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Axmyanvhicme  00CTIOHCEHHSI 3YMOGIEHO NOMPeOOoI0 KOMNIEKCHO20 PO3KPUMMSL
epamamuyHux 3aco6ie Kozesii 6 opeanizayii anenilicbKoi MyTbMUMOOAIbHOI Timepamyprol
KasKku 3 nO3uyiti (YyHKYItiHOT napaouemu Cy4acHux MOBO3HAGUUX CmYOLll ma 3 YPaxyeaHHIM
3000ymKi6  ceMiOmuKu, HApamono2ii, MeKCMONIHSGICMUKY, OUCKYPCHOI ~CIULICMUKU.
06’exmom  00CNIONCEeHHT € KOHMAMIHOBAHA KO2e3isl AH2IUCHKO20 MYTbMUMOOAIbHO20
npo308020 mexcmy aimepamypnux xazox @inina Apoa. Ilpeomemom 0ocriodicenusi oopano
epamamuyni  3acobu  Kozesii y MyIbMUMOOANbHIL Op2aHizayii CYYacHux aHenilcbKux
nimepamypuux kazox @inina Apoa. Memoio Oocniodcenns € 6uAs i xapakmepuszayis
CIMPYKMYPHO-CEMIOMUYHUX | HAPAMUSHUX ACNEKMI Kame20pii Ko2e3ii aHeAiiuCbKUX My1bmu-
MOOANbHUX  IMEPaAmypHuUx Kda3oK, W0 GU3HAYAIOMb iI  MeKcmomseipHuii  xapaxkmep.
Jocacnenns oxpecnenoi memu nepedbavae HeoOXIOHICMb BUDIUEHHS MAKUX 30680AHbL:
Po3podumu  cemiomuko-Hapamuenuil nioxio 00 auanizy epamamuyHux 3acodis Koeesii 8
AHENTUCOKUX ~ MYTbMUMOOANbHUX  Aimepamypuux Kaskax D. Apoa;  npoananizyeamu
6epbanvHy Ui HeBepOANbHY 63A€MO0II0 CKIAOHUKIE KOHMAMIHOBAHOT Koze3ii 8 cmpykmypi
AHANI308AHUX TIMEPAMYPHUX KA30K, YCMAHOBUMU OOMIHAHMHI CIMPYKMYPHO-CEMIOMUYHI U
HApamueni pucu MeEOPeHHs KOHMAMIHO8AHOI Koees3ii y aimepamypHux kaskax. Haykoea
HOBU3HA 00EPHCAHUX Pe3YTIbmamie GUSHAUAEMbC MUM, WO énepuile 30IUCHEHO KOMNIEKCHUL
amaniz mexcmomsipHoi Kameeopii Kocesii 8 CY4acHili aHeniliCoKill MYTbMUMOOANbHIl
imepamypuiil Kasyi 3 onepmsm HA MemoOon0iuHy napaouemy (QYHKYioHAnizmy, Kompa
OXONIIOE CIMPYKMYPHO-CEMIOMUYHUL TNA HAPAMUSHUIL ACHEKMU.
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Kmiouogi cnosa: aueniticoka MynismumoOanvHa Jimepamypha Kaska, epOoanbHull
CKAAOHUK, JHCAHPOBO-MYTbIMUMOOANbHA MOOeNb, IKOHIYHUNL CKIAOHUK, KOHMAMIHOBAHA
Koeesisl.

GRAMMATICAL MEANS OF CONTAMINATED COHESION IN ENGLISH
MULTIMODAL LITERARY FAIRY TALES: DYNAMICS OF PRAGMATIC
PROPERTIES

Marta A. Karp, martha24@ukr.net
PhD
Lviv National Polytechnic University

The relevance of the study is due to the need for comprehensive disclosure of
grammatical means of cohesion in the organization of English multimodal literary fairy tales
from the standpoint of the functional paradigm of modern linguistic studies and taking into
account the achievements of semiotics, narratology, text linguistics, discourse stylistics. The
object of research concerns the contaminated cohesion of the English multimodal fictional
text of the literary fairy tales written by Philip Ardagh. The subject of the research deals with
the grammatical means of cohesion in the multimodal organization of modern English
literary fairy tales by Philip Ardagh. The aim of the study is to identify and characterize the
structural, semiotic and narrative aspects of the category of cohesion of English multimodal
literary fairy tales that determine its text-forming nature. Stated aim implies the need to solve
the following tasks: to develop semiotic and narrative approach to the analysis of
grammatical means of cohesion in English multimodal literary fairy tales by Philip Ardagh;
to analyze the verbal and nonverbal interaction of the components of contaminated cohesion
in the structure of the analyzed literary fairy tales; to establish the dominant structural,
semiotic and narrative features of the creation of contaminated cohesion in literary fairy
tales. The scientific novelty of the obtained results is determined by the fact that for the first
time a comprehensive analysis of the text-forming category of cohesion in a modern English
multimodal literary fairy tale based on the methodological paradigm of functionalism, which
covers structural, semiotic and narrative aspects has been carried out.

Key words: contaminated cohesion, English multimodal literary fairy tale, GeM
model, iconic component, verbal component.
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T'PAMMATHYECKHUE CPEACTBA KOHTAMHUHUPOBAHHOM KOI'E3UH B
AHTJIAACKUX MYJIbTAMOIAJBHBIX JUTEPATYPHBIX CKA3KAX:
JUHAMUKA ITIPATMATHYECKHUX CBOUCTB

Kapn Mapma Anopeesna, martha24@ukr.net
KaHA. (PHII0I. HAyK
Hayuonanvuwiti ynusepcumem “Jlvgosckasn nonumexuuxa”

AxmyanbHoCmb ucciedoganus 00yCcio6IeHO HeoOXOOUMOCHbIO KOMNIEKCHO20 pac-
KpbImusl 2PAMMAMUYECKUX CPEOCME KO2e3Ull 6 OP2AHU3AYUU AH2TUTICKOU MYTbMUMOOAIbHOU
JUMEPAMYPHOU CKA3KU C NOUYULL (DYHKYUOHATLHOU NAPAOUSMBL COBDEMEHHBIX A3bIKOBEO-
YeCKUX UCCAEO08AHUL U C YUEMOM OOCMUMICEHUL CEMUOMUKU, HAPPAMONOSUY, MeKCHO-
JIUHSBUCTUKU, OUCKYPCHOU cmunucmuky. OObekmom uccie008anust s61s1emcst KOHMamuHu-
POBAHHA  KO2e3Us — AHSAULCKO20 — MYIbMUMOOAIbHO20 — NPO3AUHECKO20 — MeKCma
aumepamypuvix ckazox Quaunna Apoda. Lenvro uccne0oeanuss s6isemcs nposgieHue u
Xapakmepusayus. CMmpyKmMypHO-CeMUOMUYECKUX U HAPPAMUBHIX ACHEeKMO8 Kame2opuu
KO2€3Ul  AHSIULCKUX ~MYAbMUMOOANbHBIX  IUMEPAMYPHBIX  CKA30K, ONPeOeisiouux —ee
xapaxkmep. [locmudicenusi HaMeueHHOU yenu npeonoiaeaem HeoOX00UMOCMb peuleHus
credylowux  3a0ay:  paspabomamev  CEMUOMUKO-HAPPAMUBHBITL  NOOX00 K  AHAIU3ZY
2PAMMAMUYECKUX CPEOCME KO2€3UU 6 AHSIUUCKUX MYAbIMUMOOAIbHBIX JUMePAnyPHbIX
ckazkax @. Apoa; npoananuzuposame epbOAlbHOE U HEeBePOANbHOE 3AUMOOEUCMEUe
COCMABIAIOWUX — KOHMAMUHUPOBAHHOU — KO2€3Uuu 6  CMpPYKmype — aHATUZUPYEeMbIX
JUMEPAMYPHBIX  CKA30K,  VCMAHOBUMb  OOMUHAHMHbBIE CIPYKIYPHO-CEMUOMUYECKUe U
HAppamueHvle 4epmuvl KOHMAMUHUPOBAHHOU KO2e3uu 6 Iumepamypuuix ckaskax. Hayunas
HOBUSHA UCCILeO08AHUSL ONPEOeNSIeMCss MeM, HMO 6Nepeble OCYUeCMBIeH KOMWICKCHbLL
AHAIU3 Kame2opuu Ko2e3uu 8 COBPEMEHHOU AH2TUNICKOU MYTbMUMOOANbHOU TUMEPAMypPHOU
CcKazKke ¢ ONnopoul HAa MemoOOIOSUYECKYIO NapaoueMy (QYHKYUOHAIUIMA, KOMOPAsL
oxeamuléaem CMpyKmypHO-CEMUOMULECKU U HAPPAMUBHBLIL ACTLEKMbL.

Knrouesvle cnosa: anenutickas MyabmumMoOanbHas IUMepamypHas CKaskd, 6epoaiib-
HbLUL KOMIOHEHM, JHCAHPOBO-MYIbIMUMOOATbHASL MOOETb, UKOHUYECKUL KOMIOHEHM, KOHMA-
MUHUPOBAHHAS KO2E3USL.

Beryn. IlocrtanoBka mpoOjieMM Yy 3arajJibHOMY BUIJsiAi Ta ii 3B’f130K i3
BAKJIMBHUMH HAYKOBHMHM Ta NPAKTHYHHMH 3aBAAHHAMH. Y IparMaTHyHOMY
MpocTopi MOBa (iKCYye CTABICHHS aIpecaHTta IO IHCHOCTI, 1 TOM, XTO KOPHUCTY€EThCS
MOBOIO y TIpolleci KOMYHIKaTHBHOI JISUIBHOCTI: a) Ha3uBae, 0) BKa3ye, B) BUpaXkae Iii
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BIZHOILICHHS, a aJpecar CIpUiMae i TIyMaduTh I cMucid. [loTpamisiodn 3 JmiHIHHOT
CHCTEMHO-CTPYKTYPHOI INIOIIMHN Y MparMaTHYHUH MTPOCTip, MOBHA OJMHULS BUSBIISIE
HOBI, CYTHICHI Ul CIIIJIKYBaHHsS PHCH, O3HaKH, BiactuBocTi [PopmanoBckas 2007,
c.42]. MoBa € My/IbTUMO/AJBHOIO Y TUIAHI BUPA)KCHHS, OCKIJIBKU 1 BIACTHBHUH IO-
TeHnian ¢ponoorii, rpadonorii Ta 3Haka [Royce 2007, p. 17].

Anriiiicbka MynbTUMOaNbHA JtiTeparypHa (nani AMJIK) kaszka ®inina Apaa €
KAHPOM JITepaTypH, B IKOMY HEY3TOJKEHICTh TPAMAaTHYHHUX 4YaciB BUKOHY€E Iparma-
TUYHY (YHKILIIO, IO peNpe3eHTye KOHTaMIHOBaHY KOTe3il0 MiX BepOaJbHHM
ckaanuukoM (nam BC) Ta ikoniunum ckmagaukom (mami IC). AagpecaT iHTepmperye
KOPEJISALIiI0 MK y3rO/DKEHUMH Ta HEY3TO/PKEHUMH I'paMaTHYHHUMH YacaMd B KOH-
TEKCTi ycBimommeHHs mparMmatiugHoro ceitry AMIIK [Schiffrin 2001, p.791].
Hey3romkeHicTb rpaMaTUYHUX YaciB CHTHAJI3ye PO BCTAHOBICHHS MparMaTHYHUX
3B’SI3KIB MiXK TopociiuM aapecanToM Diminmom Apja Ta aapecaTaMu MOJOAIIOTO BiKY.
AzpecaHT ¥Ie Ha TOCTYNKM aJpecaroBi, 3allIIONIyIOUYM OdYi Ha Yy3TOKCHICTBH
rpaMaTHYHUX YaciB, MO0 BiMUyTH cebe B “Tapinmi” aquTsdoro agpecata [Kapm 2017, c.
37-43].

AHaJIi3 0CTaHHIX HAYKOBUX MYOJMiKaIii 3 TeMH T0CTiIuKeHHsI. AKTyai3arlis
rpaMaTHYHOTO 3HAYEHHS 4Yacy INPOBaJUTh JIO BHUCYHEHHS Ha MepIIui IaH ¢irypu
MOBIIS, CTUMYJIIOE YyBary Ta 3allikaBJCHICTh ajpecara. ['pamMaTHYHUI dYac €
aKTyaJli3aTOpOM JI€CIIOBa, IO PO3MEKOBYE HOTo craH, mpoiec i moxiro. [liecioBy
HaJlAl0ThCA MeBHI (QYHKIIT, 110 PO3KPHUBAIOTH HOT'O peajbHe 3HAUeHHS B KOHKPETHOMY
KoHTeKcTi. JlieClIOBO — i IIEHTP CMHTaKCEMH, OCKUIBKHM JOAaTKOBA HAaBAaHTaKEHICTb
JiecmiBHUX KaTeropiii ocoOaMBO BifdyTHa B XyHOXKHBOMY IPO30BOMY TEKCTi
[Kyxapenko 1988, c. 51-53]. Y3romkeHicTh rpaMaTHYHUX YaciB IPYHTYETHCSI Ha 00-
MEXEHOCT1 AieCTiBHUX (OPM, 1[0 BU3HAYAETHCS 3a JOMOMOTOIO MMOMEPEAHbOT CHHTAK-
cemu AMIJIK: rpamatudna (opma fiecioBa MmonepeaHb0i CHHTAKCEeMHU JIMITye BUOIp
rpamatudHoi Qopmu niecmoBa B cyMmixHiM cuHTakcemi [Cook 1995, p.30].
[IparmaTtika TeKCTy K crenn¢iyHe BiTHOMIEHHS (iKCye B3aEMUHH MiX CyO0’€KTaMH
TEKCTOBOI [MisUTBHOCTI, azxpecaHToM # azapecatoMm [Schiffrin 2001]. 3a3puuaii y
MparMaTHIi TeKCTy BPaxOBaHO KOMYHIKaTHWBHI iHTepecHW aapecara Ta 30epiraroTbes
TOJICpaHTHI 3acaad MOBHHX B3aeMuH [Royce 2007] Ha mpoTHBary XymOKHBOMY
MIPO30BOMY TEKCTY CYYacHOI aHTIIIHCHKOI MYyJIBTHMOAAIBHOI JiTepaTypHOl Ka3ku Di-
nima Apna [Kapm 2017, c. 37-43].

AKTYyaJIbHICTh JOCIIDKEHHS 3yMOBJICHO NMOTPEOO0I0 KOMIUIEKCHOTO PO3KPHUTTS
rpaMaTUYHUX 3ac00iB KOresii B OpraHizamii MyJbTUMOJAIBHOL JITepaTypHOI Ka3Ku 3
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no3uLii (GyHKIIHHOT MapagiurMi Cy4acHHX MOBO3HABUMX CTYAIH Ta 3 ypaxyBaHHAM
3M00YTKIB CEMIOTHKH, HApPATONOTii, TEKCTONIHTBICTHKH, AWCKYPCHOI CTHIIiCTHKH.
AKXTyalIbHICTB TIpalli YBHUPa3HIOETHCS 3aCTOCYBaHHSIM CTPYKTYPHO-CEMIOTHYHOTO H
HApPaTHBHOTO MiAXOIB IO aHANI3y BepOaIbHUX 1 HEBEpOATBHUX TPAMATHYHUX 3aC00iB
Koresii 3 METOI BHUSBJICHHS il TEKCTOTBIPHOI crieludiky Ha eramax (GopMyBaHHS i
(YHKIIOHYBaHHSI AHTJTIHCHKOT MyJBTHMOJAJIBHOI JIITEPaTypHOI Ka3KH, CHCTEMHHH
OIUC TEKCTOTBIPHUX MEXaHi3MiB SIKOi JoTenep nepedyBaB M03a yBarow JiHIBICTIB.

O0’exT i mpeamer, MeTa, 3aBJaHHA Ta HAYKOBa HOBM3HA JOCJiIKeHHH.
O06’€KTOM IOCTiPKEHHSI € KOHTaMiHOBaHa KOTe3is aHTIIHCHKOT0 MYJIbTHMOAAIBLHOTO
MPO30BOTO TEKCTy JiTeparypHux ka3ok @imima Appaa. Ilpeamerom mociimpKeHHs
o0paHO TrpamaTHyHi 3acobu Koresii y KOMYHIKaTHBHO-IIparMaTHYHIM oprasizarii
AHIMIHCHKUX MYJIBTUMOJANBHAX JIiTepaTypHHX Kazok Dimima Apma. Meroro
JOCHIDKEHHA € BHAB 1 XapaKTepu3allii KOMYHIKaTHBHO-IIParMaTHYHHUX acCIIEKTiB
Kareropii koresii aHTJIIHCHKUX MYJIBTUMONAIBHHUX JIITEPATypHUX Ka30K, MIO
BU3HAYAIOTH i TEKCTOTBIPHUH Xapakrtep. JOCSATHEHHS OKpecIeHOi METH Iependadae
HEOOXIiTHICTh BUPINICHHS TaKUX 3aBAaHb. PO3POOUTH CEMIOTHKO-HAPATHBHUN TiIX1]T
JI0 aHaJli3y TpaMaTHYHHAX 3aco0iB Kore3ii B aHTIIHCBKUAX MYJbTHMOAAILHHX
mitepaTtypHux kaskax @. Appna;  mpoaHamizyBaTH BepOanibHy W HEBepOATbHY
B3a€EMOJIII0 CKJIAJHHUKIB KOHTaMiHOBaHOI Kore3ii B CTPYKTypi aHali30BaHHX
JTepaTypHUX Ka30K; YCTAHOBHTH JIOMIHAHTHI KOMYHIKaTHBHO-IIPArMAaTHYHI pPHUCH
TBOPEHHs KOHTaMiHOBaHOI Koresii y JiTepaTypHuX Kaskax. HaykoBa HoBH3Ha
OJICP’)KaHUX pe3yJbTaTiB BM3HAYAETbCS THUM, IO BIEpIIE 34IHCHEHO KOMIICKCHHI
aHai3 TeKCTOTBIPHOI KaTeropii koresii B cyuacHill aHIMIHCBHKill MynbTHMOAANbHiI
JiTepaTypHiit Ka3li 3 ONepTIM Ha METOJO0JOTIYHy HapagurMy (QpyHKIiOHATiI3MY, KOTpa
OXOILTIOE CTPYKTYPHO-CEMIOTUYHHUN Ta HAPATUBHUHN aCTIEKTH.

Buxkian OCHOBHOI0O MaTepiaxy JAOCJiIZKeHHS. IIpoananizyiimo
HEY3TOJDKEHICTh TPAaMaTUYHUX 4aciB y Haa(pa3oBiil enHoCTi (YeTBepTHil ab3al, c. 94)
AMIIK “The YeaR That It RaiNed Cows or That Well-Known Secret Door” (YIRC)
[Ardagh 2009, p. 94-95]. V ctpykrypi 3micTy Haadpa3oBoi €IHOCTI PO3MEKOBYEMO
nBi temu Jilly i the town funeral. Y puTOpWYHIA CTPYKTypi Haadpa3oBOi €ITHOCTI
cerMeHTHI onunHuLi [ was young, I do remember CIiBBITHOCSATBCS 3 MEPUIOI0 TEMOIO;
CeTMEHTHA OJMHUIIA a big deal Xxapaktepusye npyry Temy. IC MiCTATB JIBi UTIOCTpAITii:
MIKpPOUTIOCTpAIlifo, MOB’S3aHy 3 TEMEepillHIM YacoM, Ta Me30iII0CTpallilo, Mo
CTOCY€ThCS MHHYJIOTO 4acy. Ha wmikpoimrocTpariii 300paxeno mporaroHicra Jxiimi
Yirep, sika 3ragye MOXOPOHHY IPOLECifo, IO BixOyBanacs, konu Jilly was very young.
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MesoinrocTpaliisi Bi3yami3ye BIacHE CIIOTaJW MIBYMHKHA 3 IUTHHCTBA: BEJHKY IIO-
XOpOHHY TIporiecito y [pabrayni. MikpoimocTparis ineHTH]IKYe TTepcoHaka 3a J0To-
MOTOI0 MOBHOTO Mapkepa — 0co0oBoro 3aiiMeHHHKa /. O3HaueHHW! apTUKIb the, MO
CYIIPOBOIKY€ CIIOBOCIONYYCHHS fown funeral, BKa3ye Ha TOXOPOH, 300paKeHUN Ha
Me3ounocTpanii. Y cTpykTypi Makety Handpaszosoi exnocti BC (karadopa) nepenye
IC (moctuenenT). Y JNIHTBICTUYHIA CTPYKTYpi Handpa3oBOi €IHOCTI HasBHA HEY3ro-
JoKeHICTh TpamaTuyHux vaciB Past Indefinite : : Present Indefinite : : Past Indefinite.
Ha imtoctpauii I do remember koutaminye B I was very young, BCTAHOBIIOIOUH KOTe-
3110 MK HEY3TOPKeHUMH I'PaMaTHYHIMHU YaCaMHU B CHHTAKCEeMi.

The world-famous dead chef reached
inside his jacket pocket. It was an effort. He
looked rather crumpled. .

“We believe you, said Mango. He paused.
‘I hope you don’t mind me asking, but where
have you been all these years? I was really
little when you — er — died.”

He still looked little to Hybrid Byword,
especially in those short shorts, but the chef
knew what he meant.

“I was very young too; said Jilly, ‘but I do

remember the town funeral. It was a really
big deal’

7l

‘Hey, you weren'’t there, were you, Mr
Byword?’ asked Mango Claptrap. The idea

of being at your own funeral seemed pretty
cool to him.
‘No.
“Then where were you?’ asked Jilly.
“When I realised that being dead might
not be such a bad thing, I left Grubtown as
soon as possible. I moved far, far away.’
‘So who did they — er — bury?’ asked Jilly.
‘A coffin full of my rivals’ cookbooks’ He
laughed. ‘Being a celebrity isn’t all its
cracked up to be, you know. For a while, it

~ was good to start afresh.”

‘But you’re back now,’ said Mango,
looking around. His eyes had got used to the
im light. He could make out a large
kitchen area with an enormous double-door
idge, a huge cooking range and all sorts of
pots and pans and whisks and gizmos. It
looked very out of place in the vast, empty —

95

Po3ristHEMO HEY3TOKCHICTh TpaMaTHYHHX dYaciB y Haapa3oBid e€THOCTI
AMIJIK “The FaR FroM GReat Escape or The Light, the Switch and the Wardrobe”
(FFGE) [Ardagh 2009, p.12-13]. ¥V crpykTypi 3Mmicty Hanadpa3zoBoi €IHOCTI
BHOKPEMITIOEMO TeMy the light house. Y pUTOPHYHIN CTPYKTYpi CErMEHTHA OMHHUIIS
the lantern room: the bulb, the great big lenses neramizye Temy. Me3soimtocTpartis
Bi3yalisye IpyropsaHOTO MepcoHaXka aorisnada Maska lapmika emmepa (Garlic
Hamper), sikuii mepeOyBae B JiXTapHi, ¢ 3HAXOAATHCS JTaAMITOYKa Ta BEJIMKI JIIH3H, 10
Ha KOHKPETHHUII MOMEHT BUHMIIIM 3 jaxy. O3HaYeHUH apTUKIb the, IO CYNPOBOKYE
light house, lantern room, bulb, great big lenses, BUKOHye (YHKIIIO MOBHOTO
MapKepa, KU CHTHaJi3ye Ipo HasBHICTH iH(opMarii, monepeaHso 300paxeHoi B IC.
VY crpykTypi Makety Handpa3oBoi €qHOCTI popma TomorpademMHOro posmimenHas BC

kopemoe 3 Qopmoro IC, mo Haraaye TNpSMOKYTHHK, SIKMH CHMBOJII3Y€
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HEBH3HAYCHICTh, THUMYACOBICTb Ta HECTaOUIBHICTH, TOOTO TIYMAa4HTh CMHCI
cuaTakceMu Only now, of course, the lenses weren’t doing anything. Y TiHIBICTHYHIH
CTPYKTYpl HEY3rOJUKEHICTh TPAMATUYHHX YaCiB PEMPE3EHTOBAHA MPHUCITIBHUKOM Yacy
now (Present Continuous) i giecinoBoM weren't doing (Past Continuous) B ocTaHHIN
cuHTakceMi HajadpasoBoi ennocti. Kopemsmito mixk BC Tta IC nmomosHioe
TonorpadeMika, IIO IHTEPIIPETYE rpaMaTHYHHUX dYaciB, sKa

IPYHTY€ETBCSI HA TPUBAJIOCTI [il, CUTHANI3YIOUH PO HAABHICTH KOTe3il Mik now 1 we-

HCY3I" OZ[)KeHiCTL

ren’t doing y cMHTaKceMmi.

The rest of the
lights in the light-
house were working
fine, though, so Garlic
had no trouble
finding his way up
into the lantern
room which housed
the bulb and the
great big
which beamed the
light into the night.

lenses

Only now, of course,
the lenses weren’t
doing anything.

In case there was
Just a loose
connection stopping
the flow of electricity

ave the whole thing a swift kick with one of
his official lighthouse-keeper’s standard-issue
black lace-up boots. (This had worked in the
past.) But he had heard the dreaded +ping' and,
deep down in the brainiest part of his brain,
knew what it must mean.

This was an emergency. But what should
he do?
~ Panic?
Close his eyes and pretend it never

~ happened?

Hope that if he did nothing things would

- somehow put themselves right?

Garlic Hamper thought fast and he

‘thought well.

QUESTION: Who do people usually call
in an emergency?

ANSWER: The fire, police, ambulance
or coastguard services.

from reaching the
bulb, Garlic Hamper

<=

HaBenemo Hey3ropkeHiCTh 'paMaTHYHHUX 4aciB y HandpasoBiii egHoCTi (Tep-
muit a63ar, c. 34) AMJIK “HIGH in the Clouds” (HiC) [Ardagh 2005, p. 34-35]. V
CTPYKTYpi 3MicTy Hamdpa3oBoi €THOCTI imeHTH(IKyeMo TeMy Ratsy. Y pUTOpUYHIN
CTPYKTYpi Haa(ppa3oBoi €IHOCTI CETMEHTHI OMUHUIN he wanders, I sees, you got us a
good table, let’s eat OMUCYIOTH il aHTaroHicTa, sKi He Bigm3epkaneni B IC. Makpo-
UTFOCTpAaIis Bi3yani3ye CIUIKYBaHHS MDK MpoTaroHictamu Bipamowm i Binpraminoro 3
anraronicroM Perci (Ratsy), mo m’rOTh Hamoi 3a CTOJMKOM Ha 33aJHbOMY ILIaHi, Ta
npotaronicra ®poro, KUl cocTepirae 3a HUMH, 3a CTOJIMKOM 3 TapLIKO DKi i Ha-
ITUTKOM Ha TIepeAHbOMY IUIaHi. BiacHy HasBy 3axnaxy CHOW DOWN i #ioro npaBuia
NO LOW FLYING, PLEASE DO NOT STAMPEDE, BuokpeMIieHi Kamitali3ali€eto, iH-
terpoBaHo B IC. ¥V crpykrypi mMakery Haadpaszosoi eqnocti IC nominye nax BC 3a
00csAroM. Y JIHTBICTHYHIN CTPYKTYpi HEY3rOJUKEHICTh IPaMaTHYHUX YaciB MOJISrae y
BukopucranHi Present Indefinite + Past Indefinite y mMe)xax ocTaHHBOI CHHTaKceMH
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Haadpas3oBoi exHOCTI. ['pamMaTHYHI OMIIIKK B CHHTaKceMi [ sees you got us a good
table XOpEMIOIOTH 13 30BHINIIHIM BUIJISIIOM Ta iM’SIM aHTaroHicta Ratsy, Mo BKa3ylOTh
Ha fforo cowianbHe CTAHOBHILE, IKOMY BIIACTHBE BUKOPHCTAHHS CIICHTY.

PLEASE DO NOT [}
STAMPEDE

Ratsy, however, seems totally at home. “Hi,” he says

he says proudly. “Her name’s Gretsch. If you ain’t heard

of her yet, you soon will. She owns all the factories

around here.”

cheerily as he wanders in through the door. “I sees you
got us a good table. Now, let’s eat!”

The food arrives, and they talk. Ratsy tells them “She pretty much runs the city,” Wilhamina adds

Wirral thinks of the “G” logo on the bulldozers and

in the factory. G for Gretsch? he wonders. More than

more about himself.

“lwork for the most powerful player in Megatropolis,”

JluHaMika mparMaTHYHUX BJIACTUBOCTEH rpaMaTHYHUX 3aC00iB KOH TaMiHOBaHOT
Koresii B TEKCTI aHIIIiHCbKOT MyJIbTUMOAAJIBHOI JIiTepaTypHoi ka3ku PDinina Apya Bka-
3y€ Ha JOMiHYBaHHS MIKpOBKparuleHb (56%) Ha npoTuBary Me3oBkparuieHHsIM (33%)
Ta MakpoBKpamieHHsM (11%) (aus. puc. 1).

| MIHpOBKpEnHEHHH B Mme30BKpanaeHHa © MaKpOBKparieHHA

Puc. 1. /Innamika nparMaTM4HUX BJIACTHBOCTEH IpaMaTH4YHHX 3aco0iB
KOHTaMiHOBaHOI koresii B TekeTri AMJIK
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BucHOBKM Ta mepCHeKTHBH MOJAJBIIAX PO3BITOK. Y CTaTTi po3poOiieHO
CEeMIOTHKO-HApAaTUBHUI TIAXiM 1O aHamizy TpaMaTHYHHX 3aco0iB Koresii B
AHMTIHCHKUX MYJTBTHMOJANBHHUX JITEpaTypHuUX Ka3kax @. Apna; mpoaHami30BaHO
BepOasibHy ¥ HeBepOalbHY B3a€EMOJII0 CKJIAJHUKIB KOHTaMiHOBaHOI Koresii B
CTPYKTYpl  aHaNi30BaHMX  JITEPaTypHHX  Ka30K, YCTAHOBICHO JIOMiHAHTHI
KOMYHIKaTHBHO-IIParMaTHYHI PUCH TBOPCHHS KOHTAaMiHOBAaHOI KOTe3ii y JTiTepaTypHUX
ka3kax. Jl[MHaMika MparMaTHYHHUX BJIACTHBOCTEH IpaMaTHYHMX 3ac00iB KOHTaMiHO-
BaHOi Kore3ii B TekcTi AMJIK mossirae y HaBMHCHOMY BUKOPHCTAHHI TIOOAUHOKHX BU-
MaJKiB HEYy3rO/XKEHOCTI TpaMaTUYHUX daciB. AnpecanT Pinina Apna, He y3ToKyUN
rpaMaTH4HI 9acHl B MEXax MEBHUX CHHTAKCEM, 3aKOJIOBYE iX iHTEpIpETaIliio B 3MiCT
IC ta tomorpademixy BC. Tekct AMJIK MicTUTh MOCTMOJIIEPHICTCHKY TPy 3 Ipa-
MaTHYHUMH [PaBUIAMH, sIKa BUMArae BiJ| ajpecara yCBiIOMIICHO OpaTh y4acTh Y TBO-
peHHi TpH 3HaYeHb. Azipecart JeKoye iHhopMallito, 3YUTYIOUH 11 31 3HAKIB, BIAMIHHHX
Bix MoBH B Tekcti AMIJIK. Kasri ®@inina Apja BiracTUBHE cMM0i03 Ka3KOBOTO Ta TPH-
XOBaHOTO (PiTOCOPCHKOTO PIBHIB MPOYUTAHHS, TOMY aJIpecaT IUTIIOTO BIKY JAEKOMYE
iH(opMaIlito, 3aKJIaJIcHy Ha Ka3KOBOMY DPiBHI NPOYHUTAHHI, Ha MMPOTUBATY IO POCIOMY
ajipecarToBi, mo “po3mudpye” BiIMIHHI KaHAJIW IMOAAHHS/CIPUAHATTS iH(popMaIlii Ha
npuxoBaHoMy (¢inocodpcbkoMy piBHI mpountaHHsa. Orxe, AMJIK ®iminma Apna
OpiEHTOBaHA Ha JUTSYOTO i IOPOCIOTO aapecaTa.

IlepcneKTHBOIO BHKOHAHOTO JIOCITIDKEHHS BBA)KAEMO 3aJy4CHHS 3alpOIOHO-
BaHOI CEMiOTHKO-HApaTUBHOI iHTepIpeTalii KOHTaMiHOBaHUX 3aco0iB koresii AMJIK
dinina Appa i3 BukopucraHusM GeM model y mopanblll TEKCTOJIHIBICTHYHI
pO3BiIKHM, SKi JOUIIBHO 3IIACHIOBATH Ha Marepiaji iHIIMX KaTeropid TEKCTiB
Pi3HOXAHPOBOI THUIOJOTii y BUMipaX HOBITHIX JIIHHTBOCTHIICTUYHUX Ta AUCKYPCHHUX
CTymiil.

ITepesiik yMOBHHX CKOPOY€Hb
AMUIJIK - anrmniificbka MyTbTUMOAAIBHA JIITEpaTypHA Ka3Ka
BC — BepOanmpHUI CKITQTHUK
IC — iKOHIYHUI CKIaIHUK

Jlirepatypa:

1. Kapm, Mapra. “HapatuBHuii 3MicT KOHTaMiHOBaHOI Kore3ii MyJIbTUMO/aIbHOI Ka3ku Pimina
Apna.” Haykosi 3anucku TepHONinbCbko20 HAYIOHAILHO20 nedaz2o2iuno2o yuigepcumemy 28,
no. 2 (2017): 37-43.

2. Kyxapenko, Banepis. lumepnpemayis mexcmy. Binanust: Hosa kuura, 1988.

© Kapn M. A. [Kapn M. A.], martha24@ukr.net

I'pamMaTHy4Hi 32c00M KOHTaAMiHOBaHOI Kore3ii B aHIIiiiCbKHX MYJbTHMOJAIBHHUX JITEPATYPHUX KA3KaX: IHHAMIKA
NparMaTHYHHX BJACTHBOCTEl [['paMMaTHYecKHe CpeIcTBA KOHTAMMHHPOBAHHOK KOre3UH B AHIJIMHCKHX
MYJIbTHMOJAJIBHBIX JHTEPATYPHBIX CKA3KAX: JHHAMHKA NPArMaTHYeCKHX CBOiicTB] (Vkpaincskoro / Ha ykp. s13.)

83


mailto:martha24@ukr.net

ISSN 2411-1562
STUDIA LINGUISTICA, 2020. - Vol. 17 : 75-84

3. ®opmaHoBckas, Harambs. Peuegoe @3aumooleiicmsue: KOMMYHUKAYUS U NPASMAMUKA.
Mocksa: UKAP, 2007.

4. Cook, Guy. Discourse and Literature. Oxford: Oxford University Press, 1995.

5. Royce, Terry. “Multimodal Communicative Competence in Second Language Contexts.” In
New Directions in the Analysis of Multimodal Discourse, 361-390. New York: Lawrence
Erlbaum & Assoc., 2007.

6. “The Handbook of Discourse Analysis” In Blackwell Handbooks in Linguistics, edited by
Deborah Schiffrin, Deborah Tannen, Heidi Hamilton. Massachusetts; Oxford: Blackwell
Publishers Ltd, 2001.

Cnucok J:KepeJi LUTIOCTPATHBHOTO MaTepiajy:

7. Ardagh, Philip, and Paul Mc Cartney. High in the Clouds, illustrated by Geoff Dunbar. New
York: Dutton Children’s Books, 2005. (HiC)

8. Ardagh, Philip. Grubtown Tales. Book Two. The Year That It Rained Cows or That Well-
known Secret Door, illustrated by Jim Paillot. London: Faber and Faber Ltd., 2009. (YIRC)

9. Ardagh, Philip. Grubtown Tales. Book Three. The Far From Great Escape or The Light, the
Switch and the Wardrobe, illustrated by Jim Paillot. London: Faber and Faber Ltd., 2009.
(FFGE)

References:

1. Karp, Marta. “Narativnij zmist kontaminovanoi kogezii mul'timodal'noi kazki Filipa Arda
[Narrative content of contaminated cohesion in the multimodal tale written by Philip
Ardagh)].” Naukovi zapiski Ternopil's’kogo nacional'nogo pedagogichnogo universitetu 28,
no. 2 (2017): 37-43 (In Ukr.).

2. Kuharenko, Valerija. Interpretacija tekstu [Interpretation of the text]. Vinnycja: Nova knyga,
1988 (In Ukr.).

3. Formanovskaja, Natal'ja. Rechevoe vzaymodejstvye: kommunykacyja y prag-matyka [Speech
interaction: communication and pragmatics.]. Moskva: YKAR, 2007.

4. Cook, Guy. Discourse and Literature. Oxford: Oxford University Press, 1995.

5. Royce, Terry. “Multimodal Communicative Competence in Second Language Contexts.” In
New Directions in the Analysis of Multimodal Discourse, 361-390. New York: Lawrence
Erlbaum & Assoc., 2007.

6. “The Handbook of Discourse Analysis” In Blackwell Handbooks in Linguistics, edited by
Deborah Schiffrin, Deborah Tannen, Heidi Hamilton. Massachusetts; Oxford: Blackwell
Publishers Ltd, 2001.

7. Ardagh, Philip, and Paul Mc Cartney. High in the Clouds, illustrated by Geoff Dunbar. New
York: Dutton Children’s Books, 2005. (HiC)

8. Ardagh, Philip. Grubtown Tales. Book Two. The Year That It Rained Cows or That Well-
known Secret Door, illustrated by Jim Paillot. London: Faber and Faber Ltd., 2009. (YIRC)

9. Ardagh, Philip. Grubtown Tales. Book Three. The Far From Great Escape or The Light, the
Switch and the Wardrobe, illustrated by Jim Paillot. London: Faber and Faber Ltd., 2009.
(FFGE)

© Karp M. A. [Karp M. A.], martha24@ukr.net
Grammatical Means of Contaminated Cohesion in English Multimodal Literary Fairy Tales: Dynamics Of

Pragmatic Properties [Gramatychni zasoby kontaminovanoi' kogezii' v anglijs'kyh mul'tymodal'nyh literaturnyh
kazkah: dynamika pragmatychnyh vlastyvostej] (in Ukrainian)

84


mailto:martha24@ukr.net

