YOK 821.161.2-82:001.8 LleBuyeHko T.

T. 3apuysbka, cm. suknadady,
IHcmumym dcpinonoeii, KHY imeHri Tapaca Llleg4yeHka

CMNPUMAHATTA TA BUCOKA OLIIHKA
TBOPYOCTI TAPACA LLEBYEHKA
SAK CBITOBOI'O MOETA B AHITIOMOBHUX KPAIHAX

Y cmammi posensdaembcsi CrpuliHAMMS ma eucoka OuiHka meopyocmi Tapaca
Llleg4eHka sik €8imM0B020 noema 6i0OMUMU HayKo8UMU, JlimepamypHUMU, OepxagHUMU
ma KynbmypHuUMuU GisslyaMu 8 aHaITOMOBHUX KpaiHax.

Ocobnusy ysazy npudineHo nepeknadam roe3ii Tapaca LllegayeHka 6pumaHChKoi
rnioemecu-repexknadadku Bipu Piu.

Knroyoei cnoea: cripuliHammsi, meopyicmb, roemuyHa eesud, rnepexnadu,
aHa/10MOBHI KpaiHu.

BwaHosytoum 200-piuHui toBinen Tapaca LeByeHka, Mu 3 ropgicTtio
NPOMOBMSIEMO iM'Sl HALLIOro MoeTta, XyAOXHWKA, MUCMMTENsi, NpopokKa,
SKMA Yy CBOIN TBOPYOCTI PO3KPMB CYTHICTb YKPAiHCBbKOro Ayxy, Kpacy
YkpaiHu, 3000yB CBiTOBE BM3HaHHS, cTaB noetom BcecsiTy, ropgictio
BCbOrO LMBINi3oBaHoOro caity. Cnnoto CBOro XyA0XHbOro CroBa, Kpacoto
AyLWi, BEMMYYI0 XUTTEBOrO noasury, Tapac LleB4yeHko 3HaxoauTb BiAryk
cepefq HapoaiB CBITY. WMoro Bucoka noesis BHecna HoBi igei i MUCTeLbKi
3acobu B 3aranbHOMOACLKY CKapOHMLIO CBITOBOI KynbTypu, cTana
HeBia'eMHO0 Y4acTUHOIO iHLIKX HauioHanbHUX KynbTyp, a
LIEBYEHKO3HABCTBO —  HAWMOLUMPEHILIOW  AINSHKOK  YKpaiHCbKOI
niTepaTypo3HaB4oi HayKu.

HapiBHi 3 TBOpuicTio [x. . BanpoHa, O. C. MNywkiHa, B. BitmeHa
TBOpYiCTb Tapaca LleByeHka 3aimae dJinbHe Micue B MNaHTEOHI
BCECBiTHbOIMO MUCbMEHCTBA $K HaMWsCKpasiwa CTOpiHKa CBIiTOBOI
niTepaTtypu, sIK eCTeTM4Ha N HayKoBa LiHHICTb.

B aHrnomoBHOMY CBIiTi Npo CNpuHATTS TBOpYOCTi Tapaca LleByeHka
K CBiTOBOro nipukKa nepLlliod 3asiBuna aHrmincbka mnUCbMEHHULUS,
KomnosuTop, nepeknagadka Etene Jlinian BonHny (Ethel Lilian Voynich,
1864—-1960). 1885 poky 3akiHumna Buwy mysuyHy wkony B BepniHi,
HanMcana WicTb BENWKUX TBOPIB ANst XOpy W opkecTpy. ii pomaH "Teasb"
(1894) npo Bu3BonbHY 6G0poTbOy iTanincekoro Hapogy 1830-1840-x
pokiB maB ycnix i OyB nepeknageHu b6aratbma moBamu CBiTy. Ha vac
3BepHeHHsA fo LlesyeHkoBux noesivi E. J1. BonHny Byna yxe BigomMum
aHrnincbknm  pomadictom. Omxke, Tapac LleByeHko yBiMWOB B
aHrMOMOBHUI CBIT y Mepeknagax aBTOPKW, AKa BXe nocigana sarome
Micue B HauioHanbHin nitepatypi.

Moesia ykpaiHcbkoro mutus 3axonuna E.J1. BolHmy ©GaraTctBOM
3MICTy, iOeHOI CNpsIMOBAHICTIO Ta Kpacokw MoeTM4Horo cnosa. Bowa

386



BMBYMNA YKpaiHCbKy MoOBY i Ha nodvatky 90-x pokiB XIX cT. noyana
nepeknagatn TBopu Tapaca LlleByeHka. Yepes aBa gecartunitta, go 50-
piyys 3 gHa cmepTi noeta, onybnikyBana 36ipky "Six lyrics from the
Ruthenian of Taras Shevchenko, also The Song of the Merchant
Kalashnikov from Russian of Mikhail Lermontov" ("LUicTb nipnyHmx noesin
Tapaca LesyeHka i "lMicHa npo kynus KanawHukoBa" Mwuxanna
JlepmonToBa", 1911). KHuxka Buiiina y npectmkHomy BuaasHuuUTBI "Elkin
Mathews" y nitepatypHin cepii "Vigo Cabinet", gka osHariomnioBana
YMTadiB 3 TOrOYACHOK aHMMINCLKOID Ta CBITOBOO NOESi€El0.

o 36ipkn "Six lyrics from the Ruthenian of Taras Shevchenko, also
The Song of the Merchant Kalashnikov from Russian of Mikhail
Lermontov" BBinwnu nepeknagn, siki E.J1.BoHMy BBaxana rigHUMu
BENMKOro ykpaiHcbkoro noeta: "3anosit" — "Dig my grave", "MuHaoTb
OHi, MMHatoTb Houi" — "From day to day...", "MeHi ogHakoBo, un byay..." —
"I care not...", "Kocap" — ("Through the field the reaper goes..."),
"MuHynun nita monogii..." — "Winter" Ta nipuyHmn BCTyn OO0 noemu
"KnsxkHa" — ("3ope Mmos BevipHaAs") — "Princess” ("Only Friend").

36ipka BigkpuBanacb nepegMoBoto Ta GiorpadiyHnm Hapucom npo
XUTTa Ta TBOpYiCTb Tapaca LlesuyeHka. Y nepegmosi E.J1. BonHwy
XapakTepusye noeta 4K Iipuka CBITOBOro 3Ha4Ye€HHs, NiAKPECNoYHN, LLO
He MOXHa npuxoByBaTM KOro "GescmepTHy nipuky" Big €Bponu,
Haronowytoun: "But if a man leave immortal lyrics hidden away from
Western Europe in a minor Slavonic idiom between Russian, Servian
and Polish, it seems hard that he should go untranslated while waiting
for the perfect rendering which may never come" [11, 6] ("...Konu
nogvHa  3anuae  HeBMUpYLLi Moesii, 3axoBaHi [ecb [faneko Big
3axigHoi €Bponn B CMOB'AHCBbKIA  MOBi, MOMOALIN 33 pPOCINCHKY,
cepbebKy Ta NOMbCbKY, TO 30BCIM Hecnpaseanneo 6yae, Konu us noesis
3anUWNTBLCA  HenepeknageHo, 4YekaluduM [OCKOHAanoro BigTBOPEHHS,
4Oro MOXe 1 He cTaTumcs").

LLlo6 goHecTu ayx noesii Tapaca LLleB4yeHKa OO aHTMOMOBHOIO YnTaya,
TanaHoBWTa Mepeknagayka [AOTpMMyBanaca MNpPUHUMNIB  XYL4OXHBOrO
nepeknagy, skui nepenbadae BiATBOPEHHS GaraTcTBa 3MICTy opwuriHany,
CBOEPIQHICTE CTWUMIO, Kpacy XyAOXHIX OCODNMBOCTEN, MY3UYHICTb,
MEMOAINHICTL Ta PUTMIYHY CTPYKTYpy nepwoTtsopy. E.JI. BoWHuy
nbannneo 36epirana " BUKOPUCTOBYBana XapakTepHi XyAOXHi npuiiomm
nipuKM noeTta — NOBTOPU, NEPEHECEHHS, MeTadhopy, aniTepalii ToLO.

Tak, y noesii "8ope mos BeuipHsa" E.JI. BonHw4y BMKOpUCTOBYE
LLUEeBYEHKIBCbKi MOBTOPU:

Tell me how the sun in splendour ~ Po3Kaxu, siK 32 roporo

Sets behind the hill; CoHeuko cigae,
How the Dnieper lasses carry Ak y AHinpa Becenoyka
Pitchers down to fill; Boay nosnyae.
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How the broad-leaved sycamore £k wimpoka cokopuHa

Flings his branches wide; BiTn posnyctuna...
How the willow kneels to pray A Hap camoto Bogo
By the river-side... [11, 27]. Bepba noxvnunace... [7: |l, 24].

Mpwn nepeknaai noesii "MuHaloTe AHi, MMHaOTb Houi..." E. J1. BornHu4
3ymina 36eperty Kpacy BHYTpILLHIX pyuM noeTa:

MuHaromb OHi, MUHAOMb HOYI...

From day to day, from night to night...
*kk

YHu s xusy, 4u doxuseato...

Do I yet live, or do | wander...
*kk

A dal xumu, cepuem xumu... [7: 1, 367].

Let me live, and live in spirit... [11, 25].

Mepeknag E.JI. BonHuy noesii "3anosit" - uUe ogHa 3
HaMZOCKOHAasILWNX aHrIOMOBHUX iHTeprpeTauin Luboro TBopy. ABTOPOBI
nepeknagy Baxnueo 6yno nepegatu BonentbOHUM ayx Tapaca
LlleByeHka Ha BCix TekcTyanbHuX piBHAX. Pagkm "3anosiTy" BpaxaloTb
CWIOK0 CNYXOBUX 00pasiB — Y HMX HibKU YyeLl cuny moryTHeoro [Hinpa ta
rornoc camoro noeTta:

I will lie and watch the cornfields, LLo6 naHu wmpokononi,

Listen through the years | OHinpo, i Kpyyi
To the river voices roaring, Byno BugHo, 6yno 4yTw,
Roaring in my ears ? [11, 31] Ak pese pesyuni [7: |, 371].

Hankpawe nepeknageHi 3akmouvHi  psagku  "3anosity”, Onum3bki
TBOpYOMY reHito camoi E.J1. BonHu4, ans sikoi ceoboga Hapody — ue
BTiNIEHHS1 Mpii Npo ManbyTHE TOPXKECTBO BOSi 1 GpaTepcTBa HapoaiB:

Then, in the mighty family | meHe B ceM'i Benukin,

Of all men that are free, B cem'i BomnbHi, HOBIMN,

May be, sometimes, very softly He 3abyabTe noM'sHyTH

You will speak of me [11, 32]. Heanum Tmxmm cnosom [7: |, 371].

LiHHicTb nepeknagis E.J1. BOWHWY BU3HA4Ya€ETLCA TUM, WO BOHa
Biokpuna uuTayam nonym'sHoro 6Gopus 3a csobogy, MPUCTPACHOro
JeMokpara, reHianbHOro ykpaiHCbKOro noeta-nipvka CBiTOBOrO 3Ha4eHHs,
cnpusna BXO4KEHHIO TBOpYOCTi Tapaca LLleByeHka B aHITOMOBHUIA CBIT.

Ha amepukaHCbKOMY KOHTUHEHTI MpO CBiTOBE 3HaYeHHs Ta
CNpUHATTA TBOpYOCTi Tapaca LlleByeHka 3asBmB npodyecop-cnasicT
Konymbiricbkoro yHiBepcuteTy KnapeHnc Oractec MenHiHr (Clarence
Augustus Manning, 1893-1972), sk GaraTto pokiB npautoBaB Hap
nepeknagamu Noro TBOpIB.

Mepwwun nepeknag K.O. MeHHiHra — ypusok 3i "Bctyny" go noemu
"Tanpgamakn" — patyetscs 1928 pokom. 1944 poky B [Pxepci-citi (wtat
Hblo-Mopk) K.O. MeHHiHr onybnikysae kHikky "Ukrainian Literature:
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Studies of the Leading Authors" ("YkpaiHcbka nitepartypa: OOCHifXEHHS
npoBigHMX aBTopiB"), Ae ocobnuBy yBary npuginue TBOpPYOCTI Tapaca
LLleBueHka 1 nogae cBi nepeknag Bipwa "MeHi ogHakoBo, 4 byay...".
1945 poky 3a cnpusiHHa YkpaiHcbkoi HauioHaneHoi Acouiauii (Ukrainian
National Association) K.O. MeHHiHr onybnikyBaB 30ipky BnacHux
nepeknagis "Taras Shevchenko. The Poet of Ukraine: Selected Poems"
("Tapac LWeB4yeHko. [MoeT YkpaiHu. Bubpani noesii"), wo mictuna
YeTBEPTY YaCTMHY YCiel BipLLIOBAHOI cnagLMHu noeTa.

Y 36ipui K. O. MeHHiHr nogas BCTynHy craTTio npo Tapaca LLleByeHka,
e, sk i B ctartTi "Taras Shevchenko as a World Poet" (1945) ("Tapac
LLleByeHko sk CBiTOBMI NoeT"), Haronocus, Wwo Tapac LleB4yeHko — oguH 3
HanbinbWMX MaWCTpiB CBITOBOI MOEe3ii, y MOro TBOpax, MPUCBAYEHUX
YKpaiHi, BigYyBa€TbCA 3HAYHWW iHTEpPHaUiOHanbHWN CTPYMiHb. A Roro
nparHeHHs 0o Bofi, Npaeau, cnpaBeanvBOCTi, Munocepast i Opatepctea
MiX M0AbMU 3BOPYLUYE HAPOAW BCIX KOHTUHEHTIB. ABTOp BCTYMHOI CTaTTi
nigkpecnue, wo "...Taras Shevchenko — the poet of Ukraine he is also a
poet of humanity" [8, 54] ("...Tapac LLeB4eHko — noeT YKpaiHu, BiH Takox
noet Bcboro noactea”). "It is the object of this book to make available in
English translation some of the masterpieces of this poet whose works
have lived for a century with an ever widening influence and an ever
increasing appreciation of his genius both at home and abroad" [8, V].
("MeTa Uj€T KHWXKM 3pOOUTU OOCTYMHUMWU AN @HIMOMOBHMX 4uTauviB
LeaeBpun YKpaiHCbKOro noeta, Yns TBOPYICTb XUBE NPOTArOM CTONITTH 1
YW BNSMB LUMPLUAE, @ BM3HAHHSA NOETUYHOTO reHis 3poCTae He nulle Ha
noro baTtbkiBWWHI, a 1 y BcboMmy CBITi"). K.O.MeHHiHr nucas, wo "...Taras
Shevchenko appears today as some of the more keensighted and
understanding of his contemporaries both at home and abroad realized, a
poet of the first rank who deserves the ear and the study of every civilized
man" [8, 54] ("HwHi Tapac LUeB4eHko BWUCTynae OAMHWM 3 HaWGINbLL
[anekornagHnx i MUCNSYMX MOro CydacHUKIB sk Ha BaTbKiBLUMHI, TaK i B
cBiTi. [loeT Takoi BEnMYMHM 3acnyroBye Ha yBary i BMBYEHHSI KOXHOI
KynbTypHOI niognHn").

Okpim nepeknagiB, KHMra MicTuna OKpeMi pO3A4inu, NPUCBSAYEHI
XuTTIo Tapaca LleB4yeHka, MOro MOETWMYHIN CNafWmHi, peniritHm
nornsigam, nNpumitkn Ao okpemux TBopiB. Mpu nepeknagi K.O. MeHHiHr
OOTpUMyBaBCSA METPUYHOIO PO3Mipy OpuriHarniB Ta Hamaraecs 30epertu
rpomagsaHceknin nadpoc noesii Tapaca LlesdeHka. [Npuknagom moxe
6yt ypuBok 3 noesii "He Hapikaio a1 Ha Bora" Tta ypmBok 3 noemwu "l
MEPTBUM, | XNBUM, | HEHAPOKEHNM 3eMnsgKkam MOiM...":

Opwucs ™1, Most HMBO, Be thou ploughed, my humbled meadow,
Honowm Ta ropoto! From the top to bottom.

Ta 3acincs, YopHa HMBO, Be thou planted, this black meadow
Boneto acHoto! [7: 11, 355]. With the shining freedom [8, 214].
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OGHimiTe x, 6paTn Mo, Oh, embrace, my dearest brothers,

HarimeHworo 6paTta — E'en your poorest brother —

Hexan matu ycmixHeTbCs, Let your mother smile with pleasure,

BannakaHa matu [7: |, 353-354]. She has long been weeping [8, 178].

36ipka K.O. MenHiHra "Taras Shevchenko. The Poet of Ukraine:

Selected Poems" ("Tapac LUeB4yeHko. lNMoeT YkpaiHn. BubpaHi noesii")
CTana BaXNVBWM BHECKOM B aHrnomosHy LlesyeHkiany. [Jo Toro x K. O.
MeHHiHr Hanncae HU3Kky ctaten npo Tapaca Les4yeHka: "Shevchenko and
Franko Compared" ("3ictaBneHHs LleBueHka i ®paHka"), "The Value of
Shevchenko Today" ("3HaummicTe LleBueHka cborogHi"). Y cratTi
"Shevchenko in English Literature" (1961) ("LLleB4eHko B aHrmincbKin
nitepatypi") K. O. MeHHIHI 03HaiOMMB u4WTayiB i3 JOCBIAYEHUMMN
nepeknagadamn TBOpiB Tapaca LUeByeHka B aHrOMOBHOMY CBITI,
HaronocmeLK, WO iM'A Ta TBOopM Tapaca LleByeHka cTaroTb 4acTMHOK
iHTenekTyanbHOI cnagwmHn BinbHoro ceiTy: "The non-Ukrainian, even by
deep study, cannot grasp all his elusive references his use of expressions
that are full of emotion to those of the same stock. We can only hope that
in time as the younger Ukrainians attain full command of English, some
may apply themselves to the task and that in future the English-speaking
world may receive those translations that will allow them to appreciate to
the full the superb ideology and verse of Taras Shevchenko, the poet of
Ukraine" [9, 125]. ("HeykpaiHeub, sk 61 rmmnboko BiH He ocnigpkyeas, He
3MOXe 3pO3YMITU BCi HEBMOBUMI antosii, BXXUTi MOETOM MOBHI 3BOPOTH, SAKi
3BOPYLUYIOTb MOro CMiBBITYM3HUKIB. 3anNuIaeTbCa nywe cnogiaTucs, Lo
3 4acoMm, KONW MOMOAI YKpaiHui OOCKOHAno OBOMOAiTb aHrmiCbKO
MOBOIO i XTOCb i3 HMX MOCTaBUTb CODI 3a MeTy crpaBy nepeknagy, TO B
MaibyTHbOMY aHIMTOMOBHMWI CBIT 3MOXE OTpUMATU Taki nepeknagu, siKi
[03BOMSATL MOBHICTIO OLHUTW Benud cBiTOrnsgay W noesito Tapaca
LLleBueHka, noeta YkpaiHun").

AKTUBHMMMK NonynspusaTtopamu TBopyocTi Tapaca LesyeHka y CLUA
Oynn Taki 3HaKoBi OCOOMCTOCTI Ta rpoOMaacbki Lisdi, sIK XYOOXHUK i
nuceMeHHuK Pokyenn KeHnT (Rockwell Kent, 1882-1971) Ta cnisak i
ApamaTtnynHuii aktop MNonb PobcoH (Paul Robeson, 1898—1976).

P.KeHT nobGpe 3HaB i BMCOKO LiHyBaB MOETUYHI i MUCTELbKI TBOpYU
Tapaca LlleByeHka, nonynspu3dyBaB iX cepef amepuKkaHuiB, akTUBHO
BMUCTYNaB i3 npoMoBamn Ha LLeBueHkiBCbkux Beyopax. Tak, y 1961 poui
P. KeHT Buctynue Ha LLleBYeHkiBCbkOMYy Be4vopi, opraHisoBaHomy Jliroto
amepuKaHcbk1x ykpaiHuis y Hbto-Mopky go 100-piuus nam'sti noeTa,
HaronocmBLK: "f aMepuKaHCbKNA XYOOXHMK i amepuKaHelb MNSOTTHO i
KpoB'lo, ane Te, wo A 6ayms 3 TBOpiB LLleBYeHka-xygoXxHuKa, i Te, Wo £
3Hal MpO HLOro K NPO noeTa, BUKNWKAE HaWrmubLi YyTTS LIMPOro
3aXONfeHHss MOro TanaHTOM i TBOpPMICTIO. A muLalca UMMy TBOpaMmu,
HemoBOM s cam ykpaiHeub. Baw LUleByeHko — ue min LleByeHko. A
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nobno i uiHyto Lesuenka" [3, 314]. YpuBOK 3 NpOMOBM MOAaHO B
"NitepaTypHin raseti" 31 GepesHs 1961 poky. do peui, 1964 poky P.
KeHT Buctynus Ha MixHapogHomy dopymi Aisyis KynbTypy B KueBi.

M. PobcoH waHobnMBO CTaBMBCSA [0 YKPaAiHCbKOI KynbTypu i
ocobnmeo o TBopyocTi Tapaca LleByeHka. Y penepTyapi cniBaka 6ynu
nicHi Ha cnoea noeTta, 3okpema "PeBe Ta cTtorHe [Hinp wwupokuin”. BiH
TakoX BWCTynaB y npeci 3i ctattamy npo Tapaca LUeByeHka. Y
nepeamoBi 0o kKHwxkkn epbepta Mapwana "lra Aldridge; the Negro
Tragedian" ("Anpa OngpigX — HerpuTsHcbkuMn Tparik', 1958 — 1963).
M. PobcoH nucas: "A i min Hapog rMnboko NobMMO NpekpacHi repoiyHi
noesii Tapaca [puroposuda LleByeHka. Llen Benuknin noet HanexuTb
ycbomy cBitosi" [5, 312].

Benvkuii aktop adpo-amepukaHCbLKOro noxomkeHHsa Arpa Ongpigx
nosHamommecs i3 Tapacom LeB4yeHkom, konu racTtposntoBae no Pocil.
BiH 3ycTpiB pO3yMmiHHSI i OpaTtepcbke CTaBreHHs 3 OOKy BENMKOro
YKpaiHCbKOro noeTa i XyaoxHuka. IxHs gpyx6a — ue 3BOPYLINIMBMI
npuvknag 6partepcraa.

AMeprKaHCbka rpoMaAChKiCTb LUMPOKO Big3Hadana toBinei noeta —
nitepatypHummn Beyopamu, (HOTOBUCTaBKaMW, YpounmcTuMmu 36opamu,
KoHLepTamu y Bcix Benukux mictax CLUA: Huto-Mopky, Boctoni (wrat
Maccauycetc), Oetponti, dinagensbdii, Yukaro Ta iHwmx. 25 6epesHs
1961 p., BWaHOBYOYN NaM'aTb noeta YkpaiHu, npeavaeHT CLUA [xoH
KenHepni ckasas: "l am pleased to add my voice to those honoring the
great Ukrainian poet Taras Shevchenko. We honor him for his rich
contribution to the culture not only of Ukraine, which he loved so well
and described so eloquently, but of the world. His work is a noble part of
our historical heritage" [12] ("A pagui, Wo MoxXy gogaTv CBi rofnoc Ao
TUX, WO BLUAHOBYIOTb BENWKOrO yKpaiHCbKoro noeta Tapaca LlesyeHka.
Mwu BwaHOBYyEMO MOro 3a BEMWKUN BHECOK HE TiflbKM B KynbTypy
YKpaiHu, Ky BiH Tak nanko nobus i Tak MpOMOBUCTO ONWCyBaB, a N y
KynbTypy cBiTy. Moro TBOpuicTb € 6naropofHol YacTUHOK HAaLoi
icTopuyHoi cnagawmHun” [1, 243]). BigTogi wopiyHi LLleB4yeHKiBCbKi BEYOpU
cTanu Tpaguuieto Ha amepUKaHCbLKOMY KOHTUHEHTI.

27 yepBHs 1964 poky 3 Haroan 150-pivys Big AHS HAPOAXEHHS
Tapaca LLeByeHka Oyno BigKpMTO rpaHiTHO-O6POH30BMI NaM'ATHUK Y
LeHTpi BawwmHrToHa (okpyr Konymbis) sik BUSIB NOLLIAHN aMepUKaHCbKOro
Hapoay A0 YKpaiHCbKOro reHianbHOro noeTta-rymaHicta, Mucteubke
CNOBO SIKOTO 1A Yepes CToNiTTA 06'eqHye noaen y nparHeHHi 4o ceoboau,
cnpaBeanuBocTi 1 6paTepcTBa. Ha nam'aTHUKy BukapbyBaHi cnosa
"Dedicated to the liberation, freedom and independence of all captive
nations" ("MpncBaYyeTbCS BU3BOMEHHIO, CBODOAI Ta HE3anexHOCTi BCiX
NnoHeBONeHNX Hapoais") Ta psaku 3 noemn "Kaekas" (1845) y nepeknagi
OpuTaHcbkoi noetecu Bipu Piv:
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...Our soul shall never perish.

Freedom knows no dying.

And the greedy cannot harvest

Fields where seas are lying;

Cannot bind the living spirit

Nor the living word.

Cannot smirch the sacred glory

Of th'almighty Lord.

Taras Shevchenko "The Caucasus”, 1845.

(He Bmupae gywa Hawa, / He Bmupae Bons. / | HecuTuii He Brope /
Ha gHi mops none. / He ckyeaywi xwuBoi / | cnosa »xwuBoro. / He noHece
cnasu bora, / Benukoro bora) [7, 1.1, 343].

KaHagcbkvin cKynbntop YKpaiHCbKoro noxomkeHHs J1. . MonogoxaHuH
(nceegoHiM — Jleo Mon) 306pasvB Tapaca LleByeHka Monogmm
iHTenekTyanom. [lo cta TMcsY waHyBanbHUKIB 3'IXarnocs Ha YpoumUCTIiCTb 3
ycix yactuH CrionyyeHux LTaTiB Amepuku, JlatnHcekoi Amepukn, €Bponu,
KanHagn Ta panekoi AscTpanii, wo6 BwaHyBatn nam'ste [loeTa, Akui
BMCIOBUB pillydicTb GopoTuca 3a cBobogy Ta HesamnexHIiCTb i BipuB y
KiHLieBYy nepemory.

o BcTaHoBNeHHs1 nam'aTHMKa Tapacy LUeByeHky y BawwmHrtoHi 6ynm
npuyeTHi 4otupu npesmgeHtn CLUA. 33-in npesuvgeHt CLUA Tappi
TpymeH (1945-1953) ©6yB nodvecHum romnoBow  Kowmitety no
BCTa@HOBIEHHIO Nam'sTHMKa. 3a vacis 34-oro npe3ngeHTta CLUA [yavita
Ensenxayepa (1953—-1961) 6yna npuiHaTa noctaHoBa Kowrpecy CLUA
30ygyBatM nam'atHuk Tapacy LUWeBueHky y BawwuHrtoHi. BiH ke
ypouucto noro 1 Bigkpusas. 35-uin npesvgeHt CLUA [xoH KeHHegi
(1961-1963) aKkTMBHO CnpWsiB BCTAHOBIIEHHIO MaM'aTHUKA. [MamM'aTHMK
Oyno Bigkputo 27 yepBHA 1964 poky npu 36-omy npeaungeHTosi CLUA
JlingoHy xoHcoHy (1963—1969).

MpesngeHtn CLUA 3gincHUNu CBi yHiKanbHUN BHECOK, BUSIBUMU
CBOIO 0COBUCTY MoBary 1 NPoAeMOHCTpyBanun yCbOMy CBITOBI Benu4yesHe
3HaveHHs noctaTi Tapaca LleByeHka.

26 xoBTHA 1964 poKy BLUAHOBYOYM reHianbHOro ykpaiHcbkoro [loeta
JlingoH xoHcoH ckasaBs: "The love for the Ukrainian poet laureate is
fully understandable and pride in his accomplishments wholly justifiable.
It is most appropriate that here in the Capital City of this great and free
Republic a statue of Shevchenko should have been erected to serve as
a reminder to all the living, and those who follow us, of his greatness.
Shevchenko well deserves the honors paid him. He was more than a
Ukrainian — he was a statesman and citizen of the world. He was more
than a poet he was a valiant crusader for the rights and freedom of
men. He used verse to carry on a determined fight for freedom. His
poetry was of and for the people. It gave hope to those in despair and
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stirred to action those who might otherwise have been resigned to
enslavement. So widespread was his audience and so great his
influence that his words were read and loved far beyond the frontiers of
his own land. So valued were the copies of his poems that families
struggled to own two books — the Bible and Shevchenko" [13] ("Mo6oB
[0 yKpaiHCbKOro rmnoeTa UifkKom 3po3ymina, i ropgictb 3a Moro
OOCSIrHEHHS  UinkoMm BunpasgaHa. [lpukmeTHo, WO TyT, y cronuui
BENUKOI i BiNbHOI pecnybnikun, noctaeneHo cratyto LLleByeHka, wob BoHa
YCiM XMBUM i TUM, XTO npuinge nicna Hac, Haragysana npo Moro Benuu.
Tapac LLleBYeHKO UinkoM 3acnyroBye Ha NoYecTi, AKMMK OTOYYETLCA. BiH
OyB Oinblie, HX ykpaiHeup — BiH OyB [OepXaBHUM MyXeM i
rpomagsHuHoMm cBiTy. BiH 6yB GinbLue, Hix noeToM — BiH ByB Xopobpum
BOMOBHMKOM 3a npasa i Bono nogei. BiH nucas Bipwi, wob BecTtu
pilwyumnin 6it 3a Bomo. Moro noesis — 3 Hapoay i Ana Hapoay. Bowa
nogasarna Hagilo TMM, XTO BnajaB y po3nad, i CNoHyKana go 4in Tux, XTo
6e3 Hel norogusca 6 Ha pabctBo. Kono LleByeHkoBux criyxadiB Gyno
Take LUMpoKe, a BNNAMB BYyB Takui BENWKWK, LLO MOro CroBa 3Haxoawnu
yntaya i NoOOB Aaneko no3a KOpPAOHOM pigHOi kpaiHn. BugaHHs noro
noesi Gynn Taki BapTiCHi, WO KOXHa poAuHa cTapanacsa matu [ABi
KHWXkn — Bibnito i LeBueHnka" [1, 243]).

Y Kanagi 1BopyocTi Tapaca LeByeHka 3HauHy yBary npuainanm Taci
3HaKOBi 0OCOOMCTOCTI, SK KepiBHWK BigA4iny KaHagCbKOi CraBiCTUKWM,
niTepatypo3HaBeLb, 3aCHOBHUK KaHaACLKOI YKpalHICTUKW, nepeknagaud,
npocgecop  CackadeBaHCbkOro  yHiBepcuteTy  KocTsHTMH  TeHpi
AngpycuwmnH  (Constantine Henry Andrusyshen, 1907-1983) Ta
NMCbMEHHUK, NONIrnoT, nepeknagad, YneH Haykosoro ToBapucTBa iMeHi
T. Wee4yeHka B KaHagi, aBTop gocnimkeHb npo Tapaca LlleByeHka Ta 3
YKpaiHiCTMKN, npe3ngeHT Akagiicbkoro yHisepcuteTy B MicTi Bondsini
BaTtcoH KipkoHen (Watson Kirkconnell, 1895-1977).

Y cropiyya cmepti Tapaca LleeyeHka (1961) B. KipkoHen
onybnikysae ctatTto  "The Shevchenko centenary" ("Ctopivus
LLleBueHka"), ska 6yna suronoweHa 10 6epesHa 1961 poky B E4MOHTOHI
(AnbbepTa) Ha Beyvopi nam'aTi noeta. ABTop Ha3uBae Tapaca LleByeHka
"BU3BONUTENEM HEBINbHUKIB, CBOro poay JliHKornbHOM".

Y 1963 poui B TOpOHTO BuiiLINa 3 OPYKY aHTOMOrIA aHrMOMOBHMX
nepeknagis ykpaiHcekol noesii K. AHgpycuwunHa Ta B. KipkoHena nig,
Ha3Bow "The Ukrainian Poets, 1189-1962" ("YkpaiHcbki noeTtn, 1189—
1962"), pe nopaHi nepeknagu TBOPIB(NOBHICTIO Ta B ypuBkax) 102-x
noetis, y Tomy umchi 1 29 nepeknagis TBopiB Tapaca LeByeHka. Betyn,
BiorpadivHi JoBiOKM Ta NPUMITKM A0 aHTonorii Hanucas K. AHOPYCULLINH.

Y 1964 poui K. AHgpycuwuH Ta B. KipkoHen nepeknagn noesii
Tapaca LeByeHka y 36ipui "The Poetic Works of Taras Shevchenko"
(Toronto) ("MoeTnyHi TBOpM Tapaca LeuyeHka"). K. AHApPyCULUUH
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rotysaB nigpsagHukM Ta 6yB aBTOPOM NepeamoBM 1 MpUMITOK. 3okpema
nepegMoBa 40 LbOro BMAaaHHs Oyna aHanoriyHa Gpollypi, HanucaHoi
K. AHgpycuwmnHom 1949 poky "Ukrainian Literature and it's Guiding
Light Shevchenko" ("YkpaiHcbka niTepaTypa Ta ii cBiTod LeBuyeHko"),
e HaronowyBanocb Ha 3HadeHHi TBop4yocTi Tapaca LUeByeHka sk
OHiI€ET i3 BeNnYMH CBITOBOI NiTepaTypu. TpakTytoun Tapaca LesuyeHka
K Benukoro noeta-rymadicta, K. AHgpycuwmH  nigcymoByBaB
nepegmoBy cnosamu: "Shevchenko's is a volcanic spirit , towering
titan-like above his own people, and high enough to be seen and
heard by other nations of the world as he proclaims to all mankind the
universally applicable virtues by which the mortal fibres of humanity
thrive and are strengthened. But whatever stature is conceded to him
by those not of his own race it cannot be denied that in the history
of Eastern Europe he was one of the leading formative democratic
forces, contributing, as a champion of Liberty, to the social betterment
of men and to peaceful coexistence among them. The world has need
of him, and of men like him, at this dire and perilous hour" [10, li]
("LeBYyeHKO — Le ByMKaHIYHWIA OyX, WO BUCOYUTb, SIK TUTaH, Hag MOro
HapogoM, i Tak BMCOKO, O NOro BUOHO W YyTW iHLWUMM Hapogam CBITY,
ajXxe BiH NPOMOBMAE A0 BCIX NIOACBKUX CriNbHOT NPO 3pO3yMifi BCIiM
YECHOTU, Ha SAKMX TPUMAETbCS i AKMMW MilHiE MoOpanbHa CTilKiCTb
noacTtea. Ane gk 61 He CTaBMIMCH OO HbOMO Ti, XTO HE HamnexuTb
[0 TOro camoro pogy TuTaHiB, 6e33anepeyHum € Te, WO B icTopii
CxigHoi €Bponn BiH OyB ofHiel0 3 NpoBigHMX diryp y opmMyBaHHI
aemokpaTudHmx cun, cnpuas 6opoTbbi 3a cBoboay Ta couianbHOMy
BAOCKOHAIIEHHIO MOACLKOI MPUPOAN W MUPHOMY CriBICHYBaHHI niogen.
Y ui xopcTKi 1 HeGe3neyHi Yacu cBIiT noTpebye Takux ocobucrocten,
Ak Tapac LesyeHko").

Kpawwmmn nepeknagammn 36ipkn € noesii "KatepuHa", "Tonons",
"Hanmnuka", "CoBa", oe ykpaiHCcbkuin konomuiikosui poamip B. KipkoHen
nepegae aHrnincbkum GanagHum. [Ona npuknagy HaBegemMo ekinbka
pagkis 3 noem "Tononga" ta "Hanmnuka":

Mnaean, nnasan, nebeneHbko! Float, ever float, dear little swan,
Mo cnHbOMy MOpIO — Upon the soft, blue sea!

Poctu, poctn, TononeHsko! Grow, lovely poplar, upward grow,
Bce Bropy Ta Bropy, Still higher you may be!

PocTtu rHyuka Ta BUCOKa, Grow slender, tall, and beautiful,
[o camoi xmapwu, Up to the clouds mount straight;
CnuTai bora, um gixay A, Ask God if I'll live long enough
Un He pixay napu? [7: 1, 117]. To find myself a mate [10, 46].
Y Heainto BpaHLi — paHo Early on Sunday morning

Mone kpunocs TymaHowm; The field in mist was blind,

Y TymaHi Ha moruni, Within the mist upon a mound

394



Ak Tonons, noxununacbh A moumful maiden's from was found

Monoawnust monogas. In poplar grace inclined.

LLlocb oo noHa npuroptae She bundlled something to her breast,

Ta 3 TymaHom posmoBnsie [7:1,329].  And thus her voice the mist
addrest [10, 229].

Y uinomy 36ipka nepeknagis noesii Tapaca LUlesyeHka "The Poetic
Works of Taras Shevchenko" ("MoeTnyHi TBOopM Tapaca LleBuyeHka")
K. AHgpycuwmnHa Ta B. KipkoHena crtana nepwum Mamxe MNOBHUM
aHrMOMOBHUM nepeknaaom Bcboro "Kob3aps" Tapaca LlesueHka. Moro
BMXi HagaB  aHIMIOMOBHOMY  YMTa4yeBi  MOXNMBICTb  rnubuie
03HANOMUTUCS 1N CNPUNHATK iAel Ta Kpacy TBOPIB YKpaiHCbLKOro noeta.

Hankpawm aHrmoMoBHUM MepeknagadyemM i nonynspusaTtopom
TBOpYoCTi Tapaca LLeB4yeHka y apyrii nonosuHi XX — Ha noyaTky XXI cT.
Oyna BpuTaHcbka noeTeca, XXypHarnicTka 3i CBITOBUM iM'AM, TanaHoBUTa
nepeknagayka, nirepatyposHaBeLb, 3aCHOBHWK i BUAaBeLb NOETUYHOro
xypHany "Manifold" ("Po3maitta", 1962—-1969, 1989), kopecnoHOeHTka
HaykoBoro TwxkHeBuka "Nature" ("MNpupoga", 1964—-1989), 3acTynHukK
penaktopa kBapTanbHuka "The Ukrainian Review" ("YKkpaiHCbkui
ornsaa”, 1993-1999), 6opeub 3a npasa noguHn — Bipa Piu (Vira Rich,
1936 — 2009). Ti nosHe im'st — Faith Elizabeth Joan Rich (®ent Enisabet
IxoaHn Piv). Mig yac HaByaHHA B Okccopacbkomy Ta JIOHOOHCHKOMY
yHiBepcuTeTax ManWbyTHA nepeknagadyka  3axonunacb YKpaiHCbKOK
nitepatypoto, 3okpema TBOpuicTio Tapaca lllesuenka. [i oxonuno
OaXxxaHHs nepeknacTM WKOro TBOPW PigHOK MOBOK | [OOHEecCTM Ao
aHrMOMOBHOTO YMTaya Kpacy i cuny ayxy LLlesyeHkosoro crnosa. i ToHka
noeTnyHa gylua Bigvyna BCIO BENWY i reHianbHiCTb YKpaiHCbKOro noera,
yni TBOPW CMiB3BYYHI 3 igeanamu noaCcTBa.

Ak nepeknagad BenWKOro TBOPYOro iHTENeKkTy BOHa Habarato
rmubwe Bigvyna W cnpuiHAna TBOPYICTb MOETa, HiX ii nonepegHukM,
HaronocmBlK, WO Tapac LleBYeHKO — yHikanbHa nocTaTb Yy CBITOBIN
nitepatypi. BiH ogHakoBO BenVKUIA y NONITUYHIA Moesii, B Nipuui Ta B
enoci. Lle — noeT-6opeupb, noeT-nipuk, cniBeub rMMBOKNX NIOACLKMX
MoYyTTiB, AKUIA 30araTmB OyXOBHUIM NOTEHLian noacTea.

Mepeknagaubky AisnbHICTL Yy ranysi  ykpaiHictTukm Bipa Pid
posnoyana B kiHUi 50-x pokiB XX cT. 1959 poky y BecHsHOMY
kBapTanbHuky "The Ukrainian Review" ("YkpaiHcbkuii ornsg") 6yno
ony6nikoBaHo ii aHrMoMOBHY Bepcito noemu "KaBkas" pasom 3i ctartTeto,
B sk noemy Tapaca LLeByeHka Ha3BaHO "KynbMiHauinHUM Tpiymcom",
LLIO CBigYMTb Npo rMnboke po3yMiHHA aBTOPKOK TBOPYOCTI noeTa.

Bipa Piu nepewnHsinacst TeMoto TBOpY, Bigdyna Noro 3aranbHOM0AChKi
MOTMBM, CNPSMOBaHiI NPOTU KOMOHianiamy, 3na 1 HecnpasenvBocCTi,
afeKkBaTHO BiATBOpMIa coujianbHO 3aroCTPeHi acnekTu, nepegana Becb
CNEKTP MOYYTTIB NoeTa — NOTYXXHUI BUKPUBANbHUI capkasMm, yboniBaHHs
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3a [ON0 Hapody, 3aknukm o 6opoTbOM NPOTU MOHEBONEHHA Ta
rmmnboknii cym i3 npusogdy 3armbeni gpyra fAkoBa e banbmeHa, He
MOpPyLWMBLLUXM MApPM  UbOMY CTWMBOBOrO poO3MaiTTa Ta  PUTMIKO-
iHTOHALINHOro 3By4aHHsA NepLIOTBOpPY:

Bopitecsa — nobopeTe, Battle on — and win your battle!
Bam Bor nomorae! God Himself will aid you;

3a Bac npaBga, 3a Bac cnaea At your side fight truth and glory,

| BONga cearas! Right and holy freedom

[7:1, 343]. Through the length of days [6, 289].

Ha nouatky 1960-x pokiB, Konu KHwna nigrotoeBka Ao lOBIneiB
Tapaca lleB4yeHka 1961 Ta 1964 pokiB, LLleBYeHKIBCbKUIN tOBINEenHUA
komiTeT BenukobputaHii noctasvMe 3aBAaHHSA onybnikysaTtu TBOPU
Tapaca LUeByeHKa aHrMiNCbKOK MOBOK B OHOBMEHUX Nepeknagax.
Cumnarii dpaxiBuiB i rpoMagCcbKOCTi 3iMWnncs Ha nepeknagax Bipu Piv.
Y pesynbTaTi knonitkoi npaui 1961 poky B JloHOoHi nobayuna cBiT
36ipka Ti nepeknagis "Song out of Darkness" ("licHs 3 TempsaBn"), kyan
BBinwnn 38 tBOpiB (y TOMYy umcni 9 noem), cepea skux "MpuynHHa",
"Tamania", "Heoditn", "KaBkas", "Cagok BMWLIHEBMI KOMo xatwu...",
"AKOCb-TO iAy4M yHOuI..." Ta iHLWi.

Y nepegmoBi 0o 30ipku nepeknago3Haeelpb, dpaseorpad, oouvH i3
nepwux nepeknagadis TBopiB Tapaca Llesuyenka [1.[. Censep aaB
BUCOKY OLiHKY MaincTepHocTi Bipy Piy, HaronocusliM Ha MOXITMBOCTI
MOBHOLIHHUX NOETUYHUX iHTeprnpeTauin.

Y nepiog i3 1959-ro po 1969-ro pp. Bipa Piu onybnikyBana
nepeknagu 55-tn TBopiB Tapaca LeB4eHka, i3 sknux 9 noem Ta ypuBok 3
noemu "KHsxkHa". Hu3ka nepeknagis 6yna onybnikoBaHa B NepioguiHnx
BMAaAHHAX, 30Kpema B kBapTanbHuky "The Ukrainian Review"
("YkpaiHcbkumi ornag").

B YkpaiHi TBopu Tapaca LLeByeHka B nepeknagax Bipu Pid Bunwnm
okpemoto 30ipkoto "Tapac LUeyeHko. BubpaHa noesia. Kusonuc.
Mpadika" ("Taras Shevchenko. Selected Poems. Paintings. Graphic
Works") HanpukiHui 2007 poky y BuaaBHuuTBi "Mucteutso”. Y ubomy
OBOMOBHOMY BUAaHHI nepeknagun aHrninCbKo MOBOK PO3MillleHi nopsag
3 opuriHanamu, WO 3py4yHO $K Ans  yKpaiHCbKoro, Tak i  Ans
aHrmomoBHOro Yntava. 13 92 noesin Tapaca LleB4yeHka, WO BBIAWM 40
30ipkn, 36 Bynu cneuianbHo 3pobneHi Ans Uboro BuaaHHsA. MNepeknagn
Bipn Pi4 — ue cemMaHTU4HO 1 CTUMICTUYHO MOBHOLHHI TBOPW, SKi
3HaMEeHYlTb HOBWW eTan aHrfmOMOBHOI LUEeBYEHKiaHW, HOBWUA KPOK B
OCBOEHHI MOETUYHOI CNadLLMHN YKPaiHCbKOro noeta.

LLlo6 goHectu igei, oymkn, 6aratobapBHICTb NoeTU4HOro crnosa Tapaca
LlleByeHka [o aHrnmomoBHOrO uuTaya, Bipa Piy HanpautoBana cBini
nepeknajaubkui  MeTod, Sk nepegbavae  MakcumanbHO — TOYHe
36epexeHHs1 3MiCTy, 06pa3HOCTi, CTUMICTUYHMX | PUTMOMENOAINHNX HIOAHCIB
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Ha BCiX TekcTyanbHux piBHSAX. [Npy nepeknagi Bipa Piy BukopucTtoBysana
faraTcTBO XyAOXHIX NPUAOMIB NEPLLOTBOPIB, NPUTaMaHHMX TBOPYi MaHepi
noeta — MOBTOPM, MeTadopwn, MNepeHeceHHs. FCkpaBuM MPUKIaaom
BIATBOPEHHS Nepeknagaqkold XyAOXHbOro MpUNOMY MOBTOPY € PSAKM
nepeknagy noesii "MuHynu nita monogii™:

...3umal ... This is winter come!

Cuvan oanH B XONOAHin xaTi, Sit in your cold house, lone, benighted,
Hema 3 KM TUXO pO3MOBNATY, No one with whom to gossip quietly,
AHi nopagutuce. Hema, None to take council with. No one!
AHikoriciHbko Hema! No one at all, alas! No one!

[7: 11, 359]. [6,471].

LliHHicTb nepeknagis Bipn Piy y Tomy, wo i Boanocs 36epertu
CBOEPIOHICTE  XYAOXHbOI MaHepyu MoeTa, My3W4YHY BUTOHYEHICTb,
€KCMpecito BUCMNOBY, BUCOKY NMOETUYHY KynbTypy OpuriHanis:

OrHi ropsaTb, My3uKka rpae, Blaze of lights and music calling,
Myauka nnave, 3aBuBae; Music weeping, rising, falling!
Anmasom gobpum, Joporum Like rare and precious diamond,
CiatoTb o4i monogii; Youthful eyes are gleaming fair,
Butae pagocTtb i Hagis Joy and hope are shining there
B ouax Becenux, nobo im, In laughing eyes. All bliss is sent
Oyam HerpiwHMM, Monoanmv To eyes so young and innocent!
[7: 11, 230]. [6, 411].

Y cBoix nepeknagax Bipa Piy 3ymina BigTBOpMTM 3ByKO3anuc i
MOTYTHIO eHepreTuky nepwoTsopiB. Hanpwvknag, nepeknag noesii "Pese

Ta cTorHe [HINp WWPOKMN" 3BYYMTb TaK CamMO MPOHWUKIMBO, SK i B
opwvriHani:

Roaring and groaning rolls the Dnipro, PeBe Ta ctorHe [Hinp wupokui,
And angry wind howls through the night, CepaunTni BiTep 3aBuBa,
Bowing and bending the high willows, Hopomy Bepbu rHe BMCOKi,

And raising waves to mountain heights Fopamu xBunio niginva

[6, 73]. [7:1, 73].

3aBpgsakn TBopYoCTi Tapaca LleByeHka Bipa Piy nontobuna YkpaiHy i
NPOTAroM YCbOro XWUTTA caMOBigAaHO npaltoBana 3agnsa nonynspusadii
B @HINOMOBHOMY CBITi YKpaiHCbKOT KynbTypu W niTepaTypu, a 3 4acis
NPOrosiOLEeHHA He3anexHocTi YKpaiHu — 3aans  yTBEepIKEHHA Y
CBITOBOMY MpPOCTOPi MNO3UTMBHOIO iMigKy Hawoi AepxaBu. AKTUBHO
cnpusna (opMyBaHHIO YSABMEHHS MNpO He3anexHy YKpaiHy £k
AeMoKpaTU4Hy eBponenceky Aepxasy. Ha nutanns "Mani Bipo, yomy Bu
Tak nwobute YkpaiHy?" BoHa Bignosigana: "Y Moemy Bunagky s
Bnpogosx 50 pokiB npautoBana gns YkpaiHu, nnakana vepes Ykpainy,
cmisinacs i pagina 3a YkpaiHy. Akwo ue He nobos, To wo ue?" [2, 25].
Yomy LLleBueHko? YoMy Taky TanaHOBWUTY aHIMiNKy LikaBuTb YkpaiHa?" —
3 HeAOoBIpOK 3anuTyBanu Hacamnepen ykpaiHui. Bipa Pid Bignosigana:
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"Bo nuwe ykpaiHui € 3aHaATO CKPOMHUMM LLOAO YCBIOOMIEHHSA Benudi
CBOro HauioHarnbHoro reHis" [4, 2].

[ns nowaHyBaHHs nam'ati noeta Bipa Piu 6arato npautoBana Hapg
HOBMMM nepeknagamn TBOpiB Tapaca LUeByeHka. BoHa posymina, Lo
KOXXHEe HOBe BMOAHHA WOro TBOPIB, KOXHA eKCnosuuis, KapTuHa,
nam'aTHMK HecyTb B COBGi YaCTUHY iCTOpPMYHOI nam'aTi, sgka nornubntoe
HaLioHanbHy CBIOMICTb | JA€ MOXMMBICTb MOKa3aTu CBITY YiflbHE MicLe
YKpPaiHCbKOro HapoAy B CBITOBIN CNiBOPY>KHOCTI.

Do toBinerHnx gat 2011 ta 2014 pp. Bipa Pi4 mana Hamip 3pobutun
nepeknag Bcoboro "Kob3apsa" Tapaca LLieByeHka, Ta xuTTs posnopsgnnocst
iHakwe. 20 rpyaHa 2009 poky nepeknagadka Biginuna y BiYHICTb. YkpaiHa
BTpaTMna HavWTanaHoOBUTILLOrO TBOPUSA aHrMIOMOBHOI LUEBYEHKiaHu. Y
cBoeMy 3anosiTi Bipa Pi4y Hanucana, wo xotina 6 OyTv noxoBaHow B
YkpaiHi, a came B KaHeBi.15 kBiTHS 2011 poky Gyno BUKOHAHO OCTaHHIO
BOMIO KOpiHHOI B6puTaHku Faith Elizabeth Joan Rich: ii npax noxoeaHo Ha
uBuHTapi MoHacTupok 6ins nigHixoka TapacoBoi ropu.

MoHyMeHT 3pobneHo y hopMi KHMXKKKM, 3 SKOi YCMIXaeTbCs e toHa
Bipa B ykpaiHcbkii BuwwmBaHui. Mo obugsa ©oku mopTpeta croea i3
noesii Tapaca LllesyeHka "MeHi ogHakoBo, un Byay..." B opwuriHani Ta B
nepeknagi Bipu Piu:

Ta HeoQHaKOBO MEHI, But it does touch me deep if knaves,
Ak YkpaiHy 3nii nioge Evil rogues lull our Ukraine
Mpucnnate, nykasi, i B OrHi Asleep, and only in the flames

1T, okpageHHyto, 36yasTs. .. Let her, all plundered, wake again...
Ox, He 0HaKOBO MEHI. That touches me with deepest pain.
[7:11,13]. [6,333].

3 nobos'to Ao Ykpaitu Bipa Piy goHecna oo wmpokoi aHrmoMOBHOT
ayauTopii 6aratctBo noesii Tapaca LUeByeHka, B ii kpaci Ta cuni, Npo
LLIO cBigYaTb CXBaribHi BiArykn Ha iHTEPHET-CTOPIHKax Bi4OMOrO XypHany
"All Poetry".

BucokoxygoxHi nepeknagn Bipy P4 — ue noganbwuni  KpoK y
CpUHATTI cnagwuHy noeta. Bipa Piy 6arato 3pobuna, wob TBOpYiCTb
Tapaca LleByeHka, Moro OymKu, Benu4 MOro igei, kpaca noeTUYHOro
crnoBa cTanu A4OoCTYNHUMM B6araToMiNbUAOHHIM aHrMOMOBHI TPOMaACLKOCTI.

CnpunHaTTA TBOpYoCTi Tapaca LleByeHka B aHrNIOMOBHOMY CBITi —
Le He TiNbKM nepeknagn Moro TBOPIB aHrNicbko MOBOH. Lle 11 Benuka
LeBYEHKO3HaBYa niTepaTypa (npaui Biktopa Csoboau, [puropis
lpaboBuua, Hpis Jlyupkoro, KocTaHTMHa AppycuwnHa, MapTu
TapHaBscbkoi, KnapeHca MeHHiHra, Pokconanm 3opiB4yak Ta 6arato
iHwnx). Lle i BcTaHOBNEeHHA naM'aTHUKIB i OloCTiB, BlUAHYBaHHS
toBinenHnx part.

CnpuiHatTa  TBOpYocTi Tapaca LleByeHka 0O3HaMeHOBYETbCSH
ypoumctumu 36opamu, nitepatypHUMy Bevopamu, BUCTaBKaMu TBOPIB i
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penpoaykuii Mansipcbkux pobiT, hoToBMCTaBKaMu Ta GaraTbMa iHLUIMMMU
3axogamu, WO  CNpusioTb  MMOLWOMY  HAyKOBOMY  OCMWCIIEHHIO
aHIMOMOBHOK  FpOMafCbKiCTio  TBOpYocTi Tapaca LleByeHka n
gornomaratoTb 3p03yMiTU CrnpaBXHE Micue yKpaiHCbKOro noeta cepef
reHiiB CBITOBOI niTepartypw.

TBopuicTb Tapaca LleByeHka — Lie BiYHO XMBUIN, JOPOroUiHHMI ckapb
cBiTOBOI KynbTypu. MNMoctate Tapaca LLeByeHka 3pocTae B CBigOMOCTi 1
oYax LMBINi30BaHOro CBIiTY 3 POKY B pik. A CIPUMHATTSA MOro TBOPYOCTI B
CBITi — Lle BM3HAHHA OOCArHEeHb YKpaiHCbKOro Hapoay B ranysi OyXOBHOI
KynbTypu. Kpaca noesii Tapaca Les4eHka, noro nankui npupogHun gap
HaaMxae nacTBO Ha CBiTNe ManbyTTS.
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3apuukas T.

BocnpusaTtue u Bbicokas oueHka TBopyecTBa Tapaca LLleBueHko
KakK no3Ta MMPOBOIro YPOBHSA B aHIMOA3bIYHbIX CTpaHaX

B cmambe paccmampusaemcsi gocrnipusimue 8bicokasi oueHka meopyecmea Tapaca LllegyeHko
KaK r1osma MUPOB020 YPOBHSI U3BECMHbLIMU Y4EHbIMU, fumepamopamu, 20Cy0apCmeeHHbIMU U
KynbMYPHbIMU 0eSMeNsiMU 8 aH2I0si3bI4HbIX CmMpaHax.

Ocoboe eHuMaHue ydeneHo nepesodam noa3uli Tapaca LllegyeHko 6pumaHcKol no3Imecchi-
nepegod4uUUbl Bepbi Puy.

Knrouesble criosa: socrpusimue, meopyecmso, nepesodbl, Mo3AMuUYecKoe 8esudue, aHanos3bIYHbIe
cmpatsl.

Zarytska T.

Reception and appreciation of Taras Shevchenko's writings
as a world poet in English-speaking countries
The article deals with the reception and appreciation of Taras Shevchenko's writings by well-known
scholars, writers, statesmen and cultural workers in English-speaking countries. Special attention was

paid to the translations of Taras Shevchenko's poetry by the gifted British translator Vera Rich.
Key words: reception, writings, poetical greatness, translations, English-speaking countries.

400



