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AHHOTALISA

Ile mocmiKeHHS OXOILTIOE€ BCCOIYHMM aHajIl3 HEOJIOTI3MIB Ta BHIIAJKOBHX
CIIB B AHDIWCBKIA MOBI, 30CEPE/KYIOUHMCh Ha IXHIM KIIOYOBIM poil B
JMHAMIYHOMY Ta aJalTHBHOMY XapakTepi MOBHOI eBotoiii. Heomorizmu, siki €
IHHOBAI[IMHUMU JICKCHYHUMH YTBOPEHHSMH, 1110 11I€ HE BKJIIOUEHI J0 CTaHJAapTHUX
CJIOBHMKIB, CB14aTh MPO 3/1aTHICTb MOBHM PO3BUBATHCS Yy BIAMNOBIAb Ha II00AbHI
BIUTUBU Ta TeXHOJoriyHUM mporpec. lle mocmimkeHHs po3pi3HSIE CHOHTaHHI Ta
HAaBMHCHI HEOJIOTI3MH, JOCHIKYIOUM MEXaHI3MHU IXHBOTO YTBOPEHHS Ta iXHIN
BIUIMB Ha PO3BUTOK MOBH. KpiM TOro, y HOCHIIKEHHI pO3IISAAIOTHCS PI3HI TUIIH
HEOJIOTI3MIB, TaKi SK aKpOHIMH, peAyIUTKallis Ta KOHBEpPCisA, IO UIIOCTPYE
PI3HOMAaHITHI MTPOLIECH, YEPEe3 K1 HOBI CIIOBA ACUMUIIIOIOTHCS Y JIEKCUKOH.

3HayHa YacTHMHA IIOTO JOCIIIHKCHHS 30Cepe/KeHa Ha BUHAXIJJIUBINH MOBI,
Bukopuctaniil y cepii kuur Jx. K. Poyninr «I"appi [Torrep». Bmisie Bukopuctanus
PoyniHr HOBOI JIEKCMKM Ta BHpa3iB HE TUIBKH CTBOPIOE 3aXOIUTIOIOYUN 1
MpaBAONONIOHNNA MariyHui CBIT, ajge W 30aradye pO3BUTOK TMEPCOHAXIB Ta
oOYI0BY CBITY.

Pesynbrati  mOCHiDKEHHS MIAKPECTIOIOTH 3HAYCHHS HEOJIOTI3MIB  Ta
BUITQ/IKOBUX CJIIB y 30aradeHHi JEKCUKOHY Ta CHpHUSHHI €(EeKTHUBHIM KOMYHIKAIIIi.
[locTiliHe CTBOPEHHSI Ta aCUMUISLIS HOBUX CJIIB € BAXXJIIMBUMH JJI PO3LIMPEHHS
BHUPaXXaJIbHUX MOXJIMBOCTEH MOBH, J03BOJISIFOUM il MPUCTOCOBYBATHUCS 10 HOBHUX
1716, TEXHOJIOTIN Ta KyIBTYpHUX MPAKTHK. 3PO3YMiBIIN MEXaHI3MHU CIIOBOTBOPECHHS
Ta 3HAUEHHS IMX JIEKCHYHUX HOBOBBEIEHb, II€ JOCHIIPKEHHS HaJa€ IIHHY
iH(dopMallilo Mpo Te, SIK MOBa PO3BUBAETHCA Ta ANaANTYeEThCS 1O 3MIHIOBAHUX
notpe0 ii HOCIiB.

Ile nmocmimpkeHHs pPoOOWUTH BHECOK Yy JIHTBICTUYHY TEOPII0, HAJIAI0YU

BCEOIUHMI aHai3 MPOIECiB, TMOB'SI3aHUX 31 CIOBOTBOPEHHSM, Ta (aKTOPIB, IO



BIUIMBAIOTh HA MPHUUHATTA Ta 1HTerpaiiro HOBUX cliB. KpiM Toro, BoHO 1H(pOpMYyE
JeKcuKorpaguyHy MpakTUKY, NPONOHYIOUH €(PEKTUBHI METOAN JOKYMEHTYBAaHHS Ta
Kareropuzailii HeOJO0ri3MiB Ta BHUIAIKOBUX CIiB. J{OCHIKEHHSI TaKOX IOKpaIye
HIUpIIE PO3YyMIHHA MOBU SIK JUHAMIYHOI Ta €BOJIOLIOHYIOYOi CYTHOCTI,
BHUCBITIIIOIOYM B3a€EMOJIII0 MK TBOPYICTIO 1 TpAaUIli€lo y (OpPMyBaHHI JEKCUKOHY.
VY KiHIIEBOMY MiJCYMKY, IS poOOTa cCHpsiMOBaHa Ha 30aradyeHHs JIHT'BICTHYHOI
OCBITH, HAJIaHHA NPAKTUYHUX 3HAHb JIEKCMKOrpadaM Ta NONIMOJIEHHS HAIIOTO

YCB1JIOMJICHHSI TIOCTIHO 3MIHIOBAaHOT IPUPOIN MOBH.

KirouoBi cioBa: Heonocizmu, 6unaokosi closéa, NeKCUYHi HOBOYMBOPEHHs,

ClI0BOMBIP, MOBHA KPEamuHicmby



ABSTRACT

This study encapsulates a comprehensive examination of neologisms and
nonce words in the English language, with a focus on their pivotal role in the
dynamic and adaptable nature of linguistic evolution. Neologisms, which are
innovative lexical creations not yet included in standard dictionaries, are indicative
of the language's capacity to evolve in response to global influences and
technological advancements. This study differentiates between spontaneous and
intentional coinages, scrutinizing the mechanisms underlying their formation and
their impact on language development. Additionally, the study investigates various
types of coinages, encompassing acronyms, reduplication, and conversion, thus
illustrating the diverse processes through which new words are assimilated into the
lexicon.

A significant portion of this research centers on the inventive language
employed in J.K. Rowling's "Harry Potter" series. Rowling's adept utilization of
new vocabulary and expressions not only constructs a captivating and believable
magical world but also enriches character development and world-building.

The findings underscore the significance of neologisms and nonce words in
enriching the lexicon and facilitating effective communication. The continual
creation and assimilation of new words are vital for expanding the expressive
capacity of a language, enabling it to accommodate new ideas, technologies, and
cultural practices. By comprehending the mechanisms of word formation and the
significance of these lexical innovations, this study furnishes valuable insights into
how language evolves and adapts to meet the changing needs of its speakers.

The research contributes to linguistic theory by providing a comprehensive
analysis of the processes involved in word formation and the factors that influence

the acceptance and integration of new words. Moreover, it informs lexicographic



practices, proposing effective methods for documenting and categorizing
neologisms and nonce words. Additionally, the study enhances the broader
comprehension of language as a dynamic and evolving entity, spotlighting the
interplay between creativity and tradition in shaping the lexicon. Ultimately, this
work aims to enrich linguistic education, offer practical insights for lexicographers,

and deepen our appreciation of the ever-evolving nature of language.

Key words: neologisms, nonce words, lexical coinages, word formation,

linguistic creativity
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INTRODUCTION

The ongoing development of language, particularly manifested in the
formation of neologisms and nonce words, serves as a manifestation of society's
dynamic essence and its capacity to adapt to novel phenomena and technological
advancements. The relevance of this examination lies in its ability to enrich our
comprehension of how languages progress, adjust, and broaden to encompass fresh
concepts and realities. By delving into the mechanisms underlying word creation,
we acquire insights into the processes fueling linguistic innovation and cultural
transformation.

The primary scientific problem is the systematic analysis of newly coined
words as a linguistic phenomenon. It involves identifying and interpreting the
various factors contributing to the emergence and integration of these words into
the English language. The study aims to establish a comprehensive framework for
understanding the internal structure and external influences that impact the
development of neologisms and nonce words.

The aim of this research is to elucidate the mechanisms and significance of
newly coined words in the English language. To accomplish this, the study aims to
achieve the following objectives:

1. Analyze the processes involved in the formation of neologisms and nonce
words.

2. Categorize different types of lexical coinages and comprehend their roles
in the evolution of language.

3. Examine the practical implications of these new words in both linguistic
and literary contexts.

The object of this study is the process of word formation in the English

language, focusing on the emergence of new lexical items. The subject of the



study is the specific characteristics and mechanisms of neologisms and nonce
words, including their formation, usage, and impact on the language.

The research material encompasses a diverse range of linguistic data,
comprising dictionaries, corpuses, and literary works such as J.K. Rowling's
"Harry Potter" series. The methodology involves qualitative analysis of linguistic
patterns, categorization of newly coined words, and investigation of their usage
across different contexts. Methods employed include morphological analysis,
semantic interpretation, and comparative literary analysis.

The research's novelty lies in its methodical approach to categorizing and
analyzing newly coined words, offering fresh perspectives on their impact on
linguistic innovation. Its practical significance encompasses the improvement of
linguistic education, guidance for lexicographic practices, and contribution to
understanding language evolution in modern contexts. The study's discoveries can
be utilized in the development of educational materials and the refinement of

linguistic theories pertaining to word formation.



CHAPTER 1. Understanding new lexical coinages as a linguistic phenomenon
1.1 Defining neologisms and nonce words as a part of word formation

Each year, hundreds of new vocabulary terms are coined or borrowed. The
thesis focuses on the lexical enrichment of English as evidenced in newly derived,
compounded, and blended terms. Every language's vocabulary is the essential
component that allows it to exist since it is responsible for recognizing objects and
transferring knowledge and information about them. Specialized vocabulary is a
subset of vocabulary that includes terms that are seldom used in the language and
hence are not understood by all speakers. The geographical, social, and
professional characteristics of native speakers limit the use of such phrases. Jargon,
dialecticisms, professionalism, and specialist language or terminology are
examples of seldom-used vocabulary kinds. Despite the fact that they are all averse
to the commonly used vocabulary, they all actively participate in it, as seen by the
continuous invention of new terms. This constant evolution contributes to the
lexical dynamism observed in languages worldwide.

The field of word formation has had a longstanding association with the
study of language in general. Throughout history, scholars have provided various
comments and written works on the subject of word formation, from the detailed
depiction of Sanskrit word formation by Panini to modern-day research. Notably,
scholars of the seventeenth, eighteenth, and nineteenth centuries raised questions
on the subject that continue to pose challenges today, as exemplified in research
conducted by Brekle in 1977 and Brekle & Kastovsky in 1977.

The English language comprises various mechanisms and processes through
which new words are established and integrated into its lexicon. These
mechanisms, including derivation, borrowings, and coinage, etc., offer distinct
avenues for linguistic innovation and expansion. Each of these processes involves

specific rules and patterns that govern the formation and integration of new lexical
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items, providing a rich landscape for linguistic exploration and analysis. Therefore,
delving into the intricacies of these mechanisms is essential for understanding the
dynamic nature of English vocabulary development and its broader implications
for language evolution and communication.

The development of new words, also known as coinage, plays a vital role in
the growth of language. An understanding of the various types of coinages in
lexicology 1is essential for comprehending the constantly evolving nature of
language. Delving into the different forms of coinage offers valuable insights into
their mechanisms and importance in the evolution of language.

The first type of coinage is spontaneous coinage, also known as lexical
innovation. This term refers to the unplanned creation of new lexical items that
arise naturally within a linguistic community. In contrast to intentional coinages,
which are crafted for specific purposes, spontaneous coinages emerge organically
through linguistic creativity, cultural shifts, or communicative needs.

Spontaneous coinages have several characteristic features that set them apart
from deliberate coinages and established words. These features include novelty,
creativity, informality, and rapid dissemination [9, p. 102]. Spontaneous coinages
often arise to fill lexical gaps, express innovative concepts, or capture emerging
trends or phenomena. They are frequently coined in informal settings, such as
everyday conversation, social media, or popular culture, and spread rapidly
through linguistic networks [13, p. 15].

Language is a dynamic entity that reflects the changes and advancements in
human life. A prime example of this is the creation of neologisms, which serve to
identify new objects, phenomena, and processes. As evidenced by the rapid growth
of English's lexical layer, neologisms play a crucial role in responding to
globalization and technological developments. Therefore, studying English

neologisms is highly relevant.
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Neologisms, or new terms, are one feature of English word formation theory.
In lexicography, neologisms are considered novel words or lexicalized expressions
if they are not recorded in general English dictionaries [2, p. 3]. It is worth
mentioning that "a new word is a form or the use of a form not recorded in general
dictionaries" [3, p. 2].

Neologisms, one of the coinage types, are frequently created to convey
concepts or ideas for which no words exist [1, p. 10]. The formation of neologisms
reflects the vitality of language, reflecting shifting societal standards and
technological advancements. As it was defined by R. Fisher “A neologism is a
word which has lost its status of a nonce-formation but is still one which is
considered new by the majority of the members of a speech community.” [2, p. 3]
These newly formed words frequently encapsulate modern thoughts and
experiences, influencing the language environment through their novel
formulations.

However, in order to be included in the lexicon or, more specifically, the
dictionary, these newly coined terms must appeal to numerous elements, including:

e frequency;
® coverage;
e availability;
e familiarity.

R. Fisher's definition of neologism assumes a specific and frequent item.
However, in addition to frequency (including range, i.e. the number of texts in
which the terms appear) and coverage (the settings of specific themes of
conversation), one must consider availability and familiarity for the learner's core
vocabulary. The capacity to retrieve words is referred to as availability; "Available
words are known in the sense that they come to mind rapidly when the situation

calls for them"[2, p. 4]. Word familiarity defines the subjective impression of
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words; "In psychological measurement, the familiarity of a stimulus or response is
defined as being a function of its frequency of occurrence in the history of an
organism" [4, p. 70-77]. In addition, William F. Mackey sees learnability as
another factor that may be used to influence the creation of a word list [5, p. 187].
Learnability relates to how easy or difficult it is to learn a new term.

Neologisms are an intriguing phenomenon because their formation reveals
the power of language to undergo and maintain change, as well as to repel negative
incursion from other languages and cultures [7, p. 1].

To comprehend the phenomenon of neologisms more thoroughly, it is
essential to gain an understanding of the terminological aspects of its different
variations.

Blends and portmanteaus are another part of coinage involving the merging
of two or more words to create a new term. This process combines the sounds and
meanings of the original words to form a cohesive and often playful new word.
Blends are commonly used to convey new concepts or express complex ideas in a
concise and creative manner.

Linguists like Marchand [20] and Bauer [6] have extensively studied the
concept of blending in language formation. Marchand defines blending as the
combination of parts of two or more words to create a new word with a new
meaning. For example, the term "brunch," a blend of "breakfast" and "lunch," has
become widely used to refer to a late-morning meal.

The research on blends and portmanteaus has provided valuable insights into
the cognitive processes involved in word formation and the adaptability of
language to meet communicative needs. Scholars such as Plag [26] and Ralli [27]
have delved into the structural and semantic aspects of blends, offering a deeper

understanding of their formation and use in various linguistic contexts.
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The idea of eponyms covers a range of linguistic features discovered in
literature. These consist of words formed from a personal name, the actual name
the word 1s based on, the individual who inspired the word, and any proper noun
that has evolved into a common noun, such as brand names like Kleenex or Xerox
(also known as "proprietary eponyms") [10, p. 64]. Eponyms, which are an
intriguing linguistic phenomenon, demonstrate the dynamic evolution of language
and the intricate interplay between individuals and their linguistic surroundings.
Whether it's a brand name we use daily or a historical figure immortalized in
language, eponyms are a testament to the complex connection between language,
society, and human creativity.

Nonce words are lexical constructions that are designed for certain
circumstances or events, frequently combining existing morphemes or formations.
Nonce words, unlike regularly used vocabulary, are seldom encountered in
ordinary discourse and are often not recognized as conventional words. They are
intended for a certain event or communication requirement and serve just
temporarily. Nonce-formations are created spontaneously and are rarely used. They
can become neologisms. However, Laurie Bauer stated: "A nonce formation can be
defined as a new complex word coined by an on the spur of the moment to cover
some need.” [6, p. 45]

Numerous authors, including Crystal, refer to neologisms as "nonce" terms,
meaning that few of the numerous neologisms developed, altered, or disfigured
have survived. A nonce word is a linguistic construct that a speaker purposefully or
mistakenly creates on a single time. The community has occasionally embraced
nonce formations, at which point they cease to be 'nonce' and become neologisms
[8].

A nonce-formation can be considered an intentional language activity. When

the formulation is utilized by several speakers with identical objectives, the
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institutionalization process begins. The nonce formation evolves into a neologism.
[2, p. 7].

The concept of neologism in the field of linguistics is widely seen as a
unique type of word creation rather than just a one-time occurrence. This
differentiation stems from the way these newly coined terms gradually become part
of a language's vocabulary. Neologisms typically arise in response to new ideas,
technological advancements, cultural changes, or linguistic innovations, reflecting
the dynamic nature of human communication. As these terms become more widely
used and accepted, they become permanent features of the language.

The process of creating neologisms is similar to other types of word
creation, such as deliberate coinages and borrowed words, in that it involves the
development of new lexical items. However, what sets neologisms apart is their
transition from being new and unfamiliar to becoming familiar and established,
distinguishing them from one-time occurrences. While one-time occurrences are
temporary and usually only used in specific contexts or instances, neologisms have
the potential to become lasting parts of the language, enhancing its ability to
express 1deas and reflecting changes in society over time.

This perspective is consistent with linguistic research that emphasizes the
continuum of word creation processes, with neologism playing a crucial role
between one-time occurrences and established words. Scholars like Jones [28, p.
25] and Algeo [29, p. 42] have emphasized the importance of recognizing
neologisms as a distinct category of word creation, highlighting their influence on
language evolution and the dynamic relationship between creativity and tradition in
building a lexicon.

The main difference between coinage and nonce formation is their purpose
and lasting impact. Coinage is the intentional creation of new words in a language,

often to improve communication or convey original concepts [30, p. 77]. On the
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other hand, nonce formations occur spontaneously and are typically used only
once, serving as inventive linguistic expressions within specific communication
settings [31, p. 39]. While some nonce formations may eventually become
recognized and evolve into established words, they initially lack the deliberate

intentionality of coined words.



16

1.2 Approaches to classifying nonce formations and neologisms
1.2.1 Criteria used for classifying neologisms

Neologisms are often utilized to express novel concepts, and their definitions
are recorded in numerous dictionaries, given their widespread usage in various
contexts such as scientific discourse, social and political writings, and everyday
language. Nevertheless, the world of fiction is a crucial domain in language
development, representing the full spectrum of linguistic evolution. As authors
strive to explore their own stylistic methods, new neologic concepts arise,
including the individual author formations known as nonce words.

Word formation is the process of forming new words from existing ones.
Word production procedures refer to the morphological processes that generate
new words [15, p. 86]. This means that new words can be formed by shortening
existing words, merging them with other words, adding affixes to provide
grammatical information, and so on. H. J. Schmid describes word creation as the
extension of the language “through the formation of new lexemes from already
existing morphological material” [16, p. 70].

Derivative morphology is an essential aspect of word formation as it enables
the inclusion of prefixes and suffixes to produce novel terms. This technique can
alter a word's connotation and shift its grammatical category, expanding the lexicon
of the language. Additionally, compounding is a prevalent means of constructing
words, involving the fusion of multiple words into a singular term.

Word creation and word deformation are not the only ways that nonce
formation occurs. Word creation is a frequent process, sometimes known as word
production. Word formation occurs when words “originate neither formally nor
semantically from morphological material that already exists” according to H.-J.
Schmid [16, p. 69]. These neologisms typically serve to bolster the text's fictional

illusion because they don't appear to have a clear referent in the extralinguistic
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realm. Term creation frequently combines a nonsensical term with a free
morpheme.

The primary method of studying the lexicographic interpretation of nonce
words is author-specific vocabulary analysis. These investigations seek to examine
the author's creative output in great depth, which frequently results in the addition
of a few nonce terms to neologism dictionaries. Comprehensive research on
occasional neography, which could address the more general elements of nonce
words and their usage, is lacking, nevertheless.

While there are no standards that are widely recognized for writing entries
for occasional dictionaries, each researcher develops their own rules according to
the particulars of the writer's lexical occasional resource. N.G. Babenko's work [17,
p.69] is a noteworthy attempt to systematize these ideas; it provides guidelines and
recommendations for creating dictionaries of nonce words:

1. In addition to providing word definitions, dictionaries ought also include
information on word construction.

2. The most effective varieties of each particular word-building procedure
have to be included.

3. The function of nonce words in the linguistic system ought to be made
clear in the dictionary.

4. Tt ought to 1illustrate the way these terms are used in creative discourse.

5. Each nonce word's history, including its inventor, the period of its
emergence, and instances of borrowing, should be covered in full by the dictionary.

One of the main causes of nomenclature is the efforts of fiction authors to
find new ways to express themselves stylistically. These words can come from
both effective and ineffective models, and their expressiveness remains unaffected
even when some models' norms are breached. In certain instances, if a single book

or work makes a formation more popular than others, it might become a canonical
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term. In these situations, the words maintain their position as speech units but
become entrenched in the language.

Irreproducibility is a characteristic of occasional words; every instance of an
occasional word is distinct and impossible to duplicate precisely. Their singularity,
where a sporadic structure is created only for a single speech instance, is another
characteristic.

The emergence of a new genre called fantasy was instrumental in granting
authors artistic liberties to create worlds, systems of characters and events, and
disparate environments. Thus, the genre’s hallmark for stylistic expansion is
inclusiveness like the creation of fictitious languages and alphabets, glossaries, and
character names. This also implies that every nonce word in a fantasy text not only
informs but performs creative and nominative functions, capturing the author’s
culture, values, traditions, norms, and conventions.

Given the expanding popularity of fantasy literature, there is a greater
demand for lexicographic interpretation of infrequent units within the genre. This
involves the production of dictionaries that provide a comprehensive interpretation
of well-known fantasy works as well as insight into the larger nature of fantasy.
Today, readers worldwide, both native and non-native speakers of the language,
enjoy a wide range of fantasy novels.

G.M. Vokaltchuk's work on the examination of infrequent vocabulary
proposes many fundamental components of lexicography:

- The interpretation of the meaning of the author's lexical formations.

- Determining the part of speech of these formations.

- Describing the grammatical forms of the author's lexical formations.

- Exploring comparative aspects of descriptions [18; p. 213].

Tournier describes internal and external matrices. The latter is when the

coinage incorporates linguistic elements from other languages. The internal
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matrices of lexicogenesis are classified into three types: morphosemantic,
semantic, and morphological neology. Nonce formation can occur as a result of

word formation, de-formation, or creation for each type of neology [14, p. 51].

1.2.2 Classification of Morphological Neology
The process of forming words based on their structure can be classified into
different types, which include the following subcategories [19; p. 29]:
e clipping;
® acronyms;

e shortening.

Clipping: Clipping is a linguistic phenomenon where a word is shortened by
cutting or trimming, resulting in a shorter version with material loss [36, p. 16].
This definition, borrowed from Bauer, takes a semantic and stylistic approach,
defining clipping as a process that doesn't have semantic consequences but does
change the stylistic value. Clipping involves the process of shortening a lexeme,
whether it is a simplex or complex, while preserving its meaning and retaining its
membership in the same form class. Often, clipping leads to a shift in the stylistic
level of the word or phrase [6, p. 233].

Katamba offers a definition that is somewhat related, but he adds a
phonological aspect to his definition: clipping is the process of creating a new
word-form, with the same meaning as the original word, by cutting off a part and
reducing it to a one or two-syllable form [25, p. 180]

Clipping demonstrates the evolving nature of language, as speakers
constantly adapt and create to meet their communicative needs. By shortening
existing words, speakers can generate new lexical forms that mirror current usage

patterns and cultural trends.
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Acronyms: Acronyms — abbreviations formed from the initial letters or
initial elements of the words in a given phrase and similar in form (phonetic
structure) to a regular word. They are pronounced according to pronunciation rules
in speech [37, p. 82]. Acronyms are valuable tools for condensing complex phrases
into easily pronounceable terms, facilitating efficient communication. They are
widely used in government, technology, and popular culture, and as society
continues to rely on abbreviated forms of communication, acronyms provide a

convenient way to convey complex information concisely.

Shortening: Shortening involves the creation of new words by removing
one or more sounds from the original word. This method of word formation is a
relatively recent and effective one, commonly used in both casual and formal
contexts.

Shortening 1s applied to nouns, verbs, and adjectives in contemporary
English, streamlining language and reflecting current trends or cultural shifts [23,

p. 212].

Nonce and neologism formations are crucial in the development of language
and in fostering linguistic creativity. These innovative terms, often derived from
the world of fiction and authorial invention, provide unique insights into the
dynamic evolution of language. Linguists use various approaches such as internal
and external matrices, word formation processes like derivation and compounding,
and methods such as clipping, shortening, and acronyms to classify and analyze
nonce formations. As scholars further explore the intricacies of these formations,

their study not only deepens our understanding of language evolution but also
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highlights the profound interplay between creativity, communication, and cultural

expression in shaping the linguistic landscape.

1.2.3 Classification of Semantic Neology

The second category of neologisms pertains to semantic neology, in which
the word retains its form but undergoes a change or update in meaning. J. Tournier
categorizes semantic neology into two subcategories [42, p. 13]. The first
subcategory involves altering the grammatical class through conversion, while the
other subcategory encompasses metasemantic processes such as metaphor,
metonymy (including synecdoche), figurative meaning, and euphemism, among
others.

Morphosemantic neology, a subfield in linguistics, delves into the creation of
new words (neologisms) by exploring the interaction of morphological and
semantic processes. This area of study concentrates on the formation of new lexical
items by combining existing morphemes, the smallest units of meaning, and how
these combinations take on new meanings. Morphosemantic neology not only
showcases the dynamic and adaptable nature of language, but also offers insights
into cultural and technological shifts as society progresses. This exploration is
essential for understanding the structure and flexibility of language, as it
continually assimilates new concepts and terminologies.

Metaphor and metonymy represent two distinct methods for creating new
meanings from existing expressions [43, p. 49]. Moreover, there are numerous
instances that can be interpreted as either metaphor or metonymy, without one
interpretation excluding the other. This general characterization of metaphoric and
metonymic concept formation is an integral part of the overall method of concept

formation.
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The "Modern Dictionary of Foreign Words" defines metaphor (from Greek
metaphora, meaning transfer) as a type of trope - a figure of speech characterized
by the use of an imaginative expression or word in a figurative sense to describe an
object or phenomenon that is similar to it in certain aspects, such as color, shape,
etc. [44, p. 449]. The semantic categorization of metaphors entails organizing these
linguistic expressions according to their significance and the connections they
establish between various conceptual realms. This categorization enables linguists,
cognitive scientists, and other scholars to investigate the influence of metaphors on

thought processes and communication.

Conceptual Metaphors: One of the most influential theories in the field of
metaphors is the Conceptual Metaphor Theory (CMT) introduced by Lakoff and
Johnson in their groundbreaking book, "Metaphors We Live By" [45, p. 5].
According to CMT, metaphors are not only linguistic expressions but also
cognitive tools that shape our comprehension of abstract concepts. Conceptual
metaphors establish a connection between a source domain (a concrete, familiar
domain) and a target domain (an abstract, less familiar domain). For example, in
the metaphor "Time is money," the source domain (money) serves as a framework

for understanding the target domain (time) [45, p. 7].

Forceville provided another type of metaphor - image metaphor. Image
metaphors entail a direct visual or sensory depiction of one concept in relation to
another. These metaphors hinge on vibrant imagery to form a mental illustration
that communicates significance. For instance, in the phrase "He has a heart of
stone," the metaphor evokes a visual representation of a heart crafted from stone to

suggest emotional callousness or a dearth of compassion [46, p. 45]. Image
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metaphors are prevalent in poetry and various other artistic mediums, where they

enrich the emotional and aesthetic resonance of the language.

Kovecses differentiates between conventional metaphors that are
commonly used and easily understood, and novel metaphors that are creative and
unique [47, p. 66].

Conventional metaphors refer to metaphors that have become so ingrained in
everyday language that their metaphorical nature is often overlooked. Expressions
such as "time flies" or "ideas are food" are prime examples of conventional
metaphors that people use without fully recognizing their figurative meaning.

On the other hand, novel metaphors represent fresh and inventive uses of
language that deliberately highlight their metaphorical essence. For instance,
Shakespeare's metaphor "Juliet is the sun" from "Romeo and Juliet" serves as a
striking example of a novel metaphor, vividly conveying Juliet's significance and

radiance in Romeo's life [47, p. 70].

Lakoff discusses dead metaphors, which are metaphors that have lost their
original metaphorical meaning and are treated as literal expressions. Dead
metaphors are metaphors that have been so thoroughly integrated into language
that their original metaphorical connotations are no longer readily apparent.
Instead, they are commonly interpreted as literal expressions. For example, the
term "the leg of a table" is considered a dead metaphor, as it is no longer associated
with the original imagery of a table having a leg resembling that of an animal or a

human [48, p. 92].

Conversion, also known as zero derivation, is a linguistic process that

involves changing the grammatical category of a word without adding or removing
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any morphemes. For example, the word "text" can function as both a noun and a
verb, referring to written messages or the act of sending such messages [39, p.
225].

This versatile process in language evolution allows words to shift seamlessly
between different grammatical categories. By repurposing existing words, speakers
can adapt language to meet communicative needs, creating new lexical forms with
altered syntactic functions. Conversion exemplifies the flexibility of language
structure, as words can transition between grammatical categories without
undergoing overt morphological changes. Through recontextualizing existing
lexemes, speakers can innovate and adapt language to suit diverse communicative
contexts. Converted neologisms enrich the lexicon with their multifunctionality

and adaptability, reflecting the dynamic nature of human language.

Metonymy is a powerful rhetorical tool that offers a unique way to form
words by substituting one word with another closely associated with it. This figure
of speech is rooted in the concept of contiguity, which focuses on proximity rather
than similarity. Natalia Neborsina defines metonymy as the process of changing
names based on nearness or contact [50, p. 13]. By utilizing metonymy, we can
express complex ideas with efficiency and elegance, as well as forge connections
between words and expand their meanings. This means that in metonymy, words
are chosen by substituting one element of a group for another, such as using

* "producer" for "product";

* "place" for "event";

* "material" for "object";

* "container" for "content";

* "concrete" for "general";

* "part" for "whole."
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The term "Synecdoche" originates from the Greek word "synekdoche,"
which translates to "simultaneous understanding" [45, p. 45]. It encompasses the
use of a part of an object or idea to symbolize the whole, or utilizing the whole to
symbolize a part. This linguistic technique can enrich communication by offering a
more tangible or expressive portrayal of abstract concepts.

Synecdoche is a rhetorical device and figure of speech that employs a part of
something to represent the whole, or vice versa. It is a type of metonymy
commonly utilized in everyday language and literature to craft compelling and
impactful expressions. This paper delves into the definition, types, functions, and
examples of synecdoche, along with its significance in linguistic and literary

contexts.

1.2.4 Classification of Morphosemantic Neology

Morphosemantic neologisms are linguistic creations that reflect the cultural,
technological, and societal landscape of their time [32, p. 63]. These new words
and phrases capture emerging concepts, trends, and phenomena, giving us valuable
insights into how human communication is evolving. By combining morphological
and semantic elements, neologisms offer a concise and expressive way to convey
complex ideas and experiences. Additionally, they contribute to the enrichment of
the vocabulary, giving speakers and writers more options for expressing
themselves. As language continues to adapt to new contexts and requirements,
morphosemantic neologisms play a crucial role in both shaping and reflecting
linguistic innovation.

Morphosemantic neology can be divided into these types [41, p. 15]:

e Affixation;

e Blending;
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e Backformation;
e (Compostion;
e Reduplication;

e Onomatopoeia.

Affixation: This method of creating new words involves the addition of
affixes to a base word. Through the addition of prefixes, suffixes, or infixes to root
words, speakers can expand their vocabulary and improve communication by
creating derivatives. The study of derivation examines the various ways in which
these affixes interact with root words and how they can alter the grammatical
category, semantic nuances, and contextual usage of words. By exploring
derivation, linguists can gain valuable insight into the dynamic nature of language
evolution and the intricate structures that underlie linguistic creativity.

The term often used to describe the process of forming new words is
derivation. According to the Merriam-Webster vocabulary, derivation is "the
formation of a word from another word or base (as by the addition of a usually
non-inflectional affix)" [21]. For example, the word "strategize" was created
through derivation from the word "strategy".

New words with different parts of speech such as nouns, adjectives, and
adverbs can be created by adding suffixes to a root (e.g., "read" — "reader"). This

process enables the creation of words with various semantic and stylistic nuances,

" "

such as transforming "excess" into "excessive" and '"excessiveness." Using
suffixes, words can convey opposite meanings like "painful" to "painless,"
"thoughtful" to "thoughtless," and "harmful" to "harmless."

The effectiveness of suffixes in word formation is evident in the
establishment of specific systems within a language to form various parts of

speech, including noun, adjective, and verb suffixes. Nouns like "banker,"
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"knower," "producer," "actress," and "vegetarian"; adjectives like "poetic,"
"political," "married," "manly," "tiresome," and "childless"; and verbs like
"intensify" and "dramatize" are examples of this.

One of the productive methods of word formation that alters the lexical
meaning of a word is prefixation. The prefix, in most cases, modifies the lexical
meaning of the word without changing its grammatical characteristics, so the base
word and its prefix derivative belong to the same part of speech.

Prefixation is frequently used to create magical terms such as "disapparate"
from "apparate," where the prefix "dis-" changes the meaning to indicate the
reversal of the original action. In another example, "unforgivable" is derived from
"forgivable," where the prefix "un-" negates the meaning, making the spell
associated with it particularly severe and dangerous.

Although English prefixes originate from separate words, there are only a
few of them, such as a-, be-, fore-, mid-, un-. The prefix "mis-" has a mixed origin,

with roots in German mis, Latin minus, French me, mes. [22, p. 14].

Blending: Blending is the process of creating a new word by merging parts
of two words. Blends are formed by combining two (or sometimes more) words
together, resulting in the loss of part of their material. While this feature
distinguishes blends from other types of word formation, it may not be enough to
differentiate between blends and initialisms. As a result, the boundaries of the
category are unclear, and determining whether a given formation is a blend
requires considering multiple factors:

1. Length: shorter first, for example, donkephant (donkey + elephant);

2. Frequency: more frequent first, for example, smog (smoke + fog);

3. Prototypicality: more prototypical first, for example, spork (spoon + fork);
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4. Pragmatics: for example, in brunch, the order of constituents corresponds

to the temporal order of breakfast and lunch [24, p. 8].

Backformation: The process of backformation involves creating new words
by removing an affix from a pre-existing word, resulting in changes to the word's

structure [22, p. 49].

Composition: The process of composition in English word formation
involves creating new words by merging two or more bases into a single word.
This is the primary way of forming words in English. The key indicators of
composition are the fixed sequence of words and their logical and meaningful
association when they come together to convey a single concept.

The process of compound formation involves the combination of two or
more existing morphemes to create a new word with a distinct meaning [33, p. 72].
This allows speakers to convey complex ideas succinctly by reflecting a fusion of
concepts.

Compound neologisms demonstrate the creative potential of language users
in blending morphological elements to express novel concepts. By combining
familiar components, speakers can coin terms that encapsulate emergent
phenomena or cultural trends.

This process allows language to adapt to evolving contexts and needs,
providing speakers with versatile tools for communication. As society changes and
new concepts emerge, compound neologisms offer a mechanism for linguistic
innovation, reflecting the dynamic nature of human language. For example,
"infomercial" is a blend of "information" and "commercial," referring to a
television program that combines informational content with advertising [34, p.

92]. Another example is "mockumentary," a blend of "mock" and "documentary,"
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describing a film or television show that presents fictional events in the style of a

documentary [35, p. 110].

Reduplication: Reduplication refers to a linguistic process in which all or
part of a word is repeated to create a new word or form. This repetition can fulfill
various functions, such as indicating plurality, intensifying meaning, or generating
rhythmic effects [40, p. 73].

Reduplication is a frequently observed phenomenon in the evolution of
language, serving to emphasize, repeat, or pluralize a word. Through the repetition
of all or part of a word, speakers are able to generate new lexical forms with
modified meanings or nuances. For instance, the reduplicated form "bye-bye"
conveys a more casual or affectionate farewell compared to the singular "bye" [38,
p. 195]. Likewise, "night-night" repeats the word "night," commonly utilized when
bidding goodnight to someone, particularly children [39, p. 210].

Reduplication enhances the richness of language by allowing speakers to
convey nuanced meanings through repetition. This linguistic technique enables the
creation of playful, rhythmic, and intensified forms of communication.
Reduplicated neologisms contribute to the vibrancy and expressiveness of

language through their distinctive patterns and associations.

Onomatopoeia: The use of onomatopoeia, as a type of neogisms, a
linguistic device that imitates the sound it describes, can add a vibrant and sensory
dimension to language. By incorporating words that mimic the sounds they
represent, onomatopoeia can create a vivid auditory experience and bring scenes to
life with remarkable immediacy. Whether it's the gentle rustle of leaves or the
powerful clash of swords, onomatopoeic words can infuse prose with a dynamic

quality that engages readers' senses and enhances the immersive nature of
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storytelling. According to Cambridge Dictionary, onomatopoeia is defined as "the
act of creating or using words that include sounds that are similar to the noises the
words refer to." [11]

Onomatopoeic words possess a unique quality in that they convey a fusion
of sounds, despite the fact that their sound-like nature cannot be dismissed [12, p.
196]. Their fascination lies in the fact that upon further examination, they do
exhibit some similarities to established linguistic techniques, such as blending or
compounding. Therefore, it is plausible that these cognitive processes, particularly

those that operate in conventional patterns, may play a role in their emergence.
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Conclusions

An mmportant focus of my work has been on the significance of neologisms
and nonce words in the process of word formation. Neologisms, representing
innovative lexical creations not yet included in standard dictionaries, demonstrate
how language adapts to global influences and technological advancements. These
new terms capture emerging concepts and phenomena, reflecting shifts in societal
norms and advancements in technology.

Additionally, 1 have delved into various types of coinage, with particular
emphasis on spontaneous and intentional coinages. Spontaneous coinages arise
naturally within linguistic communities, driven by creativity and immediate
communicative needs. On the other hand, intentional coinages are deliberately
crafted to fill conceptual gaps or to capture new cultural trends, showcasing
strategic lexical innovations.

In conclusion, this exploration highlights the dynamic nature of language
evolution. The continuous creation and integration of new words play a crucial role
in enriching our lexicon and facilitating effective communication in our
ever-changing world. By understanding these processes of word formation and the
roles of neologisms and nonce words, we gain valuable insights into how language
evolves to meet the evolving needs of its speakers.

Understanding the formation of neologisms and nonce words relies heavily
on typologies, which play a crucial role in categorizing these newly coined terms.
Typologies such as derivation, borrowing, blending, and compounding provide a
framework for analyzing the origins, functions, and impacts of these new words on
language evolution. For example, derivation involves adding affixes to existing
words to create new terms, while borrowing entails adopting words from other
languages. Blending combines parts of two words to form a new one, showcasing

linguistic creativity. Each typological category reveals distinct patterns and rules
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that govern word formation, highlighting the dynamic and adaptable nature of
language. By employing typologies, linguists can systematically study the
continuous lexical innovation that reflects cultural shifts, technological
advancements, and changing societal norms. In this way, typologies not only
facilitate a structured approach to analyzing neologisms but also underscore the

intricate processes that sustain the vitality and evolution of language.
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CHAPTER 2. Analysis of new lexical coinages in the Harry Potter series

2.1 Characterization and world-building through lexical coinages in the
Harry Potter series

The "Harry Potter" series by J.K. Rowling is considered a groundbreaking
work in modern fantasy literature. It is celebrated not only for its engaging
storyline and well-developed characters but also for its innovative language usage.
Rowling skillfully introduces new words and phrases, which are integral to shaping
the characters and the world they inhabit. Through these linguistic creations, she
constructs a captivating and immersive universe, adding to the magical realism of
the narrative. This analysis delves into the impact of these newly coined terms on
character depth, world-building, and the overall role of language in the genre of
fantasy literature.

J.K. Rowling's "Harry Potter" series showcases a remarkable use of
inventive language to craft a captivating and realistic magical universe. Through
the creation of new words, Rowling introduces readers to a vocabulary that feels
both familiar and extraordinary. Examples like "Muggle" [50, p. 43] (a
non-magical person) and "Quidditch" [50, p. 10] (a magical sport) illustrate how
Rowling employs newly coined terms to establish a unique cultural and social
environment within her books. These word creations are deliberate and serve to
mirror the complexities of the magical society and its divergence from the ordinary
world. For instance, the term "Muggle" implies a sense of mundane normality,
distinguishing non-magical individuals from the wizarding community. This
linguistic innovation not only enhances the storytelling but also encourages readers
to immerse themselves more deeply in the world of Harry Potter.

In addition, the strategic creation of new words contributes to the
development of character identities and plot devices. Spells, creatures, and potions

are given names such as "Expelliarmus" (a disarming spell) and "Polyjuice Potion"
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(a potion that allows one to take on the appearance of another), which are carefully
crafted with a mix of Latin roots and English phonetics, adding authenticity and
depth to the magical aspects of the series. "Expelliarmus" is first mentioned in
Harry Potter and the Chamber of Secrets during the Duelling Club scene,
emphasizing its significance in dueling practices [51, p. 192]. Similarly, "Polyjuice
Potion" is introduced in the same book, serving as a pivotal plot device that
demonstrates the complexity and risks of magical transformations [51, p. 159].
This fusion of linguistic elements ensures that the magical vocabulary feels ancient
and scholarly, seamlessly integrating into the established lore of the wizarding
world. These distinctive terms serve as a means for Rowling to effectively convey
complex ideas and magical principles concisely, making the magical elements of
the story accessible and memorable to readers. Through this innovative use of
language, Rowling not only constructs a rich and coherent world but also enriches
the reader’s experience by bringing the magical elements of her story to life in a
tangible and captivating manner.

J.K. Rowling’s "Harry Potter" series is abundant with spontaneous
coinages that add depth and originality to the wizarding world. These coinages
often arise naturally within the narrative, providing a vivid and immersive reading
experience. A prime illustration is the term "Dementor," unveiled in Harry Potter
and the Prisoner of Azkaban. Dementors are ominous beings that drain happiness
from their surroundings, and the name "Dementor" effectively conveys a sense of
foreboding and psychological anguish, perfectly capturing their terrifying essence
[55, p. 85]. Another case in point is "Hippogriff," a fantastical creature introduced
in the same book. A Hippogriff is a blend of a horse and a griffin, and its name
combines "hippo" (Greek for horse) with "griff," a shortened form of griffin,
highlighting its hybrid nature [55, p. 114].
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In Harry Potter and the Order of the Phoenix, the concept of
"Thestrals" is introduced, representing skeletal, winged horses that are only visible
to those who have witnessed death. The term "Thestral" effectively encapsulates
their ghostly and eerie presence, contributing to the mystique of the magical
creatures within the series [53, p. 394]. Additionally, the book brings forth the
notion of "Nargles," mischievous creatures often associated with stealing or hiding
things, particularly referenced by Luna Lovegood. The whimsical name "Nargles"
aptly mirrors their playful and elusive nature, thereby infusing a touch of folklore
into the series [53, p. 502].

In Harry Potter and the Half-Blood Prince, author J.K. Rowling introduces
"Inferi," which are reanimated corpses controlled by dark magic. The term "Infer1"
is derived from the Latin word "inferus," meaning below or beneath, suggesting
their undead, subterranean existence and their ominous role in dark magic [54, p.
61]. Another creation is the "Slug Club," a social group initiated by Professor
Slughorn to connect influential and talented students. The lighthearted yet
exclusive name "Slug Club" is a direct reflection of Slughorn’s name, imbuing the
group with a sense of elitism and camaraderie [54, p. 123].

These inventive terms by Rowling not only enrich the narrative but also
contribute to world-building, making the Harry Potter series a linguistically and
imaginatively captivating work.

There are numerous examples of creative use of blends and
portmanteaus in "Harry Potter" series, which enrich the magical vocabulary and
elevate the immersive nature of the story. These linguistic innovations blend
elements of existing words to create new terms. One prominent example is
"Mudblood," a derogatory term for a wizard or witch born to non-magical parents.
This term is a fusion of "mud," suggesting dirt or impurity, and "blood,"

referencing lineage, thus highlighting the bias and social divisions within the
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wizarding community [51, p. 112]. Another instance is "Animagus," which
describes a witch or wizard with the ability to transform into an animal at will. The
term combines "animal" with "magus" (Latin for wizard), effectively capturing the
enchanting aspect of this skill [55, p. 346].

Rowling introduces the "Knarl," a magical creature similar to a hedgehog,
by blending "gnarl" (implying something twisted or knotted) with "knoll" (a small
hill), hinting at its nature and habitat [56, p. 59]. Similarly, "Metamorphmagus"
describes a witch or wizard who can change their appearance at will. This term
combines "metamorphosis" (the process of transformation) with "magus,"
indicating a magical practitioner, effectively conveying the essence of this magical
ability [53, p. 88].

Rowling's inventive use of language is further showcased in additional
examples, such as "Bowtruckle," a fusion of "bough" (referring to a tree branch)
and "truckle" (an archaic term for rolling or being submissive). This term depicts a
small, arboreal creature that safeguards wand trees, reflecting both its natural
habitat and its pivotal role in the magical ecosystem [56, p. 23]. Another instance is
"Niffler," which combines "nifty" (implying skill or cleverness) with "fiddler"
(alluding to its penchant for pilfering shiny objects). The name fittingly
encapsulates the creature's traits, renowned for its attraction to gleaming treasures
and its burrowing prowess [56, p. 31]. Lastly, "Blast-Ended Skrewt" merges "blast"
(indicating an explosion) with "screw" (suggesting a twisted form) and "newt" (a
species of amphibian). This term is employed to describe a perilous magical
creature bred by Hagrid, infamous for its explosive tendencies and peculiar
appearance [52, p. 339].

J.K. Rowling's magical series incorporates a number of eponyms that pay
tribute to important characters and their impact on the magical world. These

eponyms not only enrich the storyline but also weave the legacies of significant
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individuals into the narrative. One such example is the "Marauder's Map," a
magical creation attributed to James Potter (Prongs), Sirius Black (Padfoot),
Remus Lupin (Moony), and Peter Pettigrew (Wormtail). By unveiling the entire
layout of Hogwarts and pinpointing the whereabouts of everyone within it, this
map exemplifies the ingenuity and rebellious spirit of its creators [55, p. 193].

Similarly, the mystical substance known as "Floo Powder" is named after its
creator Ignatia Wildsmith, and 1s used for traveling between fireplaces in the
wizarding world. The term "Floo" is a tribute to her surname, ensuring her
enduring legacy in magical transportation [51, p. 104]. Another example of a
whimsical eponym is "Bertie Bott's Every Flavor Beans," which are named after
Bertie Bott, the wizard who conceived these magical jelly beans that come in every
flavor imaginable, from delicious to disgusting [50, p. 75]. This name encapsulates
the adventurous spirit of the inventor and the capricious nature of the beans.

"Godric’s Hollow," named in honor of Godric Gryffindor, one of the four
founders of Hogwarts, is of historical significance as it marks the birthplace of
Harry Potter and serves as the backdrop for significant events in the wizarding
world [57, p. 16]. Additionally, the "Durmstrang Institute," possibly named after its
founder Harfang Munter, exudes a sense of discipline and strength, reflecting the
school's rigorous approach to magical education [52, p. 56].

Nonce words are skillfully integrated throughout the "Harry Potter"
series, enriching the magical world the author has created with depth and
originality. Expressions like "Wrackspurt," [54, p. 138] denoting unseen creatures
that affect the mind, and "Fizzing Whizzbee," [55, p. 66] a magical confection with
levitation abilities, contribute a whimsical and enchanting quality to the narrative.
These distinctive terms encapsulate the imaginative and playful essence of the

wizarding world, enhancing its allure for readers.
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The series' themes of pain and immortality are emphasized by terms
such as "Crucio," [52, p. 214] one of the Unforgivable Curses that inflicts immense
pain, and "Horcrux," an object containing a fragment of a dark wizard's soul [54, p.
197]. These words contribute depth to the story, shedding light on the sinister
challenges faced by Harry and his friends.

The formation of Dumbledore’s Army (D.A.), a secret student
organization aimed at resisting Dolores Umbridge and honing their Defense
Against the Dark Arts skills, along with the use of Howlers, bewitched letters that
loudly express their messages, illustrate the intricate social and political dynamics
within Hogwarts [53, p. 342; 51, p. 77]. These fabricated terms provide insights
into student rebellion and modes of communication within the magical setting,
showcasing the students' perseverance and ingenuity.

The creation of enchantments like the "Patronus," [55, p. 176] a magical
spell that conjures a protective animal, and objects such as the "Pensieve," [52, p.
597] used to revisit and preserve memories, showcases Rowling's ability to blend
Latin roots with imaginative ideas, resulting in terms that feel both ancient and
innovative. These newly coined terms play a vital role in the narrative, enriching
the reader's engagement by making the magical elements of the series tangible and
enthralling.

Rowling employs her creative language to construct a captivating, coherent,
and perpetually engrossing world. Each invented word enriches the narrative,
contributing depth and allure to the fantastical realm while guaranteeing that the

literary works remain treasured in contemporary literature.

2.2 General Analysis of new lexical coinages in the Harry Potter series
In the "Harry Potter" series, J.K. Rowling adeptly utilizes affixation, a

linguistic technique involving the addition of prefixes or suffixes to base words to
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form new terms. A prominent instance is "disapparate," which amalgamates the

prefix "dis-" with "apparate" to portray the magical act of vanishing from one
location and materializing in another [55, p. 92]. This term effectively encapsulates
the notion of magical transportation, a prevalent practice in the wizarding realm.
Disapparating constitutes a sophisticated and advanced spell that necessitates
precise control and concentration, thereby highlighting the proficiency of the
wizards and witches capable of its execution. The prefix "dis-" connotes a notion
of removal or separation, while "apparate" implies a sudden appearance,
effectively conveying the dual essence of this magical mode of travel.

The term "house-elf" conveys the notion of domesticity by combining
"house" with "elf" and denotes the role of these magical beings in serving wizards
and witches [50, p. 15]. In many ancient wizarding families, house-elves play a
crucial role in maintaining household operations. The name of these creatures not
only signifies their primary function and habitat but also underscores their
subservient and domestic connotations through the addition of the affix. This term
not only pertains to language but also offers a critical perspective on the hierarchies
and servitude prevalent in wizarding society.

The term "Portkey" serves as an illustrative example, formed by appending
the suffix "-key" to "port." It denotes an enchanted object that promptly conveys
any individual in contact with it to a prearranged destination, encapsulating the
concept of magical travel in a single term [52, p. 66]. Portkeys play a substantial
role in the series, facilitating transportation for groups and in times of urgency. The
term "port" signifies a point of arrival or departure, akin to a harbor or airport,
while "key" connotes access or entry, rendering a Portkey a mystical portal.

The term "Unforgivable" involves the addition of the prefix "un-" to
"forgivable," signifying the most severe and prohibited curses within the wizarding

world. This highlights the gravity and illegality of these spells [52, p. 213]. The
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designation of "Unforgivable Curses" stems from the belief that their usage is
inexcusable and carries severe repercussions. The prefix "un-" denotes negation or
opposition, underscoring the seriousness and ethical judgment associated with
these spells.

The term "blood-traitor" is derived from the combination of "blood"
and "traitor" within the context of the wizarding world, denoting a wizard or witch
who is perceived as disloyal to their pure-blood lineage due to their association
with Muggles or Muggle-borns [53, p. 116]. This expression underscores the
societal and cultural schisms inherent in the wizarding community, particularly the
prejudice and inequitable treatment directed at those who challenge pure-blood
hegemony. The term "blood" connotes lineage and heredity, while "traitor" implies
betrayal, thereby creating a potent pejorative label.

The term "Half-blood," formed by the combination of "half" and
"blood," refers to a witch or wizard with one magical parent and one non-magical
parent, illustrating the complexities of magical lineage [54, p. 76]. This term
underscores the divisions that exist in the wizarding world regarding blood purity.
It serves as a label encompassing social and cultural implications that impact an
individual's identity and position within society.

The term "spellbook" originates from the combination of "spell" and
"book," referring to a book that imparts knowledge on the practice of casting
spells, an integral aspect of magical education [51, p. 89]. Spellbooks hold
significant importance in the academic curriculum of magical institutions such as
Hogwarts, encapsulating the traditions and wisdom of spellcasting that have been
passed down through generations. This term, while fundamental, effectively
combines the concepts of magic (spell) and the repository of knowledge (book).

The utilization of affixation is exemplified in the product name "Nosebleed

Nougat," which combines "nosebleed" and "nougat" to humorously depict a sweet
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that potentially induces a nosebleed, perhaps as a form of jest or prank [53, p. 455].
This term was coined by Fred and George Weasley as part of their playful and
mischievous product line, injecting humor and a touch of the absurd into the series.
The use of affixation results in a striking and memorable name that effectively
conveys the product's impact and purpose.

The nomenclature "Firebolt" amalgamates the terms "fire" and "bolt" to
denote a high-speed broomstick, emphasizing its agility and robustness [53, p.
110]. This name signifies both celerity and fervency, befitting one of the swiftest
and most coveted broomsticks in the wizarding domain. The appellation
encapsulates the broomstick's prowess, rendering it appealing to both readers and
characters within the narrative.

The term "Remembrall" is derived from the words "remember" and "ball,"
and it denotes a magical sphere that changes to a red color when the holder has
forgotten something, functioning as a physical prompt for neglected tasks [50, p.
132]. This enchanting yet practical object demonstrates Rowling's talent for
creating terms that are both inventive and utilitarian. The name "Remembrall" is
both straightforward and ingenious, effectively encapsulating its purpose within a
single word.

Rowling demonstrates her adept command of language by incorporating
affixes to construct a multifaceted and elaborate magical world. Each term adds
complexity to the narrative, enriching the immersive and enthralling essence of the
wizarding realm for readers. The use of affixes not only enriches the series'
vocabulary but also reflects the cultural, societal, and magical intricacies within
Rowling's fictional universe.

J.K. Rowling's adept utilization of word composition, involving the
amalgamation of existing words to form new ones, significantly enriches the

mystical lexicon featured in the "Harry Potter" series. A prominent example is the
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term "Death Eater," which blends "death" and "eater" to describe Lord Voldemort's
adherents who embrace dark magic and the notion of death as integral to their
allegiance [52, p. 48]. This compound word effectively conveys a sense of
malevolence and trepidation, adeptly encapsulating the foreboding essence of
Voldemort's accomplices and their lethal dedication to his cause.

The "Time-Turner" is an intriguing example of a magical device that
allows the user to travel back in time. This term effectively communicates the
device's function and captivating nature, highlighting its significance within the
series. The Time-Turner plays a crucial role in various storylines, most notably by
enabling Hermione Granger to attend multiple classes simultaneously and later
aiding in a pivotal rescue mission [55, p. 393].

The last thing to mention is that "Sneakoscope" combines "sneak" and
"scope," describing a magical gadget that detects untrustworthy or deceitful
behavior [55, p. 210]. The term effectively communicates its purpose and function,
acting as a magical security device to warn wizards and witches about potential
threats. The Sneakoscope's usefulness in the series highlights the constant dangers
and the necessity for alertness within the magical community.

The terms '"half-blood," "blood-traitor,” "Death Eater," and
"Time-Turner" are all examples of compound words. These combinations of two
distinct words create new terms that convey specific meanings relevant to the
magical world. Compounding is a simple yet effective method for introducing new
concepts and ideas within the series.

The terms "Half-blood" and "blood-traitor" are intricately woven into
the social and cultural tapestry of the wizarding world. They serve as
manifestations of underlying prejudices, social hierarchies, and the ideological

conflicts that contribute significantly to the series' tension. These terms carry
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profound socio-political connotations that add depth to the narrative rather than
being purely descriptive.

Remembrall and Sneakoscope are both examples of blends, which is a
technique that involves combining parts of two words to form a new term. This
often results in a more whimsical or creative lexical item. Blending allows for the
creation of terms that are both descriptive and imaginative, fitting well within the
fantastical elements of the series.

The Remembrall, Time-Turner, and Sneakoscope are essential plot
devices that contribute to character development and the progression of the story.
For instance, the Remembrall highlights Neville's forgetfulness, the Time-Turner
enables significant plot twists, and the Sneakoscope intensifies the sense of danger
and suspense.

J.K. Rowling's "Harry Potter" series employs the literary technique of
shortening, wherein lengthy words or phrases are abbreviated to form new, more
manageable terms. An illustrative instance is "Prefect," derived from the term
"prefectorial." Within the context of Hogwarts, Prefects serve as student leaders
entrusted with the responsibility of upholding discipline and assisting educators.
This abbreviation serves to simplify the expression, facilitating its use by
characters and readers alike, while retaining its authoritative connotations [50, p.
85].

The magical community's high court of law in Britain, known as the
"Wizengamot," provides a great example. This term originates from "Wizards'
Council of Great Britain," and the abbreviation not only offers a more fitting and
unique name for the magical legal institution but also improves its accessibility and
distinctiveness within the series [53, p. 127].

"Durmstrang" represents another example, being a magical educational

institution that upholds a rigorous and exacting approach to wizardry instruction.
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Its appellation is derived from the German phrase "Sturm und Drang," signifying
"storm and stress," effectively mirroring the school's ethos. The abbreviated form
"Durmstrang" offers a more straightforward means of recollection and enunciation,
all the while encapsulating the institution's associations with resilience and gravity
[52, p. 112].

In the context of linguistic backformation, a prominent instance is the
emergence of the term "Auror," derived from "Auror's office," denoting the
division within the Ministry of Magic tasked with apprehending malevolent
sorcerers. "Auror" serves to denote an individual responsible for combating dark
wizards, streamlining the original expression while upholding its significance and
connotation [53, p. 84]. Likewise, the term "Levitate" is a product of
backformation from "Levitation," denoting the action of causing objects to hover.
Rowling's use of "Levitate" as a verb presents a more straightforward and practical
designation for this magical practice [50, p. 160].

The term "Hex" originates from "Hexing," a practice associated with
casting harmful spells. Its usage as a noun simplifies the action, facilitating specific
spell discussions within the narrative [51, p. 176]. Similarly, "Curse" is a
backformation from "Cursing," denoting spells that bring harm or misfortune. By
employing "Curse" as a noun, Rowling adeptly encapsulates the essence of these
malevolent spells [52, p. 214].

The term "Transfigure" is a derivative of "Transfiguration," which
denotes the magical process of altering the form or appearance of an object or
person. This term serves as the verb form, simplifying the description of this
intricate magical phenomenon [55, p. 125]. Additionally, "Potion" is a term derived
from "Potioning," which refers to the act of brewing or using potions. It is
employed to succinctly describe the magical liquid itself, thus providing a clear

and easily comprehensible term within the realm of magic [51, p. 55].
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The "Harry Potter" series contains a wealth of metaphors, spanning
from conceptual to novel, that contribute depth and intricacy to the story. These
metaphors not only enrich the narrative but also offer a more profound insight into
the characters and themes.

The series encompasses conceptual metaphors, such as "Life is a
Journey," which depict Harry’s experiences as a continual process of maturation
and exploration. This metaphor is evident in his physical voyages, such as his
annual return to Hogwarts, as well as his emotional and ethical evolution as he
encounters diverse challenges and adversities [50, p. 1]. Another significant
conceptual metaphor is "Knowledge is Power." This notion is exemplified through
the acquisition of spells, information about Voldemort, and the enigmas of the
Horcruxes. Hermione Granger epitomizes this metaphor, as her extensive reading
and comprehension frequently plays a pivotal role in the trio’s accomplishments
[54, p. 394].

The "Mirror of Erised" serves as a potent symbol of desire, deriving
its significance from the word "Erised," which is "desire" spelled backwards. It
reflects the deepest longings of individuals who gaze into it, visually embodying
the concept of unattainable dreams and yearnings. In doing so, it effectively
portrays the innermost desires of the characters who peer into its reflective surface
[50, p. 207].

The phrase "Time Flies" serves as a conventional metaphor,
symbolizing the rapid passage of time. This metaphor is particularly fitting for
Harry's experiences at Hogwarts, where each year seems to unfold quickly due to
the constant action and adventure [51, p. 123]. Similarly, the metaphor "Heart of
Gold" is commonly associated with characters like Hagrid, emphasizing their
exceptional kindness and generosity despite their rough exterior. This portrayal

enhances the depth of Hagrid's character [55, p. 47].
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The Sorting Hat's annual song serves as a symbolic representation of
guidance and fate. It reflects the values of the Hogwarts houses and the discerned
qualities of the students, symbolically determining their future paths. This
innovative use of novel metaphor sheds light on the Sorting Hat's function and the
significance of house assignment at Hogwarts [52, p. 118].

The concept of dead metaphors pertains to phrases that have lost their
original vivid imagery due to extensive use. Within this context, terms such as
"Floo Network" and "Knight Bus" from the series have become so deeply
ingrained that their metaphorical implications are no longer actively contemplated.
The term "Floo Network," originally suggestive of the idea of flowing movement
through chimneys, is now predominantly perceived as a literal designation for the
magical transportation system [51, p. 66]. Similarly, the "Knight Bus," a blend of
"night" and "knight" (a wordplay implying rescue), has largely detached from its
original association with chivalric knights who aid individuals in distress,
rendering it a dead metaphor [55, p. 34].

In her writing, Rowling frequently utilizes the producer for the
product metonymy. For instance, the Firebolt symbolizes Harry's broomstick,
signifying a specific high-quality model manufactured by the broomstick producer.
This usage implies the superior performance and standing of the broomstick,
adding to its prestige and appeal among the characters [55, p. 110]. Another
example is the Howler, a magical letter that vociferously conveys its message upon
being opened. This term accentuates the sender's rebuke or displeasure, typically a
parent or authoritative figure, by focusing on the product itself. The dramatic
nature of a Howler serves to heighten the tension and urgency in the scene where it
is employed [51, p. 68].

Metonymy can be utilized to symbolize significant events by their

locations. For example, Hogwarts often symbolizes all the experiences, lessons,
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and adventures that occur there. Phrases like "Remember what happened at
Hogwarts?" can encompass any major event at the school, whether it's a
memorable Quidditch match, a dangerous encounter with a magical creature, or a
crucial moment in the fight against Voldemort [50, p. 157]. Similarly, The
Quidditch World Cup is used to encompass not only the game itself but the entire
event, including the celebrations, the camping experience, and the incidents that
occur around the matches. This term captures the excitement and grandeur of the
international wizarding event, elevating it beyond just a sporting competition [52,
p. 44].

Rowling employs materials in her descriptions to symbolize objects.
For instance, the use of "glass" to refer to a drinking vessel serves to directly
represent the object, whether it is a cup or a goblet. This literary device adds a
sensory dimension that enriches the scene [51, p. 74]. Similarly, the use of "silver"
to denote cutlery or tableware, as seen in the phrase "The house-elves polished the
silver," underscores the value and significance of these utensils within the magical
household, thereby contributing to the depth of the setting [53, p. 108].

Throughout the series, containers are frequently used to represent what they
hold. The phrase "Goblet of Fire" actually refers to the entire Triwizard
Tournament. When someone says "He was chosen by the Goblet of Fire," it means
that he was picked to participate in the tournament. The Goblet itself serves as a
symbol of selection and destiny, embodying the aspirations and fears of the
competitors [52, p. 189]. Similarly, the term "cauldron" can refer to the potions that
are brewed in it, as in the expression "He stirred the cauldron," which refers to the
process of making a potion. This use of metonymy underscores the central role of
the cauldron in magical practices and emphasizes its function as a container for

transformation and creation [55, p. 140].
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Metonymy entails the utilization of specific terms to symbolize general
concepts. For instance, the phrase "The Ministry is taking action" employs the
specific entity to represent the entire wizarding government, thereby illustrating the
bureaucratic and power structures within the magical world [53, p. 202]. Another
illustration is The Daily Prophet, which signifies the staff or publications of the
newspaper. When someone mentions, "The Daily Prophet reported it," they are
referencing the entire news organization, highlighting its influence and role in
shaping public opinion [50, p. 115].

Rowling frequently employs the use of parts to symbolize the whole. For
example, a wand can symbolize the magical abilities and potential of the wizard or
witch who wields it. The expression "The wand chose the wizard" suggests that the
wizard or witch is destined for greatness, emphasizing the close connection
between the wizard and their wand, and underscoring its importance in their
identity and power [50, p. 82]. Additionally, the word "hand" is utilized to signify
help or assistance, as in the phrase "He gave me a hand with my homework,"
where "hand" represents the person's assistance. This usage underscores the action
of helping and focuses on the physical and practical aspects of assistance [51, p.
92].

The use of onomatopoeia enhances the vividness and immediacy of a
narrative, allowing readers to immerse themselves more fully in the fantastical
world. One notable instance is the word "pop," depicting the sound associated with
the apparition and disapparition of house-elves. This sharp, abrupt noise mirrors
the instantaneous nature of their magical transportation, infusing the action with
dynamism and making it easily visualized [50, p. 15]. Whenever Dobby or
Kreacher materializes or disappears with a "pop," the sound captures the surprise
and suddenness of their movements, heightening the magical ambiance of the

scenes. This specific onomatopoeia not only underscores the magical prowess of
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house-elves but also adds a whimsical element to their appearances, rendering their
abrupt arrivals and departures both surprising and endearing to readers.

The term "crash" is commonly utilized to depict the sharp, sudden sound of
objects shattering or collapsing, particularly in the context of intense magical
conflicts or disorderly incidents. This onomatopoeic expression aids in enabling
readers to audibly perceive the tumultuous occurrences, thereby enhancing the
vividness and authenticity of the scenes. For instance, within the Battle of
Hogwarts, the resounding crashes of disintegrating structures and fragmented items
intensify the urgency of the conflict, immersing readers in the heart of the action.
The cacophony of crashes serves to underscore the destructive force of the spells
being unleashed and the high stakes of the battle [52, p. 185].

The onomatopoeic expression "hiss" serves as a powerful illustration, often
associated with the sound produced by snakes, notably the Basilisk in Harry Potter
and the Chamber of Secrets. The ominous, hissing noise of the Basilisk effectively
amplifies the feelings of peril and dread. This auditory detail breathes life into the
creature's malevolent presence, heightening the intensity and fright of encounters
with the Basilisk [51, p. 302]. The hissing sound also ties into the mythology of
Parseltongue, the language of snakes, which is an uncommon and disquieting skill
in the wizarding world. The Basilisk's hiss, coupled with Harry's ability to
comprehend and converse in Parseltongue, adds layers of tension and fascination to
the story, emphasizing the otherworldly and hazardous essence of the creature.

The term "whizz" effectively represents the swift, high-pitched sound
produced by spells and magical objects in motion. Depictions of spells "whizzing"
by during duels or magical objects moving rapidly contribute to the dynamic and
fast-paced atmosphere of action-packed scenes. This onomatopoeic term enriches
the magical ambiance, rendering the magical actions more tangible and immediate

[50, p. 45]. In Quidditch matches, the whizzing sound of the Bludgers and the
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Golden Snitch adds to the excitement and chaos of the game. The rapid movement
and the accompanying whizzing sounds create a sense of urgency and competition,
enhancing the thrilling nature of the matches for both the characters and the
readers.

Through the use of onomatopoeic words, J.K. Rowling imbues the sounds of
the magical world with vitality, thereby enhancing the immersive and sensory

nn

nature of the reading experience. Words such as "pop," "crash," "hiss," and "whizz"
not only contribute to the vividness of the narrative but also effectively
communicate the magical and often turbulent essence of the events depicted in the
series.

"The Burrow," the residence of the Weasley family, serves as a symbol for
the entire family, their lifestyle, and their welcoming nature. When someone says,
"We’re going to The Burrow for the holidays," it encompasses more than just the
physical structure of the house; it represents the experience of being with the
Weasley family. It embodies the warmth, affection, and delightful disarray that
characterize the Weasley household. This literary device, known as synecdoche,
underscores the crucial role of the Weasleys in fostering a sense of home and
belonging throughout the series [51, p. 68].

The series contains another notable example of synecdoche in "Grimmauld
Place," the headquarters of the Order of the Phoenix. This location is often referred
to solely by its address, employing synecdoche by using the part (the location) to
represent the whole (the Order of the Phoenix and all its members and activities).
When characters mention meeting at "Grimmauld Place," they are not only
referring to the physical house but invoking the entire organization and its covert
operations. This usage creates a sense of unity and purpose around the Order,

making it a significant symbol of resistance against Voldemort and his followers

[53, p. 70].
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The process of clipping contributes to the development of informal and
concise terms, thereby enriching the language of the wizarding world and fostering
a sense of authenticity and relatability. Rowling's incorporation of these clipped
forms serves to enhance the authenticity of the dialogue and establish a greater
sense of relatability for readers within the magical world. Utilizing clipping reflects
the natural tendency of individuals to shorten words in everyday conversation,
ultimately creating an atmosphere of realism and immediacy within the characters'
interactions.

One example of clipping is the term "Prof," which comes from "Professor."
Hogwarts students often use this term when talking about their teachers in a more
casual way. For example, students might say, "Prof McGonagall is strict," instead
of using the full title. This shows the informal and friendly atmosphere among the
students, indicating a sense of comfort and friendship within the school. By using
"Prof," Rowling shows how students often shorten words to create a feeling of
belonging and closeness [50, p. 89].

In a similar example, "Niff," an abbreviated form of "Niffler," serves as an
informal term possibly utilized by students in reference to the magical creature
renowned for its affinity for gleaming objects. For instance, the phrase "Did you
see that Niff in Hagrid's class?" streamlines the lengthier expression and imparts a
touch of colloquialism within the dialogue. This abbreviation not only lends a more
authentic tone to the conversation but also illustrates the students' development of a
distinct vernacular for the magical creatures they routinely encounter [52, p. 231].

The term "Gryff," derived from "Gryffindor," is commonly employed by
both students and educators to denote the house or its constituents. Expressions
such as "The Gryffs triumphed in the Quidditch match!" underscore the solidarity
and collective spirit within the house while utilizing a more succinct and familiar

term. This abbreviation exemplifies how members of Gryffindor House take pride
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in their identity and frequently utilize a shortened form of their house name to
convey unity and fondness [55, p. 164].

"Mag," a shortened form of "magazine," is commonly used to refer to
publications such as The Quibbler. This term adds a casual and approachable tone
to conversations about reading materials. For example, "Did you read that article in
the latest mag?" reflects the informal way people often discuss media and
publications, making the characters' interactions more realistic and relatable [56, p.
98].

Lastly, the term "Coz," which is a shortened form of "cousin," is commonly
used informally to denote familial relationships. This informal usage is exemplified
in the context of Dudley referring to Harry as "My coz Harry is coming over,"
where the clipped form creates a casual and conversational tone. This illustrates
how the process of clipping can effectively convey familial relationships in a
manner that feels natural and unpretentious [50, p. 26].

J.K. Rowling uses acronyms to form concise and memorable names in the
"Harry Potter" series by taking the initial letters of a series of words and
pronouncing them as a single term. These acronyms contribute to the
world-building of the series by providing shorthand references that carry
significant meaning, enhancing the storytelling.

The abbreviation "D.A." represents Dumbledore's Army, a clandestine
student organization established by Harry, Hermione, and Ron with the objective of
instructing their peers in defensive spells and strategies against malevolent forces.
The use of "D.A." not only serves to abbreviate the name but also fosters a sense of
solidarity and defiance among its members. Operating covertly, the group conducts
training sessions in concealed areas within Hogwarts, and the acronym serves as a
rallying cry for those committed to opposing the oppressive rule of Dolores

Umbridge and later Voldemort [53, p. 342].
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Another important abbreviation is N.E.W.T.s (Nastily Exhausting Wizarding
Tests), which denotes the challenging examinations that Hogwarts students
undertake at the culmination of their seventh year. These tests play a pivotal role in
shaping the future careers of the students in the wizarding world. The term
"N.E.W.T.s" is frequently referenced by students and educators, highlighting the
rigorous nature and significance of these assessments. For example, Hermione's
intensive preparation for her N.E.W.T.s illustrates her academic commitment and
underscores the high stakes associated with these exams [54, p. 391].

The acronym "S.P.E.W." (Society for the Promotion of Elfish Welfare) was
coined by Hermione Granger to represent her organization dedicated to enhancing
the rights and living conditions of house-elves. Despite facing initial ridicule from
her peers, Hermione's adoption of "S.P.E.W." underscores her commitment to
social justice and her aspiration to systematize her advocacy endeavors. The
acronym serves as a testament to her determination to effect change, underscoring
her character's empathy and steadfastness [52, p. 224].

The acronym "O.W.L.s" (Ordinary Wizarding Levels) denotes the
standardized assessments that students at Hogwarts School of Witchcraft and
Wizardry undertake at the culmination of their fifth year. These examinations
represent a pivotal juncture in a student's academic journey, with outcomes that
may significantly influence their future educational and vocational prospects. The
term "O.W.L.s" frequently features in students' discussions, often evoking
apprehension regarding their readiness and performance in these pivotal
evaluations [55, p. 94].

The "M.A.D." (Merlin's Auror Department) is often cited in discussions
pertaining to historical wizarding organizations tasked with upholding law and
order. This fictitious department contributes a sense of historical richness and

heritage to the series' lore, signifying a longstanding commitment to combating
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dark magic. The acronym "M.A.D." invokes the legacy of Merlin and the ongoing
battle against malevolent forces within the wizarding community [57, p. 186].

Lastly, the term "P.S." (Philosopher's Stone), although not consistently used
as an acronym in conversation, represents the legendary alchemical substance with
the power to transform base metals into gold and bestow immortality. Its
occasional use in notes or references adds an air of mystery and importance to the
object, emphasizing its crucial role in the first book of the series and the
overarching theme of the pursuit of immortality [50, p. 231].

The use of reduplication not only makes the descriptions more vivid and
memorable but also contributes to the whimsical and magical atmosphere that
defines the series. These linguistic choices create a more immersive and dynamic
reading experience, enabling readers to visualize the chaotic and intricate elements
of the magical world more clearly.

One prominent example i1s the term "higgledy-piggledy," which is used to
describe something disorderly or chaotic. In Harry Potter and the Order of the
Phoenix, the term could be used to illustrate the state of Grimmauld Place as the
characters hastily prepare for an event or clean up after a chaotic scene. The
repetition of the similar-sounding syllables adds a playful yet descriptive quality to
the narrative, effectively capturing the sense of disarray. For example, when the
members of the Order are rushing to organize the house for a meeting, the clutter
and confusion might be described as higgledy-piggledy, emphasizing the
haphazard and frenetic nature of their efforts [54, p. 124].

An additional instance of reduplication is "crisscross," which is utilized to
depict a pattern or motion where lines or paths intersect. This term effectively
conveys the intricacy or interwoven nature of certain magical spells or traps. In
"Harry Potter and the Half-Blood Prince," "crisscross" could be employed to

characterize the arrangement of protective enchantments around a location, such as
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the various charms and hexes placed around the Burrow or Hogwarts to defend
against intruders. The intricate and overlapping nature of these spells is accurately
conveyed by the term "crisscross," emphasizing the thoroughness and complexity
of the magical protections [53, p. 278].

The Harry Potter series effectively showcases Rowling's skill in enriching
her narrative with lively and descriptive language through the use of reduplication.
Terms such as "higgledy-piggledy" and "crisscross" add depth and vivid imagery to
the story, enhancing reader engagement.

The concept of conversion is widely exemplified throughout the series. An
illustrative instance of this is the term "Muggle." Initially a noun denoting a
non-magical person, "Muggle" has been frequently transformed into an adjective.
Characters often make reference to "Muggle artifacts" or "Muggle studies,"
employing the noun "Muggle" to depict things associated with or characteristic of
non-magical individuals. This conversion enhances the vocabulary by enabling the
term to be utilized in diverse contexts without altering its structure. For example,
Arthur Weasley’s intrigue with "Muggle artifacts" highlights his fascination with
the non-magical realm and offers insights into his persona [50, p. 56].

The word "spell" presents another instance where it primarily serves as a
noun denoting a magical incantation. However, in the series, "spell" is frequently
utilized as a verb. For instance, characters might express, "He spelled the door
shut," signifying the act of casting a spell to achieve a specific result. This
transformation from a noun to a verb enhances the term's adaptability, enabling it
to function in diverse grammatical contexts. The dual usage of "spell" as both a
noun and a verb showcases the flexibility of magical actions and the ease with
which characters manipulate magic in their daily lives [52, p. 144].

The examples demonstrate how Rowling utilizes conversion to infuse the

Harry Potter series with a more dynamic and captivating language. By
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transforming nouns such as "Muggle" and "spell" into adjectives and verbs, she
enables these terms to be used in various parts of speech. This linguistic flexibility
not only adds depth to the narrative but also intensifies the immersive nature of the
magical world. The incorporation of conversion gives the language of the series a
natural and adaptable feel, mirroring the fluidity and flexibility of the magical

environment.
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Conclusions

Newly coined lexical expressions are typically classified into three
categories: spontaneous, intentional, and occasional formations. Spontaneous
formations emerge organically within linguistic communities as a result of
creativity, cultural shifts, or communicative needs. Intentional formations are
consciously devised to address conceptual voids or to mirror new cultural
developments. Occasional words are crafted for specific occurrences and may or
may not permeate the general lexicon. Noteworthy scholars such as Laurie Bauer
and R. Fischer have made significant contributions to comprehending these
processes and their role in enhancing language.

The process of word formation encompasses distinct rules and patterns
tailored to the creation and assimilation of new lexical units. Scholars such as Hans
Marchand, Lakoff G., and others have conducted comprehensive analyses of these
mechanisms, yielding valuable insights into the complexities of lexical innovation.

Neologisms, referring to recently coined terms, assume a pivotal role in
encapsulating emerging concepts and phenomena, thereby reflecting the language's
dynamism and adaptability. Their inclusion in dictionaries hinges on considerations
such as frequency of usage, scope, accessibility, and commonality. R. Fischer's
delineations of neologism definitions and the criteria governing their incorporation
into lexicons serve as fundamental touchstones for comprehending this process.
Neologisms delineate nascent inventions and ideas, simultaneously influencing
cultural identity and societal norms.

The exploration of novel lexical creations in literature, particularly within
J.K. Rowling's "Harry Potter" series, illustrates the ways in which inventive
language can enrich narrative, character progression, and world-building.

Examination of these linguistic innovations underscores the significance of
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imaginative expression in literature, demonstrating how writers employ newly
coined words to craft distinctive and enduring realms, thereby deepening the
storyline and engaging readers within the text.

The classification and definition of new lexical formations pose significant
challenges for lexicographers. There is a lack of comprehensive studies on
occasional neography, which encompasses the general aspects of occasional words
and their usage. The lexicographic process must accommodate the fluidity and
adaptability of language, ensuring that dictionaries remain relevant and reflect
contemporary usage.

The creation of new words often mirrors social changes, cultural shifts, and
technological advancements, showcasing language's role as a reflection of societal
values and conflicts. This demonstrates how linguistic innovations can both shape
and be shaped by cultural and social dynamics.

The significance of linguistic creativity in language development is
underscored by the constant creation and integration of new words, which plays a
crucial role in enriching the lexicon and facilitating effective communication in a
changing world. Noteworthy scholars such as David Crystal and J. Algeo, etc. have
made substantial contributions to our understanding of linguistic creativity and its
impact on language development. This creativity allows speakers to articulate
nuanced ideas, emotions, and experiences, fostering a richer and more expressive
language. The study of linguistic creativity also illuminates the interplay between
tradition and innovation in language, demonstrating how new words can coexist
with the established lexicon, thereby creating a dynamic and evolving linguistic

landscape.
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SUMMARY

JlochimKeHHsT MIKPECIIoe AUHAMIYHUANM 1 MTOCTIMHO 3MiHIOBAaHUM XapakTep
aHrIiicbkoi MoBH. HOBI cloBa IIOCTIMHO CTBOPIOIOTHCS, IIOO BiAIOBIIATH
KYJBTYPHUM, TEXHOJIOTIYHUM 1 CYCHUIBHUM 3MiHaM, 3a0e3neuyiodd e()EeKTHBHY
KOMYHIKAIIIIO Ta KyJbTypHE BUpaXeHHsI. L{s1 TekcuuHa AMHAMIYHICTh € HEOOX1THOIO
JUIS. MATPUMKHA aKTyallbHOCTI Ta aJanTHUBHOCTI MOBH. IlocTiliHE OHOBJIEHHS
CJIOBHHUKOBOTO 3amacy BijioOpaxae MOCTIHHO 3MiHIOBaHUH JIAaHAMA(T JIFOICHKOTO
JOCBITy 1 3HAHb, JO3BOJISIOYM MOBIIM BHCIIOBJIIOBATH HOBI 11€i, BUHAXOMu Ta
COLllAJIBbHI SIBUIIIA.

HoBi nekcuuHi yTBOpeHHs KIAcU(IKYIOThCS Ha CIIOHTAHHI YTBOPEHHS,
HAaBMHCHI YTBOPEHHS Ta BUMAIKOBI cjoBa. CIOHTaHHI YTBOPEHHS, TAKOXK BIJIOMI SIK
JIEKCUYHI 1HHOBAIlll, BUHUKAIOTh MPUPOJHUM IIJISIXOM y MOBHHUX CHIJIBHOTAaX ITiJ
BIUITMBOM TBOPYOCTI, KYJIBTYpHHUX 3MIH a00 motped y koMmyHikamii. Hanpuknan,
tepmin "blog," mo € moegHanHsM "web" 1 "log," BUHHUK CHOHTaHHO 3 IOSBOIO
OHJIAH-0COOUCTUX KYpHAaJiB. HaBmuchi YTBOPEHHS CTBOPIOKOTHCSA
IIJIECIIPSIMOBAHO JIJISI 3alIOBHEHHS KOHIIETITYaIbHUX MPOTAIWH a00 BimoOpakKeHHS
HOBUX KYJIBTYPHUX TEHJCHIIIH, Takux sK "google" y 3HaueHHi "IIykaTu B
iHTepHeT1." BUmaakoBl ClIOBa CTBOPIOIOTHCA AJIA MEBHUX HAroj 1 MOXYTh a00 He
MOXXYTh CTaTH YaCTUHOIO 3arajbHOTro JICKCHKOHY. BueHi, Taki sik Jlopi bayep 1 P.
®imep, 3poOUIIM 3HAYHUI BHECOK Yy PO3YMIHHS LIUX MPOIIECIB, MIAKPECTIOI0YH, K
Il TUTI CIIPHUSIOTH OararCTBy MOBH.

JlocmipkeHHsT  poO3MIsAgae  Pi3HI  MeXaHi3MH, 3a JOIMOMOIOK  SKHUX
YTBOPIOIOTHCS HOB1 CJIOBA, BKJIIOYAIOUM JEPUBALII0, KOMIIO3MIIIIO, 3MIIIYBaHHS,
adikcarrito, 6expopmariito Ta kKoHBepciro. KokeH MexaHi3M BKItouae crenudiaHi

npaBuiia 1 MabJ0HU, IO PETYNIIOI0Th CTBOPEHHS 1 IHTErpallil0 HOBUX JIEKCHUYHHUX
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onuHUIL. Hampukian, nepusaiiisi BKIOYaE qo/aBaHHs MpedikciB abo cy(ikciB 10
ICHYIOUHMX CJIIB JUI CTBOPEHHsS HOBHX (hopm, gk e BUAHO y "happiness" Bix
"happy." Kommno3swuiisi 06'eqnye nBa abo Oinblle CIIB JJsi YTBOPEHHS €IUHOTO
tepminy, sk "laptop." 3mimyBaHHs, Hanpukian, "smog" Big "smoke" 1 "fog,"
MOETHYE YACTUHU CIIIB JJII CTBOPCHHS HOBUX. Adikcarrisi 10/1a€ eIeMEHTH JI0 CJTIB
JUISL 3MIHU 1X 3HaYeHHs a0o QyHkIli, sk y "unhappy." bekdopmariis cTBOproe HOBI
CJIOBa HUISIXOM BHUAaJeHHs adikca 3 iICHyrouoro ciona, sk y "edit" Big "editor."
KongBepcis BkIIto4ae 3MiHY TpaMaTH4YHOI Kareropii cioBa 06e3 3MiHHM Horo ¢gopmu,
gk "email," 110 BUKOPUCTOBYETHCS SIK IMEHHUK 1 J1€CIOBO. JIIHTBICTH, TaKl sk XaHC
Mapuann, Jlopi bayep i [uro Ilnar, netTanpHO BUBYaNH 111 MPOTIECH, HATAOUH IIHHI
1HCAWTH B CKJIATHOCTI CJIOBOTBOPEHHSI.

Heomnorizmu, abo HOBOCTBOpPEHI TEPMIHM, BIAIIPalOTh BHUPIIAIbHY POJb Y
(ikcarlii HOBUX KOHIIEITIB 1 sIBUII. BOHU BiI0OpaKarOTh KUTTE3AATHICTS MOBHU Ta
il 31IaTHICTH aJaNTyBaTUCA 10 HOBUX peatiil. BKkitoueHHsI HEOJOT13MIB Y CIIOBHUKHU
3aJIEKUTh Bl TaKUX (PAKTOPIB, K YACTOTa BUKOPUCTAHHS, TOKPUTTS, TOCTYIHICTb
Ta 3HahomicTh. Hampukiman, cioBo "selfie," sike omucye aBTOMOPTPET, IIBHIKO
CTajJo TMONYyJsIpHUM 1 OylIO MBUAKO JOAaHE [0 CJIOBHHUKIB. Bu3HaueHHs
HeonorismiB 3a P. ®dimepom 1 kpurepii mis iX BKJIIOYCHHS B JICKCUKOHH €
KJIFOYOBUMHU JIJISl pO3YMIHHS LIbOTO Tpoiiecy. Heonorisamu ciayaTh HE TIIBKUA IS
OMKCY HOBUX BUHAXOMIB 1 171eH, ane il Ay (opMyBaHHS KyJbTYpPHOI 1I€HTUYHOCTI
Ta CyCHUIBHUX HOPM.

JlocinikeHHs HOBUX JIEKCMYHUX YTBOPEHb y JITEpaTypi, 30KpemMa B cepii
"Tappi [lorrep" Ix.K. Poyminr, gemMoHCTpye, SIK BHHaxXiJHHIIbKA MOBA MOXKE
MIIBUIIUTH  SIKICTh PO3MOBIII, PO3BUTOK TEPCOHAXKIB 1 CTBOPEHHS CBITY.
Buxopuctanus Poyminr tepminis, Takux sk "Horcrux," "Animagus," 1 "Portkey" ne
TUIBKK 30arayye MaridHuid CBIT, SKHH BOHA CTBOPIOE, ajie M CHpHIE 3aHYPEHHIO

yuTadya y TekcT. "Horcrux" mepemgae TeMHy Mariro po3aiuieHHs ayii, "Animagus"
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OMHUCY€ YapiBHUKIB, sAKI MOXYTh IE€pETBOpIOBaTHUCA Ha TBapuH, a '"Portkey"
BIJIHOCUTBCA JI0 3a4apOBaHUX MPEAMETIB, 1110 IEPEHOCTH JIFOJAEH 10 NEBHUX MICLb.
AHami3 IMX TEpPMIHIB MIIKPECITIOE€ BaXJIMBICTH TBOPYOI MOBU B JIITEpaTypi,
UTFOCTPYTOUH, SIK aBTOPH BUKOPUCTOBYIOTH HEOJIOTI3MH JJIsi CTBOPCHHS YHIKaJIbHIX
1 3amaMm'siTOByBaHWUX BcecBIiTiB. LI TepMiHM AOAarOTh TIMOWHU 110 HApPATUBY 1
JI03BOJIAIOTH YATa4aM OUIbII TOBHO 3aHYPUTHUCS B TEKCT.

Krnacudikanis 1 BA3Ha4€HHS] HOBUX JIEKCUYHUX YTBOPEHb CTAHOBJIATH 3HAYH1
BHUKJIUKH JUIsl JekcukorpadiB. KomriekcHi AOCTIKEHHST BUIAIKOBOI Heorpadii,
K1 pO3MISLAAIOTH 3arajibHi acTeKTH BUIIAJIKOBUX CIIIB 1 iX BUKOPUCTAHHSI, BIJICYTHI.
Bueni, Taki sixk H.I. babenko, Hamamu pexoMeHAalii 010 CTBOPEHHSI CIIOBHHUKIB
BUITQJIKOBUX CIIIB, sIKI BKJIFOYAIOTh HaJaHHS BU3HAYCHb CIIB, 1HOpPMAIli mpo ix
YTBOPEHHSI, BUKOPHUCTAHHS Y TBOPYOMY IUCKYpCl Ta ICTOPUYHMA KOHTEKCT. Lli
peKoMeHaalli € KIIOYOBUMHU JUISI CHUCTEMAaTUYHOIO 3aXOIUIeHHS edeMepHOoi
OpUPOAM  BHUMAJAKOBUX CJIIB 1 1X TIOTEHINAy CTaTd  HEOJIOri3MaMHu.
JlexcukorpagiyHuil mpouec NOBUHEH BPaxoOByBaTHM TEKYy4ICTh 1 aJalTHBHICTh
MOBH, 3a0€3Meuylour akKTyaJdbHICTh 1 BIJIOOpPaKEHHS CYy4YaCHOTO BHKOPUCTAHHS
CJIOBHHMKIB.

YTBOpEHHS HOBHX CIIB 4YacTO BiJoOpa)xka€e CyCHUIbHI 3MiHH, KYyJIbTypHI
3pyIICHHS Ta TEXHOJIOT1YHI JOoCsATHEHHsA. Tepminu, Taki sk "blood-traitor" i
"Mudblood" y cepii "I'appi IloTTep," miAKpeciolOTh CoLianbHI 1€papXii Ta
YIEPEIDKEHHSI Y MarivHoMy CYCIUIBCTBI, BIOOpaXkaroun peajbHi MpoOIeMu, TaKi
SK JUCKpUMIHAINA Ta coIiagbHa cTparudikaiis. AHaJIOTIYHO, CJIOBa
"cyberbullying" 1 "binge-watch" BuHHMKIM Yy BIIMOBIZF HA HOBI COINAJIBbHI
MOBEIHKM Ta TEXHOJOT14HI po3poOku. lleit acmekT maKpecatoe pojab MOBHU SK
J3epKajia CyCHUIbHUX LIIHHOCTEHW 1 KOH(QIIKTIB, LJIIOCTPYIOUH, SIK MOBHI 1HHOBAIli
MOXYTh SIK (opmyBard, Tak 1 ¢OpMyBaTHCS KYJIBTYPHHMH Ta COIllaJbHUMU

IUHAMIKaMU.
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Po6Gora migkpecioe BaxKIMBICTh JIIHTBICTUYHOT TBOPYOCTI Y PO3BUTKY MOBH.
[TocriitHe CTBOpEHHS 1 1HTErpailisi HOBUX CJIB BIAIIPalOTh BUPIIIAIBHY POJIb Y
30arauyeHHi JICKCUKOHY 1 CHOpPUSHHI €(QEKTUBHIM KOMYHIKAIlli y TOCTIHHO
3MiHIOBaHOMY CBiTI. Bueni, Taki sik Jlopi bayep, Xanc Mapuang 1 K. TypHbe,
3HAYHO CIPHUSUIM PO3YMIHHIO JIIHTBICTHYHOI TBOPYOCTI Ta ii BIUIMBY HAa PO3BHUTOK
MOBH. L{st TBOpYICTh 103BOJISIE MOBIISIM BHCJIOBJIIOBATH HIOAHCOBAaHI 1J1€1, eMOIlii Ta
JOCBIJ, cHpusitoud Oararmiid Ta Oulbll  BUpasHid MoBi. JlocmimkeHHs
JIHTBICTUYHOI TBOPYOCTI TAKOX TIJKPECTIOE B3aEMOJII0 MDK TPAIUINED 1
IHHOBAIIIEIO0 Y MOBI, IMOKa3yl04H, SIK HOB1 CJIOBA MOXKYTh CHIBICHYBaTH 3 yCTAJICHUM

JICKCUKOHOM, CTBOPIOIOYH TUHAMIYHMI 1 3SMIHHUNA MOBHHM JaHAIIA(T.
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