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AHOTAIIA

AKTyalbHICTh JIOCHIJDKEHHsI BH3HAU€HA TIJIBUIICHUM 1HTEPECOM O
ex(dpasucy, SKuil BUHUK B OCTaHHIM TPETHHI MHHYJIOIO CTOJITTS 1 Hapasl He
3HMXKY€ETHCA, TIPU LIbOMY 3MICT TEPMiIHY ¥ CYTHICTh O3HAUyBaHOTO HUM SIBHINA JIOCI
TUCKYTYIOThCA. [Tonryku HOBUX MITXOJIB /10 MOTPAKTYBaHHS TEMU MHCTELTBA Ta
MUTIS 3YMOBJIIOIOTh HAyKOBY HOBH3HY OakanaBpchkoi pobOotu. Ilpemmerom
JOCTIIKEHHS € ek(dpa3uc Ta rirnoTUIo3uc, a o0’ ektom — pomad Comepcera Moema
“Micsub 1 Miasku”. J{ocniIKeHH TOCIyTOBYETHCS IHTEPMEIIAIbHUM METOJIOM SIK
OCHOBHUM, 3  €IEMEHTaMH  KyJIbTYPHO-ICTOPUYHOTO,  >KaHPOJOTIYHOTO,
OiorpadiyHoro Ta HapatoJjioriuHoro. bakamaBpchka poboTa mependadae aHai3
MIIXOJIB /10 PO3YMIHHS €K(pa3sucy 1 TINOTUIIO3UCY Ta BHUSBICHHS I1XHBOTO
(GyHKIIOHYBaHHS B pOMaHi.

VY mepmomMy po3aial po3TIsSAaETbCsl B3AEMOJIIS KUBOMHUCY W JITEpaTypH B
TeOpeTUyHOMY acnekTi. [logaroTbes pi3HI NOTISAN Ha €KPpa3uc BITYM3HSHUX Ta
3apyO1KHHX TOCHITHUKIB, 30kpema JI. ['enepantok, B.T. Mituenna, JI. ['ennepa, JIx.
Xeddepuana, T. boecyHiBcbkoi, B. IIpocanoBoi Ta iH. Takoxx NpuaLISEThCS yBara
cipo61 JI. I'eHepantok HagaTH BU3HAYEHOCTI W OKPECIUTH cepy 3acTOCYBaHHS
TIITOTUITO3HCY.

VY npyromy posaui posrisigaerbest poman B.C. Moema “Micsnp 1 Miggaku” 3
TOYKH 30PY OKPECIEHUX Y MEPIIOMY PO3Iil TEOPETUYHUX MIAXOAIB 1 PO3yMIiHHS
ek(pas3ucy Ta rinoTUIO3UCY.

VY TpeThoMy po3/IiiIi IPEACTABICHO METOA0JIOTTYHY PO3POOKY IHTEIPOBAHOTO
ypoky (cuHTE3 00pa30TBOPUOro MHUCTEITBA Ta 3apyODKHOI JIiTepaTypy) Ha TEMY
“BepbanbHa pernpeseHTalisi TBOpiB xuBonucy y pomani C. Moema «Micsup 1
MIJISIKIA» .

Knwuosi cnosa: exgpaszuc, cinomunosuc, inmepmedianvuicms, Moem, «Micayv i

MIOAKUY.



Abstract

The relevance of the study is determined by the increased interest in ekphrasis
that emerged in the last third of the last century and is still on the rise, while the
meaning of the term and the essence of the phenomenon it denotes are still being
debated. The search for new approaches to the interpretation of the topic of art and
the artist determines the scientific novelty of the bachelor's thesis. The subject of the
study is ekphrasis and hypotyposis, and the object is Somerset Maugham's novel The
Moon and the Copperheads. The research uses the intermedial method as the main
method, with elements of cultural-historical, genre, biographical, and narrative. The
bachelor's thesis involves analyzing approaches to understanding ekphrasis and
hypotyposis and identifying their functioning in the novel.

The first chapter examines the interaction between painting and literature
from a theoretical perspective. Different views on ekphrasis by domestic and foreign
researchers are presented, including L. Generaliuk, W.T. Mitchell, L. Heller, J.
Heffernan, T. Bovsunivska, V. Prosalova, and others. Attention is also paid to L.
Generaliuk's attempt to provide certainty and outline the scope of hypotyposis.

The second section examines W.S. Maugham's novel “The Moon and
Sixpence” in terms of the theoretical approaches and understanding of ekphrasis and
hypotyposis outlined in the first section.

The third section presents the methodological development of an integrated
lesson on the topic “Verbal representation of paintings in S. Maugham’s novel The
Moon and Sixpence”.

Key words: ekphrasis, hypotyposis, intermediality, Maugham, “The Moon

and Sixpence”.



3MICT
BCTYII 5
PO3A1J1I. TEOPETHYHI NIIAXO0/AU B JOCJIIZKEHHI EK®PA3ZUCY

TA T'IINOTUITIO3UCY 8
1.1 InTepakiii >KMBOIUCY Ta JITEpaTypH. 8
1.2 ITouarts “exdpasuc” sk TEOPETUKO-TITepaTypHa mpodaema 100
1.3 TIpoGnema nudepeniiaiii TepMiHiB “TinoTUNO3UC Ta “‘ekdpasuc” 167
BUCHOBKMU 10 PO3ALIIY 1 19

PO3AIIII. COEPHU I OCOBJIMBOCTI ®YHKINIOHYBAHHA
EK®PA3ZUCY TA I'NNIOTUITIO3UCY B POMAHI C. MOEMA “MICAILb

I MIJIAKN” 200
2.1. TBopuicts I1. I'orena six mxepeno exdpaszucis y pomani C. Moema 200
2.2. Ponb HapaTopa y BTUIEHHI TIIOTUIIO3UCY Ta ek(dpa3ucy B pOMaHi 29

BUCHOBKMU 10 PO3ALTTY 11 312

PO3ALJI III. IVTAH-KOHCIIEKT IHTETPOBAHOI'O YPOKY 334

3AT'AJIBHI BUCHOBKHA 378

CIIUCOK BUKOPUCTAHOI JITEPATYPU 390



BCTYII

Poman Comepcera Moema “Micsitib 1 MISIKK™ Hapa3l HE 4acTO MPUBEPTAE
yBary BITYM3HSHUX JITEpaTypO3HABIIB, ajie BIH MICTHTH ILIKaBUH MaTepian AJis
JOCIII/DKCHHST 1HTEpaKIIi JIiTepaTrypu W 00pa30TBOPYOr0 MHUCTEITBA, 30KpeMa
ekdpasncy, a TAaKOXK IMIUPIIE — TEXHIKH Bi3yalli3allii B JIITepaTypHOMY TBOP1, OKpeMi
3pa3KH SIKOT MOKHA 03HAYHUTH SK T1oTUnosuc. Llum 3ymoBieHo 1o0ip TeMu.

[HTEpMEianbHl JOCTIKEHHST 3apa3 aKTHBHO PO3BHUBAIOTHCS, BIJIXIJ BiJ
YITKOIO PO3MEXYBAHHS MHUCTELUBKUX cdep 1 iIXHbOro akaJeMIYHOTO BUBYEHHS
miKpecitoe PyHIaMeHTaIbHY TEPEOIiHKY TOTO, SIK MU CIIPUHAMAEMO KYJIBTYpy 1
B3a€MOJIIEMO 3 Hero. JluHamiyHuil anamadT KyJIbTypHOro OOMiHY, CHHTE3y Ta
MDKJIUCIUIUIIHAPHOTO Jiajiory He juiie (opMye, aie # 3MIHIOE camMy CyTh
XYJOKHBOTO BHpPAXEHHS. Y I[bOMY MIHJIIMBOMY CEPENOBHUII TEPMIHOJOTIS, IO
BUKOPUCTOBYETHCS ISl apTUKYJAIIL CHHKPETUYHUX SBHIN, 3a3HAE BIIACHOI
TpaHcdopmMmaiiii, BioOpa’karouu €BOJIIOIII0 HAIIOTO PO3YMiHHS. 3arauOeHHs B 111
TEPMIHU B KOHTEKCTI JITEPATYpPHOTO JAUCKYPCY HE JIMIIE MPOSICHIOE IHTEPAKTUBHI
ABUIIIA, aJIe i CpUs€ MIUOIIOMY PO3YMIHHIO CKJIATHOI B3a€EMO/IIi M)XK TEKCTOBUMU
Ta BI3yaJIbHUMHU €JIEMEHTaAMHU.

AKTyaJIbHICTb PO00TM BHM3HAYCHO KUIbKOMa (haKTOpaMu: MO-TIepIle,
MIJBUILEHUM IHTEPECOM JI0 eK(ppa3ucy, KUl BAHUK B OCTaHHIM TPETHHI MUHYJIOTO
CTOJITTSL 1 Hapa3l HE 3HUXKYEThCS, Ta MPHU I[OMY 3MICT TEpMiHy M CYTHICTb
03HAYyBaHOTO HHUM SIBHINA JOCI JUCKYTYIOTbCA. Y KOHTEKCTI aHTHYHOI Tpajuilii
eKk(pa3uc po3riasAaeTbes SIK KaHp 1 IK pUTOPUUHUNA TPUIOM, TIPOTE BiH € 1 OJIHIEIO
3 ¢opM iHTEpMenianbHOT pedepeHIlii. YTIM JOMUTbHICT, BUBUCHHS eK(pas3ucy B
TEOPETUYHOMY T0JII IHTEPMEI1alIICTUKY YaCOM MiIa€ThCS CYMHIBY (BUCJIOBICHOMY
30kpeMa y BcTynmHoMy posaim T. boBcyHiBchkoi 10 MoHOTpadii 3a ii pemakiiero
“BepbanbHi 00pa3u muctenTBa’). Y po0oTi ekdpasucu kapTuH ['orena B pomai
Moema po3rasigaeTbesi 3 TOUKU 30py 1HTpemedianicTuku. [lo-apyre, € n1oUIIbHUM

aKTyaJi3yBaTd TEPMiH “TINOTHUIIO3WC”, KW YaCTO BXKUBAETHCA TOPSA 3 OLIBII
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MOIIMPEHUM TEepMIHOM ‘“‘ek(dpas3uc”, ajie 4yacto ¥ 31MBaeThbes 3 HUM. [lo-Tpete,
BYKJIMBO MPUBEPHYTH YBary Cy4acHUX JOCTIAHUKIB JI0 TPOXH MPH3a0yTOro pOMaHy
Moema "Micaib 1 MIISKU", BOXKIUBOTO B KOHTEKCTI eK(pacTHUUHOI Teopii Ta

3arajoMm iHTepMeIialiCTUKH.

HaykoBa HOBH3HA BH3HAUY€Ha IIONIYKaMM HOBHUX  TIAXOMIB  JI0

IMOTPAKTYBAHHA TCMHU MHUCTCUTBA Td MUTIIA B pOMaHi Moema.

006’exT pocaimkenns — pomad Comepcera Moema “Micsib 1 MisKu™.
Ipenmer pocaigxenHsa — exdpasuc ta rinotunozuc B pomani C. Moema
“Micsup 1 MIIIKH .
Meta poboTu — BUSBUTH €Kk(pa3ucu Ta rinotunosucu B pomani C. Moema
“Micsup 1 MIIIKK Ta MpoaHaIi3yBaTH iXH1 QyHKIIIT.

JlocATHEHHS TOCTaBJICHOI METH Nepe0ayae BUKOHAHHS TaKUX 3aBJaHb:

- TMpoaHalli3yBaTH Pi3HI MIAXOIH 10 pPO3YMIHHS eK(dpasucy;

- JIaTW BU3HAYCHHs eK(pa3ucy Ta rroTUIIO3UCY;

- PO3MIAHYTHU eK(Ppa3uc K NpuKIIa] pePepeHiiiiHol IHTepMeaiaabHOCTI;

- 3HANTH ¥ npoiHTepnpeTyBaTu npsmi ekPppazucu kaptul [losns [Norena;

- BUABUTH 30ipHI ekppazucu ['orena, siki BIATBOPIOIOTh XapaKTEPHY TEMATUKY
W CTUJIb MUTIIS;

- MPOIHTEpIpeTyBaTH eK(dpa3ucu-mapoaii Ha aKaJeMIHUNA KUBOITHUC;

- MPOCTEKUTHU MPUKIIAAM TIIOTUIIO3UCY B POMaHI;

- PpO3MJIAHYTH HaBeJEHI B pOMaHlI TOPTPETHI XapaKTEPUCTUKU K
TIIIOTUITO3UCH;

- MPOIHTEPIPETYBATH iX K BiIOOPAKEHHS IHTEPECY J0 JIOJMHU, XapaKTepHUN
JUTSI HApaTopa-MUChbMEHHUKA.
MeToau JOCHiAKeHHS: 1HTepMeMiaIbHUN  (OCHOBHHUI), KYJIbTYpPHO-
1ICTOpUYHUH, €JIEMEHTHU KAHPOJIOTIYHOTO, 6iorpadigHoro Ta

HApaTOJIOT1YHOTO.
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CTpykTypa pob6oTH: poOOTa CKIATAETHCS 31 BCTYMY, TPbOX PO3MILIIB,

BHCHOBKIB Ta CITUCKY BUKOPUCTAHUX JKEpell.

Y nepumomy po3aiii po3riisiaeTbes B3a€MO/IIA KUBOIMKCY U JiTepaTypu B
TeOpeTUYHOMY acnekTi. [logaroTees pi3HI MOTNIAaM Ha eK(pa3uc BITYU3HIHHUX Ta
3apyOKHUX TOCTIAHUKIB, 30KpeMa JI. ['enepamiok, B.T. Mituenna, JI. ['emnepa, Jx.
Xeddepnana, T. boBcyHiBcbkoi, B. [IpocanoBoi Ta iH. Takoxx NpualIIEThCS yBara
cipo6i JI. I'enepaniok HagaTH BU3HAYEHOCTI M OKpeciauTu chepy 3acTOCyBaHHS
rimotuno3ucy. HamaeTbcs knacudikaris MIKMUCTEIBKMX 3B’S3KIB  HIMEIBKOI
iHTepMenianicTku [punu PaeBcki, oco0nmBa yBara NpUIUIA€ThCA 1THTEPMETiaIbHIN
pedepenitii, 0 AK01 BKJIIOYEHO i ekPpazuc gk GopMy MOCHIAHHS Ha Bi3yalbHUMN
00’€KT, KUU TPUCYTHIA y JTEpaTypHOMY TBOpi, ajie HEe (I3UYHO, a SK LII031s
MPUCYTHOCTI.

Y apyromy po3aiji posrisinaerbes pomad B.C. Moewma “Micsib 1 MK’ 3
TOYKH 30PY OKPECIEHUX Yy MEPIIOMY PO3/LIl TECOPETUYHUX MIAXOAIB 1 PO3yMIHHS
exk(pa3ucy Ta rinoTuno3ucy. 3azHavarotecs pedepenuii kaptun [lons ['orena, ski
Oynu BUKOprCcTaHi MoeMoM 3a/1J1s1 OKpeCTIEHHS TBOPYOTO 3700y TKY Ta MUCTEIIBKOTO
0o0pa3y roioBHOTO repost pomany — Yapmza Crpikienaa, 3okpema “HatropmopT 3
aneiabcuHaMu”’, “ATeIbCUHU Ta NUTPYCOBi 3 BUIoM Ha [lonT-ABen”, “Hattopmopt
3 (pykramu Ta mepreM’, aBTONOPTPET mia Ha3Bowo “Moemy npyrosi Kap’epy”,
“ABTOnopTpeT B Kapukarypi”. Y TBOpi (yHKUIOHYIOTH SIK HpsMi, TaKk HEHpsMi
exdpas3u, SKi BKA3ylOTh Ha 3alO3WYCHHS 3arallbHUX XapaKTEPUCTUK TBOPUOCTI
BIIOMOr0 (DpaHIly3bKOro XyJIokHHKa. OnucH MOPTPETIB Ta 1HTEP €piB J1a€ HaM
MO>KJIMBICTh TOBOPUTHU PO HASIBHICTH T1MOTUIIO3UCY B TEKCTI.

Y TperboMy PpO3AlIi  TPEACTaBICHO  METOAOJOTIYHY  PO3POOKY
IHTETPOBAHOTO YPOKY (CHHTE3 00pa30TBOPUOrO MHUCTENTBA Ta 3apyODKHOI
miTepaTypu) Ha Temy “‘BepOanbHa pernpeseHTallisi TBOpiB *kuBonucy y pomani C.

Moema «Micsip 1 MIIIK .
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PO3I1J I. TEOPETUYHI INIAXOAHU B JOCIIIKEHHI EK®PA3ZUCY

TA I'MOTHUITIO3UCY
1.1 InTepakuii skuBONKCY TA JiTEPATYPH.

B3aemoist MUCTEITB csTa€ HOTo BUTOKIB, OCKUTBKY € PYHIAMEHTATLHOTO JIJIS
camoi cytHocTi muctentsa. B. JI. T. Mityenn, BijoMuii aMepUKaHCHKHI TEOPETHK
B3a€EMOIIT JIiTepaTypu Ta OOpPa30TBOPUOTO MHUCTEIITBA, JOCIIIKYIOYH Bi3yalabHI
o0pasu B JIiTepaTypHOMY TEKCT1, CTBEPIXKYE, IO “UMCTOr0 MEAIyMY SIK TIOHSITTS HE
icaye: “all arts are “composite” arts [...]; all media are mixed media”. Biu po3risaae
IparHeHHs JI0 YUCTOTH Mejia sk “one of the central utopian gestures of Western
modernity” [33, ¢.160]. A BigomMuii HIMEUbKUW AOCIITHUK IHTEPMEIIATBHOCTI
Bepnep Bonbd migkpecitoe, 0 9iTKi MEX1 MK MeJia Ta KOHIIENI(is BiAMIHHOCTI
Mmejia € auiie yMoBHIcTiO. | Bonbd, 1 BruBoBa HiMellbKa 1HTepMeiamicTka [puna
PaeBchbKl y CBOIX BU3HAUYEHHSX 1HTEPMEIIAIbHOCTI MIIKPECTIOITh, 0 MEX1 MIXK
MUCTEITBAMHA BCTAHOBJIIOIOTHCS YMOBHO, a IHTEPMEMIAIBbHICTh Tiependadae Oyib-
Ky opMy MEpeTUHy ITUX YMOBHO BCTAaHOBJICHUX KOPAOHIB [1, ¢.29].

Bingomo, 1o Tepmin “inTepmenis’ BIepIe BUKOPUCTAB aHTIIIMCHKUNA KPUTHUK
Cemroen Tewnop Kompimk y 1812-my porti. OnHak MIKMHUCTEIBKI 3B S3KH OyJTH
3aJIOKYMEHTOBaHI Ha0araTto paHillie, 30KpeMa, B aHTU4YHI YacH Ta B €IMOXY
Bigpomxenns. o nmpukiany, ApUCTOTeNb BU3HABaB B3a€EMOJII0 Apamu, Moesii,
TaHITIO 1 TEKCTY (DyHIaMEHTAIBHOIO JJIi MUCTEUBKOTO CHHKPETU3MYy, a JIeoHapmo
na Binuyl HaBITH BHCBITJIWB BHIIE3rajaHy Te3y CBOid pobori “Cymnepeuka
YKUBOMUCIS 3 TOETOM, My3UKAaHTOM 1 cKyJbnTopom”. Jlik XirriHc, aMepuKaHChbKUI
XYJIO)KHUK, KOMITIO3UTOP, TEOPETUK MHCTEITBA, IMOET, BHJAABEIh 1 JpaMarypr
noJijasie 1m0 AyMKy. BiH Bu3Hae konienmiro “intermedia”, ame Harosorrye Ha ii
“BIYHOMY”’ ICHYBaHHI B JIATEHTHOMY CTaHI, TOMY ii HE MOKHa BBa)KaTH HOBH3HOIO
[26].

ABTOpPCTBO TEPMiHY “IHTEpPMEIIaNbHICTh Yy CydyacHOMY HOT0 HarlOBHEHHI
HAJIESKUTh NOoCHiTHUKY Are ["an3eH-JIboBe, sIKuil BIiepliie NpeACTaBUB 1€ MOHATTS Y

cBoiii momoBimi Ha koH(epeniii “/liamor tekcTiB” y ['amOyp3i. Y momambiiomy
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3rajilaHa mojis Ipu3Bea J0 MyOiKalii cTaTTi mpo IHTepMeTialbHICTh ¥ 1983 -Mmy
porii, e e GeHoMeH OyB BU3HAYEHUH SIK JOCTITHUIIbKA TTapaaurMa [23, €.291]. Y
ctatti 2015-ro poky “IHTepMeniaibHICTh, IHTEPTEKCTyaNbHICTh 1 peMemiariis’ 1.
PaeBcbki migKpeciioe TONBIMHY MNPUPOAY KOHIEMIM 1HTEpMeIiadbHOCTI,
BiJI3HAYAIOYM TXHIM MOTEHINa] JJIg pI3HOMaHITHUX 1HTeprpeTamii. Knacudikarris,
3alpPONOHOBAaHA HIMEILKOIO JOCHIIHHUIICI0, BHOKPEMIIIOE TpH TigkaTteropii: 1)
TpaHcno3uilisa (mepeabaydae TpaHcopMmalliro Memia-mpoAyKTy B IHIIHK Memia-
HOCIi); 2) moeaHaHHS Meia (OXOIUTIOE 3MIIIaH1 MeJlia Ta IHNTEPME I HHI €K3eMILIAPH,
Taki SIK UIFOCTPOBaHI PYKOMHMCH Ta KOMIKCH); 3) 1HTepMenialibHI pedepeHiil
(OpuKIazoM MOXeE CIyryBaTH My3UKali3alis JitepaTypu abo BIACWIKU [0
KUBOMUCY y TeKcTl). Jlo miel migkaTeropii BITHOCUTHCS M MOHATTS ‘‘ekdpazuc”,
AKUN SIKHANMOBHIIIE OyAe pPO3KPUTO MpOoTArom Hamoi pobotu. 3a I. PaeBchbki
IHTEPMEMIAIBHICTh — 11€ OYIb-SKHI Tepexili Mex OKpeMux menia. JlocraiaHuils
MIKPECTIOE  TMOMITHY  PO30DKHICTh  MDK ~ PI3BHUMH  TEPCHEKTHBAMHU
IHTEPMEMIAIBHOCTI. 3 ii TOUKH 30py, IHTEPMEIIANBbHICTh HE OOMEXYEThCA MTEBHUM
SIBUILIEM, MEIIYMOM YH MpeaMeToM Aociimkenns [37, ¢.43].

[Tinxin mo iHTepMemianbHOCTI 1. PaeBchki — “miTepaTypoleHTpUYHMI’, BiH
MPOIYKTUBHUM JUIsl BUBYCHHS MDKMHCTCIBKHX 3B’S3KIB Yy MeEXaX OKPEMHX
JmiTepaTypHuX TBOpiB. Halwactimme miTepaTypo3HaBIli BaBYAalOTh MIDKMeEIHHI
3B’SI3KM 3aM€ 3 TOYKM 30py I1HTepMmemianbHOI pedepeniii. Bipa IIpocanora
NOTPAKTOBYE IHTEPMEAIaNbHICTh: “IHTEepMenianbHICTh nepeadadae BiATBOPEHHS B
JTTEpaTypHOMY TEKCT1 OOpa3HUX CTPYKTYp, IO MEpeaaroTh 1H(OOpMAIliIo 3 THITHX
BUJIIB MUCTEITBA; IHTEpPMEAialbHUN aHalli3 Ma€ Ha METI BHUSIBUTH XYIOXHI
€JIEeMEHTH CYMDKHMX JTUCIUIUIIH, SIKI MPOSBISIOTHCS B JiTeparypi” [14, €.46]. Ha
Marepiaiai TmepefayciM BHBYCHHS YKPAiHCHKOi JIITEpaTypd BOHAa BUBOJUTH TaKe
BU3HAUEHHS: “IHTepMemiayIbHICTh — IIe cmocid Kopensiii MUCTEILKUX SBHIII,
HasBHICTh Y XYJOXHbOMY TBOpP1 €JE€MEHTIB, TPAaHCIOHOBAHUX 3 IHIIMX BHJIB

mucrentBa”’ [14, €.50]. BumeszazHaueHHii METOJ BUSBISAETHCA €()EKTUBHUM,
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30KpeMa, MpH BUBYEHHI 1HTEPMEIIAIBHOCTI K BUSABY MIXXMHUCTELIBKOI 1OTioHIi B

KOHTEKCTI TBOPYOCTI KOHKPETHOTO MUCHbMEHHHUKA UM B MEXaX OKPEMOTO TBODY.
1.2 TlonsTTa “ex(pa3uc” K TeopeTUKO-JIiTepaTypHa nmpodJjema

Tepmin “Exdpaszuc” Beme cBiil MOYAaTOK BiJ AHTUYHOI PUTOPHUKH, 1€
B)KMBABCS Ha NMO3HAYEHHS HAOOPY BIpaB AJIsl PO3BUTKY Bizyaunis3allii Ta TPEHYBaHHS
30pOBOTO CIPUUHATTA omucy mnpeamery. Dirypa exdpasucy wmana 3HAUYHUN
NOTEHIllaJl B aHTUYHY J00y: aMepukaHcbka npociianuis bepnanerra ®dopt
M1JKPECITIOE ETUMOJIOTTYHUM 3B’ SI30K MK €K()pa3rcoM 1 KpaCHOMOBHUMHU MAacaXKaMu
Ta BiJI3HAYA€E TXHIO CIUIBHY METY — IEPEKOHATH, CTBOPUTH LITIO3110 SIK CEMIOTHYHO,
TaK 1 penpe3eHTaTuBHO [21].

[3 ywacom TepMiH 3a3HaB 3HA4YHMX TpaHchopmaliii: Hapasi ekdpazuc
PO3IIISAAETECA MEPEBAXXHO B KOHTEKCTI JKAHPOJIOTIYHUX Ta I1HTEpMEIladbHUX
ctyniid. HalicyTTeBimn 3MiHM Yy TIyMadeHHI TepMiHY ‘“‘ekdpasuc” BinOymucs y
npyriii mosioBuHi XX cromtTsa. Ll Tpancdopmallisi odeBUIHA, 30KpeMa, Yy
PIOPUTETAX, OKPECICHUX Y CIOBHUKOBUX nedinimisx. Hanmpuknan, Okcopacekuii
CJIOBHMK AHTIJIHCHKOI MOBHM, OCHOBHHUH 3MICT siIKkOro Oyno ykiageHo o 1930-x
POKIB, Hacamrepe ] Bu3Havyae eKk(ppasuc sk “4iTKe MporoJomeHHs ado TIIyMauyeHHs
npeamera” [19, €.239], miakpecnioouun MHOro puTOpUyYHE MOXO/KeHHA. Ha
MPOTUBAry IbOMY, Cy4YacCHI MHCTEUTBO3HABYI CIOBHUKU MOJAIOTH MPHUHIIMIIOBO
1HIIIe 3HAYCHHS: “‘SICKpaBUil OMUC peajbHUX ab0 Buraganux kaptun” [28, €.102].
[lincymMOByIOYM CYTHICTh TOHSTTS BI3yallbHOTO eK(pa3ucy B JiTeparypi,
aMmepukaHcbkuii npodecop Mapmxopi MroHctepOepr crBepmkye: “Mera miel
JiTepatypHoi GOpMHU — BUKJIMKATH Y YUTaya BIIYYTTS OMHUCYBAHOTO 00’€KTa TakK,
HIOM BIH mpucyTHINH MartepianbHo™ [35, €.29]. TuMm He MeHI, 6arato BU3HAYEHb
MOHSTTSI OXOIUTIOIOTH PI3HOMAHITHI KPUTEPIi Ta CMUCIIOBI HIOAHCH, 1110 YCKIIATHIOE
imeHTrdikarmito HOro OCHOBHOTO 3HaYCHHS.

B.T. Miruemn, po3risanae 1eid (peHOMEH sIK ‘“‘CIIOBECHY peNpe3CHTAIIII0
BI3yaJIbHOI pernpe3eHTallii’, mo cyTi “300pakeHHs XyI0KHIX a00 1HIINX €CTETUIHUX

o0’extTiB”. Ha naymxy Miryenna, HaBiThb HaWBY)XY€ TIyMau€HHS TEPMIHY
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“exdpazuc” SK MOCTUYHOTO MPUHOMY — ‘“HaJlaHHS TOJIOCY MOBYA3HOMY apT-

00’ekTy” ab0 “pUTOPUYHMI OINUC TBOPY MHUCTENTBA  — JOMyCKae IIHpIIe
3aCTOCYBaHHS, 0 OXOILUTIOE OYIb-SKY “‘Cepilo OMUCIB, CHIPSIMOBAHUX HA CTBOPEHHS
Bi3yaJbHOTO 00pa3y JIOAWHU, Miclisd, KapTuHu Too” [33]. Buenuii mocunaeTses Ha
KOHIICTII[I}I0 aMEPUKAHChKOT0 JliTepaTtypo3HaBiil Mioppes Kpirepa (31 cTaTTi sKoro
novaBcs y 60-x pp. “exdpactuunuii 6ym™) mpo po3mupeHHs cepu aii ekdppaszucy
70 ecTeTH3allii MOBH, a TaKOX Ha KpirepiBcbke mousATTsa “still moment” [27] —
IEPETBOPEHHS MOBHOI TEMITOPAJILHOCTI Ha MPOCTOPOBUMA, (popmanbHuii moayc. B.T.
Mityenn 3ayBaxye, 110 3aBISKM LI “MUTI” “He mpocTe OaueHHs, a CTaTU4yHa
(dopma, miAICYMOK 1 MOBYa3HA MPHUCYTHICTh... € UUIAMH II€] OLIbII €KCITAHCUBHOL
dbopmu exdpazucy” [33].

Binomuii cnaBict Jleonin ['emnep Bu3Hauae exkdpaszuc sk “Oyab-aKy
perpe3eHTaIll0 OJHOTO BHUIYy MHCTEITBA dYepe3 iHImMK’. Po3risgaroud BUIU
MUCTEITBA, 10 ek(ppazucy ['emiep BIIHOCUTH OMUCH HE JIUIIE “TIPOCTOPOBUX, alie
i “gacoBUX” CYTHOCTEM, TaKUX SIK KIHO, TaHEIb, CIIB 1 My3uka. Kpim Toro, ['emnep
posrisgae “HeBepOalibHI pempe3eHTarii Bi3yaJdbHOCTI”, K IIJIACTUYHI, TaK 1
My3u4Hi, gk ekdpactuuni. [lo cyrti, miaxin [emnepa nmo sBuma exkdpazucy e
IIMPOKUM 1 OXOIUIIOE PI3HOMaHITHI 00’ekTH. OAHAK BapTO 3a3HAYUTH, IO IS
HAYKOBIIS NMpeaMET eK(pa3ucy nepedyBae HacaMmIiepes] y apuHi XyJ0KHOCTI [22].
Bonnouac cdepa 3acTocyBaHHS TEpMiHA, IO JOCHIIKYETHCS, TMOCTYIOBO
PO3IIUPIOETECS B MEXaxX HAYKOBOTO JHCKYpCy Ta TIOMIMPIOETHCS — Ha
MUCTENTBO3HaBUl cTyAil. Tak, amepukaHCbKHIl niTepaTypo3HaBelb Jlxenmc
Xeddepnan posrisgae ekppasuc K CKIAAOBY K XYJ0KHbOTO, TaK 1 KPUTUYHOTO
MUCTEIITBO3HABYOTO Jiajory [24].

VY cyuyacHOoMYy JiTepaTypO3HaBYOMY JUCKYPCl 4aCTO CHIBICHYIOTH HIMPIII Ta
BY)K4l TIIYMau€HHsI MOHSATTS eKdpaszucy, NpuyoMy KOKEH JOCHITHUK BHU3HAE LIIO
MO/BINWHICTE 1 OOMpae TOW acmeKT TEpMiHY, SKHI BIAMOBIAAE€ 3aBAaHHSIM HOTO
nocaiykenns. JI. T'eHepaniok BigZXOAUTHh BiJl IIMPOKOTO TIYMAdeHHS SIBHILA

exk(pasu K Oy1b-SKOTr0 OMHKCY, L0 aleIIoE 10 Bi3yalbHOro cpuitHATTS. Hatomicth
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BOHA YTOYHIOE Ta KOHKPETH3YE CEMAHTHUUHUN 00CsT ekppa3ucy 1o “BepOagbHOTO

300paKEeHHSI TNIACTUYHUX MHUCTEITB, 10 CYIPOBOIKYETHCS €CTETUIHOO OIIHKOIO™
[5, €.57]. T'eHepamok OKpecaiO€ TMOTpiiHE MpH3HAYEeHHsS ecKdpasucy sk
“MUKIMCHUIUTIHAPHOTO JIITEPaTYpPHO-MUCTEILKOTO SIBUINA: HAAATU 1H(OpMAIIiO
PO TBIp MHUCTELTBA, PO3KPUTU TEMY, IO 300paKy€ThCsl Y TBOPI, Ta BIIOOPa3UTH
OCOOHUCTICTh aBTOpa 3 WHOro crneuu@iyHUMHU EeCTETUYHUMH TOrJIsgamMu  Ta
CBITOTJISIOM [5, C.64].

[upoko Bu3HaHOIO € Teopis B.T. Mitdenna npo HIOAHCHM CHPUUHSTTS
ek(dpazucy, sika BUOKPEMIIIOE TPU OKpeMi cTafii ioro ycBigomieHHs. [louaTkoBa
daza Ha3uBaeThCs “OamyX iCTh A0 eK(pasucy”, 10 BUILUIMBAE 3 YCBIJIOMIICHHS
TOr0, 110 €K(pa3uc 3a CBOEIO CYTTIO € CKJIAJHUM MOHATTIM. MITUEUl MOSCHIOE:
“BepbanbHa penpe3eHTalisi HE MOXE BIATBOPUTU CBIA O0’€KT Tak camo, SK
Bi3yallbHA perpe3eHTallis. Xo4a CJI0Ba MOKYTh ONMCYBATH 1 BUKJIMKATH acoliialli,
BOHU HE MOXYTh MO-CHPaBXHbOMY 300pa3uTh ab0 MPEACTaBUTH 00 €KTH Yy
Bi3yasibHOMY ceHcl”. Ha agpyromMy erari 3’ siBiisieTbea “Hafis Ha ekdpazuc’. MiTyenn
onucye 10 a3y AK Taky, /16 HEMOKIIUBICTh €K(Ppa3uCy JA0TAETHCS 3a JOTIOMOTOO
ysiBu abo metadopu. Ha 1miii cTazaii MoBa BUABIISE 3aTHICTh BUKIMKATH 00pas3u 1
3HAYeHHS, IO JO03BOJIAE€ il 3aJOBOJBHUTH OakaHHS BHKJIUKATH Bi3yallbHE
cupuitHaTTA. Tpers 1 ocTaHHs cTamiss — ‘“‘cTpax mepea ekdpasucom”, o3Hadae
MOMEHT omnopy abo BaraHHsA. MiTuesl MOSICHIOE, 1O 1€ BIAOYBAETHCS TOJ1, KOJIU
MeXXa MDK BepOajbHOIO Ta BI3YallbHOIO peIpe3eHTAIll€l0 HIOW PO3MUBAETHCA, a
OakaHHs MaTepianizyBaTH ekdpaszuc crae OykBajabHUM 1 BimuyTHuM. Lls da3za €
€CTETUYHHUM 1 MOPAJIbHUM IMIIEPATUBOM, IO MMiJIKPECIIOE€ BAXINUBICTh 30€pEKEHHS
BIIMIHHOCTI MK BepOaJbHUMU 1 Bi3yaJIbHUMHU 3aco0aMU SIK (PyHIaMEHTAIbHOTO
aCIIeKTy XyJ0KHbOTO BUpaKeHHS [33].

Knacudikamii exdpasucy npuainseTscsi ocobimBa yBara B poborax JI. M.
Carep Eiinr. ¥V cBoili aucepraiii Ha TeMy exdpasucy B jiTeparypi Ta kiHo Carep
Eiint  kpuTukye cCckimagHi Ta pO3rOpHYTI  Kiacugikaiii, 3ampONOHOBaHI

nonepeaHukamu, Takumi ik Jx. [N'omnanaep ta I'. Kpani. HatomicTs BoHa BUiIs€
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YOTHUPU OCHOBHI TUNH: aTpuOyTUBHUH, OOpa3HHM, IHTEpHpeTalifiHui 1

IpaMaTHdHUi. B atpuOyTuBHOMY THITI iCHYE BepOaibHE TTOCWIIAHHS HA KapTHHY B
OTIMCI Y J1ajio31 TeKCTy abo ¢iapMy, a00 BOHA MOKe OyTH 300pa)keHa 4 3rajaHa
6e3 meranpHOTO ommcy. OOpa3Huil ekdpasuc nepeadadae IeTATBHUN OMKUC TBOPY
MUCTEITBA, SIKUI CYTTEBO CIPHUSE PO3BUTKY CIOKETY a00 300pakeHHIO MEPCOHAXKIB.
[aTepnperamiiinuii exdpasuc — 1e pedaeKCuBHIUI KOMEHTAp 10 TBOPY MHUCTEIITBA.
Haiicknagnimum acnekToMm Kiacudikaiii, Ha HAII TOTIAN, € JpaMaTHYHUN
exdpasuc, Ko 300paKEHHS IpaMaTU3YEThCS 1 TeaTpaIizy€eThes, 00 HaraayBaTH
peanbHi )KUTTeBI crieHapii [20].

[cHyr0THh pi3HI KpuTepii kiaacudikaiii exdpazuciB. OJTHUM 13 TAKUX KPUTEPIiB
€ 00’ €KT 300pakeHHS, 32 IKUM PO3PI3HAIOTHCS MPsiMi Ta Henpsimi ekdpasucu. [Ipsami
expasucu nependayaroTh NpPsSMUA Onmuc ado MPOCTY BKa3IBKY Ha Bi3yalbHUI
apTedakT y JiTepaTypHOMY TBOpI, TOJ1 SIK HENpsiMi eK(pa3ucu BUKOPUCTOBYIOTh
MOTHBH Bi3yaJIbHOTO TBOpPY B OUIbIN 3aByasiboBaHii ¢opmi. Takox BigOyBaeThCs
MOJIEpHI3allisl MiAX0oAy 10 “Hocis” ekdpacTUYHOTO 00pa3y. 3a LIUM KpUTEpieEM
pernpes3eHTallii OXOIUTIOTh Pi3HI (opMH: a) 00pa30TBOPUYE MUCTEITBO — KUBOIIHC,
rpadiky, CKyJIbOTYpy, XyA0XKHIO doTorpadito; 6) He 0Opa30TBOPUYE MUCTEITBO —
apxITEeKTypy, JaHAMA(GTHUA Ta 1HTEp €pHUM JU3aiH, JEKOPATUBHO-YXUTKOBE
MUCTEITBO — MaJIy CKYJBNTYPY, MACKH, JISULTbKH, Me0JI1; B) CHHTETUYHE MUCTEIITBO,
30KpemMa KinemaTtorpad; r) penpe3eHrailii apredakris, 110 nepedyBaroTh 3a MeXaMu
MucTeuTsa — ororpadii, HoMyIsipHy IpYKOBaHY HNPOAYKIIiO (ETUKETKH, pEKIIaMa,
JUCTIBKM), a TAaKOXK Tpadiky B HAYKOBO-TIOMYJISIpHUX BuAaHHAX [1, ¢.33].

Icaye kmacudikaris exdpasucy 3a HasIBHICTIO YM BIJICYTHICTIO PEabHOTO
pedepenTa, po3pi3HIIOTHCS MIMETUYHI Ta HeMiMeTH4YH1 (GopMU (Jaji MOIIISIOTHCS
Ha aTpuOyTMBHI Ta HeaTpuOyTuBH1). TakoX 13 BpaxyBaHHSIM aBTOPCHKOI
NEPCHEKTUBH, EKPPa3UC KIACUDIKYETHCS IK MOHOJOTTYHUHN UM J1aJIOTIYHUH (4acTo
3 TUAAKTAYHUM BIATIHKOM), a CMOCIO BHKJIQAy — K IUIICHUA YU JUCKPETHUN
(Takuii, 10 BIATBOpeHHMM 1O dYactuHax). Kpim Toro, exkdpasuc MoxHa

CHUCTEMaTU3yBaTH Ha OCHOBI KIJBKOCTI Ta 00csry mnepenaHoi i1H(opmaiiii,



14
Ha3MBAaK4U iX IMPOCTUMHU abo y3araJlJbHCHUMM. 3a 3MICTOM BOHU HOI[iJI}I}OTLCH Ha

OMHCOBI, IHTEpHpeTaliifiHi Ta mcuxojoriuni. [lopiBHIOIOUM ecTETHUHI 3acaiu
Bi3yaJIbHOI Ta BepOabHO1 00pa3HOCTI B MHCTEIITBO3HABUOMY JHMCKYPCl, HAyKOBII
gacTto OepyTh 10 yBaru Taki KpuTepii, SK Yac Ta MarepiaabHO-(i3HUHI
XapaKTepUCTUKH MeJlia Ta 3ac001B, 10 3aCTOCOBYIOTHCS B 000X KaTEropisiX BHUJIIB
MUCTEITBA.

B.T. Mitdenn nmepeocMHCIIIOE BIIMIHHICTh MK HapaTUBHUM Ta OMHUCOBUM
JUCKYPCOM B ME¥Xax eK(pasucy, NAKPECIIOI0YU POJib IHTEpIpeTalli Ta IHTEHII1
cy0’exta. Bin ctBepmkye: “Pi3HMIISI MK ONMKUCOM 1 PO3MOBIAJIIO, PEIPE3CHTALIIEI0
00’€KTIB 1 JAiii, a00 BI3yaJIbHUMH 00’€KTaMH 1 BI3yaJIbHUMH PENPE3CHTALISIMU €
CEMaHTHUYHOIO, IIOBHICTIO 30CEPEHKEHOI0 Ha KOHTPACTI MIXK HaMipoMm, pedepeHIIiero
Ta adeKTUBHOIW peakiieo. ExdppacTuyna moe3is 3BEpPTAETbCA JO TBOPIB
BI3yaJIbHOTO MHUCTETBA, TOBOPUTH BIJ] iXHBOTO 1MEHI a00 PO HUX TaK CaMo, SIK
TEKCTH B3araji OOTOBOPIOIOTH OyJb-1I0 1HIIE. ['paMaTHYHO HEMae Pi3HMIN MIXK
OMKMCOM KAapTHWHU Ta OMUCOM KyMKBaTy 4M OelicOonbHOi Tpu” [33]. Kpim Toro,
MUCTEITBO3HABEIh IIJIKPECTIOE BAXKIIUBICTh BPaXyBaHHS CTOCYHKIB MK MOBIIEM 1
peruniienToM ekdpasucy. Bin 3a3Hauae, mo “TunoBui aBTOp eKdpaszucy 3aiimae
MPOCTIP MIK ONMKMCYBAaHUM 00’ €KTOM ab0 aApecaTtoM 1 ciyxaueM-cyO’€KTOM, SIKUi
(sx1ro exdpasuc Baanuii) Oyae 3MyIieHu# “crorisgaTtu’” 00’ €KT yepes royioc noeTa.
Exdpaszuc icHye mixk nBOMa “iHaKIIMMH 1 JBOMA, 3/aBajiocs O, HEMOXKIMBUMU
IHTEepHpeTaLisiMU Ta clioco0aMu OOMIHY: IEPETBOPEHHAM Bi3yallbHOI perpe3eHTallil
Ha BepOanbHy 4Yepe3 OIMKUC; 3BOPOTHUM MEPETBOPEHHSIM BepOATbHOI pempe3eHTaIlll
Ha BI3yaJIbHUM 00’€KT y cnpuiHATTI untada” [33]. 3arasom, OCTaHHIM 4YacoMm
BiIOYBAETHCSl TEPEOIiHKA PoJii Cy0’€KTa B TPOIECI CHPUUHSATTSA-TBOPCHHS, SKa
3apa3 CTa€ MPEAMETOM PETEIbHOTO BUBYCHHS.

Kinbka gecsaTuiiTh TOMy CIPUIHATTS Bi3yaJbHUX 00pa3iB y JiTepaTypl 4acTo
po3risAanocs SK 3arajbHe 3aCTOCYBaHHS ysIBHU, ajie 3apa3 iCHye IiuOIe 1 OIbIl
HIOAHCOBaHE PO3yMiHHS Horo mpupoau. CydacHi Teopii perentiii exdpasucy Bce

YacTIillle HaroJIONIyIOTh Ha BIAMIHHOCTI CyO’€KTHBHUX peakIiliii Ha o00pa3u.
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Hampuknan, JI. Temnep, posrisparoun nUTaHHS eKdpazucy 3 TOUKH 30py

€CTEeTUYHOTO CHPUUHATTS, PO3PI3HIE 3MATIOBAHHS BHUTaJaHUX 1 HEBUTAJaHHUX
o0pa3iB (MIMETHYHHMM 1 HeMiMeTHYHUN ekdpasucu). Bin 3a3Hauae: “Buranani
KapTHUHHU BUMAaraloTh BUTAJIKH — YaCTO TaKa BUTaJKa MiAMOPSIIKOBYETHCS OMOBIIHIN
Yy TEMaTU4HINA, aje He >KUBOIMUCHIN Jorimi. PeanpHl KapTUHM TOBUHHI OyTH
300paxkeHi TouHO”. HaykoBelb MIIKpECHOe, MO0 B IHTEPMEIiaIbHOMY JTUCKYPCI
CKJIQJTHO TIOE€THATH JIB1 pi3HI KaTeropii: 6auenHs i modadyene. Ha mymky I'emnepa, me
BUIHO ‘3 0araThbOX apryMEHTIB MNP0 CKJIAJHICTh MEPEKIaxy Bi3yalbHOTO KOIY Y
BepOanbHe BUpakeHHs. Xoua ekdpaszuc He nepekiaiae de3nocepeHr0 00’ €KT abo
KOJI, BIH Tepellae COPUUHATTA 00’€KTa Ta iHTepmpeTamilo koay. TyT mapajaokc
y3rO/PKEHHS T00aY€HOI0 3 MUCIIMMUM SIKILIO HE BUPIIIYETHCS TOBHICTIO, TO 3HAYHO
MOM SIKITY€ThCS ™ [22].

Cnuparourch Ha 1i BHCHOBKH, JI. I'eyiep mpomoHye CBiXE, MEPEBAKHO
pelienTuBHE BU3HAUEHHA ekdpaszucy: “Exdpasuc — 1ie He nuiie, ajne HacaMmIepen
JOKYMEHTAIlisl cepii pyXiB ouel 1 BI3yaJIbHUX BpakeHb. BiH BTUIIOE IKOHIYHY (...)
pernpe3eHTallio He KapTUHH, a Oa4eHHsI, OCATHEHHS KapTuHu”~ [22, c.13].

Bapto 3azHauumtH, 10 1 CMUIMBA XapaKTEpHUCTHKA J00pe pe30oHyeE 3
JECKpUNTUBHUM eKppa3ucoM — OMUCOM TBOpPY MucreurBa. OnHak s
MICUXOJIOTIYHOTO eK(pa3ucy 10 KOHIENTYyaJbHUX PAMOK CIIJ MiAXOAUTH 3 JCIIO
THIITUMU KPUTEPISIMHU.

Tak camo amepukaHchkuii moet Ta eceict Anbdpen KopH 3arnmubimtoeTses B
aHaji3 exkdpasucy B CydyacHiil JiTepaTypi, 30CEpeIKyIOUnUCh Ha Cy0’ €KTHUBHOCTI
aBTOpa, a HE YuTaya SIK I[EHTPaJIbHOMY KOMIIOHEHTI Cy0’€KTUBHOCTI TBOpY. BiH
nicyMoBye: “MOoIIMBO, HaWBUAATHIIII Cy4YacH1 BIpIIi, IPUCBSYEHI BI3yaJIbHOMY
MHUCTEUTBY, I1HTErPYyIOTh CaMHX aBTOPIB Yy BIpPII, PO3KPUBAIOYM OOCTaBUHU
CHOIJISIIaHHS TIEBHOI KapTUHU YU CKYJBNTYpH; a00 PO3MOBIJAI0YM MPO CIIOTA/IH,
acotialii Y1 eMoIlii, ki BOHM BUKIIUKAIOTh; a00 3’ICOBYIOUM BJIACHY CXHJIbHICTb

crpuiiMaTu TBip mo-pizHoMy. POKYC y TAaKHX BIpIIax 3MIILy€EThCA BiJ CAMOTO TBOPY,
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110 BXK€ 1CHY€, — BiH IOABIHHMM, 00EpPTAETHCA HABKOJIO TBOPY Ta aBToOiorpadiuHmX

dakriB...” [18].

Buenuit cTBepmKye, Mo ekppacTUUHE 300paKEHHS BHUXOJUTH 3a pPaMKU
IPOCTOTO JOKYMEHTYBaHHS TBOPY MHMCTELTBA; BOHO BioOpakae BUpPa3Hy
IHAMBIAYalIbHICT aBTOpa 1 THUM CaMUM CHOpUSE€ XYyJIOXKHIA TNPUBAOIMBOCTI
JTEpaTypHOro TBOPY. SIK 3a3Hayae HAyKOBEllb, ... PE3yJbTATOM € HE CIOBECHA
“komis’”’ OpHUriHady KapTHHM, CKyJbNTypu uu (oTorpadii, a pamamie oOrpyHTOBaHA
MOJieb 0aueHHsI, CTBOpPEHA 3a JIONMOMOTOI0 MTO3aTEeKCTOBUX 3ac001B. Y KX BipIIax
ONUC OPUTIHAIBHOIO TBOPY MHUCTENTBA 3aJMIIAETHCS YaCTKOBUM, IPOTE aBTOPHU
BBOJIATH €JIEMEHTH, IOUYEPIHYTI 3 BIACHOIO JOCBIAY — (DaKTH, pO3AyMH Ta €MOIIli,
10 BUHUKAIOTH y PE3yJIbTaTl 3JMUTTS BI3yaJbHOTO TBOPY MMCTELTBA Ta >KUTTS
xynoxHnuka” [18]. be3cyMHIBHO, LIUTICHE pO3YMIHHS TBOPY, III0 MICTUTH eKdpasuc,
3QJIEKUTH B1J B3a€EMOJII LIMX JBOX TOUOK 30py — aBTOpa Ta peuunieHTa. binbiie
TOTO, Il TOYKH 30pYy JOMOBHIOIOTHCS 1 MEPEIUTITAIOThCS Mif Yac (PyHKIIOHYBaHHS
TBOPY SIK TBOPIHHA 1 K 00’ €KTa COPUUHATTS. OUeBUIHO, IO CYTh LILOTO TEKCTOBOTO
Jiajory mpo TBIp MHUCTEITBA MOXHA OCSATHYTH Y MOBHIM MIp1 4epe3 HapaToJIOT1dH1
KOHIICTIIii IMIUTIITATHOTO aBTOpa Ta IMILTIIIUTHOTO YUTaYa.

Hpyra nonoBuHa XX cTomiTTs 1 moyaTok XXI CTOMITTS XapakTepus3yroThCs
taM, 110 JI. ['esiep BIy4HO OKpeciioe K “BiIpokeHHs ekdpasucy”. JlociiaHuk
BITMCY€ aHAJII30BaHE SBUILE B PAMKH MOCTHEKJIACUYHOI'O Xy JI0’KHBOT'O T4 HAYKOBOT'O
JTUCKYPCY, MIJKPECTIOIYH, SIK BKJIIOYEHHS PI3HUX BHJIB MHUCTEUTBA B TEKCT
BBOJIUTH CIEKTp, 110 OXOIUIIOE TMOHATTA ‘‘CIpaBXKHE — BUTaJaHe”, “peajbHe —

29 ¢

yMOBHE”, “aBTeHTHYHE — (hanpimmBe” [22].

1.3 IIpodusema udepenuianii TepmiHiB  “rimoTumosuc” Ta
“exdpaszuc”

Oxkpemoro ¢opmoto, BinMiHHOW Bijg ekdpasucy, JI. 'enepantok BBaxkae

TIIOTHUIIO3UC — ““CIIOCIO MOOYAOBH JIITEPATYpHOTO 00pa3y, 110 arneiItoe 0 30pPOBOTO

CIOPUMHATTS, MAIOYU HA METI SKHANMOBHINIY Bi3yami3alilo cMHUCHiB 1 ¢akTiB” [4,



17
c.53]. Ak mume mocaiaHUIS, TIHOTHIO3UC SK Bi3yamizaiis (parMeHTIB CBITY B

JTITEpaTypHOMY TEKCTi, BUHHK ITiJl BIUIMBOM PEHECAHCHOTO >KHBOIHKCY 1 3HAUIIIOB
CBOE BIATBOpEeHHS y TBopax bokkaudo, Pabne ta CepBanrteca. Bin mBuako
YTBEPJUBCA B JITEpaTypl, TUHAMIUHIN 1 PI3HOMAaHITHIN cdepi, SKa BMILLye O6e3iu
MIEePCIIEKTUB 1 300paKeHb PEaIbHOCTI.

Ha nymky JI. T'enepairok rimoTumnosuc (Bia rpernpkoro ciosa “hypotyposis”
— opuriHai, o0pa3, MOJENb) O3HA4Ya€ akT MPEACTABICHHS 00pazy. Y pUTOpHIIL
TINOTUIO3UC, TOAIOHO 10 eK(dpasucy, CIyrye CTHIICTUYHUM MPUIAOMOM,
COpsAMOBaHMM  Ha  SCKpaBy Bi3yam3amito npeamera. Y  “CloBHUKY
JITEpaTypO3HABUMX TEPMIHIB” TIOHATTS ONHCY€EThCA SK “oOpa3HMil cmociO
CIIOBECHOTO BUPAXKEHHS, IO amelloe [0 30pOBUX 00pa3iB Al HAOYHOTO
MpeACTaBICHHS MW akTyam3auii 3micty omoBigi” [38, ¢.206]. Bin mnepemxycim
CIUPAETHCS HA MEHTAJbHI PEMpe3eHTaIlii BHIMMOTO Ta CTBOPIOE “Ipyre KUTTS
BUJIUMOTO CBITY”, SIKE PE30HYE 3 MaTEPlaIbHOIO PEATBbHICTIO 1 BOJHOYAC ICHYE y
CB1JIOMOCTI JItO/IeH (3a/(1F0I0UM iXH1 Bpa)KECHHS, YSIBY Ta I1aM’SITh).

Ha BigMiny Big ekdpa3ucy, K 3a3Hayae JiTepaTypo3HABHULIS, TIIOTUIIO3UC HE
BiJIcHJIae Oe€3MocepeHbO JI0 KOHKPETHOrO TBOPY MHCTENTBa. HaroMicth BiH
OTIOCEPEIKOBAHO BUKJIMKAE KAPTUHU, aKTUBI3YIOUH ySIBY PEIUIIIEHTA, T IPOIIOHYE
yCTaJleHl TEXHIKM Ta KpUTepli I Bizyai3alii 300pakyBaJIbHUX €JIEMEHTIB Y
TekcTi. Floro MeTa — CTBOPHTH UyTTEBY KapTHHY 3a JOTIOMOTOKO CIIiB Ta HaJaTH
BI3yaJIbHy penpe3eHTalito 00’e€kTiB. [1MOoTUMO3UC YacTo TOENHYE BI3yallbHY
KOHKPETHICTh 13 MeTaQOPUYHUMH Ta CHUMBOJIYHUMHU €JIEMEHTaMH. Takoxk HOTo
BIIMIHHOIO BiJI €K(pa3ucy pUCOI0 € Te, U0 BiH Oe3mocepeaHbO HE BIJICHUIIAE IO
KOHKPETHUX TBOPIB MHUCTENTBA, TIMOTUIO3UC JIUIIE TMOB’S3aHUN 3 HUMH, 1HOJI
BiJITAJICHO, BUKJIMKAIOYM Y YMTadiB Cy0’ €KTHBHI acoIliallii, 3aCHOBaH1 Ha iXHbOMY
KyJIbTYPHOMY Ta €CTETHYHOMY AOCBijl. SIKIIo ekdpasuc 3a CBOEIO MPUPOJIOI0 €
IHTEPTEKCTyaIbHUM Ta 1HTEPCEMIOTHYHUM, TO TIMOTHIIO3UC € HacaMIiepea
iHTepceMioTHUHUM. BiH BKIIIOYae B ce0€ €JIEeMEHTH CIOPiTHEHUX MHCTEIITB,

OCKIJIbKH TTHCHMEHHHUKH CBiI[OMO qHn HCCBiI[OMO iHTCFPYIOTB HpHﬁOMH Ta MECTOANU
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XKuBomucy, rpadiku, ¢oTtorpadii, CKyIbOTYpH, apXITEKTypu Ta KIHO Y CBOIi

JiTepatypHi (opMHU, HACIITYIOUH TBOPYICTh MUTIIIB Y IIUX Taly3sx [4].

Exdpasuc, sk 1 TINOTUIIO3UC, JT03BOJISIE PEUIIEHTaM ‘‘modauuTu’ Te, IO
omucyetbes. Llelt perenTuBHHUI KpUTEpid J03BOJSE PO3MHUPEHE TIyMadeHHS
Tepminy. Tak, ekppazucom MoKHA BBXKATU HE JIUIIE OMTUC TBOPIB MUCTEIITBA, aJie
i crociO 11 ynTadiB “moOavMTH CBIT y clioBax”, sik 3a3Hadae M. Kpirep, abo, sk
nporionye P. bapt, omuc wmicis, dacy ta meBHHX oci6. Take TirymadeHHs,
niaTpumane nornagamu Kpirepa ta bapta, 30iraetbcs 3 TIMOTUIIO3UCOM 1 KHJIA€
BHUKJIMK TPATUIIHHOMY BH3HAYCHHIO, K€ PO3MISIA€ MOTO SK BTOPUHHY (GOpMy
pernpe3eHTallii.

Tepmin  “rimotuno3uc” €  MEHII  MOMIMPEHUM Yy  Cy4acHOMY
JiTepatypo3HaBcTBl. ['imotumos3uc, abo oOpa3HiCTh 3a JOMOMOTOI0  CIHIB,
penpe3eHTy€e pealibHICTh 0A10HO 10 (hoTorpadii, CKyIbNTYPH YU KUBOIIUCY, a HE
€ BTOPUHHUM, sIK eKkdpacuc. BoHa Mae Ha MeTi SICKpaBO BIITBOPUTH T€, 110 aBTOP
0aunB ab0 XO4e MPEACTaBUTH K BUAMME. BapoKoOBI Ta cepeaHbOBIYHI POMaHH
MIUPOKO BUKOPUCTOBYBAJIM TIMOTHIO3UC Il 300payKeHHsA OaTaJbHUX CIIEH,
JUUApiB, BEIbMOX Ta MeEi3a)XiB, CTBOPIOIOYM 1II031I0 3aHYPEHHS B POMaHHY
peaNbHICTh Yepe3 JeTalbHy Bizyamizaiito. KoxkHa ernoxa BHKOPHCTOBYE CILIbHI
METOJIM BIATBOPEHHS JIMCHOCTI SIK y Bi3yaJlbHOMY MHUCTEIITBI, TaK 1 B CJIOBI.

Busnauenns rinotunosucy JI. ['eHepanmiok cnupaerbcs Ha Mpaml Takux
HaykoBliB, sk [I. ®ontanwe, b. [lronpe, V. Exo, C. Bucnoyx, A. [3smex.
lNnmotuno3uc (Big rper. hypotyposis — Momaens, opuriHaji, oOpa3s; MOXiAHE Bij
hypotypéein — nakuaaTH, HaKpeCIrBaTH) 03Hauae o0pa3, moOy0BaHUIN HA OCHOBI
opurinany [4, c¢.55]. fAx 1 ekdpasuc, BiH Mae Ha METI SICKPaBy CIIOBECHY
penpe3eHTallifo, aje IPYHTYEThCS Ha MPHUPOI, JIOASX, MPEAMETaX YU JTYXOBHHX
Bi3isIX, & HE HA KOHKPETHUX MHUCTEIBKUX TBOPAX, OMOCEPEIKOBAHO AKTUBIZYIOUH
IJIACTUYHY YSBY PELMITIEHTA, MO0 BUKJIMKATH Y HBOTO KapTuHy. ‘“Hypotypos-
enargia” mpoIoHye yuTavyaM yCTajJeHl TEXHIKH Bi3yali3allii, 110 iIMITYI0Th IPUHOMH

IUIACTUYHUX MHUCTEUTB, (OPMYIOUM TEKCTH SIK BepOasibHI, Tak 1 1KOHIYHI, 0e3
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OpsIMUX TMOCWIAHb HAa TBOPU MHUCTENTBA. [i MeTa — CTBOPUTH YITKY KapTHHY 1

Bi3yalIi3yBaTH “‘MOJENB”’ IKOMOTa SICKpaBillle, MOEIHYIOUYH Bi3yalbHE 3 PaKTUIHUM,
KOHKpETHE 3 MeTaQopuyHUM, BHKOPUCTOBYIOUM CHMBOJIKY. [lo cyTi, BiH
JEMOHCTPYE MOXJIUBOCTI BEpOATBHOTO >KUBOIUCY, AOTPUMYIOUUCH MPUHIUIIB

CIPUIHSATTS Ta BIATBOPEHHS, IPUTAMAHHUX 00Pa30TBOPUOMY MUCTELITBY.

BUCHOBKMU J10 PO3JALIIY 1

Y mepmioMy po3AiNi  HAIIOl AMIJIOMHOT POOOTH MM IpOaHaii3yBald
B3a€EMOJIII0 MIXK >KMBOIIMCOM 1 JIITEPATypoOIO0 Yy TEOPETUUHOMY IU1aHi. Bucsitinumm
pPI3HOMaHITHI MOMVISIAM Ha eK(dpa3uc y Cy4acHOMY JIITEpaTypO3HABCTBI U
MUCTEITBO3HABCTBI, 3BE€PHYJIM yBary Ha CIpoOU BiJIOMOI BITYM3HSHOI JOCITITHUII
exkdpazucy, Jleci ['enepaniok, HaaTH TOYHE BU3HAUCHHS Ta OXapaKTEpU3yBaTU
cdhepy 3acTOCyBaHHS TINOTUNO3UCY. [Ipuilin 10 BUCHOBKY, 110 SIK 1 eK(pasuc,
TIIOTUIIO3UC MAa€ Ha METI SICKpaBY CJIOBECHY PENpe3eHTAIll0, ajlieé IPYHTY€EThCA Ha
MIPUPOIi, TFOISAX, MPEIMETaX YU TYXOBHUX Bi3isfX, a HE HA KOHKPETHUX MHUCTEI[bKUX
TBOpaX, OIOCEPENIKOBAHO aKTHBI3YIOUM IUIACTHYHY VYSBY PpELMITIEHTA, TI00
BUKJIMKATH Y HHOTO KapTHHY.

BaxxnmuBuM acmekToM Hamoi poOoTH € Kiacugikamis MiKMHCTEIBKHX
3B’SI3KIB, 3ampomnoHoBaHa IpwHOrO PaeBchbki, 3 O0COOJIMBUM aKIIEHTOM Ha
iHTepMemialibHy pedepeHilito. B paMkax 11i€i KOHIEMINT MU BU3HAYMIIU eK(]paszuc
SIK OJIVH 13 CMIOCOO01B MOCHJIAHHS Ha Bi3yaJbHUM 00’ €KT y JIITEpAaTypHOMY TBOPI, IO

CTBOPIOE 1JIFO3110 MPUCYTHOCTI.
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PO3ALTII. COEPHU I OCOBJIMBOCTI ®YHKINIOHYBAHHSA

EK®PA3UCY TA TMOTUNO3UCY B POMAHI C. MOEMA “MICSI1Lb
I MIISIKI”

2.1. Teopuicts II. I'orena sik gaxepesio ekppasucis y pomani C. Moema

Binomo, mo y pomani Comepcera Moema “Micsp 1 MiZIsiku™ peaiibHl poO0TH
BiloMoro (ppaniry3pkoro xyaoxHuuka [lons ['orena € 0CHOBOIO CIIOBECHUX OIUCH
TBOpIB MuHcCTelNTBa BuragaHoro wmutug Yapmsa Crpikienna. I[noai Moem
MOCHJIA€ThCA Ha KOHKPETHI KapTuHU (mpsami ekdpasu), a 1HOJI HABOAUTH HAC Ha
IYMKY IPO CTUJIb 1 MaHepy ['oreHa ta eTanu MOro MUCTEUBKOTO LUIAXY (Henpsmi i
30ipHI ekdpaszn).

VY mnaHiBHIA eCTETHYHIN KyJNbTypl emnoxu, sk nuiie npodecop IliBHIUHO-
3axingHoro yHiBepcutety (ITAP) Jloypenc Paiit, ineomnorist ['orena, Horo HermoxuTHa
BIJIJIaHICTh MHCTEITBY, IO CBIJIOMO BIAPI3HSUIACH BiJ 3aXiIHUX OyprKya3HHUX
KOHBEHI[I (TakuX SK >OPCTKI MpaBWiia MOpaji Ta ETUKETy, MaTepiai3M,
CIOKMBAIITBO, aKaJeMI3M y MHCTELTBI) IHTpUryBaja Moema Oujibllie, HiXK came
muctenTBo [40, c.2]. Uepe3 nBaansaTh poKiB BHUSIBUIOCSH, IO Moem OyB HOCHTH
HI3BKOT MyMKn npo 'orena. Moro nakoniuna ouinka, mo Mictutbes B “Kaprunax,
K1 MEHI CTI0J100aNIUCS”’, KOPOTKOMY €CEiCTUYHOMY JTOCIIIJKEHH1 YIIO0JICHUX TBOPIB
PI3HHX XYJIOKHHUKIB, 3By4YHTh Tak: “l'oreH, sikuil MeHi cromobaBcs”, — 1€ MOTO
yimo0aeni poootu: “Then there is Gauguin. He is not a great artist ... | think his life
and character more interesting than his paintings. | once wrote a fanciful description
of a fruit piece in the museum at Stockholm, but it is in his Tahitian scenes that he
iIs most truly himself. They are deliberately stylized, but they have an idyllic
character that does recall those lovely islands of the South Seas and for one who has
lived in them they evoke memories of a kind of sensual content and a happiness of
the spirit which the passing of time can never quite dim ” [31].

Y pomani HebGarato TOBOpATH Mpo KapTuHu [oreHa, ajie BiIUyBAETHCS
BEJIMKUI 1IHTEpEC A0 HOTO KUTTS 1 XapaKTepy, a TAKOK HECBIJIOME CXBAJICHHS “‘paro

[liBnennux MopiB”, mpo sikuid Moem wmir Ou 3ragyBatu. [Ipore poman “Micsup 1
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MIJSIKK BUSBIISIE IOMITHY yBary Moema g0 TBopuocti ['orena. Bimomo, 110 aBTop

BUKOPWCTAB KapTUHU MUTIA SIK MaJIbOBHHYE TJO IS TOCHUJICHHS BHTaJaHOTO
JTOCHDKeHHsT icTopli >kuTTs [orena, ska TmMOOKO Horo 3axomwia. Ictopis
TOJIOBHOTO TE€pOsi POMaHy € BOAHOYAC 3aXOIUIMBOIO 1 TPArivyHOIO. Y CHINTHUIN
JIOHJIOHCHKHI O1p>KOBUI MakJiep panToBO BiA4yBa€e HEMepeOOpHY MPUCTPACTh JO
*uBonucy. Bin 3amuinae ciM’io 1 BUpyIIae B MOJOpoX crnoyaTky o Ilapuka,
MHUCTEIBKOTO IIEHTPY CBiTY, a moTiM Ha Taiti. Tam, manexo Bim muBLII3aIlii, BiH
OCEIIETbCS 31 CBOEK JIPY>)KMHOIO-TAITSIHKOIO ATOI0 B  HaliB3pYWHOBAHOMY
CIIbCBKOMY OYAWHKY, SIKUM 3HAXOJUTHCS JOCUTh BIJOKPEMJIEHO BiJ IHIIHUX
MemkaHiB. CTpikaeHJ BTUIIOE apXeTUNl XyJ0XKHUKA, SIKOTO TOPKHYJIOCS
00>KeCTBEHHE HATXHEHHsI. be3 mepeOibIIeHHs MOKEMO CKa3aTH, 1110 BIH € CAMOTHIM
OyHTapeM IPOTH 3araTbHONPUHHATOTO CMaKY.

3ragka, sKa CIOYaTKy TPHUBEpHYJA HAIIy YyBary ImMOAO MOTCHIATy
BI3yaJIbHOTO OMOCEpPEAKOBaHOTO BifacuiaHHs Moema no ['oreHa, 3’gBisS€TbCS B
OMKCI OIOBIJJAYEM CBOEI MOYATKOBOi peakuii Ha kaptuHu CrpikieHaa. Bin
PO3MIPKOBYE TPO T€, IO “ONMUCH KapTUH 3aBXK1IU HyAH1”, 1 TpoioBxkye: “First of all
| was taken aback by what seemed to me the clumsiness of his technique.
Accustomed to the drawing of the old masters, and convinced that Ingres was the
greatest draftsman of recent times, | thought that Strickland drew very badly. ... |
remember a still-life of oranges on a plate, and | was bothered because the plate was
not round and the oranges were lop-sided” [30, ¢.47]. ¥V cBoro uepry, 'oren cTBopuB
KUIbKa HaTIOPMOPTIB 13 IUTPYCOBUMHU, Takux sk ‘“HaTropmopT 3 amenbcuHamu’™
(1881, ¢p.“Nature morte aux oranges”) Ta “AneabCUHHU Ta IUTPYCOBI 3 BUJIOM Ha
[Tort-ABen” (1890, ¢p. “Oranges et citrons avec vue sur Pont-Aven”), ski €
TPaAUIIITHUMEU 300paxeHHs MU, ¢ PpyKTHU Ta mocysd 300pakeHi 3 aKajgeMIdHOIO
okpyriicTio. OpHak 1CHye OUIbBII Ti3HS TaiTSIHChKa po0OOTa TiJ Ha3BOIO
“Hatropmopt 3 dpykramu ta nepuem’ (1892, ¢p. “Nature morte aux fruits et
piments”), B sikiii 'oreH BiIXOAUTH BiJl akaJeMi3My, 300paKyt0un OBIbHUHN TTOCY/T

Ta “0AHOOOKI” ameabCUHH, K1 i 3raay0ThCsl B KPUTHULII OTIOB1/Iaya POMaHy.
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3 BHIHCH&BGI[GHOT OUTaTu MOXEMO 3pO6I/ITI/I BHUCHOBOK, IIIO Moem KPUTHUKYE

Opak Bi3yaJJbHOTO JIOCBITy CBOTO OTIOBiJada, BOJHOYAC TEPETIISIAI0YA THITOBI
1ICTOPUYHI peaKIlii Ha HeTPaUIIIHY TPUPOTY MOCTIMIIPECIOHICTUYHOTO MUCTEIITBA,
AK€ TOJl HE CIpPHIIMaB COLIyM y CBOIil OUIBLIOCTI. Y CyKYMHOCTI IIi Bi3yalsibH1
MiJIKa3KK JA03BOJIIOTH MPUITYCTUTH, 1110 MoeM TBopyo BukopucTas “Nature morte
aux fruits et piments”, o6 npeacTaBuTH 1Mo0THO CTpikiIeHAa. Y BUIIAKY IOJIOTHA
“HatropmopTa 3 ppykTamu Ta mepieM’ MOKEMO 3a3HAYUTH MPSIMUN MIMETUYHHMA
exdpazuc. Y 11poMy X ypUBKY HACTYIIHI 3rafku Mpo KapTuHU CTpiKIeHAa HOCSITh
IIMPOKHI XapakTep 1 He BKa3ylOTh Ha OKpeM1 pOOOTH; HATOMICTh BOHU HATSIKAIOTh
Ha OKpeMi mepiou B XynokHhoMYy po3BuTKy ['orena: “The portraits were a little
larger than life-size, and this gave them an ungainly look. To my eyes the faces
looked like caricatures. They were painted in a way that was entirely new to me”
[30, c.107]. Takum yrHOM, BHUIIICHABEICHA ITUTATa JEMOHCTPYE 301pHUM HENPSIMUN
ekpasuc. BuBuenns mnoptpetriB [oreHa, o0coOIMBO WOro aBTOMOPTPETIB,
MIATBEPKYE IO 1HTepnpeTauio. Hanpuknaa, aBronopTpeTy mia Ha3Bow “Moemy
apyrosi Kap’epy” (1886, ¢dp. “A mon ami Karier”’) ta “ABTonopTper B KapukaTypi”’
(1889, dp. “Autoportrait-charge, ou Autoportrait au nimbe’) BUPI3HAIOTECS cepe
IHIITMX HABMHUCHO TEPEOUTBIIICHUMHU MPOMOPIISIMH, BIJIMOBOIO BiJl pPEealiCTHYHOTO
300pakeHHsI HA KOPUCTH OUTBIII IEKOPATUBHOTO, 1[0 MAE HA METI PaJIIlie CAMBOJIIYHO
MepeaTh XapakTep 1 MOBEIHKY, HIK CYBOPO JOTPUMYBATUCS Bi3yalbHOI TOYHOCTI.

Jloypenc Paiit 3a3nauae, mo ko Moem onncye CtpikiieHaa, skuii 6epeTbest
3a TIOPTPET CaHTEXHIKa-TICHCIOHepa 3a ABICTI ¢paHKIB — poOOTa, SKOi HEMAE B
nopoOky ['oreHa, — BiH MOCUJIAETHCS HA CMUIMBE Oa)KaHHS XYJO0KHHUKIB PAaHHBOTO
MOJICpHI3MY (TIPEICTaBHUKIB IMIIPECIOHI3MY, CUMBOJII3MY, HEOPOMAHTHU3MY TOIIIO)
MpaIoBaTi 3 “HU3BKMMHU~ TEeMaMH, a HE JOTPUMYBATHCS YCTAJCHOI TpajuIlii
300pa)keHHsI 3HATHUX MEIIEHATIB, 1110 BiJ0Opa)xae IeMOKPAaTUYHY TEHJIEHIII0, IKa
csira€ KOPIHHSM JI0 PEaTICTIB cepeuHu cTomTTs, Takux sk Kypo6e [41]. I Toren, 1
Ban I'or, mepeOyBarouu B Apiii, 13 3a/10BOJICHHSIM MaJIIOBaJIM 3BUYaHUX MEITKAHITIB

PETiOHY, 30KpeMa MICLEBOT0 JUCTOHOIIY, CEJISH 1 CIIYT, K YaCTUHY PEBOIIOIIITHOT
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BlpI/I B TC, IO HOBCSIKI[CHHiCTB MOIKC 6YTH MNpUIaTHOK TEMOIO JIA MUCTCHTBA:

3raJly€ThCsl HEMIMETHUHUHN HepsAMUi exdpaszuc.

Hlono neitzaxiB CTpikiieHa, ONOBiIay MPOMOHYE HACTYITHE CIOCTEPEIKEHHS:
“The landscapes puzzled me even more. There were two or three pictures of the
forest of Fontainebleau and several of streets in Paris: my first feeling was that they
might have been painted by a drunken cab-driver. | was perfectly bewildered. The
colour seemed to me extraordinarily crude. It passed through my mind that the whole
thing was a stupendous, incomprehensible farce” [30, c¢.170]. 3arnubmntorouuch y
MHUCTCIHBKC PEMCCIIO, CTpiKJIGHI[ HaMara€TbCsa pOSIHH(bpYBaTI/I 3araikmu CBiTJ’Ia,
KOMITIO3HIIII Ta >KUBONMUCHUX TexHIK. ComepceT MoeMm [eMOHCTpye HeaOHusKy
MaNCTEpHICTh Y 300pa)k€HHI POOIT XYJIOKHHMKA. BiH BUKOPUCTOBYE HIMPOKHIA
CIIEKTp sICKpaBUX MeTadop Ta EMITETIB, CTBOPIOIOYN KApTUHU, HAIIOBHEH1 COHSIYHUM
CBITJIOM 1 OyIHOIO )KUTTEBOIO eHepriero. Jlo mpukiany: “The colours were so strange
that words can hardly tell what a troubling emotion they gave. There were sombre
blues, opaque like a delicately carved bowl in lapis lazuli, and yet with a quiverring
lustre that suggested the palpitation of mysterious life; there were purples, horrible
like raw and putrid flesh, and yet with a glowing, sensual passion that called up
vague memories of the Roman Empire of Heliogabalus, there were reds, shrill like
the berries of holly — one throught of Cristmas in England, and the snow, the good
cheer, and the pleasure of children — and yet by some magic softened till they had
the swooning tenderness of a dove's breast” [30, ¢.232].

Hacrtynna BaxkimBa 3rajika mpo oy 3 KapTuH CTpikieH1a 3’ IBIsSEThCS, KON
micist CMepTI IpysKuHU, xanicauuil Jipk CTpyBe BHepiie AMBUTHCS HA MOJOTHO —
BEJIMKY OTOJICHY HaTypy, 3ayuiieny CTpIKIEHIOM y CBOill MalCTepH1, IOBEPHYTY
oOmnuusim 1o ctinu: “It was the picture of a woman lying on a sofa, with one arm
beneath her head and the other along her body; one knee was raised, and the other
leg was stretched out. The pose was classic. Stroeve’s head swam. It was Blanche”
[30, c.153]. Hipx CtpyBe, 31TKHYBIIHChH 13 CyBOPHUM HarajyBaHHSAM IPO 3pay

ApY>KUHU, CTPUMYETHCS, 00 HE HAKUHYTHUCS HA MOJIOTHO 31 CKpeOKOoM 111 hapOwu.
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PylinyBaHHS HOTO IHTUMHUX, OCOOMCTHX IIIHHOCTEH — CaMOT0 BIIUYTTs ce0e — cTae

11e JKOPCTOKimmM, Koiu CTpyBe 3MYIIICHU BU3HATH, 110 KAPTHHA CIIPaB/Il 9y0Ba:
ecTeTuka Oe3kanbHO TpiymMdye HaJ OCOOMCTUMH EMOIISIMH Yd MOPaJIbHUMHU
CYIPKCHHSIMH.

BaxnuBo 3a3HaunTu, 1m0 muctentBo [ipka CTpyBe mpeacTaBieHe B poMaHi
AK TlapaJurMa 3acTapijioro akaJeMIYHOro >KMBOIIUCY, SKE€ BTpaya€e CBOIO
aKTyaJIbHICTh Ta OPUTIHAIBHICTh B Cy4aCHOMY XyAO0XHbOMY cBiTi. PoGotu CTpyBe
BIJI3HAYAIOTHCSI TPUBIAJIIBHICTIO Ta OAaHAIBHICTIO Y BUOOPI CIOKETIB Ta 00poOIIi, HA
o Bka3ye onosinad: “His soul palpitating with love of art, he painted the models
who hung about stairway of Bernini in the Piazza de Spagna, undaunted by their
obvious picturesqueness; and his studio was full of canvases on which were
portrayed mustachioed, large-eyed peasants in peaked hats, urchins in becoming
rags, and women in bright petticoats. Sometimes they lounged at the steps of church,
and sometimes dallied among cypresses against a cloudless sky; sometimes they
made love by a Renaissance well-head, and sometimes they wandered through the
Campagna by the side of an ox-wagon. They were carefully drawn and carefully
painted. A photograph could not have been more exact... To look at his pictures you
would have thought that Monet, Manet, and the rest of the Impressionists had never
been” [30, ¢.96]. Ha iioro mosoTHax YacTto 300paXkeHi CTaHIAPTHI Mei3axi
(30KpeMa, iTamiichKl), MOPTPETH Ta HATIOPMOPTH, SIKI HE BUXOJATh 3a PAMKH BXKE
BIIOMUX Ta TependadyBaHux oOpasiB. BiH 3anummaeTbesi B MEKax JTIOBFOTPUBAIIUX
TeM Ta MOTHBIB, HE HaMaralrouyuch IMEPEOCMHUCIUTA YU BIJHOBUTU iX 3 HOBOI
nepcrekTuBu. [Ipore CTpyBe BoJIoi€ 0COOIMBOIO YUY TIAUBICTIO O MUCTEITBA, TOMY
OyB 31aTHHI po3Mi3HATH TalaHT CTPIKJICH 1A 3 TIEPIIIOTO MOTIIS Y.

Hactynna nwurara crocyerbesi 300pakeHHs CTpIKICHIOM TaiTSHCHKOT
iaHTaiii ¢gpaniry3skoro Toproius Koena, xkaptunu, siky CTpikieH[ nogapyBaB
romy sik moBepHeHHs no3uku. [llono kaptunu npyxuna Koena 3ayBaxye: “It does
not resemble the plantation and I have never seen coconuts with blue leaves” [30,

¢.203]. Xoua kinbKka cueH ['orena Ha manTtamisax TaiTi MalOTh CHHIOBATHUN BIATIHOK
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1 Ha HUX 300pakeHi JAepeBa, Ha KOJIHIM 3 HUX KOKOCOBE JIUCTS HE 300pakKeHE CHHIM

koipopoM. Opmnak monotHo “Kine Ha moposi” (1899, ¢p. “Le Cheval sur le
chemin”), pa3om 3 kiJibkOMa IHITUMH, Ty’Ke OJHM3bKE 10 KOPOTKOro onucy Moewma.
3HOBY JOPEYHOIO BUAAETHCS T0OIPKa TAITSHCHKUX KapTHUH [ 'OoreHa, a He IKeCh OJTHE
KOHKpeTHe 300pakeHHs. [locuiianHs Mae 3araibHUN XapakTep, L0 BKa3ye Ha
301pHMI HEMpsAMHUM eKdpasuc.

Kynbminaniero Mucrenbkux 3ycwib CTpIKJIEHAA € OCTaHHS ‘“MOTOPOIITHO

91

npekpacHa”™ (pecka, 0 MPUKpAILLIAE CTIHU JABOX KIMHAT y OyAMHKY, KM BIH
JTIIUTHh 31 CBOEK TAITAHCHKOIO TApTHEPKOK ATOK Ta IXHIMH JIThMHU,
po3TamoBaHoMy 3a Mexxamu TapaBao, 1 sikuil noktop KyTpac onucye HacTynmHuUM
guroM: “The light was dim, and after the brilliant sunshine for a while he could see
nothing. Then he gave a start. He could not make out where he was. He seemed on
a sudden to have entered a magic world. He had a vague impression of a great
primeval forest and of naked people walking beneath the trees. Then he saw that
there were paintings on the wall .... From floor to ceiling the walls were covered
with a strange and elaborate composition. It was indescribably wonderful and
mysterious. It took his breath away. It filled him with an emotion which he could
not understand nor analyse. He felt the awe and delight which a man might feel who
watched the beginning of a world. It was tremendous, sensual,passionate; and yet
there was something horrible there too, something which made him afraid.... There
was something primeval there and terrible. It was not human. It brought to his mind
vague recollections of black magic. It was beautiful and obscene” [30, ¢.239].
3rogoM Kamitan bpyHo npocuth goktopa KyTpaca meranpHilie po3mOBICTH MPO
kaptuny: “I scarcely know. It was strange and fantastic. It was a vision of the
beginnings of the world, the Garden of Eden, with Adam and Eve — que sais-je? — it
was a hymn to the beauty of the human form, male and female, and the praise of
Nature, sublime, indifferent, lovely, and cruel. It gave you an awful sense of the
infinity of space and of the endlessness of time. Because he painted the trees | see

about me every day, the coconuts, the banyans, the flamboyants, the alligator pears,
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| have seen them ever since differently, as though there were in them a mystery

which | am ever on the point of seizing and which for ever escapes me. The colours
were colours familiar to me, and yet they were different. ... And those nude men and
women. They were on the earth yet apart from it. They seemed to possess something
of the clay of which they were created, and at the same time something divine. You
saw man in the nakedness of his primeval instincts, and you were afraid, for you saw
yourself” [30, c.241].

Ll MOHYMEHTalIbHA KapTHHA MTOEIHYE B COO1 €JIEMEHTH paHHiX poOiT ['oreHa,
a TaKOXX IepeJBilllae IM3HIMI TeMH B HOro TBOpYOCTi. BoHa meperykyerscs 3
TEMaMH, OIKMCAHMMHU B pOMaHi, Kuibkoma crnocobamu. I[lo-mepie, MOIOTHO
Ipe/CTaBIIsA€ CBIIOMY cripoOy ['oreHa CTBOpUTU OCTATOYHHI LIEAEBp, MOAIOHO 110
TOTO, SIK B ONOB1JaHHI MoeMa KapTuHa, Ky npunucyrotb Yapmsy Crpikienuy,
CHUMBOJII3Y€ KYyJIbMIHALIII0 HOTO MUCTELbKOTO nUsixy. [lo-apyre, sik podora ['orena,
Tak 1 BUragaHa kaptuHa CTpikieHJa MalTh Ha METI MPEACTaBUTH BCEOCSHKHY
ictopito ctBopeHHs. Jlokrop Kyrpac HazuBae kaptuny ['orena “menespom™: “He
had achieved what he wanted. His life was complete. He had made a world and saw
that it was good” [30, c.244]. Ilo-TpeTe, siK peasbHi, Tak 1 BUragaHi KapTUHU TiICHO
MOB’s3aHl 31 CMEPTI0 XYyJOXXHUKA. ['OreH BUCIOBUB HaMip MOKIHYMTH KUTTS
CaMOTyOCTBOM TIICJIS 3aBepIlieHHsT pOOOTH HaJ KapTUHOIO “3BIKM MU TPHAIILIN?
Xto mu? Kyau mu iinemo?” (1897, dp “D'ou venons-nous? Que sommes-nous? Ou
allons-nous?”) (xoua ¥oro crmpoba Oyia HEeBIAJOK), a B poMaHi MoeMa ciinui
CrpikIieH ] TOMHUpAE BiJI IPOKa3Hu B Tl camiil KIMHATI, MPUKpAIEH1 HOT0 OCTaHHIM
CJIOBOM, SIKy ATa 3rojiloM crajtoe, 3a oro 0axanusM. [lepen num noxkrop Kyrpac,
nobauuBiK Gpecku, MuMoBouTi Burykye: “Oh my God, this is brilliant™ [30, ¢.240],
00 ofpasy micis IbOTO BUSBUTH Oe3nuxaHHe Tino CtpikieHma. Y pomani Moewm,
Ha Hally AYMKY, HaJa€ OCTATOYHOI XYJOKHBOI (DOPMH JKHUTTIO CBOTO TepOs —
3aBAaHHs, sike ['oreH, MOKJIMBO, MaB Ha MET1 1 BUKOHYBAB Y CBOEMY YKHUTTI.

Hami tae moBHuid omuc kaptuHu CTpikieHAa, MO0 HaJEKUTb TOKTOPY

Kytpacy — “dpykroBuii mmaTtok”, sSKUW HOro Apy>KWHA BBaXKAa€ ‘‘BIIBEPTO
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HCHpHCTOI?IHPIM” — IIPUKMCTHHK, IO TAKOK 3aCTOCOBYETLCA, K YIKC 3a3HAYAIOCA,

1o “D’ou venons-nous? Que sommes-nous? Ou allons-nous?”: “It was a pile of
mangoes, bananas, oranges, and | know not what; and at first sight it was an innocent
picture enough. It would have been passed in an exhibition of the Post-
Impressionists by a careless person as an excellent but not very remarkable example
of the school. ... The colours were so strange that words can hardly tell what a
troubling emotion they gave. There were sombre blues, opaque like a delicately
carved bowl in lapis lazuli, and yet with a quivering lustre that suggested the
palpitation of mysterious life; there were purples, horrible like raw and putrid flesh,
and yet with a glowing, sensual passion that called up vague memories of the Roman
Empire of Heliogabalus; there were reds, shrill like the berries of holly — one thought
of Christmas in England, and the snow, the good cheer, and the pleasure of children
— and yet by some magic softened till they had the swooning tenderness of a dove’s
breast; there were deep yellows that died with an unnatural passion into a green as
fragrant as the spring and as pure as the sparkling water of a mountain brook. Who
can tell what anguished fancy made these fruits? They belonged to a Polynesian
garden of the Hesperides. There was something strangely alive in them, as though
they were created in a stage of the world’s dark history when things were not
irrevocably fixed to their forms. They were extravagantly luxurious. They were
heavy with tropical odours. They seemed to possess a sombre passion of their own.
It was enchanted fruit, to taste which might open the gateway to God knows what
secrets of the soul and to mysterious palaces of the imagination. They were sullen
with unawaited dangers, and to eat them might turn a man to beast or god. All that
was healthy and natural, all that clung to happy relationships and the simple joys of
simple men, shrunk from them in dismay; and yet a fearful attraction was in them,
and, like the fruit on the Tree of the Knowledge of Good and Evil they were terrible
with the possibilities of the unknown™ [30, ¢.245]. Mu nporuTyBaju 110 pO3JIOTY
IIUTATYy, 00 MPEJCTaBUTH YMTA4Y€Bl I0KA3H, SKi BKa3yIOTh Ha Te, 1[0 KapTHHA — 11e

meneBp [orena, “CmepTHa mpupoaa 3 MaHro Ta kBitamu ridickyca” (1887, ¢p.
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“Nature morte aux mangues”). Bapro 3a3HaunTH, 10 HE BCi (PPYKTH, 3rajgaHi

omoBigaueM, (paHiy3bkuM KamiTaHoM Pene bpiono, 300pakeHi Ha KapTHHI.

e ABi 3raaku mpo BHUrajaHi KapTUHU 3acCIyroBYIOTh Ha yBary. Y CBOId
pesunenuii B Jlonaoni micic CtpikieHsa 30epirae rpaBiopy CBOTO HOPOBIHUBOIO
YOJIOBiKa, IKy BOHA BBaXKA€E “TIO CyTi AekopatuBHOIO: “Their eyes rested on a nude
woman suckling a baby, while a girl was kneeling by their side holding out a flower
to the indifferent child. Looking over them was a wrinkled, scraggy hag. It was
Strickland’s version of the Holy Family. I suspected that for the figures had sat his
household above Taraveo, and the woman and the baby were Ata and his first son. |
asked myself if Mrs. Strickland had any inking of the facts” [30, ¢.249]. Onucana
KapTUHA € TMOoeAHaHHsAIM Tpbhox mojoreH [lorena: “IlimHomenns™ (1902,
¢p.“Le'Offrande”) ta nyxe cxoxux kommo3uuii “Marepunctso I (1899, ¢p.
“Maternité¢ 1) 1 “MarepunctBo II” (1899, ¢p. “Maternité¢ II”). Ha nepumii
300pa)KCHO MaTip-TOAYBAIbHUIIO Ta HEMOBJIA, TOAI SK aBI kaptuau “Maternité”
MPEACTABIISIIOTh KOMIO3UIIF0, OUIBII CXOXKY Ha Ty, IO 3alpONOHOBaHAa B TEKCTI.
Tperst »xiHka, 3rajaHa B pOMaHi, XapaKTePU3YEThCA SK ‘‘3MOpIIKyBarta’ 1
“oOmapnana’”, UMOBIPHO, TOMY, III0 BOHA € JITHROIO MaTip’to Atu. Komm wmicic
CrpikiieHT Ha3uBae 10 poOOTYy “HmO CyTI JEKOPAaTMBHOK’, BOHA HE JIMILE
JUCTAHINIOETHCS B (DAKTUYHOTO 3HAYEHHS TPaBIOPU JJIA PO3YMIHHS OCTaHHIX
POKIB ii 4OJIOBIKa, HA SIKii 300pakeHa iloro ciM’s Ha TaiTi, ane il 4iTKO MOBTOPIOE
paHH1 XHOHI ySBJIEHHS PO MUCTETBO [ oreHa.

Sx nume Jloypenc Paiit, mpotarom yciei ictopii kauroBuganus “Micsip i
MIJIIKK 4acTO TMOB’SI3yBaJIM 3 MUCTENTBOM ['oreHa B 3aranbHux pucax. Bumasii
4acTO PEKJIaMYIOTh POMaH, BUKOPHUCTOBYIOUM 3arajioM peleBaHTHI 300pa)KeHHS
['orena, HaBITH SKIIO BOHM HE MAlOTh MPSIMOTO BITHOIICHHS N0 TekcTy. OmHaK
TOYHE BHU3HAYEHHS TOYHMX 0O0pa3iB 1 jgeraneid ['orena, siki Moem, MOXKIIMBO,
HEHAaBMHCHO, BKJIFOUMB y CBiil pOMaH, J10/1a€ HOBHI PIBEHb €CTETUYHOTO JUCOHAHCY
n0 1 0e3 Toro ckiagHoro uwMrtarpkoro mocBimy [40, c.12]. bigbeme Toro,

1HTepMeiaNbHUAN J11aJIoT MIXK ONOBiAI0 Moema Ta MuctenTBoM ['orena crnonykae
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YUTaviB MEPErJIIHYTH CBOE€ PO3yMiHHS 000X TBOpIB. YCBIJOMIJIEHHS TOTO, IO

xynoxkHe 6adenHs CTpikieH[a BKOpIHEHE Yy crmaauiuHi ['orena, 3myirye 4utaqiB
OpIEHTYBATHUCS B PO3MUTHUX KOPAOHAX MK BUTAJIKOIO Ta PEAIbHICTIO, 3aMPOIIYI0UH
iX TOCTIAUTH CKJIATHOI MUCTEIIKOTO HATXHEHHSI.
2.2. Posb HapaTopa y BTiJIEHHI TiMOTHIO3UCY Ta eK(ppa3ucy B poMaHi

Takox BapTO 3a3HAUMUTH, IO B poMaHi “Micsaipe 1 MIASKK® Hapars
pO3ropTaeThes BiA iMEHI podeciiHOro MUChbMEHHUKA (BaXKIMBa JIETallb — MUTLIS
CJIOBA), AKUH BUKOHYE MOJABIAHY POJb: 1 MPOTAroHIiCTa, 1 OMoBigaya; BiH Oepe Ha
cebe poib pexucepa, 1Mo CKepOBYE CIOXKETHY JIiHit0. HapaTop nmpomnoHye untaueBi
KOMITO3UIIIMHI PIIMIEHHS 1 J1a€ YSBICHHA NPO XYyJAO0XKHI NMPUHAOMHU Ta PO3BUTOK
crokeTy. BiH opa3y 03Byuye CBOIO MO3UIIII0: BIH HE 3HAETHCS HA KUBOIIUCI, POTE
IIIKABUTHCS JIOJbMU. 3a JIOMIOMOTOIO CJIOBAa OIOB1JIady MaJlO€ BJIACHI KapTUHU —
MOPTPETH JIFOJIEH, 1110 MOTo IIKaBIATh. Tak onoBigau onucye Crpikienna: “In a few
days Strickland began to get up. He was nothing but skin and bone. His clothes hung
upon him like rags on a scarecrow. With his untidy beard and long hair, his features,
always a little larger than life, now emphasised by illness, he had an extraordinary
aspect; but it was so odd that it was not quite ugly. There was something monumental
in his ungainliness. I do not know how to express precisely the impression he made
upon me. It was not exactly spirituality that was obvious, though the screen of the
flesh seemed almost transparent, because there was in his face an outrageous
sensuality; but though it sounds nonsense, it seemed as though his sensuality were
curiously spiritual. There was in him something primitive” [30, c.42]. I'inoTuno3uc
Ma€ Ha METI SICKpaBO BIITBOPHUTH T€, 1[0 aBTOp O0ayuB a00 XO4Ye MPEICTABUTH SIK
BuauMe. Yepes3 omucH 30BHIIIHOCTI JIIOJEH, iXHI MOPTPETHI XapaKTePUCTUKU, MU
Hi6M GaunMo Te, MO MOGa4yMB HAapaTop. MOro ClIOBECHI KApTHHH SKHANHIIOBHiIIe
JOBOJSATH HASIBHICTH TITOTUIIO3UCY B POMaHI.

300pakeHHsI 30BHIITHOCTI (IOPTPETH Ta JETaNl OATY) BIAITPA€E 3HAYHY POJIb
Yy PO3KPHUTTI MCUXOJIOTIT TepcoHaxiB. [IpuknamoM mporo € 300paxkeHHs Moemom

3oBHIiImHOCTI CTpiKJeHIa i Yac mepimnoi 3ycTpivi onoigaya 3 mum: “In point of
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fact he was broad and heavy, with large hands and feet, and he wnore his evening

clothes clumsily.... He was clean shaven, and his large fase looked uncomfortably
naked” [30, c.24]. V cBoiil kuHu3i “The summing up” NUCbMEHHUK 3ayBaXKye:
“30BHILIHICTH JIIOJAWHU BiI3EPKAJIIOE ii XapaKkTep, 1 HaBIaKH, XapakTep, MpUHaMHI
B 3arajjbHUX pHcax, NPOsBIsS€TbcsT B 30BHIMHOCTI” [32]. Takox aBTOp
3arJauOJIIOEThCS. B TOHKONI OMKCY TMEpPCOHaXIB: “300pakeHHS 30BHIIIHOCTI
MEPCOHAXIB CTAaHOBUTH BUKJIMK JJIsI pOMaHICTIB. MoOXKHa MPOCTO TMepepaxyBaTh
¢bi13uuHi aTpuOyTH, Taki K 3pICT, CTaTypa, CTPyKTypa oOnu4usi, ¢popma HOca Ta
KOJIIp oOued, a MOKHa 3poOUTH IIe¢ oJipa3y ab0 MOCTYMOBO, CTPATEri4HO
PO3KpUBAIOYM BIIMIHHI PUCH MTPOTArOHICTa Y€PE3 PO3BUTOK CIOKETY, 1100 TOCATTH
O6axxanoro edexty” [32].

MoeM SICKpaBO 3MaJIbOBY€E 30BHIIIHIO MOBEIIHKY MEPCOHAXKIB (MUMOBUIbHI
KECTH, MIMIKY Ta pyXu ouei), mo0 rimlIine 3po3yMiTH iXHIA BHYTPIIIHIA CTaH.
ABTOp 4YacTo BUKOPHUCTOBYE MOTUB ‘“‘yeMimiku . Hampukian, omoBimad omucye
Crpiknenpga: “He was perfectly cool, and his eyes kept that mocking smile which
made all I said seem rather foolish™ [30, c.50]. A6o: "He smiled dryly, but said
nothing. I wish | knew how to describe his smile. | do not know that it was attractive,
but it lit up his face, changing the expression, which was generally sombre, and gave
it a look of not ill-natured malice. It was a slow smile, starting and sometimes ending
in the eyes; it was very sensual, neither cruel nor kindly, but suggested rather the
inhuman glee of the satyr” [30, c.87].

CTpikjeH]] € HEeMmepeciuHO OCOOHUCTICTIO, 1 WOro BYMHKH BBAXKAKOTHCS
HENPUIUHATHUMU ISl BCIX, XTO HOro otouye. Ll ocoOmuBicTh iHTpUTYE OMOBIIAYA,
SAKUH, Oy Ty4r TUCbMEHHUKOM, YaCTO 3aiMa€EThCsI CIOCTEPEIKEHHSIM 3a JIF0IbMH. BiH
sayBaxkye: “l was not unprepared for jagged rocks and treacherous shoals if | could
only have change-change and the excitement of the unforeseen” [30, c.27].Hapatop
BITUYB 3IMBYBaHHS 1 3aXOIUICHHS, KOJIM Horo Apyr ipk moyaB cTBEpAKyBaTH, 1110
Crpiknenn OyB reniem: “In a hundred years, if you and | are remembered at all, it
will be because we knew Charles Strickland” [30, ¢.78].
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Bubip omosigada, SKUi MOIUISAE COIIAJIBHUN CTaTyC, MOXOUKEHHS Ta

npodecito MMCbMEHHUKA, MiIKPECTIOE CXOXKICTh IXHIX Oiorpadiii Sk KOJer-aBTopiB.
Moewm Haisse HapaTopa MO IaMu, TOAI0HUMH JI0 HOTO BIIACHUX, BUCIIOBICHUMHU
B JIITEPATYypHIN KPUTHIN, TUM CAMHUM JIO3BOJISIIOUM YHTAdYaM CIPHHUMATH OIMOBIIH
Kpi3b Horo mpusMy. OrmoBigad MNPUXOIUTH 0 YCBIAOMJICHHS TOTO, IO XOdYa
CrpikieHa — reHiaIbHUN XyT0’)KHUK, BiH TAKOX € JIFOJUHOI0 HE BUCOKUX MOPAIBHUX
sKocTei. BiH BHCIIOBIIOE CBOE TIpe3upcTBO Oe3nocepenabo Crpiknenmy: “l think
you’re detestable. You’re the most loathsome beast that it's ever been my misfortune
to meet” [30, ¢.150]. Ase BiH, SIKIIO 1 HE TOTOKYETHCS 3 KOrO TOUKOIO 30py, aje i
HEHABHCTI /10 HhOTO He Mae: “I began to feel that my abhorrence for Strickland could
only be sustained by an effort on my part” [30, c.151]. Hapatop Bucnoitoe TaKky
nyMmky: “The writer is more concerned to know than to judge. There was in my soul
a perfectly genuine horror of Strickland, and side by side with it a cold curiosity to
discover his motives” [30, ¢.152].

OO6pa3 aBTOpa Mocijae 3HaYHE MICIIE B pOMaHi, 1110 MPOSIBIISETHCS HE JUIIIE B
HOoro mo3uIli MO0 TMOAINM Ta TMEpPCOHaXIB, IO 300pakyrOThCs, ajle U y
BCEMPOHUKHOMY BIUIMBI HOTO CB1IOMOCTI Ha LIy onoBias. He3zanexHo Bia TOroO,
XTO BHCTYIA€ B POJI BIACTOPOHEHOrO CIIOCTEpiradya 4YM KpPUTHKA, BHUTajaHa
aBTOpPChbKa “BIIUYKEHICTH TIOMITHA B JIETAJIAX, IO YacCTO PO3KPUBAETHCS dYepe3
TOHKI 1pOHIYHI pemtiku Ta ¢pasu. [Jns Moema ipoHid Cllyrye IHCTPYMEHTOM JJIst
TOTO, II[00 KHHYTH BUKJIMK CYCIIJIBHUM HOPMaM 1 MOpaJli, BiI0Opakatouu KPUTHIHY

MO3HUIIIIO OO0 CYCIUIBCTBA, B IKOMY IMMAaHY€E BOPOXKICTb.

BUCHOBKMH 10 PO3ALTY 11
Y napyromy po3auli MU TpPOBEIM MPAaKTUYHE 3aCTOCYBaHHS BH3HAYCHD,
METO/AIB Ta THUIIOJNOTI IHTEPMEIIATbHOCTI, 3a3HAYEHUX Yy TEPIIOMY PO3JILI.
[Tinkpecnunu 3HaueHHs pedepenuiid Ha kaptuHu [lons ['orena y pomani Yapnza
CrpikiieHa, ikl BAKOPUCTOBYBaIKUCS MoeMOM Jij1sl BTIJIEHHSI TBOPUOTO MOPTPETY

TOJIOBHOTO Teposi. 30Kpema, MpoaHai3yBaldu Takl mojoTHa Ak “HaTiopmopt 3
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areabCUHaMu’, “ANeIbCUHU Ta IUTPYCOBi 3 BUA0M Ha [loHT-ABen”, “HaTiopmopT

3 (pykTamu Ta mepuem”’, a TaKOX aBTOMOPTPETH MiJl Ha3BOKO ‘“Moemy Ipyrosi
Kap’epy” Ta “ABTOnOpTpeT B KapukaTypi”. Y poOOTi mpoaHaIi30BaHO SK IPsAMI, TaK
1 HeTpsiMi ekdpasu, sIKi CBAYaTh MPO B3aEMO/II0 Ta B3A€MOIIPOHUKHEHHS TEKCTY Ta
MHUCTEITBA, a TaKOXX BKa3yloOTb Ha 3arajibHi XapakTEPUCTHUKUA TBOPUOCTI
(b paHIy3bKOTro Xy10KHHUKA.

Ornucu mopTPeTIB Ta 1IHTEP €PIB, AKI MIPUCYTHI Y POMaHi, HE JIMIIE CIIPUSIOThH
PO3KpUTTIO 00pa3y reposi, ajie ¥ T03BOJISAIOTh BUSIBUTH HASBHICTH TIIOTUIIO3UCY Y
TEKCTI.

Mu npoaHanizyBajau HIOAHCH B3a€MO3B 3Ky MIX JIITEPAaTypHUM HApaTUBOM
Moema Ta BI3yaJlbHUM MHCTEUTBOM ['oreHa, mjo0 poO3KpUTH TJIMOMHY B3a€MOJI1
Moewma 3 TBOpuicTiO ['orena. OxpecnuBLIM KOHKPETHI 00pa3u Ta MOTUBHU [ oreHa,
BIUIETEHI B TKAHUHY poMaHy “Micsp 1 MiIIKK ™, MM BU3HAYMIIY, 1110 MoeM CB1JIOMO
BUKOPHUCTAB Bi3yasbHI MiJKA3KK JJiA 30arauyeHHs o0pa3y BUTaJaHOTO XYIOKHUKA
Yapnza Ctpikienna.

Y pomani Moema mu 6aunmMo posnonisi chep 3actocyBaHHs ekdpasucy i
rinotuno3ucy. Hapatopom, BogHOYAaC OAHUM 13 JBOX TOJIOBHUX TMEPCOHAXKIB €
NUCbMEHHUK. BiH 313HaeThCs, 110 HE po3yMie xuBonuc CTpiKIeHa, ajie HOTo ayxKe
nikaBuTh CTpikieH sik aroauHa / nepconax. [Ipu ctBopenni oOpasy CrpikiieHaa i
THIITMX MEPCOHAXXIB OUMMA BUTAJIAaHOTO MMCbMEHHUKAa MoeM TOCTIMHO BIA€ThCA 110
npuiioMy, SIKUH MU 3 TIOBHUM MPABOM MOXKEMO O3HAUWTH TinmoTunosucoM. Kaptuuu
Crpiknenpa 1 ipka CTpyBe TeX BIATBOPIOIOTHCS OYMMa MepeyCciM MUChMEHHUKA-

HapaTopa, aJjie 11e BXKe eK(ppa3ucu.
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PO3 A1 III. IIVTAH-KOHCIIEKT IHTEI'POBAHOI'O YPOKY

Tema: “Bepoanvna penpezenmauia meopie scueonucy y pomaui B.C. Moema
«Micaub i miosaku»”

Mera:

HaBuanbHa: osnavomumu yunis i3 meopuicmio Ilona I'ocena ma iioco eéniueom nHa
poman B.C. Moema «Micsayb i miosikuy, npoananizyeamu 8epoaivHy peanizayiio
MBOPIE HCUBONUCY V POMAHL.

Po3BuBarwua: pozgusamu HaguuKku aHaizy aimepamypHozo meopy, NOPIiGHAIbLHO20
aHanizy, 8i3yanbHOI 2pAMOMHOCMI,; YOOCKOHANIOB8AMU HABUYUKU YCHOI Ma NUCbMOBOL
MO8LU.

BuxoBHa: suxosysamu ecmemuuHui cCMax, NOYymms HPEKPACHO20, CEIMONAOHI
nepexonanHs (bopomvba 3a 61ACHe MUCEYMBO, BMIHHSL CLYHCUMU CNPABI I 3HAUMU
ceiti wiisax y olcummi);, opmyeamu inmepec 00 MEOPHOCMI DPAHYY3LKO20

xyoooichuxa Ilons I'ocena ma aneniicokoeo nucomennuxa B.C. Moema.

Oob6nanuanusi: 300padicennss kapmun Ilona locena (“Hamwopmopm 3
anenvcunamu’”, “Anenvcunu ma yumpycosi 3 euoom Ha Ilonm-Aeen”,
“Hamwopmopm 3 ¢pyxmamu ma nepyem”, agmonopmpem nio Hazeor ‘“‘Moemy

b

opyeosi Kap’epy”, “Aemonopmpem 6 kapuxamypi”), MyromumeOitHuti NpoOEKMop,
po30amKosuti mamepian (yumamu 3 poMawy, 3aNUMAHHA ONA  AHATI3Y),

npeseHmayisi.

Tun ypoky: ypok yOoCKoHaAIeHHS 3HAHb, YMIHb | HABUYOK
Ki11040Bi KOMIIETEHTHOCTI:

1) sinbHe 60100iHHS 0PAHCABHOIO MOBOI),

2) KyIbmypHa KOMNEemeHmHICmb,

3) HasuanHs BNPOOOBIHC HCUMMSL,

4) inghopmayitino-KoOMYHIKAYIIHA KOMNEMEeHMHICMb,

5) innosayivinicme.
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IIpenmeTHi KOMIIETEHTHOCTI:
Y4HI
1) snarome npo ocroeni eixu scumms 1 meopuocmi mumuyie (Ilons I'ocena ma
B.C. Moema), ixHiti 6Hecok y mucmeyvbKy c8imogy cKapOHuyio,

2) yumaromo, GUKOPUCMOBYIOUU PI3HI 6UOU YUMAHHS (O3HAUOMIIOBAIIbHE,

HasuanbHe, NOULYKO8e) ni0 uac pobomu 3i CMaAmmimMu Npo HCUMMS 1
meopuicms B.C. Moema ma Il. ['ocena;

3) noscuwioms 3nauennss mepminie ‘“‘exgpaszuc”, “inmepmeodianvuicms”
“poman npo xyooodicnuxa”’;

4) posnosioaroms npo crodxcem pomany ‘“Micsays i miosiku” i npomomun,

5) nepexazyioms 3micm pomany ma nOSACHIOOMb 1020 HA38Y;

6) Oaromb suznauenns meopy K “poman npo Xy0orcHuKa’';

7) Hasueaiomv ma LOCMpPYIOms NPUKIAOAMU 3 MeEKCMY 6epOaIbHy peanizayilo

kapmun I1. 'ocena y pomani;
8) sussusomb y meopax nposioni npooiemu, memu, MOMuelU,

9) sHaromb yKpaincoKi nepekiaou meopie NUCbMEHHUKA.

Art is the only true form of self-

expression and liberation
B.C. Moem

Xix ypoky

I. Opranizauisa HaBYAJbHOI JiSJILHOCTI. (2 XBUJIMHHU)

I1. IToBinomJieHHs1 TeMHU, LIl i 3aBAaHb YPOKY. (3 XBHJIMHH)

Cporogni Ha ypoli MM MPOJOBXKUMO Halle 3HaHOMCTBO 3 POMaHOM BHJATHOTO
aHraificekoro nucekMeHHuka B.C. Moema “Micsup 1 MIASIKK™ 1 3aKIEHTYEMO Hallry
yBary Ha MUTIIEB1 Ta MUCTELITBI, B3aEMOJI1s IKMX BIAIrPa€ KJIHOYOBY POJIb Y POMaHI.

II. Akryanizauist 3HaHb (7 XBHJIHH)
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1. Mo3koBuii IITYPM 3 YYHSIMU PO 3HAYEHHSA MUCTENITBA B JKUTTI

JIIO/INHM TA CTBOPEHHSI XMAPKH aCOILii.

1) Ski mOYyTTS BUKJIMKAE Y BAC MUCTEITBO?

2) SIk BM BBaXkKa€Te, MUCTEIITBO MOJKE BIUTMBATH HA HAIll eMOIIHMIA cTaH?

3) SIki iHHOCTI Ta i1e1 MOXKYTh TepeaBaTH MUCTEIbKI TBOPH?

4) SIki mepeBaru Ma€ MHUCTEITBO VISl PO3BUTKY OCOOHMCTOCTI?

5) Yu MOoke MUCTENTBO BiIOOpaskaTH CyCIIUTBHI MPOOIEMH Ta CTUMYJIIOBATH
3MiHU?

2. AHaJji3 enirpady ypoky, siKuii miIKpecJ/10€ BaxJIuBiCTL MUCTENITBA B
JKUTTI JIIOAMHH.

1) Sk Bu po3yMieTe IIUTATy 3 poMaHy: “MUCTENTBO - €IMHA CIIPaBXHs Gopma
CaMOBUPa)XCHHSI Ta 3BUIbHEHHS 7

2) Slki inmn GopMu caMOBUPaKCHHS BaM BijoMi?
II1. BuBueHHs1 HOBOro MaTtepiaJy (25 XBUJIMH)

BcerynHe ci10BO BUnMTe IS,

29 ¢

1) Yuutenb 3HAHOMHUTD YUHIB 3 HOHATTIMH “‘ekdpasuc”’, “iHTepMeIiaTbHICTh”,
“poMaH Ipo MUTLA

2) YuuTens HAaroJomlye Ha ToMy, 1o B pomani B.C. Moema 6araro omnmuciB
KapTHUH, SIK1 HE JIUIIIE OMUCYIOTh 30BHIIIHIN BUTJIS TBOPIB MUCTEIITBA, ajie U

PO3KpPUBAIOTh BHYTPIIIHINA CBIT repoiB, IXHI MOYYTTS Ta EMOIIIi.
Po0oTa 3 TekcTOM pomMany.

1) VYy4Hi ynTarOTh Brojoc a00 MOBYKH OTMCU KapTHH, 3TaJaHuX Y POMaHi;
2) 3anoBHIOIOTH TAOJUIIIO, B SIKil OPIBHIOIOTH JIITEPATYPHI Ta Bi3yallbHI
oOpa3u (HampuKiad, Ha3Ba KAPTUHU, OMUC KAPTUHU B pOMaHi, €MOIIii, sIKi

BUKJIMKA€E KapTHUHA Y Teposi, EMOIIi1, sIKI BUKIMKA€ KAPTUHA Y YUTAYQ).

Becina 3a 3MicTOM NpOYUTAHOIO Ta MO0AYEHOTO.



1) Sk ommcu moOMararTh HaM Kpalie 3p03yMiTH repoiB poMaHy?
2) Slky poib Biirpar0Th KAPTUHU B PO3BUTKY CIOKETY?
3) Sk aBTOp BUKOPHCTOBYE KapTUHHU JJIsi CTBOPEHHS aTMOC(epH TBOPY?

4) SIxi eMoIIii BUKJIMKAIOTh Y BaC OMMCH KapTUH?
IV. Ilincymok ypoky (8 XBHIHH)

e [lin0UTTS MiACYMKIB YPOKY;

e BrcTaBjeHHS OIIHOK;

e JlomaiiHe 3aBJaHHs (Ha BUOIp y4MTENs1): HAlUCATHU €CE PO TE, Ky POJIb
BIJIIrParOTh KAPTUHU B poMaHi « Micsib 1 MIJSKW»/ HaMallOBaTH

UTFOCTpAIIIIO JO OAHOTO 3 OMHKCIB KAPTUH Y POMAHI.
VI. Cnrcok BUKOPUCTAHUX JIZKEpe:

e Moewm, B. C. Micsis 1 migsku: Poman / B. C. Moewm; niep. 3 anri. M. 1.

3ian4. — KuiB: Bugasuuurso imeni Onenun Temru, 2020. — 352 c.
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3AT'AJIBHI BUCHOBKHA

Mu npoBenu TEOPETUYHHMM aHaji3 B3a€MOJIi KUBOMHUCY Ta JITEpaTypH,
PO3TJISHYBIIK Pi3HI MOTISAN HAa eKppasuc y CydacHOMY JITepaTypO3HABCTBI Ta
MHCTEITBO3HABCTBI. Y JOCHIIKEHHI MU 30Cepeauyii yBary Ha cmpoOax Jleci
['enepaniok, BUIATHOI YKpaiHCHKOI JOCTIIHUII eK(dpa3ucy, 3apornoHyBaTH TOYHE
BU3HAUCHHS Ta OKpECIuTH chepy 3aCTOCYBaHHA rinoTuno3ucy. Hame nociimkeHHs
IIPUBEJIO HAC 0 BUCHOBKY, 1110, MOJIOHO 10 eK(dpasucy, rinoTUIO3UC MA€ HA METI
SCKpaBy CJIOBECHY pPENpEe3CHTAIlif0, X04a W 3aCHOBAaHY Ha TMPUPOIHUX SBHUIIAX,
JIOJICBKUX TOCTaTAX, MPEeIMETaX YW JIyXOBHUX BI3ISIX, @ HE HAa KOHKPETHHX
MUCTEUBKUX TBOpax. BoHa omocepeakoBaHO CTUMYIIOE TBOPYl 3110HOCTI
peLuIieHTa A0 CTBOPEHHS YSIBHUX 00pas3iB.

HeBix’eMHOIO  CKJIQJOBOKO  HAIIOTO  JOCHIIKCHHSA €  KiIacugikalis
MIDKMHUCTEIBKUX 3B'SI3KIB, 3ampornoHoBaHa I[puHoio PaeBCbkOIO, 3 0COOIMBUM
aKIICHTOM Ha IHTepMeianbHy pedepeHiio. Y MbOMY KOHTEKCTI MU BU3HAYWIH
ekppazuc SK JMTEpPaTypHUH MPUHOM, IO BIACHIAE JI0 BI3yaJIbHUX O00'€KTIB,
CTBOPIOIOYM TUM CaMUM BITUYTTS MPUCYTHOCTI B OMOBIII.

Mu 3acTocyBaiM BU3HAYCHHS, METOI0JIOTIi Ta TUIIOJIOTIT IHTEpMET1aJIbHOCTI,
PO3IIISIHYTI B TEOPETUYHOMY PO3/iIi, Y IPaKTUYHOMY KOHTeKcTi. Hama yBara Oyina
30CepePKeHa Ha MOMITHUX NocwiIaHHaX 10 TBopiB [losis ['orena B pomani “Micsib
1 Migsku”, sk MoeM BUKOPHUCTAB JIsl CTBOPEHHS 00pa3y rOJIOBHOTO Teposi TBOPY —
Yapnza Crpikienaa. 30kpeMa, MU MpoaHani3yBail Taki KapTuHH, sk “HaTiopmopt
3 anenbcuHaMu”’, “ ATieThCHHU Ta IUTPYCOBI 3 BuaoM Ha [TonT-ABen”, “HaTtopmopt
3 (ppykramu Ta mepiem’”’, a Takoxk aBTomopTpetu “Moemy apyrosi Kap’epy” Ta
“ABTONOPTpPET B KapuKkarypi”. JLoC/IiIPKEHHST OXOILTIOBAJIO SIK MIPSIMI, TaK 1 HEMPSMi
ex(pazucu, UTFOCTPYIOUM JUHAMIYHY B3a€MOJII0 MK TEKCTOM 1 MHUCTEIITBOM Ta

IMPOJINBAOYH CBITJIO Ha BCEOCSDKHI MI/ICTGHLKi TeMmu [ oreHa.
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300pakeHHs MEPCOHAXKIB Ta IHTEP €PIB B POMaHi CIYTYIOTh HE JIMIIE IS
PO3KPHUTTS 00pa3y roJIOBHOTO Irepos, ajie i BUSBISIOTh MPUCYTHICTh TIIIOTUIIO3UCY
B TEKCT1. BUOKpEeMUBIIIM KOHKPETHI MOTHUBH Ta 00pa3u ['oreHa, BIjieTeH1 B poMaH
“Micsp 1 MIASKA’, MU BUSBUIU CB1IOME BHKOPUCTaHHS MoOeEMOM Bi3yalbHHUX
CUMBOJIB JJIsi 30aradeHHs XapakTEPUCTUKW BHUTaJaHOTO XyAoxHUKa Yapib3a
Crpikienpa.

Y pomani Moema Mu TNOMITHIA pPO3MEXyBaHHS cdep ekdpasucy Ta
rinotunosucy. Onosijnay, KUl Takoxk Oepe Ha ceOe posib OJHOTO 3 LIEHTPAIbHUX
MIEPCOHAXKIB, YOCOOJIOE OCOOUCTICTh MMCbMEHHUKA. BiH 313Ha€ThCsA y BIACYTHOCTI
po3yMiHHs kapTuH CTpikieHAa, aje BUSBISIE TIMOOKUN 1HTEpPEC 10 HHOTO SIK 0
nepcoHaxka. CtBoproroun 06pa3 CTpikiieH[a Ta 1HIINX MEPCOHAXIB Kpi3b MPU3MY
BHUIaJJaHOTO MUChbMEHHKKAa, MOEM MOCIII0BHO BUKOPUCTOBYE TIOTUNO3UC.. Kpim
TOro, 300paskeHHs1 TBOpiB mucrenrBa Crpikienaa Tta [ipka CTpyBe mojaaroTbes

Kpi13b NpU3MY MHUCbMEHHUKA-0MOBI]a4a, yTBOPIOIOUHN eK(PpacTUYHI macaxi.
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