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CEMAHTHUYHHUM JIAITIA30H CBITJIOIIO3HAYEHb
B AHTJIOMOBHHUX HOMIHAIIISIX MIMIYHUX EKCIIPECIH

Kysneyoea /lapin FOpiisna,
KaHo. Qinon. Hayk, cm. GUKIL.
Kuiscoruii nayionanvhu ninegicmuynuil ynigepcumem

YV CTaTTi pO3MIISHYTO CEMAHTHYHUK MOTEHIiaN CBITJIIOHOMIHALIiH, SIKi BAKOPUCTOBYIOThCS Ha TIO3HAYCHHS
HeBepOaJbHOr0 KOMIOHEHTa KOMYyHiKalii "Bupa3 001n4us" y cy4yacHOMY aHITIOMOBHOMY XyJO0)KHbOMY JHC-
Kypci. Y poOOTi BUOKPEMIIEHO KOPITyC CBITJIONO3HAYECHD JIMIBOBHX €KCIIPECiH, pO3pOOICHO iXHIO THUIIOJIOTIIO
3a KPHUTEpieEM eMOIIHOI opieHTamii Ta XapakTepoM siaepHoi cemu. [IpoBeneHuit aHami3 MiATBEPIKYE 31aT-
HICTh JOCIIKYBaHUX OJMHHUIIb IHTETPYBATH 3HAYHHNA 00CAT Pi3HOMAaHITHOI iH(pOpMAIlil, He TIEPEBaHTAKYIO-
Y1 KOTHITHBHY CHCTEMY.

Kniouogi cnosa: HeBepOaIbHUN KOMIOHEHT KOMYHiKalii "BUpa3 oOauyus", CBITIOMO3HAYCHHS, HOMiHA-
11is, CEMAaHTHYHUH acIeKT, XyHX0XKHIH JUCKypC.

VYcebiune BuBUeHHS crienn@iku oOMiHy iH(popMali€ero nependavae, 3-MOMiX 1HIIOTO,
3BEpHEHHS J0 NOTEeHLiany HeBepOanbHOI MOBENIHKY JTIOIUHH, Oe3mocepeiHs PoJib SKO1 y
CTBOPEHHI €MOIIiIfHOTO KIliMaTy, 30LIbIIEHHI eKCIIPECHBHOCTI MOBIIEHHS 1 3a0e3neueHHi
3BOPOTHOTO KOMYHIKaTHBHOTO 3B'SI3Ky B)Ke He BUKJIHMKae cyMHiBiB [['openoB 2007; Kpeii-
mmH 2002; CepsikoBa 2004; Cosnomryk 2006]. HeoOxifHiCTh BUBYCHHS Pi3HOMAaHITHHX
ACTIEKTIB JIIHTBAJHHOTO BTiIEHHS HEBepOANbHOI MOBEAIHKH B IUJIOMY i, 30KpeMa, OKpe-
MUX HeBepOaJIbHUX KOMIIOHEHTIB IMOB's3aHa 3 iXHIM iHQOpPMAaTHBHUM ToTeHIlianoM [To-
kapera 2007; Ekman 2007]. Crnenudika BepOanizaiiiii HeBepOaIbHOI0 KOMIIOHEHTa "BH-
pa3 oOnuyus" Bce Ie 3aNMIIAEThCS HEAOCTaTHHO BUCBITICHOIO, HaOyBaoun 0COOINBOL
AKTYaJbHOCTI B pakypci HOMiHATHBHO-IPAarMaTHYHOI'O MiIX0AY 10 BUBYCHHS JUCKYDCY.
Biamosinatoun iHTETpaTUBHUM TCHJCHIIISIM PO3BUTKY MOBO3HABCTBA, BUBUCHHS JIIHTBa-
JBHUX 3aC00iB BTUICHHS KOHKPETHUX HEBepOaTbHUX BHSIBIB YMOKIIUBIIIOE CITiBBIHECEH-
HSl IXHBOI'O HOMIHAaTUBHOI'O IUIAHY 3 KOTHITMBHUM, EMOTHUBHHMM i MparMaTHYHUM ACIIEK-
TaM{ KOMYHIKaTHBHOI B3aeMo/Iii. BiaTrak, 00'€KTOM IOCITIKEHHS B CTATTI € aHTJIOMOBHI
HOMiHamii HeBepOaTbHOrO KOMIIOHEHTa KOMYHIKalii "BHpa3 o0muuds" y XyIOKHBOMY
IHMCKYpCi, @ HOro mpeaMeToM — CEMaHTUYHHUH Jiana30H NpeACTaBlICHUX Y HUX CBITJIONO-
3HayeHb. MeTa 11iel poOOTH TOJIATae y BCTAHOBIIEHHI KOPITYCYy aHTJIIOMOBHHX CBITIIOBHX
HOMIHAIIi|, sIKi BUKOPUCTOBYIOTHCSI Ha MMO3HAYCHHS JTUIIBOBUX EKCIIPeciii, a TAaKOXK PO3K-
PHUTTI OCOOIMBOCTEH IXHBOT CEMaHTHKH.

KomyHikarist € 1ijecnpsIMOBaHUM IIPOIIECOM Tiepeiadi, OTpUMaHHs, oOMiHy iH}Op-
MaIli€l0 Ta B3a€EMOBIUIABY JIIOJIEH OJUH Ha OJHOTO, MIO aKTyalli3y€e COIiajbHI CTOCYHKH
Ta SBJsE CO00K Oe3rmocepe/iHiil eMOI[IHHUN KOHTAKT, SKUH € HEMOXIIUBUM 0€3 TaKkoro
iHQopMaTHBHOTO HEBEepOANBLHOTO 3ac00y, K 00iMYus MoauHU. KoMITmeKcHUN miaxin
Io ii BUBYEHHS repeadadae 3BEpHEHHS J0 IUCHUILIIH (PitocodchKoTo, KYyIbTYypOIOTid-
HOTO, IICUXOJIOTIYHOTO, MPUPOO3HABYOTO TA JIHIBICTUYHOTO IMKIIIB, IO CIPHUSE M-
CHOMY PO3YyMiHHIO BHpa3y oOnuyys sK iHpopMaTopa eMOLiHHOro cTaHy, 3aco0y camo-
mpe3eHTalii 0coOnucToCTi, iIHANKaTOpa MIXKOCOOMCTICHUX CTOCYHKIB KOMYHIKaHTIB, He-
00XIJTHOTO KOMYHIKQTUBHOTO mocepenHuka [A6pamoBa 1997; Xerobep 2006; Ekman
2007; Kaiser 2002]. ¥V uiit poOoti Bupa3 o0in4usi BU3HAYAEMO K HEBEepOaIbHHUN 3HAK
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eMOIIil 13 BIacCTUBUMH HOoMy (GOpPMOIO, 3HaUYeHHSIM 1 (yHKIioHyBaHHsIM. Tak, dopma
LBOT0 HEBEPOAJIBHOI'O 3HAKA MPEACTABICHA MTAPaIUIMOI0 TPbOX BHIIB BUpa3y O0JINYUs:
(1) ruuvosumu eusgamu — KOMIIIEKC Pi3HUX MIMIYHHUX PYXiB, IO CIPUHMAIOTHCS HE-
JUCKPETHO 1 TTO3HAYaIOThCsI B AUCKYPCi JIEKCeMaMu an expression, a grimace, a look ta
i, (2) Auybosumu yHcecmamu, SIKi IPEACTABISIIOTh AMHAMIYHUNA acleKT BUpPasiB 00-
Y4 1 BepOami3yroThCsl MOBHHMH 3ac00aMu Ha 3pa3ok a frown, a gape, a smile Ta iH-
uti; (3) euseamu ncuxogizionoziunux peaxyii Ha o6aM44i, TOOTO HEKOHTPOJILOBAHU-
MU BEreTaTUBHUMHM 3MiHAMH KOJbOPY IIKIpHU OONHMYYS JIOAMHHU, SIKI PENPE3CHTYIOTHCS
HOMIiHaWisAMHU THITY o blush, to pale, to redden Ta inmi [Ky3nenosa 2009, 30]. 3nauen-
HA HeBepOampHOTO 3HaKa "BHpa3 o0IuIus" € MOTiCeMaHTHYHUM, KOHTEKCTHO 3yMOBIIE-
HUM i Ga3yeThcs HA iHTerpaibHiil miani Koruimii Ta emouiit. Moro dyHKIioHyBaHHS —
pi3HOMaHITHE: 3 OJTHOTO OOKY, BOHO BH3HA4Ya€ThCH 00'€KTHBHOIO MPUPOJIOI0 i€l KiHe-
MM, a 3 IHITOTO — MiJIJIATaE BIUITUBY JIHTBAIBPHUX Ta SKCTPAIHTBAIBHUX (DaKTOpPiB mpo-
recy inrepakiii [Ky3suerosa 2009, 30].

[liznanusa BUpa3y oOnnyys, a BIAMOBiAHO i BepOasizamis HOro HEBEPOATBLHOIO KOM-
MIOHEHTa, 0e3M0CepeTHRO TOB'A3aHi 3 MMPOLECOM CIPUHHATTS, SIKUH, ciigoM 3a L. I'. Py3i-
HUM, BU3HA4YaeMO 5K "CHICTEMY Mil, CIpSAMOBaHUX Ha 0OCTE)XEHHS 00'€KTa i CTBOpEHHS
fioro o6pasy" [Py3un 1994, 93]. Ha no3HayeHHs SKICHUX XapaKTEPUCTHK 00pa3y BiadyT-
T$1, loro BupaxeHux Iu(epeHLifHNX 03HAK, 10 HAJIEXATh 10 IEBHOI'O CEHCOPHOI'O aHa-
Jizatopa (30poBOTO, CIYXOBOTO, HIOXOBOTO, CMAaKOBOTO a00 JOTHKOBOTO), Y poOOTi BH-
KOpPHCTOBYeEMO TepMiH "MomanbHicTh" [Peapka 2009, 5-6]. MeTtadopuuHi nepeHeceHHs,
SK1 BiIOYBAIOTHCS JIMIIE Y MEKaxX 30pOBOTO aHaii3zaropa, abo Bi3yaJbHOI MEpUENTUBHOI
mopanbHOCTI [Cabamamze 1987, 71], ToOTO Bif OAHIET O3HAKH, IO CIIPUAMAETHCS 33 J0-
MIOMOTOI0 30Dy, JI0 1HIIOI, BBa)KaEMO MOHOMOJAILHUMH. MoHOMOanbHa MeTadopa Oy-
IYETHCS Ha OCHOBI CX0XKOCTI 03HAK a0o0 Jii IiJl 4ac 30pOBOTO CIPUHHATTS, SIKE, HA TyMKY
TICUXOJIOTIB, HE € IPOCTHM TEPEKOTYBAaHHIM CITKOBOTO 00pa3y B CBIZJOMOCTI, a MeXaHi3-
MOM aKTyasizalii BCi€l CyKyIMHOCTI BiYyTTiB IHIIMX MOJAIBHOCTEH, sIKi 30epiraroTbes B
nam'sti [Banarac 1973, 53]. CoiibHUM /711 BCIX MOHOMOZQJIBHUX METa(QOPHUYHUX HOMi-
HaIlill JTUIILOBUX EKCIIPECiil € Te, M0 Cy0'€KTOM pedYeHHsS MoXKe OyTH SK OOIMIUSI-TIHK
(Her face brightens. "Turquoise. That's what I meant. These ones are too pale" [Kinsella
2008, 337]), Tak i obauuusi-ocoducricte (Emily protested with uncommon fierceness,
Sflushing bright pink [Bradford 2004, 68]).

Bupa3 o0nu4ust MIOAMHU MOXKHA MPEACTABUTH KpPi3h MPHU3MY CBITJIA 32 JOINOMOTOIO
OJIMHHUIIb, SIKI HAJICKATh O PI3HUX JIEKCUKO-MOPQOJIOTIYHUX PO3PSIiB i BepOai3yloTh
MPIOPUTETHI JJI1 AHTJIIOMOBHOTO JIIHTBOKYJIBTYPHOTO CEpElIOBHIIA YSBICHHS NpO (eHo-
MeH 00Jmyyud 1 cBiTiia. MU BUAUISEMO:

e CyOCTaHTHBHI HOMiHamii, fKi BKa3yroTh Ha (pakT "CBITIHHA" OOMWUYUS B HUJIOMY i
OKpeMHX HOTO YacTHH; iIMEHHHUK-Ha3Ba eMOIIil Ui eMOLIIHOTO CTaHy € (aKyJIbTaTHBHUM:
a beam, brightness, brilliance, a flash, a glare, a gleam, a glimmer, a glint, a glow, a
glower, a light, lightness, a luster, radiance, a spark, a sparkle, a twinkle. Hanpukian, y
HaBeJICHOMY HW)KUYE YPHBKY BHUpPa3 O4ed YOJIOBIKA, SIKi CBITHIIMCS BiJl 3MMBYBaHHS Ta JIFO-
Ti, HaZOBro 3anam'staBcst XeneH: But looking up at the window, joking to Helen about
Duggers working late at his algorithms, I remembered meeting him coming into the
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Centre on a Sunday morning as I was leaving it, and the glare of surprise and fury he
gave me through the glass doors, and the penny dropped [Lodge 2001, 328];

o aTpUOYTHBHI HOMIHAII 3 (DaKyJIbTATUBHUM IPYTUM KOMIIOHCHTOM-IMEHHUKOM, III0
€ Ha3BOKO €MOIlii, fKa OCBITIIIOE OOJUYYS JIFOMMHU ab0 OKpeMi Horo uactunu: alight,
beaming, blazing, bright, brilliant, dazzling, glaring, gleaming, glistening, glittering,
illuminated, lit up, luminous, radiant, shimmering, shiny, sparkling, starry, sunny,
twinkling. Hanpuknan: Reaching out, Audra took Christina's hand in hers and her bright
blue eyes were radiant with happiness [Bradford, AW, 526];

e JIi€CNiBHI HOMiHaIIi: fo beam, to blaze, to brighten, to flame, to flare, to flash, to
flicker, to glare, to gleam, to glint, to glisten, to glitter, to glow, to glower, to light up, to
smoulder, to spark, to sparkle, to shine, to twinkle. J[liecniBHi HOMiHAIIi MOXYTh MICTUTH
BKa3iBKy Ha eMollito. J[o 1€l rpymu MU TakoX 3apaxOBy€EMO HaMiBTaBTOIOTIUHI Ai€CTiBHI
CTIIONTY9CHHS fo sparkle with light, to light with a flame. AHani3 IPeACTaBICHOTO EMITipH-
YHOTO Marepianxy Mokasye, mo "CBITIOBI" MO3HAUYEHHS JIMIILOBUX €KCIIPeciil TSKIIOTH ca-
Me JI0 Ai€CIiBHOI penpe3eHTalii, o MOsICHIOEMO JUHAMIYHIM XapaKTepoM CBiTia 5K ¢i-
suyHoro siBuma: Mr. Lamb's face brightened. He swiveled around in his chair and gave
her the benefit, and took a generous drink of whiskey [Ford 2003, 121];

e ajBepOianbHi HOMiHamWii, SKI AETATI3YIOTh XapakTep MIMIYHOI aii: beamingly,
brightly, brilliantly, gloriously, luminiously, radiantly, sparkingly Ta iHmi. Hanpuxman:
Her young face suddenly became gloriously alive, lost its petulant look, and all of her
rebelliousness seemed to fall away from her [Bradford 2001, 518].

[IpoBeneHuit ceMaHTHYHUI aHANI3 CIOBHUKOBUX JediHilii "cBITIOBUX" HOMiHAIIH
BHpA3iB OOJIMYUS, a TAKOXK BHIAMKIB iX BXXHBAaHHSA B XYIOKHBOMY JHCKYPCI J03BOJISIE
knacu(ikyBaTu iX, BUXOJSMYH 3 SICPHOI CEMH, Ha:

e HOMIHAIll, B SKHUX IIiJKPECIIOEThCS IHTEHCUBHICTh "CBITIHHA": beam (n, V),
beamingly, to blaze, blazing, to brighten, brightness, brilliance, dazzling, glare (n, V), to
gleam, glint (n, v), glow (n, v), luminous, a luster, radiance, radiant, radiantly,
shimmering, to shine, shiny, sparkling Tomo;

e HOMiHaIlil, fKi MO3HAYAIOTh HEIHTEHCHBHHUU Xapaktep "CBITiHHA": gleam (n, V),
gleaming, glimmer (n, v), shimmering ToIO;

e HOMiHaIii, SKi BKa3ylOTh Ha CKOPOMUHYLIICTH "CBITIHHA" i, BIIMOBIJHO, MiMI4HOT
kinemu: flare (n, v), flash (n, v), spark (n, v), sparkle (n, v), twinkle (n, v) Toimo;

e HOMIiHaIIil, B SIKUX NPUPOJA CBITJIAa TOB'S3YEThCS 3 BOorHeM: blaze (n, V), blazing,
flame (n, v), flaming, smoulder (n, v).

3a kpuTepieM eMOLIHHOI OpieHTawii BUAIISEMO HACTYIHI HiATPYIIH:

e HOMIiHAIl BUSABY HETaTUBHUX eMolliii: blaze (n, v), blazing, glare (n, v), glaring,
glower (n, v);

e HOMIHAIll BUSBY MO3UTUBHUX eMolliit: beam (n, v), beaming, to brighten,
brightness, brilliance, illuminated, radiant, shiny, sparkling, sunny;

e HOMIiHaIl, eMOLilHa CIPSIMOBAHICTh AKHX BH3HAYAETHCSI yYMOBaMH peaiizamii y
KOHKPETHIA KOMYHIKaTUBHIN cutyaiii: bright with, flash (n, v), to glisten, glittering with,
to light up, lit up with, to radiate, to shine, twinkle (n, v). IIpoinrocTpyeMo 1o IyMKy Ta-
KHMH MPUKJIATaMU:
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(1) Her skin paled a bit, but it was anger not pain that lit her eyes now [Kauffman
1995, 110];

(2) Trish's face is all lit up with anticipation, and I feel a huge twinge of guilt for
what I'm about to do [Kinsella 2006, 130].

HaBezneHni ¢parMeHTH XyIOKHBOTO JHCKYpPCY CHPOCTOBYIOTH IOIIMPEHY JyMKY PO
TE, M0 OOJNYYS JIOMWHU "CBITHTHCS" JHINE BiJl CHILHUX €MOIlIN 1 MOYyTTiB (pamicTh,
macTs, kKoxaHHs Ta inmi). Tak, oui repoini B npukiaagi Ne 1 BUIPOMiHIOBaJIM 311iCTh, X04a
TPOXH 3T0JIOM BOHH CSISTH Bix 000, a OOJHMYYS JKiHKH B MpUKIIami Ne 2 CBITUTBCS BiX
MPUEMHOTO OYiKyBaHHs, MIEPEIUYTTsI YOTOCh Hal3BUYaliHOTO. B 000X (hparmeHTax emo-
LilHI eKcrpecii onmucaHi JiekceMaMu 31 CHIIBHUM KOpeHeM [ight, oJHaK 3a KOHTEKCTOM
BOHH OITUHSFOTHCS HA IPOTUIICKHUX TOYKAX IIKAJIH EMOTHBHOCTI.

CsistHHS 00JIMYYS 1 0Uell MOYKHA BBaXKaTH JI0Ka30M LIMPOCTI EMOLIIHOTO BUSABY, OCKi-
JIBKY, SIK 1 y BUMAJKY 3 NMCUXO(i3i0NOTIYHIMH PEaKIiiMH, TaKki 3MiHH MaibKe He Iiaaa-
IOTBCs MaHinyJsisM. [Ipote aroaM HE BiIMOBISIOTHCSA BiJl CHPOO OBOJIOMITH OBHUM
KOHTpOJIEM HaJl HeBEpOAIBbHOIO IMOBEIIHKOIO 3 METOIO ITPUXOBYBAHHS CIPABKHIX MOTYT-
TiB 1 gymok. [IpoanamizyemMo Taki MpHUKIAIN:

(3) I can't help a beam spreading across my face [Kinsella 2006, 178];

(4) I see a flash of annoance pass over Eric's face, which he manages to convert into
a bright smile [Kinsella 2008, 191].

Tak, crpaBXHICTb MiIMIYHOTO BHUSIBY T€pPOTHEIO €MOLIIHOT0 KOMIUIEKCY "palticThb, ma-
CTs, 3aJ0BOJICHHS" B TIepmoMy (parMeHTi € He3alepedHolo, a WOro BHCOKA iHTCHCHB-
HICTh MiJKPECIIOETHCSI MUMOBUIBHOIO TOSIBOIO €KCIIpecii — KIHKa HEe MOXKE HE CSSITH
(I can't help a beam spreading across my face). JliaMeTpaiabHO TPOTHIIEKHOIO € CUTYAIis
y HACTYITHOMY ypUBKY. Biiuckyua ycwmiiika Ha 00IMY4i 4OJIOBIKA € HE HIMPOK EKCIIPeci-
€10, 8 MAaCKOI0, 32 SIKOI0 IPUXOBAHO HE3aJ0BOJICHHS PILICHHSAM JPY>KUHH.

JIumeoBi excrpecii 3maTHi BUCTYIIATH, 3 OMHOTO OO0KY, YHIBEpCAIBHIM 3aCO00M KOIY-
BaHHA pi3HOMaHiTHOI iH(opMmamii (pamioHanpHOI Ta €MOLINHHOT), a 3 IHIIOr0 — CBOEPi-
HUM KJFOYeM 11 nekoayBaHHs. CKIaTHICTh MOJIATaE B 3HAXOPKEHHI caMe Tiel HOMiHaIii,
sika 0 1 B azipecaTa reHepyBajia afeKBaTHI eMollii. 3BepHEeMOCs JI0 [Ie OJTHOTO MPHUKIIAAY:

(5) Phoebe came in with her latch-key, put down her sunshade and stood looking at
herself in the glass. Her cheeks were flushed as if the sun had burned them, her lips
were parted in a smile [Krantz 1991, 128].

VY HaBeneHOMY XYIOXHbOMY (PparMeHTi, OMUCYIOUM KOIp OONWYYsl TepOiHi, aBTOP
KOHKpETH3y€ MOBHY OnWHUINO flushed nopiBHSHHESM as if the sun had burned them. Tax
CTBOPIOETHCA 00pa3 He MPOCTO PyM'sIHOT JKIHKH, a JKiHKM 3aKOXaHOi, IACIUBOI, KUTTEPa-
TicHOI. ABTOp JIEJIIKaTHO HATSKAE HA 1€, 3aJIMIIAI0YN IS YUTa4a MOXKIIMBICTD IOMHCIIH-
TH: Y4 TO B HEi crpapai Oyna Jierka 3acMara, 4d TO BOHa 3ycTpivajacs 3 KOXaHUM i TOMY
Oyra Takoro 30y/KeHO0, a, MOXIINBO, 1 Te, 1 iHIIe. 3arajioM y IbOMY KOHTEKCTi HOMiHa-
IIisl Ma€ TTO3UTUBHUN OI[IHHUH 3HAK, TO3HAYAIOYH €MOIIii pagoCcTi W 3aXOTUICHHS.

VYsBieHHs aHTIIOMOBHOI CHITBHOTH Npo "csiroui" NUIBOBI eKcnpecii BigoOpakaroTbes
B MOPIBHAJIBHUX KOHCTPYKIISIX Pi3HUX THITIB. Y TaKMX HOMIHAISX IMiIKPECITIOETHCS BH-
COKa IHTCHCUBHICTh "CBITIHHS", 1[0 € 03HAKOIO IMUPOCTI MIMIYHOTO BUSIBY. 3a3BUYail pe-
(depeHTaMu TOPIBHSHHSA BHCTYNAIOTh IOBEINIIPHI IPUKPAcH, HANPHUKIAL, HAMHUCTO
(a necklace): His expression was merry and his green eyes were all sparkly like the
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necklace Auntie Gwen wore when they went to tea at her house in Headingley [Bradford
2001, 305]; curnanwHi BorHi (a beacon): "Oh my God!' Suze's face lights up like a
beacon [Kinsella 2008, 140]; Bumpa3 oOmmyds Tij dYac CBSIT, Hampukian, Pizasa
(Christmas Day): His face is all lit up as though it's Christmas Day [Tam camo, 97].

KonmenrtyanbHi ysSBICHHS IPO CBITIO TPATUIIHHO (GOPMYIOTBCS Y TICHIA OTMO3MITIT 3
AHAJIOTIYHUMHU YSIBICHHAMH PO TeMpsiBY. [IpoTe, AKImo GiIBIIOCTI CBITJIOBUX HOMiHAIIH
MIMIYHUX €KCIIpeciii BiIacTHBHH camMe 3MIHHHH XapakTep €MOTHBHOI 3a0apBiCHOCTI,
OCKLUIBKH, SIK BXX€ OYJIO JOBEJIEHO, OCBITIIIOBATH OOINYYS i HOTO OKpEMi YaCTHHH MOXYTh
IHTEHCHBHI TMO3UTHBHI W HETATHBHI €MOLii Ta MOYYTTs, TO MOBHHM 3aco0aM Ha IO3Ha-
YEeHHS BIJICYTHOCTI CBITJIa HAa O0JIMYYi 1 B OYaX JIFOJIUHY, 32 HATUMH CIIOCTEPEIKCHHIMH,
MpUTaMaHHa JIMIIe HEraTUBHA aKCiOJIOTiYHA CIPsIMOBaHICTh. binmbiie Toro, ixHiil peectp
3Ha4HO MeHmui. Jlo #ioro ckiamy BXOASATH IMEHHUKH darkness, a shade, a shadow; ipu-
kMmeTHUKU clouded, dark, dim, dull, foggy, grim, saturnine, shadowy, somber Ta iHIIi;
niecnoBa to cloud, to darken, to dim, to glaze, to shade ta inun; npucniBauku darkly,
dimly Ta iH1I. 3BEpHEMOCS IO aHAJI3Y EMITIPUIHOTO MaTepiary:

(6) She glared, and her eyes darkened in the middle, and he understood it was the way
she looked when she wanted to seem angry [Ford 2003, 31];

(7) He was tall, lean and trim in build, with his mother's dark good looks, her large,
light-blue eyes, but his somewhat serious, saturnine face made him appear older than his
twenty-five years, give him a dignified air [Bradford 2001, 25];

(8) "Welcome to Britain." He shakes Danny's hand with a grim smile [Kinsella 2008, 258].

Sxmro B mpuxirani Ne 6 meradopa TeMpsSBH B HOMIHAII BHpa3y odUeil repoiHi (eyes
darkened) pa3om i3 Ii€ecmOBOM Ha TIO3HAYCHHS TPHBAJIOr0 HENPHUBITHOTO TOTISIIY
(glared) craroTh OKa3HMKAMU i1 EMOIIMHOTO CTaHy, CTBOPIOIOYH 00pa3 JIyke po3irove-
HOI KiHKH, TO Y HacTYITHOMY ypHUBKY (mpukian Ne 7) HenmpuBiTHA €KCIIPECis MOJIOAOTO
YOJIOBiKa JI0JIa€ HOMY POKIB 1 TOBaXKHOCTI, TOOTO BUCTYMAE 1HASKCOM (Di3MYHUX 1 coIlria-
JBHUX XapaKTEePUCTHK HOCis KiHeMHu. B ocTaHHBROMY (parMeHTi MOCMIIIKY, 3 SIKOIO Tep-
COHaXX TIPOMOBJISIE BiTaHHSA (a grim smile), BBaXKaeMO iHIEKCOM HOTO CTaBIEHHS IO KO-
MyHIKaTHBHOTO mapTHepa. [loxmypuiit MiMidHHIA BHpa3 MapKye HEKOOIIEPaTHBHY HaJIaIlTo-
BaHICTh MOBIIS, OCKUIBKH BiH CBIZIOMO OOUpA€E TaKy TOHAJIBHICTh CITIJIKYBaHHS, IIPOBOKYIOYH
THUM CaMHUM KOMYHIKaTHBHY JIEBiallilo.

TakuM YMHOM, BHKOPHUCTAHHS CBITJIOIO3HAYEHb y HOMIHAIlIAX BUpa3y OOJIHYYS ITO-
3BOJIsIE€ €(PEKTHBHO KOJYBaTH BEJIUKHUI 0OCAT pi3HOMaHITHOI iH(pOpMaIllii, 30KpemMa eMo-
LilHO1, HE TIePEeBaHTaKYIOUN KOTHITHBHY CHCTeMY. 3aBISIKM CBOi KOHKPETHOCTI ¥ pari-
OHAJILHOCTI, BepOaizallii [poro THITY 3/1aTHI YCYHYTH KOH(MIIKT MiX Oa)kaHHSIM Ha3BaTH
JIUIBOBI eKcIpecii 1 MOKIIMBICTIO 3pOOUTH 1€ 38 AOMOMOTOI0 3aKPIMJICHUX y MOBI JIHT-
BaJbHUX 3ac00iB Ha iX Mo3HayeHHs. [lepcrieKTUBHUM 00'€KTOM MOJANBIIMX HAayKOBUX
JOCTI/KEHh BBAYKAEMO BH3HAYEHHS KOTHITUBHUX OCHOB HOMiHAIlif HEBEpOaIhbHOTO KOM-
[TOHEeHTa KOMYHiKallii ""Bupa3 oOmmayus".

B cratpe paccmarpuBaeTcs CEMaHTHYECKHH MOTEHIMAT CBETOHOMHHANUH, KOTOPbIE MCHONB3YIOTCS IS
0003HaYeHNsT HeBEpOAIFHOTO KOMITOHEHTa KOMMYHHKAIUH "BBIpaKEHHE JIAIA" B QHIJIOA3BITHOM XyIOXKECT-
BEHHOM JHCKypce. B paboTe BbluenieH KOpIyC CBETOOOO3HAUCHHH JIMLEBBIX JKCIIPECCHi, pa3paboTaHa HX
TUIOJIOTUS COIIACHO KPUTEPHIO AMOLMOHAIBHON OPUEHTALMU U XapakTepy suepHoil cemsl. IIpoBeneHHbIM
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aHaNM3 MOATBEPXKIaeT CIIOCOOHOCTh UCCIEIYEMBIX SJUHHIl HHTEIPHPOBATh 3HAUUTENIBHBIH 00BEM pa3HO00-
pasHol nH(poOpMaIHH, He neperpyas KOTHUTHBHYIO CUCTEMY.

Kniouesvie cnosa: HeBepOATbHBIH KOMIOHEHT KOMMYHHKALUH "BBIpa)KeHHE JHIA", CBETOOO0O3HAUCHUS,
HOMUHAINUS, CEMAaHTHYECKUH acIeKT, Xy10KECTBEHHBIH AUCKYPC.

This article presents a semantic study of light nominative units used for designating facial expression as a
nonverbal component of communication in modern English fictional discourse. The body of these
designations has been singled out; their typology based on the criterion of emotional orientation and the
specificity of the nucleus seme has been suggested. The analysis has led to the conclusion about their
informative potential and emotive significance.

Key words: nonverbal component of communication, facial expression, light designations, semantic
aspect, fictional discourse.
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