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ABSTRACT

This work delves into the linguistic phenomena of agreement and disagreement
in Modern English, highlighting their role in effective communication. The research
examines the various grammatical and lexical means through which agreement and
disagreement are expressed, contributing to a deeper and better understanding of
language usage and interpersonal interactions. The practical aspect of the work is
centered on classic books and movies, which serve as the prism, through which the
concepts of agreement and disagreement will be explored.

In the context of Modern English discourse, this study aims to offer an
investigation of the language phenomena such as agreement and disagreement,
clarifying their crucial role in fostering efficient communication. This work enhances
the understanding of language dynamics and interpersonal interactions by
examining the variety of grammatical, lexical and nonverbal mechanisms utilized in
expressing agreement and disagreement.

The focus of this research is on the books and films, which act as frameworks
for an in-depth review of agreement and disagreement in a range of sociocultural
situations. These works act as an integral part in clarifying the complex relationship
between language and social dynamics, providing the comprehension into the
intricacies of interpersonal communication.

Furthermore, this study establishes an in-depth method, merging information
from descriptive, sociolinguistic, corpus-based, and discourse analysis to ensure an
accurate and complex inquiry into the intricate dynamics of agreement and

disagreement in Modern English discourse.
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AHOTAITIS

Ils poboTa po3risaae Taki JJIHTBICTUYHI IIOHATTS 5K 3r0Jia 1 HE3ro/1a B
KOHTEKCTI Cy4acHOT'0 aHTJIIUCHKOTr0 AUCKYPCY Ta HAroJIONIye Ha iX BaXKJIMBOCTI M1
gyac e(eKTUBHOTO CITUIKYBaHHS. B HIl TakoX MPeICcTaBIeHI 3aCO0U, III0 BUPAXKAIOTh
3rojy Ta HE3roMy, Ta SKi CIIPUSIOTH KPAIIOMY PO3yMIHHIO MOBHU Ta Mi)KOCOOUCTICHOT
KOMYHiKaii. B poGOTi MOHATTS 3roAu 1 HE3roAu JOCIIIHKYIOTHCS Yepe3
3aMpONOHOBAHI (P1JIbMU Ta KHUKKH.

3 oruiAly Ha Cy4yaCcHUW aHTTIOMOBHUHM AUCKYpPC, poOOTa Ma€ Ha METI TOCIIIUTH
MOBHI SIBUILIA 3TO/IM T4 HE3TOAM Ta 3’ SICYBaTH SIKy BOHH BiAITPalOTh pOJIb Y
KOMYHiKalii. Po3risgaioun pi3HOMaHITHI TpaMaTH4HI, JEKCUYHI Ta HEBEpOaJIbHI
MEXaH13MH, SIKi BUKOPUCTOBYIOTHCS JJIsl BUPAKEHHSI 3r0/IM 1 HE3T0/IH, 115l poOoTa
NOrJIUOJII0E pO3YMIHHS MOBH, 1i JUHAMIKH Ta BIUIMB Ha MI>KOCOOMCTICHE
CIILJIKYBaHHS.

JHane nociimkeHHs (HOKYyCyeThCsl HA 0OpaHKMX TBOpax JIITEpaTypu Ta (iibmax,
10 CIYTYIOTh MIATPYHTSM JUUISl aHAJII3y IMOHSTH 3r0/IM 1 HE3TOAHW B PI3HUX
COIIIOKYJILTYPHUX YMOBaX. JlomomixkH1 MaTepiajid B poOOTi JT03BOJISIOTH 3PO3YMITH
3B’SI30K MI>)K MOBOIO Ta COIIOKYJIbTYPHUM KOHTEKCTOM Ta 3a0€3MeUyI0Th PO3yMIHHS
BUKOPHUCTAHHS 3T0JI 1 HE3TOJIU B MI’KOCOOUCTICHIN KOMYHIKAaIIii.

OTtxe, 1151 poOOTa MOETHYE ONMUCOBUMA, COIIOJIIHTBICTUYHUN, KOPITYCHHM Ta
JTUCKYPCUBHUMN aHalIi3, 3a]J11 KOMIUIEKCHOT'O JTOCIIKECHHS TUHAMIKH 3T0JIH 1

HE3TOJ1 B Cy4aCHOMY aHTJIIMCBKOMY JHUCKYPCI.
KJIFOUOBI CJIOBA

3roma, HE3roa, KOMYHIKAIlisl, MOBHI 3acO0M, TpaMaTU4Hi 3aCO0U, KHUTH, PLIbMHU
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INTRODUCTION

Language is the basis of human communication; it is an intricate arrangement of
terms, idioms, and expressions that enables the exchange of concepts, emotions, and
thoughts. The concepts of agreement and disagreement stand out as critical elements
since they are fundamental to our daily interactions. Beyond being merely linguistic
constructions, agreement and disagreement define the boundaries of understanding,
compromising, and expressing in every kind of interaction, from informal to formal.
They comprise the universal language of human discourse.

Comprehending the intricacies of modern English communication requires a
thorough understanding of agreement and disagreement. These concepts, despite their
seeming simplicity, are complex and diverse, demanding a careful examination of their
usage, meanings, and roles in our daily lives. This research examines the concepts of
agreement and disagreement in modern English and the many ways in which they are
expressed, with a focus on films, using some academic works.

This topic is relevant to understanding the dynamics of communication in
various kinds of sociolinguistic contexts. Studying such linguistic strategies as
agreement and disagreement is essential to effective communication, as they can
provide new perspectives on the development of language and social discourse.

The objective of this research is to provide an in-depth analysis of the Modern
English meanings of agreement and disagreement.

The theoretical value of the work lies in the study of agreement and
disagreement that are inherent to English discourse. Enhancing knowledge on
statement and disagreement, utilising different techniques to delve into the dynamics
of these concepts in proposed films and books, is the practical significance of the
work. Paying attention to the complexities of how these terms are expressed in
literature and movies can help one’s language comprehension while also providing a
deeper knowledge of the social and cultural contexts shown in cinematography and

books.



The object of the research: investigation the variety of forms of agreement and
disagreement in Modern English as they are portrayed in books and movies. This study
aims to investigate the common themes, linguistic structures, and situational variations
that emphasize the ways in which characters convey agreement or disagreement in
literature/cinematography.

The subject: grammatical, lexical and linguo-stylistic features of agreement and
disagreement in proposed books and movies.

The purpose of the research is to conduct the features of the concepts of
agreement and disagreement, particularly as portrayed in films and literature.

To achieve the aforementioned target, this work will focus on the following main
tasks:

1. Within the chosen film corpus and books, locate and classify examples of
agreement and disagreement.

2. Examine the discourse markers, linguistic forms, and syntactic structures that
chosen phrases from films and books employ.

3. Analyze the situational elements and sociocultural settings that affect how the
characters convey agreement or disagreement.

4. Examine how agreement and disagreement serve practical purposes in different
movie genres.

This research will use a multimodal methodology that combines qualitative and
guantitative techniques to achieve the objectives mentioned. The investigation
methods will be corpus analysis (the process of compiling a list of dialogues from
various genres of movies to identify agreement and disagreement), discourse analysis
(the examination of linguistic components such as discourse markers, speech acts, and
the pragmatic techniques used by characters to express agreement and disagreement),
sociolinguistic analysis (an analysis of how social and cultural contexts affect the way
agreement and disagreement are expressed in films) and descriptive analysis (this
method examines how these expressions are represented across various film genres to

identify differences in language usage and communication objectives).



The research paper consists of introduction, two chapters, conclusions, reference

list and summary, the total number of pages is 57.



1. AGREEMENT AND DISAGREEMENT: THEORETICAL FRAMEWORK

1.1. Examination of linguistic patterns of “agreement” and

“disagreement”

In the realm of linguistics and communication, the concepts of "agreement™ and
"disagreement” are fundamental and pervasive. The word "agreement" is derived from
the Old French word "agreer,” which means "to receive favorably" or "to make a
bargain." A reduction of the expression a gré literally "to (one’s) relish" or a similar
abbreviation in medieval Latin. The French expression derived from a (to), from Latin
ad (toward) and Old French gre (what pleased), from Latin grantum (welcoming) [15].
"Disagreement™ is formed by adding the prefix "dis-", which means "not" or
"opposite"”, to "agreement," creating the opposite meaning.

Whether it be through words, actions, or gestures, agreeing is a way for people
to build rapport and harmony in addition to indicating a common understanding of what
Is being spoken. Agreement acts as a link between people, enabling them to
communicate, come to decisions, and move through different social and professional
settings.

There are great amount of definitions, but the following one seems to be the most
pertinent to the area of the research - the Cambridge Dictionary [10], the idea of
agreement is described practically identical, but with the help of different
words. Commonly, in combination with agreement such words can be used: absence
of agreement, balanced agreement, breach of agreement and broad agreement.

1. Agreement is the situation in which people have the same opinion, or in which they
approve of or accept something. Agreement can be a decision or arrangement, often
formal and written, between two or more groups or people.

2. Agreement is the condition of having the same opinion, or a decision or
arrangement between two or more people or groups to do something or to obey the
same rules.

3. Agreement is a decision or agreement that has been made and accepted by two or

more people, groups, organisations, etc.



4. Agreement is a notion when two or more either identical or extremely similar
statements or ideas agree.

The online dictionary Vocabulary states, that if people's opinions are in accord,
or match one another, then they are in agreement. Agreement is a harmony of people's
opinions, actions, or characters [47].

Agreement is the state of sharing the same opinion or feeling or an arrangement,
a promise or a contract made with somebody [45].

Using all these definitions, the generalized one can be done, which will be the
following: agreement is a situation in which people share the same opinion, approve,
or accept something. It can also refer to a formal, written decision or arrangement
between two or more parties, indicating their shared understanding and adherence to
specific rules or actions. In essence, agreement signifies the alignment of statements,
ideas, or sets of numbers, indicating their similarity or harmony.

In general, in colloquial speech, agreement typically refers to the act of voicing
agreement or conformity with the ideas, viewpoints, or claims made by other
participants in a discussion. It shows a favorable reaction to someone else's perspective.
In the Britannica Dictionary in the sentence "I agree with what you say" or "l couldn’t
agree more," for instance, the speaker expresses agreement with the interlocutor's
opinion [43].

As noted by Penelope Brown and Stephen Levinson in their work on politeness
theory, agreement entails the linguistic act of expressing alignment, accord, or
concurrence with the propositions, opinions, or statements put forward by
interlocutors. It signifies a positive response to another's viewpoint, reflecting harmony
and shared perspective. The concept of agreement often involves politeness strategies,
such as employing mitigating expressions to convey solidarity while affirming a shared
standpoint [9, p. 101].

Tannen suggests that agreement often serves as a means to establish rapport and
strengthen interpersonal relationships, helping people connect with one another
creating a more positive and cooperative atmosphere in conversations and influencing

the dynamics of interactions and relationships. It seems that, for example, someone
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says, "l assume renewable energy is the key to a sustainable future.” "I agree" response
from someone demonstrates that they both agree on how important renewable energy
IS. This strengthens the first point made in the conversation and also helps the other
person feel like he or she is talking to an individual who accepts this statement [42, p.
206].

According to Nyoman Putra Antara generally agreement is formed when a few
parties reach a consensus on something. The coincidence of viewpoints or state of
being in agreement with one another also defines as agreement. To be more precise a
more detailed definition of the term ought to be taken into consideration: a) harmony
of people's beliefs, behaviours, or personalities; b) coherence of facts; c) the declaration
of the promise exchanged, either verbally or in writing; d) the verbal act of agreeing;
e) the arrangement; f) in grammar, the relation between two words [6, p. 3-5].

As far as the concept of disagreement is concerned, it is a type of conflict, either
between people or ideas. If the opinion contradicts the facts, there's a disagreement.
When ideas conflict, there's disagreement. Statements, opinions, and claims can also
disagree. Disagreement — a conflict of people's opinions or actions or characters; a
difference between conflicting facts or claims or opinions; the speech act of disagreeing
or arguing or disputing [47].

The Cambridge Dictionary states that disagreement is an argument or a situation
in which people do not have the same opinion or it is a situation in which people have
different opinions, or an inability to agree. Furthermore, there are words often used in
combination with disagreement: area of disagreement, considerable disagreement,
deep, fundamental or genuine disagreement [10].

The Explanatory Dictionary of the Ukrainian Language [44] defines
disagreement as follows: 1) lack of mutual understanding, peaceful relations, harmony
between someone; strife, discord; 2) difference in views, opinions and worldview; 3)
negative response to something, denial of something, disagreement with something;
refusal; 4) misfortune, trouble, difficulties in something. In the context of violation of

role expectations, disagreement is seen as a difference of views, opinions, worldviews
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of a subordinate and a superior and, as a result, a speaker with a lower status denying
something said by a speaker with a higher status or disagreeing with him/her.

Disagreement as an uncountable noun means objecting to something such as a
proposal while being a variable noun it states that disagreement is a dispute about
something, people or argue about what should be done.

Put differently, disagreement pertains to the articulation of disapproval,
resistance, or inconsistency with the claims or perspectives of others. It can take many
forms, ranging from courteous disapproval to direct contradiction. While "l can't agree
with that assessment at all” indicates a stronger sort of disagreement, "I respectfully
disagree with your interpretation of the data" indicates a more respectful disagreement
[30, p. 270-287].

Moreover, disagreement refers to the expression of disapproval, contradiction,
or inconsistency with the claims or perspectives put forth by others. It might take the
form of subtly expressed objections or overt refutations and indicate a difference in
viewpoint or opinion. Deborah Tannen highlights that societal factors, such as gender,
can have an impact on the ways in which people disagree. She investigates how
interpersonal dynamics, cultural background, and communication style might impact
disputes. According to Tannen's research, disagreements can result in
misunderstandings and confrontations because they frequently entail not only opposing
viewpoints but also variations in communication styles and how people communicate
and perceive their perspectives [40, p. 138].

As defined by Herbert H. Clark, disagreement is the idea that expresses one's
disapproval of a claim or point of view. It indicates that opposing viewpoints are
present. Clark states that skilled communicators frequently use strategies to lessen the
impact of their disagreement, enabling a civil and fruitful discussion of viewpoints.
Saying "I disagree, but | understand your reasoning" in response to someone who says,
"I think this policy will address the issue," for instance, respects the other person's point

of view while fostering a civil and cooperative discussion [11, p. 32-33].
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Shamala Paramasivam suggests that disagreement is a type of conflict, either
between people or ideas. Speaking of conflicts, any dispute arises out of disagreement.
Disagreement can be built on the grounds of claims, assertions and beliefs.

Disagreement is:

1. Adivergence in beliefs, behaviors, or attitudes;
2. Addistinction between opposing facts, assertions, or viewpoints;
3. A speech act of disagreeing, debating, or contesting [34, p. 91-166].

Sornig describes a speech act of dispute within the context of Speech Act Theory
as a reaction act to an act that comes before it. In other words, it necessitates an earlier
utterance from an interlocutor. Overall, the definition of disagreement that follows is
proposed after accounting for all opinions and research. Disagreement is a speech act
expressing the speaker’s opinion or belief, whose illocutionary force is partly or fully
inconsistent with that of the previous speaker’s utterance. In other words, agreement 1s
generally perceived as the desirable, preferred option while disagreement is regarded
as its negative, undesirable counterpart. [37, p. 347-373]

According to lan Walkinshaw disagreement can be defined as oppositional, face-
attacking behavior that elicit in the addressee varied degrees of irritation, rage, disdain,
or disgust [48]. Muntigl and Turnbull clarify why such a disagreement happens:

a) The assertion has no bearing on the current conversation;
b) The speaker disputes the addressee's assertion, insisting on the need for evidence
because he does not believe he can do so [31, p. 225-256].

lan Walkinshow further explains that disagreeing can also indicate or represent
closeness and/or tolerance using the research of Georgakopoulou [17, p. 1881-1900]
as an example. Solidarity connections provide interlocutors with a shared set of
interactional standards that enable them to distinguish between forms of disagreement
that are acceptable within the relationship and those that cross interpersonal
boundaries. Therefore, compared to participants whose relationship is oppositional,
their arguments may be constructed, conveyed, and perceived differently.

Sifianou claims that disagreements ought to be interpreted as a sign of face issues

rather than a particular lack of civility. Although she admits the connection between
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both of them, she asserts that face is more comprehensive and can explain the intricacy
of conflicts more effectively [36, p. 1554-1564].

Drawing attention to the fact that the notion of "disagreement” has been
mistakenly associated with disputes and animosity in relationships, Georgakopoulou
[18, p. 1623-1625] suggests that a new analytical vocabulary be created that is devoid
of any negative connotations. This would allow for the differentiation of the conceptual
meanings of disagreement and the creation of distinct terms for each meaning.

In order to fully explore the topic of the concepts of these definitions, it is vital
to clarify the distinction between speech acts that express agreement and disagreement.
According to Sornig four major differences exist between them.

1. Agreement components normally occupy an entire agreement turn, whereas
disagreements are often prefaced with a hesitation, verbal pause etc.

2. Agreements are normally accomplished with explicitly stated agreement
components, while disagreements may be accomplished with a variety of forms,
ranging from stated (explicit) disagreements to unstated (implicit or implied)
disagreements.

3. Agreements are performed with as little gap as possible between the completion
of the first turn and the beginning of the second, whereas disagreements are
frequently delayed within a turn or over a series of turns.

4. Disagreements may be unstated and may be marked only by the absence of
forthcoming agreements or by gaps, requests for clarification, and so on [36, p.
347-373].

In conclusion, by merging all the terms that have been offered throughout the
work, it is possible to define these concepts clearly and succinctly. The linguistic act
of expressing concurrence or alignment with a proposition, statement, or opinion put
forth by others is known as agreement. Conversely, disagreement entails expressing
dissent, contradiction, or discord with these claims. These notions serve as fundamental

building blocks of effective communication.
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1.2. Strategies of agreement and disagreement for fostering effective

communication

In many social and professional circumstances, communication and negotiation
are greatly aided by agreement and disagreement [38, p. 2-3]. In terms of pragmatics
they are crucial instruments for establishing opinions, maintaining one's authority,
settling disputes, and preserving societal harmony. Furthermore, they have multiple
functions in social relationships. Cooperation, contact, and trust are all enhanced by
agreement. On the other hand, disagreement is essential for expressing different
viewpoints, encouraging critical thought, and preventing groupthink. It can spark
constructive debates that allow for discussion of different points of view and the
improvement of notions and ideas [32, p. 139-141].

When people are in agreement, they may convey alignment and consensus,
which facilitates better communication and establishes effective communication [20,
p. 1-3]. It eliminates uncertainty and misinterpretations by confirming that information
Is received and comprehended. A common strategy for developing a connection and
confidence is agreement.

By expressing agreement, one can validate shared beliefs and interests and
reinforce social ties, which will lead to the building of relationships [7, p. 2].

Agreement with social norms and customs contributes to the upkeep of societal
harmony and order. It upholds social norms and collaboration. To elaborate, it can be
emphasized that conformity to social standards encourages people to have common
understanding, which in turn builds a stable and cohesive community. It serves for
encouraging productive teamwork and communication. Furthermore, stressing the
ways in which agreement to standards fosters a feeling of community and a common
identity can emphasize the importance of consensus in maintaining social order and
promoting peaceful relationships within a society.

Expressing agreement with the audience's point of view can be a potent strategy
In persuasive communication [12, p. 87]. It increases credibility and gets in front of

more open-minded people. By recognizing the audience's common ground, the
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communicator builds rapport and increases the audience's receptivity to the message.
Furthermore, the strategic use of agreement not only validates the viewpoint of the
audience but also acts as a springboard for the introduction of fresh concepts or deftly
directs the discussion in the direction of the intended result, strengthening the
persuasive effect overall.

Agreement functions as a mechanism to foster understanding and connection.
It establishes rapport, trust, and shared values among interlocutors. Robin Lakoff's
exploration of language and gender underscores the role of agreement in maintaining
social bonds, as women, in particular, may utilize agreement as a means of affirming
relationships and solidarity [26, p. 45-79].

Agreement often serves as positive reinforcement. When someone says, "I
think climate change is a pressing issue,” an agreement response might be, "I
completely agree; it's a significant concern." Agreement can indicate shared values or
beliefs. Deborah Tannen noted that in conversations, agreement helps to create a sense
of solidarity [41, p. 3-9]. For instance, "I'm a big fan of that author too; their writing is
captivating."

In order to discuss diverse ideas and have multiple perspectives in dialogue,
disagreement is fundamental [33, p. 47-64]. By questioning preconceived notions and
concepts, it promotes critical thinking and a more thorough grasp of complicated
topics.

It is also worth bearing in mind that a constructive means of addressing disputes
and conflict resolution is made possible by disagreement [25, p. 4-5]. Reaching
solutions that are agreeable to all parties is facilitated by compromise and negotiation.
Disagreement honors the freedom of expression and the individual's liberty.

It promotes candid communication and recognizes the diversity of opinions.

Disagreement is essential for encouraging diverse perspectives and critical
thinking [8, p. 291-335].

John Heritage's contributions to conversation analysis illuminate how

disagreement prompts exploratory talk and allows for the examination of alternative
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viewpoints [22, p. 663-672]. It serves as a catalyst for intellectual growth and
innovation.

Disagreement can be a tool for constructive debates [21, p. 300-320]. Grice's
"Conversational Implicature” theory emphasizes the importance of clear
communication. When one person argues for a tax cut and another disagrees, it can
lead to an informative discussion about economic policy.

Penelope Brown discussed how disagreement can help maintain individual
autonomy. Saying "l can't do that™ when asked to take on extra work can protect one's
boundaries. She has also explored how people mitigate disagreement to maintain
social harmony. In family conversations, for example, when a teenager disagrees with
their parents’ curfew rules, they might say, "l understand your concern, but what if we
tried a compromise on the curfew?" [39, p. 529-545].

For intellectual and personal development, both agreement and disagreement are
needed [28, p. 6-18]. Agreement serves as a sense of confirmation and solidifies
understanding, which frequently boosts confidence. On the contrary, disagreement
stimulates people's intellectual curiosity by pushing them to learn more about a subject,
address opposing ideas, and ultimately increase their knowledge. In addition to
fostering personal development, this dynamic interplay between agreement and
disagreement enhances the intellectual environment as a whole by fostering a wide
variety of viewpoints and insights [14, p. 439-458].

Agreement and disagreement are vital tools in conflict resolution. Agreement
can signal compromise and common ground, while disagreement highlights areas of
contention. The art of concession, as examined by researchers such as Emanuel A.
Schegloff, underscores the importance of nuanced expressions of agreement and
disagreement in navigating conflicts [35, p. 13-28].

In summary, agreement and disagreement are fundamental linguistic tools that
facilitate effective communication, encourage the exchange of diverse perspectives,
and play a vital role in resolving conflicts, building relationships, and promoting
personal and societal growth. They are essential for the dynamic and adaptive nature

of human language and interaction.
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The understanding of agreement and disagreement is examined within the
context of Grice’s Cooperative Principle, Speech Act Theory, Conversational
Analysis, Politeness Theory, Gender and Language, Pragmatic Markers and Discourse
Markers.

British philosopher Herbert Paul Grice argued that language serves not only as
a tool for conveying information, but also as a means to articulate thoughts and ideas.
Speakers can express their personal opinions through agreement and disagreement,
which is essential for self-expression and human autonomy. This was presented by H.P.
Grice as the Cooperative Principle, a crucial idea in pragmatics. Four maxims — the
maxim of quantity, the maxim of quality, the maxim of relation, and the maxim of
manner — are said to be the foundation of effective communication.

Disagreement and agreement are frequently employed to uphold or violate these
maxims. In response to the question "Is it cold outside?" with the statement "It's chilly,"
one is adhering to the Maxim of Quantity and giving the appropriate quantity of
information.

One of the maxim exist, such the Maxim of Manner. Indirect disagreement may
result from someone purposefully leaving anything unclear in their agreement. Saying
something like, "You have an interesting point there,” in a sarcastic manner, can
convey disagreement without being direct.

Furthermore, disagreement can be linked to transgressions of Gricean maxims,
including the Maxim of Quality. When someone states, "Your argument is...
interesting," pausing and emphasizing the word, they are subtly disagreeing by
implying that there isn't much to the argument [19, p. 41-58].

J.L. Austin and John Searle both point out the essential role of language in
problem-solving and negotiation. When handled well, disagreements may lead to
productive discussions and debates. It enables individuals to investigate various
concepts, challenge presumptions, and come up with solutions as a group. Speech Act
Theory investigates how language is used to carry out acts in addition to providing
information. When something is said contrary to one’s wishes, as "I'd prefer you didn't

do that,” they are engaging in speaking. Disagreement is a way to voice one's
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preferences in this situation. Speech act theory is concerned with the functions of
language that go beyond straightforward communication. Conflict can manifest itself
in a variety of illocutionary acts.

Disagreements can be expressed as ""commissives” when expressing rejection or
dissent or as "assertives" when presenting opposing arguments. Speech acts purpose is
the main emphasis of illocutionary acts. One instance would be a disagreement made
by use of the illocutionary act of "assertion” when someone expresses a different
viewpoint, such as "l don't think that's accurate."

Agreement in Speech Act Theory is categorised as a type of illocutionary act,
where speakers perform an action by expressing their accord with a proposition. This
can include agreeing with a statement “Yes, I agree,” consenting to a request “Great,
I’1l do that,” or confirming a proposal “Sounds like a good idea” [16, p. 983-1025].

According to Harvey Sacks, ethnomethodology is the study of how individuals
interpret their social environment. Conversation analysis is a methodological
approach that emphasizes examining communication by studying the organization
and structure of conversations. Systematic examination of verbal and nonverbal cues,
such as gestures, pauses, and conversational turn-taking, helps in understanding how
people communicate with each other. It is a field that combines linguistics, sociology,
psychology, and communication studies to study people's interactions in social
contexts.

Adjacency pairs, or call-and-response sequences of consecutive utterances
spoken by two different people, are among the most often defined conversational
structures. Offer/Refusal:

« Sales clerk: Do you need someone to carry your packages out?
« Customer: No thanks. I've got it.

In the above-mentioned adjacency pair, the sales clerk uses the question "Do you
need someone to carry your packages out?" His intention is to offer assistance to the
customer. The customer’s response clearly demonstrates that no help is required. The

customer is actually stating that he or she can handle the task on his or her own.
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Consequently, this adjacency pair demonstrates the disagreement between the proposal
of the sales clerk and the customer's response [29, p. 180-186].

The Politeness Theory, created by Penelope Brown and Stephen Levinson,
describes how agreement and disagreement are related to preserving face, or social
identity. People can manage potentially face-threatening circumstances and preserve
social peace by using politeness strategies. Positive and negative politeness strategies
are distinguished by politeness theory.

Consensus to preserve social harmony is a component of positive politeness.
When responding, "I totally understand; it happens to all of us," to someone who says,
"l had a tough day" one is using positive politeness to concur and provide support.
Brown and Levinson outline four main types of politeness strategies: bald on-record,
negative politeness, positive politeness, and off-record (indirect) as well as simply not
using the face-threatening act.

Although there are ways that bald on-record politeness can be used to try to limit
face-threatening acts indirectly, such as offering advice in a non-manipulative manner,
bald on-record strategy does not strive to lessen the threat to the hearer's face. This
strategy is typically used in settings where the speaker and listener have a close
relationship, like in the case of family or close friends, because it frequently shocks or
embarrasses the addressee.

Negative politeness strategies focus on avoiding imposing oneself on the hearer
and are geared at the hearer's unfavorable face. The chance that the hearer will feel
threatened in the face is decreased when the speaker tries to avoid imposing. Unlike
positive politeness and bald on record strategies, these strategies assume that the
speaker will be imposing on the audience and have a higher possibility for difficulty or
humiliation.

The goal of positive politeness strategies is to reduce any danger to the hearer's
good image. These strategies are most frequently employed in scenarios where the
interlocutors is fairly acquainted with one another or if a person's positive face needs,
or self-worth, must be satisfied. They aim to make the hearer feel good about

themselves, their hobbies, or their belongings. By using indirect language, the off-

19



record strategy eliminates the speaker's potential for imposition. When speaking off-
record, the speaker's intention is communicated by expressing something vague or
different from what they truly intend, leaving it up to the listener's interpretation.

Penelope Brown and Stephen Levinson's theory on politeness extends to
requests, where agreement or disagreement can be expressed indirectly. If someone
asks, "Could you pass me the salt?" a polite agreement might be, "Of course, here you
go," whereas a polite disagreement could be, "I'm sorry, | can't reach it." In the realm
of politeness theory, disagreement can be masked politely. If the question "Can you
work overtime this weekend?" is posed to someone and there is a need to disagree, a
polite strategy might be used by saying, "I'd love to, but | already have plans."

Deborah Tannen has conducted research on how gender affects the usage of
agreement and disagreement are used. According to Tannen's research, men may use
disagreement as a means of arguing or asserting their independence, but women
frequently use agreement to foster rapport and express support [42, p. 206].

Diana M Lewis states that pragmatic markers can signal agreement or
disagreement explicitly. The pragmatic marker "indeed" can signal agreement. If
someone says, "This is a challenging task," responding with "Indeed, it is" signifies
agreement. Pragmatic markers are linguistic devices that signal the speaker's attitude
towards the information conveyed. She has examined markers like "clearly,” which can
be used to signal strong agreement, or "actually,” which might indicate mild
disagreement [27, p. 351].

Deborah Tannen's research on discourse markers and gender differences in
language use reveals how women often use markers like "I know what you mean" to
express agreement and maintain rapport in conversation while men might employ
markers like "I don't think so" to express disagreement. These markers can serve to
align or differentiate speakers' perspectives.

In conclusion, agreement and disagreement are vital parts of verbal interaction
since they are basic instruments for expressing unigueness, encouraging meaningful
conversation, creating social connections, and upholding social and cultural standards.

They are essential to human connection and make successful communication possible.
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Conclusions to chapter 1

This part explores the concepts of "agreement" and "disagreement" in
communication studies and linguistics. The alignment of beliefs, behaviors, or
personas that promotes compassion and rapport-building is known as agreement. A
thorough grasp of agreement is provided by examining numerous dictionary definitions
and linguistic stances, emphasizing the importance of agreement in interpersonal
communication and manners.

Conversely, disagreement is defined as an opposition of beliefs, behaviors, or
characters, encompassing anything from tacit rejections to outright inconsistencies.
Various forms of disagreement are emphasized and their effects on communication are
examined, taking into account aspects like gender, societal dynamics, and
communication styles.

Chapter 1 provides a thorough examination of how agreement and disagreement
play a crucial role in social and professional interactions. Disagreement is seen as
essential for sharing different opinions, encouraging critical thinking, and preventing
group conformity, while agreement is seen as a method for shaping beliefs, maintaining
power, and building relationships. The purpose of this chapter is to deepen our
understanding of agreement and disagreement by exploring linguistic theories. Grice's
Cooperative Principle is introduced, showing how maxims like quantity, quality,
relation, and style are used in language to represent individual ideas and objectives.
Disagreements and agreements are used to examine Speech Act Theory, in particular
the illocutionary acts of assertives and commissives.

With its foundation in ethnomethodology, Conversational Analysis emphasizes
adjacency pairs and their importance for comprehending conversational structures. In
order to maintain social harmony and face in agreement and disagreement
circumstances, people use both positive and negative politeness strategies, which are
outlined in Brown and Levinson's Politeness Theory.

Deborah Tannen's research on gender variations in language use in relation to

agreement and disagreement is taken into consideration. The discourse and pragmatic
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markers that express explicit agreement or disagreement, like "indeed" or "'l know what
you mean," are also introduced.

This part of the research concludes by highlighting the crucial role that
agreement and disagreement play in human speech and stressing its significance for
various viewpoints, successful communication, conflict resolution, and the
advancement of both individuals and society as a whole. The theoretical investigation
provides a thorough grasp of these essential ideas by drawing on linguistic theory and

real-world experiences.

22



2.  UNDERSTANDING EXPRESSIONS OF AGREEMENT AND
DISAGREEMENT IN LITERARY AND CINEMATIC CONTEXTS

2.1. Grammatical, lexical and nonverbal means of expressing agreement and

disagreement

The study of speech activity in terms of linguistic pragmatics is a relatively
recent field in linguistics. The theory of speech influence has garnered increasing
Interest in recent decades. The shift from F. de Saussure's "internal” study of language
as a system to the "external” linguistics of speech, which includes linguopragmatics,
the theory of speech activity, communicative linguistics, and the theory of linguistic
personality, is one of the factors contributing to the increased interest in the theory of
speech genres [1, p. 342].

Florii Batsevych introduces genealogy as a branch of communicative linguistics
that focuses on speech genres in one of his publications. "A common way of
establishing speech in a specific circumstance, intended to convey a certain meaning”
iIs what he defines as a speech genre. Speech genres are regarded as significant
communication categories in genealogy [2, p. 247]. Within the parameters of a
communicative act, people converse. The speech acts of agreement and disagreement
serve as a primary means of communication that govern social connections.

The primary concepts in human communication between an addressee and an
addresser are agreement and disagreement. Depending on the setting, the
circumstances, and whether it is conveyed orally or in written form, the concept of
agreement or disagreement might be perceived in various ways. A favorable response
or reaction to the other person's viewpoint or statement of will is what is referred to as
agreement in interpersonal interactions, during communication or during the process
of making a speech act. A unfavorable response to the addressee's remarks or rejection
of them are implied by disagreement.

There are direct and indirect ways for conveying agreement and disagreement.

Direct agreement/disagreement is based on the literal meaning of the sentence. Its
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illocutionary formula has a direct connection with the utterance place, or more
specifically, with its propositional content. The speech act of agreement and
disagreement is stated explicitly in direct statements. In interpersonal communication,
direct agreement can be expressed through dialogic discourse, as in the case of this
example.

"My house looks well, doesn't it?" he demanded.

"See how the whole front of it catches the light."
| agreed that it was splendid. "Yes." [50, p. 69]

In a communication act, the following is a representation of how to convey direct
disagreement.

"Just my Christmas dough. For presents and all. | haven't done any shopping at
all yet."

"Oh." I didn't want to take her Christmas dough.
"You want some?" she said.
"l don't want to take your Christmas dough." [52, p. 96]

A bifurcation between a statement expressed and implied content, or between its
meaning and content, is indicative of an indirect speech act of agreement or
disagreement. The speaker utilises one speech action, but at the same time uses another.
The agreement/disagreement component of an indirect statement can be observed
within the sentence. An implicit way of conveying agreement or disagreement itself
characterizes an indirect speech act of agreement or disagreement.

Furthermore, it should be emphasized that the speaker delivers more information
while applying indirect speech acts of agreement or disagreement for the reason that
he or she relies on the addressee's knowledge and capacity to make sense of what has
been stated.  Nonetheless, the perception and comprehension  of
agreement/disagreement in direct and indirect speech acts are driven by the same
mechanisms. The usage of indirect agreement is illustrated by the following examples.

"You haven't broken anything?'

‘I'm all right. It hurt for a moment, that's all’' [51, p. 134]

"You should've thought of that before becoming a fireman."
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"Was | given a choice? My grandfather and father were firemen. In my sleep, | ran
after them." [54, p. 66]
Indirect disagreement can be expressed in the following way.
"Wouldn't you like some coffee?" | urged him.
"I'm all right now, Mr.—"
"Carraway." [50, p. 128]

Agreement and disagreement can be expressed in a variety of ways.

1.  Nouns

The noun "agreement" is one of the primary nouns used to convey agreement.
“They would know now, if they had not known before, that he was breaking the
agreement he had made with them.” [51, p. 354]

“He was talking intently across the table at her, and in his earnestness his hand
had fallen upon and covered her own. Once in a while she looked up at him and nodded
in agreement.” [50, p. 109]

The following nouns, which are within the synonymous range of the word
"agreement” and have varying degrees of meaning, can also be used to signify
agreement. These are nouns such as agreeing, assent, compliance, concord,
concurrence, consent, harmony, union, unison. The analysis highlighted that these
words were not all meaning precisely the same thing. While the aforementioned terms
are all proposed as synonyms for the word agreement, not all of them define agreement
as a favorable answer or response to the other person's viewpoint or declaration of
intent.

A few of them define agreement as written statement, reciprocal friendliness,
unity, harmonious connections, and occasionally a partnership or cooperation, for
example: concord, harmony, union, unison. Nonetheless, since each of these words has
the agreement seme, they are all inside the synonymy range of the word agreement.
The most apparent resemblance between noun meanings, that is, between words that
convey agreement as approval to act or as a favorable response, is found in the nouns
concurrence (consensus, concordance), agreeing (approval, consensus), assent

(endorsement, consent in case of an official application), compliance (accord, pliability
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to rules and laws) and consent (permission, arrangement). It should be emphasized that
the author's text, rather than dialogic speech, contains the majority of the
aforementioned nouns.

For example: A young woman who was perhaps his secretary, and who was
sitting with her back to Winston, was listening to him and seemed to be eagerly
agreeing with everything that he said. [51, p. 69]

And she consented to drive to Mansfield, both of them, to dinner, to bring Connie
back to the lane-end after dark, and to fetch her from the lane-end the next morning,
herself sleeping in Mansfield, only half an hour away, good going. [49, p. 179]

Other noun that convey agreement can also be encountered. For example: Only
iIf by change you mean has my love of libraries widened and deepened, to which the
answer is a yes that ricochets off the stacks and dusts talcum off the librarian's cheek.
[54, p. 222]

The following words make up the synonym range for the noun disagreement:
altercation, argument, clash, conflict, debate, difference, discord, dissent,
misunderstanding. Discord (strife, divergence of opinions) and dissent (difference of
opinion, objection) are the nouns that most closely resemble the word disagreement in
meaning and that indicate disagreement as an unfavorable response to something or
disagreement with something. The nouns altercation, argument, clash, conflict,
difference, misunderstanding, in addition to the concept of disagreement, carry the
expression of a dispute, fight or quarrel with different emotional colors (in particular,
altercation is a short but loud quarrel). For example: So they had given the gift of
themselves, each to the youth with whom she had the most subtle and intimate
arguments. [49, p. 6]

Other noun can also convey the meaning of disagreement, for example: Winston
made another convulsive movement. This time he did not say anything. O'Brien
continued as though answering a spoken objection: “For certain purposes, of course,
that is not true...” [51, p. 336]

2.  Adverbs, adjectives and interjections

The following adverbs can be used to express agreement.
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For example: "Do you feel quite sure of that, Dorian?"

"Quite sure." [53]

'‘But you trust me, don't you?' she said.
'Oh, absolutely!'

She heard the mockery in his tone. [49, p. 168]

The adjectives used in dialogic speech are for example: A massive and lethargic
woman, who had been urging Daisy to play golf with her at the local club tomorrow,
spoke in Miss Baedeker's defence: "Oh, she's all right now.” [50, p. 83]

Furthermore, interjections can be used:

"Well!" I inspected them. "That's a very interesting idea."

"Yeah." He flipped his sleeves up under his coat.

"Yeah, Gatsby's very careful about women. He would never so much as look at a
friend's wife." [50, p. 56]

"Do you work every night?" | asked her — it sounded sort of awful, after I’d
said it.

"Yeah." She was walking all around the room. She picked up the menu off the desk and
read it. [52, p. 52]
Disagreement can be expressed by means of: absolutely not, definitely not,

certainly not. “He has certainly not been paying me compliments. Perhaps that is the

reason that I don’t believe anything he has told me.” [53]

3. Verbs

One of the primary ways to convey agreement or disagreement is with a verb.
Agreement can be expressed with different verbs: to accede, to acquiesce, to admit, to
agree, to allow, to assent, to comply, to concede, to concur, to consent, to grant, to
permit. Though their meanings are nearly same, there are still significant distinctions
among them all. For example, the verbs to agree and to concur mean to share someone's
opinion in general.

"Dorian hesitated for a moment. Then he threw his head back and laughed. "I

always agree with Harry, Duchess." [53]
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The verbs to accede, to assent mean to agree with an idea, plan, proposal,
demand. For example: She murmured something that seemed to be assent. [51, p. 219]

Verbs such as to acquiesce, to admit, to concede, to grant, to comply, carry the
meaning of agreement, but express a reluctant attitude to something, or even a certain
disagreement with what is said. For example, to admit means to reluctantly agree that
something is true and correct or that someone is right. For example: “Dear Basil! [ have
not laid eyes on him for a week. It is rather horrid of me, as he has sent me my portrait
in the most wonderful frame, specially designed by himself, and, though | am a little
jealous of the picture for being a whole month younger than | am, | must admit that |
delight in it.” [53]

The verb to allow means to agree, assume, or recognize that what is said is
correct, according to rules or laws. For example: He refuses to allow that such a
situation could arise [45].

The verbs to consent and to permit express agreement as a permission to do

something: "We will see if Duncan will consent to figure as co-respondent: then we

must get Clifford to divorce Connie: and you must go on with your divorce, and you
must both keep apart till you are free." [49, p. 214]

Disagreement can be expressed with the following verbs: to argue, to bicker, to
clash, to contend, to contest, to debate, to differ (in opinion), to dispute, to dissent, to
fall out, to object, to oppose, to quarrel, to wrangle. All of these verbs belong to the
synonymous range of the verb to disagree, which is one of the most basic and common
verbs used to express disagreement. Many of these verbs express disagreement as a
disagreement with an opinion, a negative reaction or a response to the addressee's
words. For example, to disagree and to differ (in opinion) means to disagree, to have
different opinions; to contest means to state in a formal way that you do not accept or
agree with something; to object means to feel or say that you oppose or disapprove of
something.

“Yes; I don’t suppose you will object to that. Georges Petit is going to collect all
my best pictures for a special exhibition in the Rue de Seze, which will open the first

week in October. The portrait will only be away a month. [53]
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Some of the verbs express disagreement as a quarrel, conflict, or dispute. For
example, to quarrel means to argue; to fall out — to swear; to bicker — to argue,
especially over something insignificant. The verbs to argue and to wrangle also express
disagreement as a conflict and dispute, but in an aggressive and angry manner. Verbs
such as to clash, to dispute, to dissent, to oppose convey opposition or disagreement
with certain facts, ideas, official decisions, or plans. For example: ‘No! She said she
was coming back, and she's got to come.' Mrs Bolton opposed him no more. She knew
what she was dealing with. [49, p. 220]

Verbs that express agreement/disagreement in combination with the negative
particle not or other verbs of negative meaning change their semantic feature and turn
a positive attitude into a negative one, and vice versa. Thus, the meaning of
disagreement turns into the meaning of agreement. It should be noted that this is what
makes a seemingly positive assessment somewhat weaker.

4.  Certain well-established expressions

Iryna Rudyk defines pragmatic idioms as "units of heterogeneous component
composition, heterogeneous structural organization, and degree of stability, the
specificity of which is due to their specialization in expressing communicative intent,
speaker's intention, various kinds of personal meanings associated with the speaker,
that is, basic, dominant, and additional, secondary, auxiliary pragmatic meanings" [4,
p. 1-17].

Agreement can be expressed as a pragmatic idiom. For example: "Don't be
ridiculous, Holden. Get back in that bed. I'm going to bed myself. The money will be
there safe and sound in the morn—"

"No, no kidding. | gotta get going. | really do." [52, p. 104]

The example of disagreement is: "I'll have finished it by tomorrow." "And pigs
might fly!" [45]. The phrase "when pigs fly" (alternatively, "pigs might fly") is an
adynaton — a figure of speech so hyperbolic that it describes an impossibility.

5. Syntax

o Agreeing or disagreeing can also be expressed using the repetition

structure
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Agreement:
'So icy!" she said gasping.
'‘Good, isn't it! Did you wish?'
'Did you?"
‘Yes, | wished. But | won't tell." [49, p. 135]

Disagreement:

Isn't it rather terrible, when you've been intimate with her, to hate her so? Why is it?'
'l don't know. She sort of kept her will ready against me, always, always: her ghastly
female will: her freedom! A woman's ghastly freedom that ends in the most beastly
bullying! Oh, she always kept her freedom against me, like vitriol in my face.' [49, p.
209]

Quite often, instead of the repetition itself, agreement or disagreement is
conveyed only by a short response from the addressee. For example: Oh dear, oh dear!
Then I'll telephone to Sheffield for Dr Carrington, and Dr Lecky may as well run round
straight away.' She was moving to the door, when he said in a hollow tone: ‘No!' [49,
p. 217]

o Sometimes agreement and disagreement are conveyed by a more

informative and extended response to a question, suggestion, opinion, etc.

For example: Anyway, | gave her a buzz. First the maid answered. Then her
father. Then she got on. "Sally?" | said.

"Yes—who is this?" she said. She was quite a little phony. I'd already told her father
who it was. [52, p. 57]

o Agreement and disagreement can also be realized with the help of a
rhetorical question, which expresses the speaker's disagreement with the addressee's
actions or deeds and also conveys additional information about his/her attitude
towards them.

For example: "What the hell do you mean you don't know when he's coming

back? He never comes back till Sunday night, does he?"
"No, but for Chrissake, | can't just tell somebody they can sleep in his goddam bed if
they want to." [52, p. 26]
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6. Nonverbal cues
Nonverbal cues used to indicate agreement and disagreement are a frequently

occurring phenomenon. These concepts can reinforce and enhance spoken words, as

well as assist with expressing feelings that words alone might not be able to express.

Additionally, nonverbal cues can offer context, which clarifies intents and

interpretations. Nonverbal agreements and disagreements are conveyed by facial

expressions and eye contact, body movements and gestures, touch and voice [23] [46].

o Facial expressions and eye contact

Agreement

1.

Smile: 'It's very pleasant up here,' he said, with his queer smile, as if it hurt him to
smile, showing his teeth. [49, p. 33]

Grin: Montag grinned the fierce grin of all men singed and driven back by flame. [54,
p-1]

Beam (twinkle): "I am." Mildred's mouth beamed. "And proud of it." [54, p. 31]
Wink: 'This idea is that we're Nordics. | am, and you are and you are and——' After
an infinitesimal hesitation he included Daisy with a slight nod and she winked at me
again. [50, p. 16]

Glance: And she glanced triumphantly at the already sleeping Clifford, as she

stepped softly from the room. [49, p. 213]

Disagreement

1. Frown (scowl): He frowned and bit his lip. "Send him in," he muttered, after

some moments' hesitation. [53]

Roll eyes: Though her mother, oh, holy saints!" He rolled his eyes to heaven.
[49, p. 418]

Sneer: However, that was my fault, for he was one of those who used to sneer

most bitterly at Gatsby on the courage of Gatsby's liquor and I should have
known better than to call him. [50, p. 181]

Grimace: A hideous ecstasy of fear and vindictiveness, a desire to kill, to
torture, to smash faces in with a sledge-hammer, seemed to flow through the
whole group of people like an electric current, turning one even against one's
will into a grimacing, screaming lunatic. [51, p. 19]
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5. Glance: They walked the rest of the way in silence, hers thoughtful, his a kind

of clenching and uncomfortable silence in which he shot her accusing glances

[54, p. 4]
o Body movements and gestures
Agreement

1. Nod: You can't afford to lose a minute. Not you." | nodded, because he was
looking right at me and all, but | wasn't too sure what he was talking about.
[52, p. 101]

2. Handshake: I stopped on the way, though, and picked up Ackley's hand, and
gave him a big handshake. [52, p. 28]

3. Clap: I partly blame all those dopes that clap their heads off--they'd foul up
anybody. [52, p. 46]

4. Applaud: She stepped back a few paces and her lips seemed to tremble. Basil
Hallward leaped to his feet and began to applaud. [53]

Disagreement
1. Cross arms: Winston sat quietly, his hands crossed. [51, p. 292]

2. Bite lips: He frowned and bit his lip. "Send him in," he muttered, after some
moments' hesitation. [53]
3. Turn away: After all, Michaelis had had the decency to turn away. This man

was so assured in himself he didn't know what a clown other people found him,

a half-bred fellow. [49, p. 254]
o Touch
Agreement

1. Pat: | reached up from where I was sitting on the floor and patted him on the
goddam shoulder. [52, p. 26]

2. Hand on shoulder: I figured it was a good chance to catch up with her and all.
went up and sort of stood behind her and sort of put my hands on her
shoulders. [52, p. 112]

Disagreement

1. Push: 'I'm going to push you!" she said. [49, p. 281]
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2. Pull: 'All right, says Rosy and begins to get up and I pulled him down in his
chair. "'Let the bastards come in here if they want you, Rosy, but don't you, so
help me, move outside this room? [50, p. 76]
o Voice
Agreement
1. Murmur: 'Flowers stops out of doors all weathers,' he said. "They have no
houses.' 'Not even a hut!' she murmured. [49, p. 329]
Disagreement
2 Snarl: ' LET HER TRY!' snarled Clifford, with all his emphasis. [49, p. 277]
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2.2 Linguo-stylistic analysis of agreement and disagreement based on dialogues

from chosen movies

In order to examine the usage of agreement and disagreement, | performed a
linguistic and stylistic analysis of four films, each of which is a distinct genre (drama,
detective, comedy, or romance). The primary goal of linguistic analysis of literary texts
IS to examine language tools at various levels within the system of the text from both a
functional and artistic perspective, as well as from the perspective of how well it adhere
to the author's unique style and concept. [5, p. 298]. Understanding the variations and
commonalities in these ideas' expression across different film genres is also regarded
as a goal.

The first movie to be examined is the drama "The Father" [57].

I’ve met someone?
You? (Surprised)
Yes. (agreement, verbal)
No, no, it’s just that, I mean, huh (Smile) (disagreement, verbal and nonverbal)
00:08:50
The repeated "no" shows disagreement or the need to correct an earlier

assumption, but the adverb "yes" expresses agreement with the query above. It's
essential as well to note that adding the exclamation "huh™ to a nonverbal smile
conveys a hint of hesitation or slight dissent, suggesting that the situation may not be
as important as the other person may have thought.
What are you doing here?
I live here.
You?
Yes (agreement, verbal)
Oh, that’s the best yet
What is this nonsense? Huh? (disagreement, verbal) 00:14:35
The exclamation "huh™ also conveys skepticism, and the questioning phrase

"What is this nonsense?" with the noun “nonsense” serves as the primary indication of
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disagreement. The straightforward affirmation denoted by the adverb "yes" expresses
agreement with the question.
Anne. Where is she?
I’m here.
Oh, I see. (agreement, verbal) 00:20:20

"Oh, | see" is a statement that agrees with the scenario by utilizing the verb "see"
to acknowledge or comprehend Anne's presence.
Are you hungry?
Yes. Why not? (agreement, verbal) 00:20:36

The straightforward affirmation provided by the adverb "yes" verifies that the
speaker agrees with the question posed and that one is, in fact, hungry. "Why not?" is
consistent with the original question on hunger because it suggests a readiness to eat
or a lack of justification for not being hungry.
He told her he’d been a dancer. A tap dancer.
Yeah (Smile) (agreement, verbal and nonverbal) 00:37:32

"Yeah" is an interjection used to express agreement or affirmation. The
nonverbal smile conveys acceptance and shows amusement at the statement.
I think you have to come up with a different solution. He’s totally lost it.
Stop talking like that. (Angry) (disagreement, verbal and nonverbal) 00:57:28

The order to "stop talking like that,”" denoted by the word "angry,” conveys a
firm and unwavering disagreement with the preceding recommendation.
Sorry. Um, it won’t happen again. (agreement, verbal) 01:03:40

The speaker recognizes the preceding assertion and pledges to follow the
recommended conduct going forward. This was shown by the verb “sorry” and the
following statement “it won’t happen again.”
Who put them there? I don’t know.
Obviously my daughter, obviously (agreement, verbal) 01:04:05

"Obviously my daughter, obviously" conveys a firm belief that “them" was
placed there by the speaker's daughter. The adverb "obviously” is used twice,

highlighting the speaker's conviction in the claim.
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You need to bear that in mind. Do you understand?
Yes, I’ll bear that in mind. (agreement, verbal) 01:05:28

Adverb "yes" and the idiomatic phrase "bear that in mind" are repeated to show
that the speaker understands and agrees with the command. The speaker promises to
take into account the information supplied and recognizes its significance.

Job is done.
Bravo. (agreement, verbal) 01:06:45

The noun "bravo" is a direct way to commend and acknowledge someone for a
job being done well.

There were a total of 12 instances of agreement and disagreement utilized in this
instance (3 disagreements and 9 agreements). Additionally, these ideas were supported
by nonverbal means of expressing emotions in two situations of agreement and one
example of disagreement.

The aforementioned quotes from the dialogues in the drama film indicate that
the style is primarily conversational and reflects the characters' regular conversations
[41, p. 3-9]. Whether the conversation is one of agreement, disagreement, shock, or
rage, it ultimately serves a purpose and develops the plot and the characters.
Stylistically, a combination of nonverbal and verbal patterns, including body language,
tone of voice, and facial expressions, provide the depth to the conversation. The
interactions sound more realistic and personable to the audience because of the use of
short and simple direct language.

"Gone girl," a detective story [56], was the second movie to be analyzed.

You want to drive him home?
I have honk that’d be wise.
Thanks. (agreement, verbal) 00:18:11

The exclamation "thanks" expresses thankfulness and shows that one is open to
considering the offer.

Oh, you really don’t like him, do you?
What’s to like? (agreement, verbal) 00:36:30
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It is implied by the rhetorical question "What's to like?" that there is nothing to
like about the subject, thereby implying that it is not advised to like him.
You going to the marina? I could use some creamer.
I’m sorry. I can’t. (disagreement, verbal) 01:16:00

"To be sorry" and "can't" are responses that convey an unwillingness or
incapacity to comply with the request. It expresses disapproval of the suggestion and
immediately contradicts the original question about visiting the marina.
All right. See you round.
You will. (agreement, verbal) 01:16:04

"You will" is used to reaffirm that another encounter is anticipated, which is
consistent with the original assertion.
Told you that you came to the right guy.
Apparently. (agreement, verbal) 01:21:50

The adverb "apparently" conveys approval of the claim without making it clear
that one agrees.
Don’t show your face.
No problem. (agreement, verbal) 01:46:20

"No problem™ is a negative particle and noun that agrees with the first sentence
by implying that the speaker has no trouble following the instruction.
I should watch on my own.
Nonsense. (disagreement, verbal) 01:50:07

The noun "nonsense" suggests that the speaker thinks the statement is false or
illogical, implying that it is neither necessary nor wise to watch alone.
More coffee?
Yeah, I'd love it (agreement, verbal) 01:59:15

The construction "would love" and the interjection "yeah™ convey enthusiasm
and a desire for more coffee, which is in line with the original query.

Six agreements and two disagreements totaling eight instances of verbal

agreement and disagreement were employed in the detective.
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The short, frequently cryptic speech in the detective film reflects the emphasis
on mystery and intrigue that is relevant to this genre [3, p. 61-63]. The conversations
frequently contain a lot of subtext, which encourages viewers to go past the obvious
and discover concealed motives or conflicts. The succinctness of the dialogues
heightens the tension and sense of urgency, drawing the viewer in as the story develops.

The romance film "The Holiday" [58] serves as the third case study for analysis.
I expect it’s somewhere in my car.

Do you want to know what is it?
No. No, no, that’s okay (disagreement, verbal) 00:07:05

"No. No, no, that’s okay" firmly rejects the concept that one should know what
Is in the car and declines the invitation to find out. The interjection "no" is used often
to highlight rejection or disagreement with the proposition.

Is this a bad time?
No. I’m just flipping out a little bit. (agreement, verbal) 00:16:00

By using the adverb "no," the response implies agreement with the question that
it's not a bad moment, but it also admits and concurs with the statement that the speaker
Is feeling overwhelmed or anxious.

People actually do that?
Apparently. Yeah. I mean, it seems (agreement, verbal) 00:41:10

The adverb ™"apparently” and the interjection "yeah" convey recognition or
acceptance of the reality, and the phrase "it seems" adds more support to the idea of
agreement by indicating that the speaker believes this to be a feasible or credible event.
Am | pretty much talking you out of this?

Strangely, not at all. (disagreement, verbal) 00:47:29

The idiom "not at all" and the adverb "strangely" both run counter to the idea
that the speaker is being talked out of something. It expresses dissatisfaction with the
assumption and suggests that, contrary to expectations, the speaker is not being
convinced or dissuaded against something.

Maybe we can see one together sometime.
All right. Cool. (agreement, verbal) 01:15:00
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The adverb “all right” and the adjective “cool” convey agreement and excitement
for the idea of going somewhere together at some point. This suggests openness to the
idea and enthusiasm for it, which is consistent with the original proposal.

Amanda, are you by any chance at all into hot chocolate?
I’m totally into it. (agreement, verbal) 01:20:03

The idiom "be totally into something" in this response denotes agreement with
the question regarding hot chocolate. It satisfies the first question by confirming that
the speaker enjoys hot chocolate.

You know, if you wanted to sleep over, that would be all right.
Sorry. That’s so sweet of you to invite me, but maybe another time. (disagreement,
verbal) 01:24:00

The verb “sorry” with the following excuse indicates mild disagreement with the
suggestion to sleep over, offering appreciation for the gesture while declining the
invitation for the current moment.

Do you want some company?
Love some. (agreement, verbal) 01:33:53

When the verb "love" is used with the determiner "some," it indicates that the
offer is clearly accepted and shows enthusiasm for the provided firm.

Eight instances of verbal agreement and disagreement on were used in this movie
(3 disagreements and 5 agreements).

The gentle and personal discussions that characterize the style of this movie
reflect its emphasis on relationships and emotional ties. The language is comforting
and soft, highlighting the characters' mutual understanding and empathy [13, p. 114-
115]. The dialogue additionally has a sense of vulnerability as the characters struggle
through their emotions and uncertainties, which deepens their exchanges. Warmth and
honesty characterize the conversations, fostering an intimate atmosphere that speaks to
the audience and emphasizes the themes of love and friendship.

The comedy "Dirty Rotten Scoundrels™ [55] was the last movie to be examined.
If you’re in trouble and I can help...

Thank you. But | cannot accept. (disagreement, verbal) 00:06:39
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Exclamation “Thank you” and an apology proceed, expressing appreciation for
the offer of assistance but finally declining or rejecting it. It demonstrates clear
disagreement.

Five years? (agreement, nonverbal) 00:07:43

In this instance, nonverbal cues like head nods and eye blinks indicate

agreement.
Excuse me. May | sit here, please?
If you like. (agreement, verbal) 00:09:14

Although "if you like" is not conveying agreement directly, it does imply
acceptance or approval of the request, which is consistent with the original query.
You’re married, aren’t you?

You can tell? (agreement, verbal) 00:12:55

The question "You can tell" implies agreement with the speaker's marital status,
albeit sarcastically, given that it is a question in response to another query.
I have to phone my wife and children.

They really got you on a leash.
Afraid so. (agreement, verbal) 00:14:46

The claims that the speaker is "on a leash” because of their responsibilities to
call their wife and kids are acknowledged and supported by the adjective "afraid" and
the adverb "so." It is consistent with the first statement in that it implies acceptance of
the circumstances.

He’s trickster. Will Madame sign the complaint?
Gladly. (agreement, verbal) 00:20:08

The adverb "gladly" indicates agreement with Madame's signing of the
complaint and indicates that she is prepared and willing to move on with the action.
D’ll teach you and pay you a percentage.

Great! (agreement, verbal) 00:28:00

"Great" is an adjective that conveys enthusiasm or positive reinforcement.

Would you like to meet him fight now?

I would love to. (agreement, verbal) 00:34:10
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The grammatical construction "would love to" expresses fervent agreement with

the suggestion to meet someone.
You understand?
Absolutely (agreement, verbal) 00:59:35

"Absolutely" is an adverb that confirms comprehension and agreement with the
guestion.

Now tell me, do you feel this?
.......... No. (disagreement, nonverbal) from 01:02:40 till 01:03:40

The lengthy pause and the adverb "No" suggest tension and acknowledged
disapproval of the query.

Ten instances of agreement and disagreement, two disagreements and eight
agreements, were used in the comedy. Notably, one instance of agreement and one
instance of disagreement were conveyed nonverbally.

The intelligent conversations and cheerful interactions that characterize the
comedy film style reflect the genre's emphasis on humor and lightheartedness. Quick
repartee and witty wordplay are common features of the language, which heightens the
humorous effect [24, p. 22]. Humorous phrases are delivered and structured in a
humorous way by using verbal cues to indicate agreement or disagreement.

Table 1 — Number of agreement and disagreement in each film

Drama Detective story Romance Comedy

The Father — 12 | Gone Girl — 8 | The Holiday — 8 | Dirty Rotten

cases of | cases of | cases of | Scoundrels — 10

agreement  and | agreement  and | agreement  and | cases of

disagreement disagreement disagreement agreement  and
disagreement

Agreement (9): 7 | Agreement (6): 6 | Agreement (5): 5 | Agreement (8): 7
verbal cases + 2 | verbal cases verbal cases verbal cases + 1

nonverbal cases nonverbal case
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Disagreement (3):

2 verbal cases + 1

nonverbal case

2 verbal cases

Disagreement (2):

Disagreement (3):

3 verbal cases

Disagreement (2):

1 verbal case + 1

nonverbal case

Table 2 — Comparison of usage of agreement and disagreement in each film

Title of the | Frequency of verbal | Nonverbal cues Tone and context
film expressions
The Father | When compared to | Nonverbal cues like | Conveys a mood

disagreement, this
movie exhibits the
highest  frequency
of agreement.

Direct affirmations,

such  "yes,” are
frequently used in
the conversation to
show a willingness
to agree with other
characters'

comments or
inquiries.

Disagreement IS

indicated by
expressions such as
"What is  this
nonsense?" and

"Stop talking like
that," which make it
evident that one is

against specific

a smile and the
"huh"

are used to show

interjection

the intricacy of the
relationships
between the

characters and give

depth to their
Interactions by
highlighting  the
complexity of the
characters'

emotions and

perspectives.

of melancholy

reflection,  with
themes of
ambiguity  and
bewilderment
frequently

entwined with
disagreement and

agreement.
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concepts or

recommendations.

Gone Girl

Characters in "Gone
Girl" frequently use
verbal cues to hide
their genuine
intentions,  which
highlights the
tension and
dishonesty in the
story. Expressions
like  "apparently”
and "thanks," which
convey characters'
enthusiasm or
acceptance of other
people's offers or
statements, are used
throughout this
film. "Sorry,"
"can't," and
"nonsense™ are used
to express
disagreement and
indicate a resistance
to following
Instructions or

recommendations.

No examples

nonverbal cues

of

Depicts an
uncomfortable

and stressful
environment in
which the
detective story's
suspense and
intrigue are
increased by the
use of agreement

and disagreement.

The Holiday

As characters work

through

No examples

nonverbal cues

of

Presents a

sentimental and
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miscommunications
and issues in their
relationships, "The
Holiday" delves
into  topics  of
communication and
connection through
spoken encounters.
Examples of
agreement include
"apparently"  and
"yeah," which
denote acceptance
or acknowledgment
of particular
circumstances  or
"No,"

and firmly

claims.
"sorry,"
rejecting offers or
invitations are clear
signs of

disagreement.

carefree

atmosphere,
emphasizing the
complexities  of
character
connections and
interactions

through topics of
agreement  and

disagreement.

Dirty Rotten

Scoundrels

In  "Dirty Rotten
Scoundrels,"

characters converse
amusingly and
playfully with one
another as they
maneuver through a

variety of plots and

Long pause, head
nod, and eye blink
are examples of
nonverbal cues that
enhance character
interactions  with
humour and

complexities. They

Shows a
lighthearted and
humorous  tone,
using agreement
and disagreement
to heighten the
irony and wit in

the discourse.
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deceptions, adding
to the film's
humorous tone. The

humor uses upbeat

expressions like
"great" and
"ansolutely” to

convey characters'
acceptance or

comprehension  of

particular

suggestions or
queries. The
expressions  "no"
and "cannot
accept," which

indicate a courteous
rejection of an offer,
are used to express

disagreement.

also highlight the
film's comic tone
and highlight
hidden issues and

disputes.

45



Conclusions to chapter 2

The above-mentioned part of the bachelor's thesis is devoted to the study of the
mechanisms of agreement and disagreement in linguistic pragmatics, with a
special emphasis on communicative categories and speech genres. The analysis
reveals the various ways in which agreement and disagreement occur in interpersonal
interactions by examining a wide range of linguistic examples, including syntactic
structures, linguistic expressions, and direct and indirect speech acts.

The beginning of the analysis presents the conceptual framework of linguistic
pragmatics and how it relates to the comprehension of speech genres. Moreover, it
focuses on how the theory of speech influence has become more widely accepted in
recent years, demonstrating the transition from studying language internally to
studying speech activities externally.

The thesis explores the methodologies behind agreement and disagreement,
clarifying the differences within direct and indirect interaction. It highlights how
agreement and disagreement can be expressed clearly in direct utterances and tacitly
via indirect speech acts, that are contingent on the addressee's awareness and situational
comprehension, utilizing illustrations from literary texts and dialogues.

Besides, the analysis examines at how agreement and disagreement are
represented linguistically in a variety of language elements, including nouns, adverbs,
adjectives, interjections, verbs, pragmatic idioms, and syntax. It considers the ways in
which every linguistic element makes a contribution to the complex expression of
agreement and disagreement, underlining minute distinctions between intonation and
connotation.

Furthermore, the thesis broadens its look into filmmaking discourse by
performing a linguistic and stylistic examination of four films that relate to various
genres. Through analyzing conversations from comedy, drama, romance and detective
story, the study reveals the various strategies used in film narratives to represent

agreement and disagreement.
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To sum up, the following part of the bachelor's thesis increases knowledge on

how discourse affects social dynamics and interactions among people.
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GENERAL CONCLUSION

Regardless of the personal or professional setting, agreement and disagreement
are essential parts of regular communication between individuals. The theoretical
framework and function of terms like agreement and disagreement in the English
language is presented in the Chapter 1. The representation of these concepts in
literature and cinema is then highlighted in the Chapter 2. Despite the seeming
simplicity of agreement and disagreement, a thorough examination of these ideas is
crucial in the context of contemporary English owing to the fundamental roles they
serve in communication,

For the purpose of the formulation of a new definition for these concepts, the
first part includes definitions from dictionaries as well as scientific and linguistic
explanations of the concepts of agreement and disagreement.

The act of verbally expressing consensus or concordance with a claim,
assertion, or viewpoint made by someone else is known as agreement. Disagreement
also means expressing disagreement, contradiction, or discord with the claims made.
It is additionally significant to take into account that these ideas can be
communicated both verbally and nonverbally.

In the first part of the work, it is additionally mentioned how agreement and
disagreement are crucial in interacting and negotiating in many social and
professional contexts.

They are important for effective and persuasive communication, building
relationships, fostering understanding and connection, multiple perspectives and
constructive debates. Establishing effective connections and communicating
effectively is nearly unattainable without agreement and disagreement, albeit these
are only some of their crucial roles.

Moreover, the comprehension of agreement and disagreement is examined
within the context of diverse linguistic approaches, such as Grice’s Cooperative
Principle, Speech Act Theory, Conversational Analysis, Politeness Theory, Gender

and Language, Pragmatic and Discourse Markers.
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So, this part explores the concepts of “agreement” and “disagreement” in
communication studies and linguistics, highlighting their crucial role in social and
professional relationships.

With regard to the second part of the work, which is practical, it examines how
the concepts of agreement and disagreement are expressed grammatically, lexically
and non-verbally.

In the six selected literary works instances of agreement and disagreement are
identified through the examination of dialogues and narrative passages. The
manifestation of agreement and disagreement is shown through the division into
nouns, adverbs, adjectives, interactions, verbs, well-established expressions, syntax
and nonverbal cues. In general, in this part there are 54 examples of agreement and
disagreement.

Instances of agreement are classified by the expressions of concurrence,
endorsement, or alignment with another’s viewpoint or position. Similarly, instances
of disagreement are viewed according to the expressions of opposition, contradiction,
or refusal. These cases are further categorised into direct and indirect forms.

Linguistic forms, syntactic structures and nonverbal cues are examined for
their roles in conveying agreement or disagreement along with their nuances and
contextual variations within the literary discourse.

The study examines at a variety of language instances, including syntactic
structures, linguistic expressions, and direct and indirect speech acts, in order to
evaluate the numerous ways that agreement and disagreement take place within the
passages of chosen books.

The subsequent linguistic and stylistic analysis is based on four films. During
the chosen film corpus analysis, 38 cases of the use of consent and disagreement,
both verbal and non-verbal, were identified and analyzed. Each instance is based on
the context and content of the dialogues.

The situational elements, including the characters’ relationships, emotions and
motivations are examined to determine how they influence the expression of

agreement and disagreement.
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The role of agreement and disagreement in character development, plot
progression and audience engagement are explored in the context of each genre,
considering how linguistic and stylistic aspects contribute to overall narrative style
specific to drama, detective story, comedy and romance films.

The results showed that in the four selected films, the number of uses of
agreement and disagreement is almost equal and similar from the point of view of
linguistics. The difference is presented through the difference in context and
moments when the concepts of agreement and disagreement manifest themselves
along with non-verbal emotions, which affects and defines the style.

The analysis presents the link between speech comprehension and linguistic
pragmatics. This thesis looks into the concepts of agreement and disagreement within
English discourse, particularly in movies and literature. It is pertinent to
comprehending the dynamics of communication in various sociolinguistic contexts.
Communicating effectively involves an understanding of linguistic strategies like
agreement and disagreement since these concepts reveal diverse viewpoints on the

transformation of language and discourse in society.
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SUMMARY

MoBa — 1€ OCHOBA JIOJICBKOTO CIIJIKYBaHHS, CKJIaJHa KOMOIHAIS TEPMIHIB,
i1ioM 1 BUpasiB, M0 JAa€ 3MOTy OOMIHIOBATHCS MOYYTTAMU 1 IymMKamu. Kpim
JIHTBICTUYHUX TIOHATh, 3roJla 1 HE3roJa BHU3HAYAIOTh MEXI pO3yMiHHA 1
CaMOBHpaXCHHsI B yCiX BHAAaX B3aeMOAiil: Bix HedopmanmbHOI A0 (POpManIbHOI.
BuB4eHHS cy4acHOTO aHTTIHCHKOTO AWCKYpCY BHUMAra€e po3yMiHHS TIOHSTH 3TOAM Ta
He3roau. BoHM € ckiIagHUMH Ta PI3HOMAHITHUMH W TOTPEOYIOTh PETEIBHOTO
BUBUYCHHS.

B 11it po0GO0TI 1aHHI MOHSATTS PO3IJISIIAIOTHCS HA OCHOBI HAYKOBOI JIITEpaTypH 3
OTJISIy HAa CIHOCOOM iXHBOTO BHPAXKEHHS B KIHO Ta KHIDKKaXx. METOH JaHOTO
TOCIIJKEHHST € aHalli3 aHTJIIMChKUX BHU3HAYCHb 3roJM Ta He3road. lIpakrmdna
3HAYYIICTh TMOJIATa€ Yy 3aCTOCYBaHHI MYJbTUMOAAIBHOI METOMOJOTIl st
JOCITIDKEHHS JUHAMIKU 3TOJIA Ta HE3TOJu B (PiIbMax 1 KHUTaX.

Teopernyna ocHoBa Ta (GyHKIII TakWx TMOHATH, SIK 3rojla Ta He3rojaa B
AHTJIINCHKIA MOBI, TIPEACTAaBIICHI B MEPIIOMY PO3JAUTY; Y APYroMy pO3Jiii 3roja i
HE3T0/1a BUCBITIIFOETHCS Yepe3 MPUKIIAIH 3 JIITEpaTypH 1 KiHematorpady. He3paxarouu
Ha, 371aBajocs O, MPOCTOTY 3TOJIM Ta HE3TO/IH, iX peTebHE BUBUCHHS Ma€ BUPIIIAIbHE
3HAUYEHHS B KOHTEKCTI Cy4acHOI aHTJIMCHKOI MOBH 4epe3 3HauyIly poJib, SIKYy BOHU
BIJIITPAIOTh y CIJIKYBaHHI.

3a1s popMysIrOBaHHS HOBOTO BHU3HAYECHHS IUX IOHSATH B IEPINIA YacTHHI
PO3TIIAIAIOThCS BU3HAYEHHS 31 CJIOBHUKIB, a TaKOXX HAyKOBI Ta JIIHTBICTHUYHI
MOSICHEHHS 3TO/IM 1 HE3TO/IH.

AKT yCHOTO BHpaXEHHS 3TrOJM 3 TBEP/DKEHHSM a00 TOYKOK 30py IHIIOT
JTIOIUHY, BIOMUM sK 3roja. Hesroga o3Hauae BUCIOBIEHHSI CYNEPEYHOCTI a0
HEY3TOJKEHOCT1 3 BHCIIOBJIEHUMH MpeTeH31siMU. KpiM TOro, BaKJImMBO BpaxOBYBaTH,
110 11 171€i MOXKYTh IepeIaBaTUCS SIK BepOaibHO, TaK 1 HEBEPOAIBHO.

VY mepuniii yacTUHI poOOTH TAaKOX 3raJy€eThCs MPO Te, L0 3roja Ta He3roaa
MalTh BUpIIIAJIbHE 3HAYEHHS MPU B3a€EMOJIII Ta BEJICHHI MEPEroBOpiB y OaraThox

colllaIbHUX Ta MPO(eCciiiHUX KOHTEKCTaX.
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Bonu BaknuBi ju1si €heKTUBHOTO Ta MEPEKOHIUBOTO CIUJIKYBaHHS, MOOYI0BU
BIJTHOCUH, 3MIIIHCHHS B3aEMOPO3YMIHHS Ta B3a€MO3B'SI3KY, PO3YMIHHS PI3HUX TOUYOK
30py Ta KOHCTPYKTHBHUX J1e0aTiB. BcTraHOBNICHHS ePEeKTHUBHUX 3B'SI3KIB Ta €()eKTHUBHE
CHUIKYBAaHHS MPAKTUYHO HEJOCSKHI O€3 3roau Ta He3roAu. Y Wil YacTuHi 3roja i
HE3T0JIa PO3TIISIAAETHCS B KOHTEKCTI PI3HUX JIHIBICTUYHUX ITIIXO/IIB.

OTxe, B ¥l 9aCTHHI PO3TISAAIOTHCS MOHATTSA "3roaa" 1 "He3roAa" B TIHTBICTHI,
I1JKPECTIOETHCS iX BUPIIIATIbHA POJIb B COLIAIIBHUX 1 MPOQPECIHHUX BIJHOCHHAX.

[Ilo crocyeTbest Apyroi 4acTUHM POOOTH, B HIA PO3TIIANAETHCS, SK MOHSTTS
3roAM 1 HE3rOAM BUPAXKAIOTHCA IPAMATHUYHO, JIEKCUYHO 1 HEBEpOaJbHO B OOpaHMX
(d1IpMax Ta KHUKKAX.

VY mecTu TBOpax JIiTepaTypH MPUKIAIN 3TOIN 1 HE3TOAU BUSBIISIOTHCS IUISIXOM
BUBUYCHHS J1ajoriB. [IposiBU 3roiu 1 HE3roAu MOKa3aHO 3a JOMOMOTOK MOJUTY Ha
IMCHHUKH, TIPUCITIBHUKU, NPUKMETHUKH, BUTYKH, JI€ECIOBA, YCTaJeHI BHUpa3H,
CHUHTaKCHC 1 HeBepOanbHI 3acobu. B miit wacTuH1 HaBeneHO 54 MPUKIAIA 3TOJH 1
HE3TO/IH.

Bunanku 3roau kinacu@ikyroThCs 32 BUpa3aMH CXBaJEHHS 3 TOYKOIO 30py abo
MO3HUIIi€r0 1HIIOI 0coOu. Tak camo BUIAJIKK HE3TOAW PO3TIISIAIOTHCS BIAMOBIIHO J0
BHUpa3iB CylepeyHoCcTi 4d BiAMoBH. LI Bumamku gami MOAUISIIOTBCS Ha TIPsSMI Ta
HEenpsMi.

YacTuHM MOBHM, CHHTAaKCHYHI CTPYKTypH Ta HeEBepOalibHI CHUTHAIIU
JOCIIKYIOTHCSL HA TIPEAMET iX POJIl y nepeaadi 3rou Yi He3TO/IH.

JlocmimkeHHsT pO3TJsSgaE pi3HI MOBHI acCMeKTH, BKJIIOYAIOYM CHHTAKCUYHI
CTPYKTYpPH, MOBHI BHpa3HW Ta MpsSMi Ta HEMPSMI MOBJICHHEBI aKTH, MO0 OI[IHUTH
YHCJICHH] CTIOCOOU BUPAKEHHSI 3T0I Ta HE3r0Ii B 00paHUX KHUTAX.

[Toganpuiuii JTHTBICTUYHUM Ta CTUIICTUYHUN aHaAN3 0a3yeTbCsl HA YOTHUPHOX
¢impMax. B xoai anamizy oOpaHux (uibmiB Oyjio BUSBIEHO Ta MpOaHaII30BaHO 38
BUIMAJIKIB BUKOPUCTAHHS BUPAXKEHHS 3TrOAM 1 HE3rOAu, SK BepOaJbHOrO, TaK 1
HeBepOabHOT0. KOKeH BUIIa0K PO3TIISAAETHCS 3a JOTIOMOTOI0 KOHTEKCTY Ta 3MicTa

J1aJIOTIB.
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Ponp 3rogm Ta He3romu y pPO3BUTKY IEPCOHAXIB, PO3BUTKY CIOKETY Ta
3aIy4eHHI ayJIUTOPii TOCTIIKYETHCS B KOHTEKCTI KOKHOTO KaHPY, BPaXOBYIOUH, SIK
MOBHI Ta CTHJIICTHYHI acCIeKTH BIUIMBAIOTh HAa 3arajlbHUM CTWJIb PO3IOBIiI,
XapaKTEepHUN Il JApaMAaTHUYHUX, JETEKTHUBHUX, KOMEIIMHMX Ta POMAHTHYHUX
(biaBMIB.

Pe3ynpTatu mokasany, 110 B YOTUPHOX BiAiOpaHUX (ibMaxX KUIbKICTh BXKUBAaHb
ciiB "3roma" 1 "He3roaa" Mailke 0OTHaKOBa 1 CX0Xa 3 TOUKH 30pY JIHIBICTUKH. P13HUIA
MPOSIBISIETHCS B BIAMIHHOCTSIX KOHTEKCTY 1 MOMEHTIB, KOJIM TIOHSITTS 3T0/IA 1 HE3TOA1
pOSIBISIIOTE ce0e TMOopsii 3 HeBepOaJTbHUMHM €MOIISIMHU, IO BIUIMBA€ HA CTUJb 1
BH3HAYa€ MOro.

AHaJi3 nokasye 3B's130K MK PO3yMIHHSIM MOBH Ta JIHTBICTUKOIO. Y 11l poOOTI
PO3TIIAIAIOTHCS TIOHATTS 3TOJAW Ta HE3TOIHW B aHTJIOMOBHOMY JHMCKYpCi, HA TIPHKIAII
KIHO Ta JiTeparypu. EdekTuBHe CHIIKyBaHHSA Mependadyae po3yMiHHSA TaKuX
JIHTBICTUYHUX CTpATETiH, sIK 3r0/ia Ta HE3r0/1a, OCKIJIBLKY I IIOHSTTS € BUPIIIAJIbHUMHU

1] Yac B3aEMOJIi1 Ta KOMYHIKaITii.
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