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Iro cTarTiO MPUCBAYEHO BUBUYEHHIO TIEPEKIIALY TEKCTY SIK By MOBJICHHEBOI MisJIBHOCTI, HA SIKMI HAKJIa-
JIAI0ThCsl IEBHI OOME)KESHHSI, BCTAHOBJICHI OPUTiHANTEHUM TEKCTOM. TakoX 3a3HavaeThCs, IO TaKa TisUIbHICTh
BHMArae BiJl Iepekiafava, OKpiM 3HAHHS MOBH OpHTiHANy, I€ iHIIMX 3HaHb. TaKOXX HAroJoIIyeThCS Ha
TOMY, 10 OyAb-SKHi TEKCT MOXe OyTH CTPYKTYPOBaHUM IO [IEBHOTO CTYIEHIO, a/Ke BiH 3aBXKIH 3AJIUIIAE
Miciie [uist 6araTo3HAYHOCTI, @ TAKMM YHMHOM IIEPETBOPIOE MIPOILIEC MEPEKIIANy y PI3HOBH/ MUCTEIITBA.

Kniouosi crosa: opuriHaibHUI TEKCT, MOBA OPHUTiHAIY, MOBa Iepekiiany, bapt, KyJabTypHUIA KO,

Translation is also a speech activity, however being secondary to it. It models the pri-
mary activity of the author of the original text. So, translation seems to have a 'predeter-
mined' character with the translator as if being tasked with maintaining the content of
original text, its essence, unchanged; and he has no right to change the meanings and
images the original text suggests.

According to A.D. Schweizer, contemporary linguistic theory of translation considers
translation as a special speech situation that puts together not only languages but also
different cultures and societies. This theory does not just reduce itself to simple receding
of linguistic units but is a complex process whereby the new text is created. The afore-
mentioned text is an analogue aiming at functioning in an entirely new environment.

In the scholar's opinion, translation as a communicative process has the stages as follows:
The originator of the initial text,

The original language,

The original text,

A translator as an recipient of the initial text,
The language of the translation,

The translated text,

. The recipient of the translator.

Translatlon as a creative process aiming at reproducing the unity between the plane of
contents with the plane of conveying of the aspects of the original text by means of the
target language, is only naturally to begin with an in-depth and detailed analysis of the
original text. However, comprehensive and deep understanding of the original text does
not mean automatically that there is an ability to translate it properly. Translation prob-
lems arise during the search of matches between the source and target languages. That is
why while teaching translators, it is essential pay attention to learning of established in-
terlingual differences as well as to training of the ability to find such forms in the target
language, in case there are no established ones, that may satisfy the requirements for pre-
cise conveyance of all specific features of the original text.

One of the ways to obtain the necessary set of correlative linguistic forms and means
is work with so called "sister" texts — two original texts closely connected with each other
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by their contents which predetermines the use of idioms typical to each of the texts. The
analysis of each of the pair of the texts suggests a kind of 'accessioning' by the students of
the means of language, finding and learning parallels between the languages with the
purpose of their further use in the process of translation. Such a practice makes it possible
to avoid any gross errors — for example, while choosing synonyms, realising lexical com-
patibility of idioms as well as choosing typical syntactic constructions that are used in
different languages to convey the same notions. That is why the comparative analysis of
the sister texts with their further translation is an active and efficient way to raise the pro-
fessional qualification of a student-translator.

The theories of translation have been developed and diversified since the beginning of
human history. Martin Luther, in his work on the art of translation argued for the widest
possible use of the resources of people's language, and he did it by himself while translat-
ing the Bible. Etienne Dolet formulated the principles of translation as follows:

1. The translator must understand perfectly the content and intention of the author
whom he is translating.

2. The translator should have a perfect knowledge of the language from which he is
translating (source language) and an equally excellent knowledge of the language into
which he is translating (target language).

3. The translator should avoid the tendency to translate word to word, for to do so is
to destroy the meaning of the original and to ruin the beauty of the expression.

4. The translator should employ the forms of speech in common usage.

5. Through his choice and order of words the translator should be able to produce to
total overall effect with an 'appropriate tone'.

These principles have remained viable until now.

One should understand that the translator's activity is predetermined by the external condi-
tions: communicative objectives, internal programme of statements, characteristic features of
using linguistic means, global means of translation. These conditions are given to the transla-
tor by both the author of the original text and the consumer that is the whole socio-
communicative sphere in both aspects — individual and collective — that requires information
from the originator whose language the consumer does not speak. A specific feature of the
translation is that it aims at complete and precise conveyance of the statement. By this feature
it differs from the retelling, reference or the annotation as well as writing reviews.

The translator has the right or even the moral obligation to approach to the text he or she
translates as to the creative work of his/her own which he may present to his/her reader as
the specialist of the high qualification. 'l hate writing articles on translation and making
digressions', the Australian Ukrainian Yuri Tkach admitted. 'It's something intimate and
organic to me that I cannot explain logically: 'that's exactly the way I translate'.

Semantic and stylistic essence of the translated text may be achieved on condition of
free choice, the freedom of manoeuvre that is by such technical means which only a transla-
tor may have, whose professionalism equals to that of the author of the original text.

So, we should bear in mind that the translated text becomes the tangible carrier of the
meaning only in the context of human activity whose communicative function is trans-
lated through three levels: social, linguistic and textual.

Based on his structural analysis of "Sarrasine", the short story by Honoré de Balzac, Ro-
land Barthes views the meaning of the text as the system of five codes. These codes, how-
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ever, and their mutual relations are not clear structures, because it would close the multi-
variance of the text. Two of them he defined as irreversible: the hermeneutic code that de-
notes an enigma that moves the narrative forward; it sets up delays and obstacles that main-
tain suspense, and the proairetic code that organises (small) intertwined sequences of be-
haviours. The other codes are the semic code, the symbolic code and the cultural code.
Since reading of any text is plural which means it suggests that the reader may invoke these
codes differently and the reader may end up with quite a different understanding. Barthes
also points out that whereas the classical text (e.g. "Sarrasine") tends to enforce a particular
model of integrating the codes, the modern plural text does not. So, we may say that deco-
ding and interpretation of any texts as the system of relationships between signs and mean-
ings is based on the person's cognitive worldview and his background knowledge.

It is culture that is the "context" for reading the text. Apart from apparent contents of
the text there is always the layer of implicit knowledge which is what makes actual the
issue of understanding of the text, the core feature of the whole translator's activity.

One should not only know the language, one should also sense it. It has now caught on in
writer circles to having an item 'Translations' among one's creative works. So, when there's a
need to translate a bestselling poet they look for ones who know the language of the poet.
Superficial knowledge is poor knowledge of vocabulary and grammar, and smattering, to
make things worse, is also lack of knowledge on psychology, ethnography and cultural traits
of the nation whose text is offered for the translation. Elements of everyday life, history, sym-
bols, ethnographic features cannot be translated without 'living through' them in other time
and other space. Good translation is the art of simple words and simple feelings. Great is al-
ways simple, it has no need to hide itself in an expensive shell for its destiny is not short-
living but being the real pearl, polished with the master's hand in accordance with his vision.

The present article is dedicated to study of translation of the text as a kind of speech activity
preconditioned by certain limitations set by the original text. It is also pointed out that such an activity
requires from the translator, apart from knowing the source language, other qualifications and knowledge. It
also stressed that any text can be structured to a certain degree but it always leaves the space for multiple
meanings and thus transforms the process of translation into a kind of art.

Keywords: original text, source language, target language, Barthes, cultural code.

Orta cTaThsl IOCBALICHA U3YUYEHUIO IIePEeBO/Ia TEKCTa KaK BUJIa PEYEBOM JESITEIbHOCTH, HAa KOTOPBIM Hala-
TaloTCs ONpEIETeHHbIe OTPAaHWYCHHUS, YCTAHOBICHHBIE OPUTHHAIBHBIM TEKCTOM. Takoke 3amedaercsi, 4To
Takas JesTeIbHOCTh TpeOyeT OT IepeBOAYMKA, IOMUMO 3HAHHMS S3bIKA OPHUTHHANA, APYTHX ONpeeNIeHHBIX
3HaHWi. [lenmaeTcs Takke ylapeHHe Ha TOM, YTO KaKOH-THOO0 TEKCT MOXKET OBITh CTPYKTYPHUPOBAH JIUIIE J0
OTIPENEIEHHOTO TpEeJena, a MOCeMy OH BCErJa OCTaBISIET MECTO Ui MHOTO3HAYHOCTH, YTO NPEBPAINAET
NIepeBOJl B PA3HOBUIHOCTH HCKYCCTBA.

Kniouesvie cnosa: opuruHaabHbIA TEKCT, sI3bIK OPUTHHANIA, S3bIK NIepeBoja, bapT, KynbTypHBIH KoJ.
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