ISSN 1728-2659 JITEPATYPO3HABCTBO. MOBO3HABCTBO. ®OJIbKITOPUCTUKA. 1(28)/2018 ~23~

Ivan Ogienko saw Ukrainian literature as a treasury of national pride and an important educational tool. The teacher substantiated the provi-
sions on the need to educate the youth of that time basing on the traditions of the Ukrainian Cossacks, on the best examples of literary works, on
the heroic deeds of our Motherland's defenders. Ohiyenko was convinced that the responsibility of every Ukrainian intellectual patriot, who is to be
formed by the school (above all by the means of the Ukrainian artistic word), is primarily to increase the cultural level of the entire Ukrainian people,
the struggle for its spiritual revival, and the construction of an independent state.

The author of the article asserts that the reform of the modern Ukrainian school should start first of all with the academic content of literary ed-
ucation, not with the idea of full integration of independent and equal school subjects. The idea of introducing integrated lessons into the educa-
tional process as the newest types of Ukrainian literature lessons is very good, worthy of attention and is now being successfully implemented by
the best teachers of Ukraine. The author of the article emphasizes that the integration in such lessons is not full, but partial. Partial integration,
which is achieved by including some interesting materials that offer the possibility to learn about a phenomenon or a concept from different per-
spectives and to achieve the integrity of knowledge, provides information enrichment of perception, thinking and feelings of the students.

The thoughtless reformation of the educational system in the 1920-1930s, the search for new optimal forms of organization of the educational
process that was undertaken by the heads of departments led to the fact that the subject, classroom teaching system was eliminated as unfit for
use in the then schools, and literature lost its leading role as the main educational and educational object, becoming an illustrative material for
social phenomena.

In conclusion, the author expresses the hope that the passion for the pedagogical experiments of other countries in the modern Ukrainian
school and the introduction of ideas for the full integration of school subjects will not create insensibility in the formation of knowledge and skills of
students, will not ignore the educational role of literature and will not lead to the leveling of the specifics of the study of Ukrainian literature (as well
as other school subjects) as a unique phenomenon and spiritual wealth of Ukrainians.

Keywords: the reform of the educational branch, the filling of school programs in literature, the history of school literary education, integrated

literature lessons.
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KuiBcbkui HauioHanbHUM yHiBepcuTeT iMeHi Tapaca LLleBuyeHka, Kui

XXAHPOBA CMNELIU®IKA TPEBOPOBOI HOBEJIU: YKPAIHCbKI NEPEFYKM

HaeedeHo po3dymu npo HeoOHO3Ha4YHiCMb 8U3HaYeHHs Hoeenu, i XXaHpoay 2Hy4YKicmb. YpaxoeaHo noansidu B. Tpeeopa Ha many
npo3y; 38epHeHO yeazy Ha 36epexxeHHs1 mpaduuii ma ekcriepumMeHmyeaHHs y (io2o Hoeerli. AHani3 OKpeMux ornoeifoK nucbMeHHUKa
YHaOYHIOE Xapakmepucmuy4Hi o3HaKu io2o Masnoi npo3u. I3 6azamoi nanimpu cy4acHux ykpaiHcbKux Hoeeslicmie o6paHo B. Tpyb6as,

qusi Mana npo3a crniesioHocHa 3 dopobkom B. Tpesopa.

Knto4oei crioea: Hoeesa, onoeidaHHsi, mpaduyisi, ekcriepuMmeHm, gizyanisayisi.

OBOpsiYM MPO FEeHONOriYHY CBOEPIAHICTE Manoi nposu
aHrno-ipnaHacbKoro nucbMeHHka B. TpeBopa, BapTo 3a-
BBaXXUTU TEPMIHOJSIONYHY HETOTOXHICTb aHMMINCbKNUX i Cro-
B'SSHCbKMX MOHATb, @ TaKoX MPaKTMKy aBTOPCbKMX HEOsori-
3MiB Y )XaHPOBUX O3HAYEHHSX.

Binblwe TOro, AymaeTbCcs, PO3MIPKOBYHUM NPO HOBENY
(short story ) y 3B'a3Ky 3 npo3oBoto fdisanbHicTio B. TpeBopa,
BapTO Yac Big 4acy osupatucb Ha onybnikoBaHi B poOOTi
. Bentca ceHTeHuii. TyT iWwrnoca npo Te, WO HOBESOH
Moxe OyTu Bce, WO 3aBrofgHO, WO BBaxae aBTop: "...Big
CMEpTi KOHSIKM A0 MepLuoi NoGOBHOI NPUrOAM HOHOI OiBYM-
HW; Big cTaTM4YHOro Ge3CHOKETHOrO CKEeTYy A0 MalUMHepii
4YUCTOI Aji, WO WBKAKO PO3ropTaeTbCs i gocsrae KyrnbMiHa-
LiT; Big noesii B Npoa3i, ckopille HamanboBaHOI, aHiXk Hanu-
CcaHol A0 bparMeHTy NpsiIMOro penopTaxy, Yy sKOMy rofi
LyKaTn CTuUnb, 3a6apBreHHs1 Ta HIDAHCYBaHHS; Bi TEKCTY,
AKMN NoAibHO OO NaBYTMHKM BIIOBMIOE Nefdb BiAYyTHI HEB-
NOBUMI, NepenuBYacTi NPosABM eMOLin, WO Hacnpasdi He
MOXYTb OYTW aHi OKpecrneHi, aHi BUMIpsiHi, 1O I'PYHTOBHOroO
onogigaHH4 (tale), y skomy Bcs eMouis, BCs Aisl, BCA peak-
Lis BMMipsiHa, 3adikcoBaHa, NpokpecreHa, 3arnasypoBaHa
Ta 3aBepuleHa" [5, c. 73-74].

HaTtenep us Aymka He € Takol BXe YHikanbHow. Ha-
npuknag, U. Togopos, anenttoun go M. bnaHwo, TBep-
OVB, Lo 3HeBara o noginy nirepatypu Ha aHpu € 03Ha-
KO0 MoAepHOCTI. KHMXKa He HaneXxmuTb OO0 KOOHOro XaH-
py, Nuwe o nitepatypu (nitepatypu, Lo nparHe yTBep-
OUTUCS Yy CBOIN CYTHOCTI, PYWHYIOUM BiAMIHHOCTI 1 MeXi)
[4, c. 22-23]. MpoTe HaBiTb Len JOCMigHUK 3aBBaXyBas,
WO XaHpoBa ¢hopma, HOpMa CTae BUOMMOK 3aBOAKWU i
nopyLueHHsM [4, c. 34].

JlorivHo, Wo posrnsgatoun Hoeeny B. Tpesopa, Hegope-
YHO cnpurMMaTK ii 9K Taky, Wo Mae MaTu "CyKynHiCTb puc, siki
MYyCSITb yCi 6e3 BUHSITKY 3'IBUTUCSA B €K3eMMNSPI, WO npeTte-
HOYE Ha NpUHaNEeXHICTb A0 uboro xaHpy" [3, c. 471]. Ham
A0CTaTHbLO SAKOICh i3 pUC, LLIO BracTMBI LIbOMY XaHpy.

OueBMAHO, WO aHi eCTeTUYHI, aHi CBITOrMsAHI NpUXuK-
neHocTi B. TpeBopa He nepepbayann MOro xaHpoBOro
penatueiamy. BiH goTpuMyBaBCA KaHOHY: He BUMagKoBO

3HAHUM aHrMINCbKMIA NUCbMeHHMK [k. ®ayn3 HasvBaB
noro "ipnanacekum MonaccaHom" [6, c. 89-91]. Pa3om i3
TUM BiH [o3BongaB cobi neBHy cBoboay B MOBOMAXKEHHI 3
TMM KaHOHOM.

Ocoba B. TpeBopa noegHyBana iprnaHacbky ToBapu-
CbKiCTb | aHrniiicbky npuBabnueicTb. Moro ipnaHacbka
HaTypa nposiBnanacsa y npupoaHin nwbosi o posnosigen
(storytelling). 3a cnosamu [1. MNopTepa, BiH 3aBxau 3Ba-
KaB Ha uMTaya, KM YekaB Ha Te, WO Mano TpanuTucb
pani [8]. BogHouyac 1ioro nposa peTenbHO MponucaHa.
Kputnkun 3BepTtanu yBary Ha Te, LWIO WOro MOBa € TaKoH,
Haye BiH HaBYyaBCHA Y MPOBIHLUINHOT TITOHbKW. YCi HOpMU
nnuceMa 36epexeHi. E. MapkiH 3aBBaxyBas, wo B. Tpesop
po3ropTaB CBOi iCTOpIl, MPOMOHYOYN XYOOXHIO "peanb-
HiCTB" Y 3pO3yMiniin, npo3aiyHii maHepi. BiH He HaBaHTa-
XyBaB yuTadiB dinocodcrByBaHHAM abo nNeBHMMK noni-
TUYHUMK nornggamu [7]. | B TOMy MOro AaHuHa iprnaHachb-
Kil YCHIN OONbKMOPHIA Tpaauuii, Wo 3anuwanacs y uin
KpaiHi xuBoto we B XIX cT.

Y Takin maHepi nucbma TpeBopoBa AaHWHA 3HAHUM
ipnaHACbKMM NUCbMEHHMKaMm-peanictam XX CT., sKi, Tak
camo, $K i BiH, Oynu Buxigusmu 3 niBgHs lpnangii. lneTtbes
npo ®. O'KoHHopa Ta LW. O'®aoneriHa, ski He nuvwe Gynu
NMCbMEHHVWKaMK, ane W nucanu npo npupoay HoBenwu,
30Kkpema B Ui KpaiHi. binbwe TOro, y Takin XyOoXHin
"peanbHocTi" B. TpeBopa faHWHa aHrMinceKi peanictuy-
Hin nposi XIX cT.

TpeBopiB BiHTaX AodaBaB €fleraHTHOCTI MOro TeKCTam.
TpaguuinHiCTb | CTapOMOAHICTb MOro TBOPIB CYNpPOBOLXKY-
BaB TEKCTOBUW LWnend, NiOTEKCT, y SIKOMY BigKpvBanucb
NPWXoBaHi LiiHHOCTI. He3aBaxatoum Ha Te, WO MUTELb Ha3u-
BaB cebe "HaiMEHLUMM EeKCNepUMEHTATOPOM 3 MUCbMEH-
HUKIB", BiH ekcnepumeHTyBaB. [1poTe, 3a 1MOro BNacHUMMU
cnoBamu, ekcrnepumMmeHTu npuxosaHi [9]. MwuTeub Harono-
WyBaB, L0 HOBENa — Lie MUCTELTBO Nobnucky, ue imnpeci-
OHICTUYHUIA XMBONKUC, Le BUBYX npaeau. "ii cuna B Tomy,
L0 BOHa 3amnuvLwiae 3a OY>XKaMu TEKCTY CTiNbKW X, CKiMbKu
BOHa 36epirae..." [9]. Y HaBegeHUX cnoBax yBUPa3HIOETLCS
KiNTIbKICHO-SIKICHUI MapKep HOBENW, SKUIM MO-Pi3HOMY PO3K-
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puvBaeTbCs Y Pi3HMX PO3Bigkax, NpoTe Moxe OyTu 3Bene-
HUM [0 Te3W MNpo BracTMBY LbOMY XaHpy MOe3ito Yncerb-
HOro B He3HayHoMy. binblie Toro, BUOKpecneHa o3Haka
HOBENM B HaBeAeHi uutaTi nepenneteHa 3 BUraanmeicTio,
haHTasinNHICTIO, BYXKYe — iMNPECIOHICTUYHICTIO. Hanpuknag,
HoBena B. Tpeopa "TepesuHe Becinnga" (3i 36ipku "AHrenu
B Pitui") [10], BianosiaHo fo dabynu, Mmoxe 3BOAUTMCSA OO
3aBepluanbHUX MOMEHTIB Becinna Tepean, ske Biabynoch
B OOHOMY 3 MPOBIHUiNHMX ipNaHACbKUX MICTEYOK. YCi BXe
TPOXM CTOMWIMUCH, HaBiTb 3HYAWNUCS, i B HApeyeHoro, a
Tenep yxe TepesnMHOro 4orosika BMHUKaE OyMKa, WO Au-
TVHA, Ha AKy YeKkae Monopaa XiHka, He Big Hboro. BoHa oro
3aCMOKOIOE 11 panToOM YCBIAOMITIOE, IO Ha BiAMiHY Big CBOIX
TOBApMLUOK, HIYOro He odikyBana Hi Big Becinns, Hi Big
ManbyTHBOrO MOAPYXHBOTO XUTTA. Y Ti XWUTTI HiKONU He
Oyno n He Byge POMaHTUKKM, MiAHECEHOCTI. TyT HIYOro He
MOXHa 3incyBaTtu. Tox i gani Bce byae HopmanbHO, 3BU-
yairHo. byageHHa cuTyauis, sika y MUTUS 3a3Hae MeBHOro
o6pa3Horo 3abapBreHHs.

QdiHanbHi akopamM BECINA — Le He NpOoCTo nanitpa He-
noigkis i pewTok. Lle we n HeBYacHO, BUNAAKoOBO po3cuna-
Hi Tamagol OBa naketn KoHdeTi. | Tenep Becb Gap OyB
yCunaHuin Yactovkamu nanepy, 6apsuctumm "kpanoykamm'.
ToBCTMI Lap BKpMBaB LUMATKM TOpPTY, GapHy CTilKy, niaHi-
HO, CTONUK, ABa Kpicra N YepBOHO-3erIeHi NIIUTKN fiHoney-
My. Lli 6apBuCTi UATOYKM Biga3epkantoBanmcb y KpansmH-
Kax MoTy, WO MPOCTyMaB Ha NIMCUX NOTUINLAX OKPEMMUX
rocTten. Lli 6apBUCTi Kpanoyky YNMOCh HaragytTb MUSTIOKY,
Lo npocoyuna Bce B OAHiK i3 HoBen [)xoMcoBoi 36ipku
"Oy6niHui" (naeTbca npo Hoseny "EBeniH").

Y uint Hoeeni B. TpeBopa naHye XMBOMUCHUI iMNpecio-
HICTUYHUMA  MyaHTUNI3M, JOBiNbHa  iMNPECIOHICTUYHO-
KonaxHa 3abapBneHicTb. [1poTe BOHa € TaKOX i LUTY4YHO,
3HeXMBMeHot HGapBuCTiCcTHO. Y ToMy Becinni, Lo Bigdynocs
1N 3aBepLUMIOCs, HEMaE | HaTAKy Ha MigHeCeHICTb i HaBiTb
NPUPOAHICTb, NPOTE BiAYYBaETLCA AKaCh LUTYYHICTb AiNCT-
Ba. Yce BUrMsAAae Takum cobi BynbrapHo-"BeceneHbkum".

Cepen xapaKTepucTU4HMX 03HaK TpeBOpoBOI HOBENW —
3MicTOBa HaBaHTaXeHicTb geTtani.

IHodi y noro Manii Nposi MOXHa cnocTepirat Mo3aiky no-
rnagis. ABTOp No4YacTy MaHinynoe HapaTUBHYMU rofiocamm.

Mepennitatoun o3Hakm "short story" n "tale", B. Tpesop
y CBOIli Manii Npo3i BUKOPUCTOBYE He oauH point (noBopo-
THUN MOMEHT), SK LUe BnactuBo "short story", a gekinbka,
Lo BipHie xapakTtepuaye "tale" [1, c. 329].

Y Tpaguuisix cyyacHoi manoi Npo3u cloXeTHa fisi HoBern
B. TpeBopa nouynHaeTbcs sikHanbnmxye oo po3e'asku. Ha-
npvknag, Hosena "3pynHoBaHi gomiskun" ("Broken Homes")
NoYMHaETLCS PEnmikow HEMOodoro 4ornosika, WO MNpuRi-
LIOB [0 BriacHWUi KBapTUpKU 3aans peanisawii neBHoI coui-
anbHoi NporpamMu, a came — BCTaHOBIEHHS KpaLLoro B3ae-
MOPO3YMiHHSA MiDK MOKOMIHHAMMW. YU4Hi LIKONW MatoTb Bigpe-
MOHTYBaTK ii KyxHi0. XKiHUi — Micic Mon6i — 87 pokis. Ii Bik
NigKPECNioeTbCA, 30KpEMa i Hel0 camolo, AeKinbka pasis y
HoBseni. BoHa He moTpebye peMOHTY KyxHi, YacTye couia-
NBbHOTO MpauiBHUKA i HAMaraeTbCa 3 HUM PO3NpoLLaTUCS.
MpoTe BiH HacTMpnuBWKA, | Te, WO Bi4 NOYaTKy BUrNsAano
AK KyMeHe Henopo3yMiHHS MiX CrniBpO3MOBHUKamu, obep-
TaeTbCs psiAoM DOXEBINbHUX AIACTB.

MoTuB GoxeBinnsA € HackpisHum Ans uiei Hosenu. BiH
Oyne HeBiaAdiNbHMM Big HasiBHUX y TEKCTi antosi, KoMno-
3uuinHnX puc Teatpy abcypay. | aKwo crapeHbka 60iTbes
OyTn 3BMHYBa4YE€HOK B PO3YMOBIN HEMOBHOLHHOCTI, TO CO-
LianbHWUIA NpauiBHUK i KOro nignerni-wkonspi cami HaBito-
10Tb | peanisytloTb 6oxeBinbHy cuTyauito apbyBaHHS KyXHi
CTapeHbKoi NpoTw i BONi.

BesLepeMOoHHICTb BTOPrHEHHSA YyXXuUX IoAen y BnacHe
NMOMELLKAHHS CYrofloCcHe Yy CBiAOMOCTI CTapeHbKOi AaBHO

MUWHYNMM nogism Jpyroi cBiTOBOI BiliHW, sika 3abpana XuT-
TS ABOX il CUHIB, MPUHecna nopoxHeyvy y il XuTTta. Yepes
6inbLw Hxx 30 pokiB Nicnsa TUX ICTOPUYHMX MOAIN BOHA CTUK-
Hynacb 3 06CcTaBMHOO, WO He Byna HacTiNbKN Xaxal4oto,
SK Ta, KOMULUHA, NPOTe BUKNMKana Ha ii ovax Taki cami
cnbo3swn. Y ii oceni Tpanunocb BTOPrHEHHS, siKeé MOCYTHbO
BMKpecnioBano ii 3 uboro Bumipy. Te, WO TyT BiAGynoch,
Te, 9k 6yno nodapbosaHo ii NOMeLLKaHHA, Te, K NOBO-
Ounucb Hagicnadi 3i wkonu anst poboTn yyHi — yce ue ax
HiSIK He nepegbavano NPUCYTHOCTI i pileHHs, ii 6axaH-
HS, 11 camoi BpewTi-peLwT y umMx CTiHaxX. Y Mexax TeKkCTy
87-piuHa micic Mon6i He nuwe Becb Yac BigvyBae Hepe-
NiKaTHICTb Y CTaBMeHHi A0 Hel, ane y SKnincb MOMEHT Mae
notpeby BUATK 3 BNacHOI oceni, 3abUTnCb y ryXuin KyToK
kpaMmHuyku KiHriB, a kpim TOro, napagokcansHO, BUNpaBs-
[OBYBaTWCA nepej yuyuTenem 3a Te, WO 3 NOro BMHU CKO-
inocb y il NOMELUKaHHi.

OnoBigb Mpo 3pyrMHOBaHiI AOMIBKM Monpu hopManbHy
3aBEPLUEHICTb: KyxHIO nodapboBaHo, Micic Monbi nposo-
[Kae yuntens Ta CKapXuTbCs, WO He 3Hauwna ChinbHOi
MOBM 3 YYHSIMM, SKi NCyBanu ii ManlHO — US icTopis mae
MOparbHO BigKpUTUA diHarn.

YuuTenb, WO AaB yyYHAM BKasiBky ¢apbyBatu KyxHIO
micic Mon6i Ta Npm3BiB 4O KaxNMBOro AN Hei BTOPrHEHHS,
HanpukiHUi TBOpy HeyBaxHO, Gamgyxe cnyxae ii crosa.
Moro cBimomicTb nepeHacuyeHa LWiTamMnamu Npo Kpaile
XWTTS Yy CBITi, AOMALUHE BOrHULLE. Tox 6inb OKpeMo B3STOI
CTapeHbKOi MOro He BEHTEXUTD.

YkpaiHCcbKka HOBericTMKa HaTenep npeacTtaBneHa bara-
TbMa noctatamu. JocnigHvkn Manoi Npo3n, 3oKkpema, 3Be-
ptailoTb yBary Ha iMeHa B. llesdyka, [.Keweni,
I. MaryTak, J1. NoHomapeHko, B. Mabopa, O. Nosaun, Bacu-
nst Tpy6as, B. JaHuneHka, €. KoHoHeHko, HO. BuHHM4YYKa i
iH. 3i BCbOro cnucky iMmeH My 3BEpPHEMO yBary Ha ofgHe —
Bacuns Tpybas.

B. TpeBop i Bacunb Tpy6aii — nCbMEHHUKM pi3Hi 3a Bi-
kom (mabke 30 piyHa pi3HMLUS), NOYacTX CBITOMMSAAHO U ec-
TeTuyHo. Bacunb TpybGai HaaTo ekcnpecuBHWN, HAATO BKO-
piHEHUA y piaHWUIA, MicONOri3oBaHWUN, TINECHUA KyNbTYpHUIA
rpyHT. BupasHum € noro 6axaHHsa 3avByBaTh, OLLENeLmnTy
yntava. He HacTinbku BupaxeHuMm, sk y B. Tpesopa, € B
HbOTO BiAYYyTTS, CBITOCMPUNHATTA BUrHAHHSA, BUTHaHUSA, ne-
penHaTiCTb HeBigbyTHOW Tyrow. A we Bacunb Tpybaw €
[00BOMi KaTeropuyHMM y BUKPUTTI NEPCOHaXIB CBOIX HOBEn.
Y B. TpeBopa — ue cniByyTTS 1 AUCTaHUis.

Pa3om i3 TM € MOMEHTH, AKi 0O4EBUOHO CMOPIOHIOKTL
LUMX NMUCbMEHHUKIB. | cnpaBa He nuwe B TOTOXHOCTI ABOX
nitep y ixHix npissuwiax. Xoya ans B. Habokosa, oymaeTb-
cs, i uboro Bxe 6yno 6 gocTtaTHbO.

O6uaBa NMCbMEHHMKa NPUXWUIbHI A0 peanicTUYHOI ec-
TETUKM 3 OOMILLKOW MPIANMBOCTI, MaHW, nonpu Te, Lo
B. TpeBopa 30BciM He npuBabnioBana renbcbka Marisi.

OpamaTuyHuMii iMOynbC Tak camMO CMOpigHE Many
nposy umMx ABOX NUCbMeHHuKIB. [ina B. Tpesopa — y Tomy
BUTOKM ipnaHACbKoi Hosenictuku. Le iMnynbe, sAkun
nynbCcye Yy BCiX LUMX ipnaHACbKMX OMoBigkax Npo He3Bu-
YaurHi nogii, Npo TaeMHWLI Ta ANBOBUXI, NPO XOPCTOKICTb
i HacunbCcTBO. [pamaTvyHui iMnynec y HoBenax Bacunsa
Tpybas BianyHwe gpamaTyprivHUMn iHTepecamun aBTopa.
| akwo y Bxe 3ragaHin Hoseni B. Tpesopa "3pyiHoBaHi
OoMiBkM" gpama BTOPrHEHHS Mae BiAMNOBiAHE BUSIBMEHHS,
TO B Hoseni Bacuna Tpybas "Tanr" nopibHa gpama BTi-
neTbesa y pnopuctnyHo-meTadopuydHuin cnocib. laetsca
npo pocnuHy, sika 6yna npuBHecCeHa B XUTTH POAVHU ANS
wacta n fobpobyTy, NpoTe MOHiBeYMna ue XutTa Ta 3a-
nonoHuna BCi 3eMni cena, pylHy4YM CBIAOMICTb MeLlKa-
HUiB. Y LbOMy 00pasi KBiTkM-arpecopa MOXnuBi rnopuc-
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TUYHI KenbTCbKi anto3ii, a Tako)X o4YeBUaHe BiocunaHHs oo
aHTU4YHOro ob6pasy TPOSIHCLKOIO KOHSI.

[ns 6aratbox ykpaiHCbKMX HOBenicTiB, 30kpema 1 Ba-
cunsa Tpybas, BnacTvBe CTBEPAXXEHHS ANBOBWMXI OyaeHHO-
cTi sk Moro, BoxecTBeHHOi npucyTHOCTi. Y  BUMIpI
B. TpeBopa OaxaHow, MNpOTe NPaKTUYHO BIACYTHLOK €
Woro npucyTHicTe. BogHouac eTuuHi acnektu HeBiaainbHi
Bif, HOBEI ipraHACbKOro MUTLS.

OpHieto 3 MOKa3oBUX, NONYNAPHUX, 3HaHWX Hosen Ba-
cunsa Tpyb6as € "KiHeub cBiTy". Y ueHTpi TBopy Bonogbka
BeB3b i nMoro 6aHanbHe, HEBMPA3HE iICHYBaHHS YNPOAOBX
CMEeKOTHOro AHS. Noka3oBMM € 3Hadylle npi3BuLLE Nepco-
Haxa: 6eB3b — Monon AypeHb. Y SIKMACb MOMEHT Le 3agy-
LUNMBE, OAHOMaHITHE iCHYBaHHSA reposi, 3a 3aKoHaMW XaH-
py, cnidHaeTbca 3 point (NOBOPOTHMM MYHKTOM, A€ OMoBi-
OaHHSI MOYMHAE pO3ropTaTUCs LiNKOBUTO HeCnodiBaHo).
JKyk, Wo BneTiB y noro ronosy, nepeHanpaense yeary Bo-
noabku. PosrnagaHHa KOMaxm CynpoBOOXKYETbCS pisHOMa-
HITHUMW TOPTYpamMK. Y MOMEHT, KON HiKYieMHUA 6eB3b yxe
BiYyBa€E CBOK BemnuY, NMOpyd 3i 3MYy4EHOK KOMaxok (3a
TekcToMm: "ropAot komaxow"), Bormogpka onuHAETbCH B
Kantoxi nuea, nogibHo OO0 Xyka, a Norposnuea BenuyHa
npvpoaa 3aropTaeTbCsl KapakuynM Xe3noM — anokarincu-
coMm ansi besssi. O4eBMOHO, MOXHA FOBOPUTK MPO ETUYHUIA
acnekT TBOpY.

| HoBenu Bacung Tpybas, i HoBenu B. Tpesopa Bigno-
BiJalTh TpaguuiiHuM BMMoOram mopcororii TBOpiB LIbOro
XaHpy, nonpu Te, WO Yy aHrno-ipnaHacbKoro MUTLS 4acTo
penyKkoBaHWM € CIOXeTHUI nponor. Te, Wo cnopigHIoe TBip
"KiHeub cBiTy" Bacunsa Tpy6as 3 HoBenamu B. TpeBopa, —
Le kKadkiaHcbka, novacTn abcypaHa obpasHicTb, siKy Kpu-
TUKM 3HAXOOsITb Y OKPEMMX HOBEMaxX aHrfoMOBHOrO niTe-
patopa. Y ubOMy pasi koMaxa antsiiHoO Biacunae dutada
[0 nepcoHaxa 3HaHoro "lMepesTineHHs" ®. Kadkw.

€ We oOvH acnekT, SKWA CrOopigHIE  HoBeny
B. TpeBopa 3 manow nposot Bacunsa Tpybas — yBara go
BidyanbHOro, nnacTuyHoro acnekty ceity. [ina B. TpeBopa,
SIK yXe 3a3Hayanocs, HoBena mana OyT MUCTELTBOM
npo6nuncky, iMNPECioHICTUYHUM KMBOMUCOM. [MCbMEHHUK
MaB [0CBi CKynbMATOpa W pekriaMHoro areHta (Kpim ycboro
iHLLIOrO), TOX OPIEHTYBaBCHA Ha 30pOBE MPOYUTaHHS CBITY,
OyB yBaXkHWI 0O AeTanen.

YKpaiHCbKMI MUTELb HE MEHLL YBaXKHUIA OO0 AeTanewn, Ao
BidyanbHoCTi. B. MopTsik BBaxae, wo "MariyHa npueabnu-
BiCTb TpybaeBOro nucbMa... y Moro onyKnocTi, BAPA3HOCTI, Y

0. Kabkova, PhD, Associate Professor
Taras Shevchenko National University of Kyiv, Kyiv

abcontoTHIN ToYHOCTI AibpaHHs 1 BiOTBOPEHHs AeTanew,
pyxiB, XecTiB, Aif i ApibHMX nopyxis..." [2, . 6]. BidyanbHicTb
3acBigYylOTb I ONTUYHI BUTUHAHKK B TeKCTi HoBenu "KiHelb
CBITY", KONMM NEpPCOHaX PO3AMBISAETBCSA OTOYYHOYMIA CBIT,
3anmnoLWMBLLN CNOYaTKy OHE OKO, MOTIM — Apyre.

ToxX MOXHa roBOpuUTU MPO MEBHI Neperykn Mk marnoro
NPO300 aHrMo-ipnaHACLKOro N YKPaiHCLKOrO MUCbMEHHWUKIB.
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GENRE CHARACTERISTICS OF THE TREVOR'S SHORT STORY: UKRAINIAN REFLECTIONS

Analyzing the genre peculiarities of W.Trevor's stories we are to determine "short story”, as this genre is not similar to "novela” or "opovidan-
nia" in Ukrainian tradition. Moreover, the writers create their own genre significations. Besides, it should be taken into consideration the critics'
opinion that the short story can be anything the author decides it is. The last statement echoes Ts.Todorov's and M.Blanchot's ideas about the
modern genre flexibility. But even Ts.Todorov considers that the genre norm becomes vivid due to its violation.

We do not regard Trevor's short story as such which is to have all the distinctive marks of this genre.

Trevor's aesthetic preferences did not permit genre relativity. Canon was needful for him (G.Fowles' naming him the Irish Maupassant illustrat-
ed this feature). But there was a certain freedom in this applying the standard.

Irish and English aspects were connected in the personality of the writer. His Irish-like love to storytelling, his loyalty to the reader’s desire to
find out what was going to happen next was in harmony with his extraordinary narrative skill, but also the remoteness of his storytelling favour
should be mentioned. He told stories, offering fictional "realities” in a clear, matter-of-fact style without "philosophizing speculation or arguments
for a particular political point of view". Thus he handed down Irish folk tradition, followed the tradition of the XX century Irish realistic short story
and the English realistic prose of the XIX century.

He defined himself as the "the least experimental of writers", but also said that he had experimented all the time though the experiments were hidden.

He characterized the short story as "the art of the glimpse...an impressionist painting... an explosion of truth. Its strength lies in what it leaves
out just as much as what it puts in, if not more..." So the most important feature of this genre is the poetry of much in little. Not less valid are imag-
ination and impression in the Trevor's short stories.

The plot of "Teresa's Wedding" progresses in a provincial location — one of Irish towns. The pregnant bride has to marry someone; it matters
little who it may be. Trivial affair is without passion, imagination, illusions. The final episodes of the wedding are signed with confetti, covering all
around. These confetti color dots are similar to Joyce's dust in "Eveline". Here are a commonplace atmosphere and impressionist spots.

W.Trevor's short prose is marked by valid details, diversity of points of view and narrative voices. He united the features of "short story” and
"tale". His short story "Broken Homes" may be the illustration of these characteristics.

Ukrainian short fiction is represented nowadays by the works of Valeriy Shevchuk, Dmitro Keshelia, Galina Pagutiak, Lubov Ponomarenko, Va-
sil’ Gabor, Oleg Govda, Vasil' Trubay, Volodimir Danilenko, Yevgeniya Kononenko, Yuriy Vinnichuk etc. We direct our attention to V.Trubay.
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Trevor and Trubay are different in many aspects: age, language, partly outlook, even aesthetics. But there are moments of correspondence be-
tween them: two letters in their surnames; realistic codes mixed with imagination in their short stories; dramatic impulse (as in Trubay's story
"Tang"); presence of the superhuman, Supreme Being (as in Trubay's "Apocalypse"); absurd, Kafka's images.

Trevor's and Trubay's short stories are structured according to morphologic norm of this genre.

One more aspect establishes relation between the stories of two masters — their concern to visual, plastic aspects of the world, their attention
to details.

Keywords: short story, tale, tradition, experiment, visualization.

YOK 821.161.2.09
A. KaTioXuHcbKa, cTya.
KuiBcbkui HalioHanbHUI yHiBepcuTteT imeHi Tapaca LlleBuyeHka, KuiB

EMOXA PAHHBLOI'O NNITEPATYPHOIO BAPOKO B HAYKOBUX KOHLIENMLIAX
B. WIEBYYKA TA B. APEMEHKA

3pobneHo cnpoby docnidumu ocobnueocmi iHmepnpemauii enoxu PaHHbO20 6apoko 8 Haykosux npausix B. lllesyyka ma
B. Sfipemenka. Ocobnuegy yeaz2y npudineHo rnopieHs/IbHOMY aHasi3y nepiodu3ayili enoxu ykpaiHcbko2o bapoko, 3anpornoHoeaHux Hay-
KosusiMu, 3pobrieHo aKkyeHm Ha akmyasnbHocmi npobriemu nepiodu3sauii enoxu ykpaiHcbko2o Bapoko 3azanom. O6rpyHmoeaHo cninbHi
U eiOMiHHI pucu y mpakmyeaHHi nepiody PaHHbo20 6apoko B. Lllee4ykom i B. SpemeHkom. lpoaHanizoeaHo npobrnemy nepiodusayir
enoxu bapoko 3azanom, i nepiodusauii B. LLlee4yka ma B. SlpemeHka 30kpema.

Knrodoei cnoea: kynbmypHo-icmopuyHa enoxa, npobriema nepiodusauii, ykpaiHcbke niimepamypHe Bapoko, PaHHe 6apoko,

B. lllesyyk, B. SipemeHko.

Mepwnm, XTO 3aroBOpuB MPO YKpaiHCbke mniTepaTypHe
Bapoko, 6yB [1. YKeBCbkUiA, KU PO3IMSIHYB L0 ernoxy K
€CTETUYHY CUCTEMY, LLO, Malouun "BnacHWi iHouBigyansHUN
xapakTtep", noegHye B cobi pucu kynbTyp CepeaHboBivYs i
PeHecaHcy. "Bapoko B Ha#rnmoLWiin CBOIN CyTi Tevis "CUHTe-
TMYHA", FKa WOCb Cronyyae Ta 3nuBae, Tedis "CUHKpeTu4-
Ha", y SKil 3pOCTAETLCA B €AHICTb PiBHOMaHITHE, LLO BUXO-
OWUTb He 3 OOHOrO UM HEYUCNEHHWUX MYHKTIB nornsgy, a 3
6araTbox, [0 TOro Takux, Lo MiXK cOOOI0 HIYOro crninbHOro He
MatTb..." [7, ¢. 332—-333]. Okpim LbOro, AOCMIQHMK 3BEPTaE
yBary Ha TPYAHOLLj, SKi BUHMKaOTb NPW BU3HAYEHHI XPOHO-
TOMYHMX MEX MEBHOro nepiogy B PO3BUTKY YKPAiHCLKOI i-
TepaTypw, i bapoko 3okpema: "AHi O4MH iICTOPUYHUI Nepioa
He NnoyaBcs 3 MEBHOMO [HS, POKY, HaBiTb AecATn abo cTomiT-
TA", @ nepeq KOXHUM sIBULLEM € MonepesHuku, TobTo ne-
pepyacHi ssuwa. "Tum Baxue, — nuwe [. YuxeBcbkui, —
roBOPUTU MPO 3aKiHYeHHs skoicbk Jobwu..." [6, c. 32]. binbLe
TOro, HayKOBELb HaromnoLLye Ha PO3MUTOCTI MEX NiTepaTyp-
HWUX MepioaiB i HaKNadaHHi X OAWH Ha OAHOro NEBHVMMMU BU-
3HaYanbHVMKU prcamm N LIHHOCTSIMM.

JocnigkeHHSM ocobnMBOCTEN NiTepaTypu YKpaiHCbKO-
ro bapoko sanmanucsa Takox |. ®paHko, M. pyieBcbKuiA,
B. MepeTu, M. BosHsik, C. Edpemos, M. MNeTpos, B. LLypat
Ta iH. NpoTe Ui HaykoBLi xapakTepusyBanu enoxy bapoko
SIK UiniCHYy cuctemy, He noAinstun ii Ha nepioan  He BU-
3HAYaKYM PUCU KOXKHOTO 3 HUX.

Came TOMy B CyyacHin nitepaTypo3HaBuil HayLi akTy-
anbHOK 3anuwaeTbca npobrnema nepiogusauii  enoxu
yKpaiHcbkoro bapoko. AHani3 gocnigxeHb 3acBigyye, Lo
usa npobnema crana 06'eKTOM pPO3BIAOK TaKMX YYEHUX, SIK
O. MHaTioK, 3. MeHuk-bepesoBckka, B. KpekoTeHb,
O. Muwanwny, . Ctenosuk, B. LeBuyk, B. ApemeHko 1 iH.

OpHieto 3 cydacHVX BBaxaeTbCs nepiogmsadis |. IciyeHka,
AKUIA NPOMOHYe po3pi3HATK: 1) PaHHe Bapoko (neplia TpeTu-
Ha XVllcr.); 2)3pine 6apoko (1632-1720 pp.) Ta 3) lMisHe
6apoko (1720-1790-i pp.) [1, c. 33—-39]. HatomicTb y apyromy
TOMi aKkafieMiYHOI iCTopii yKkpaiHCbKOi niTepaTypu y 12 Tomax
NoAarTbCA AELUO iHaKLUi XPOHOMOriYHI MeXi TUX caMuX TPbOX
nepiogis: 1) Nitepatypa HauioHanbHoro BigpomkeHHs Ta
PaHHboro 6apoko (gpyra nonosuHa XVI— neplua nonosuHa
XVl ct.); 2)Ilitepatypa 3pinoro 6apoko (gpyra nonoBuHa
XVII - nepwa nonosuHa XVIIIct.); 3) Jlitepatypa [MisHb0ro
6apoko (gpyra nonosuHa XVIII ct.) [2].

OTxe, MeTol poboTU € NpoaHanisyBaTn nepiogusadii
nitepatypu  ykpaiHcbkoro  bapoko,  3anponoHoBaHi
B. WeByykom i B. ApeMeHKoM, SKi BBaXXaEMO HaWr'pyHTOB-
HIWMMKU 1 Hambinbl po3pobreHMMK, a TakoX AOochianTh

ocobnumBocCTi iHTepnpeTadii enoxm PaHHboro 6apoko uMmmn
HayKOBLISIMU.

AKTyanbHicTb pob6oTU 3yMOBMIOETLCSH HEOOXIAHICTIO
BM3HAYEHHs1 Micusa 1 poni PaHHboro 6apoko B nitepaTypos-
HaBui HayLi, a Takox NpobnemMoto nepioau3aadlii enoxu ykpa-
iHcbkoro Bapoko 3aranom. 3okpema, HOBOI, Cy4YacHoi iHTep-
npeTauii noTpebye HaykoBuin [OPOBOK OOCNIQHUKIB yKpaiH-
cbkoro bapoko, 3okpema B. LLleBuyka Ta B. ApemeHka.

HoBu3sHa pocnigkeHHA OOrpyHTOBYETLCS TUM, LUO
BnepLue 3ailcHeHo cnpoby aHanisy ocobnmeocTen PaHHbO-
ro 6apoko B koHuUenuisx B. Lesyyka Ta B. ApemeHka, 3oce-
peoKeHo yBary Ha CnifibHUX i BiOMIHHUX pucax y nepiogusa-
Ligx enoxv bapoko, 3anponoHoBaHUX LMK HayKOBLIAMM.

BBaxkaemo 3a gouinbHe 3asHauuMTi, WO KpuTepii po3me-
XXyBaHHs nepioais enoxv bapoko crnonyyatoTb y cobi nitepa-
TYPHO-ECTETUYHI 1 CYCMiNbHO-KYNbTYPHI YMHHUKM. OgHak y
B. ApemeHka ocobnuBy yBary npuaineHo TakoX iCTOpUYHO-
My PO3BUTKY YKpaiHW LibOro Yacy 1 cxapaKTepusoBaHo nepi-
0OV y B3aEMO3B'A3KY 3 iCTOpIEt0, MOKa3aHo ii BNAMB Ha 3MiHK
B niTepaTypHOMY MNPOLIECi, a OTKe, AOMIHAHTHUM KpUTEPIEM
Y HbOrO BBaXXAEMO CYCMiNbHO-MOMNITUYHUIA.

B ocHoBy pgocnigxeHHs B. LLleByyka noknageHo BU3Ha-
YeHHs [0. YvKeBCbKOro nNpo iCTOPUKO-eCTETMYHI Nepioan B
nitepatypi. OgHak HaykoBeub He 3anepevye notpebu B
icToprami, TOGTO MeToAi, Lo HamaraeTbCsl BNUCaTU KOXHY
nam'aTky B xuBe ByTTa yacy, y Skui BoHa noctana: "KoxHa
XYOOXHS pid, HA MOE NepeKoHaHHs1, Monpu Bce — onocepe-
OKOBaHWIA YM NpsiMUIA O3epKanbHUI BiaOUTOK XWUTTH, i MU
HIKONM NaM'sTKM Jo KiHUSA He 36arHemo, SKLWo BUPBEMO ii 3
ictopuyHoro npouecy" [8, c. 18].

Ha gymky B. LleBuyka, "ykpaiHcbke Bapoko, sk i Oyab-
sike sIBULLLE YM iCTOTa, Y CBOEMY PO3BUTKY Mae TpW Nepioau:
paHHin, po3sBnHeHni Ta nisHin" [10, c. 4]. JocnigHuk BBaXae,
wo PaHHe  ©apoko  MOYMHAETBCS 3 TBOPYOCTI
|. BULLEHCBKOrO, akLeHTylouM yBary Ha TOMy, WO noguHa
|. BUuLLeHcbKoro (anonorisi YeHus), He3Baxkaroum Ha ii cepea-
HBOBIYHICTb, Yxe 1 6apoKkoBa — i3 BHYTPILLHLOK 6OPOTEOOH
cynpoTuBHUX Hadan. binbwe Ttoro, B. LleBuyk 3asHauvae:
"TBopwn |. BULLEHCBHKOrO HE MOXHa po3rnagaTn Sk nam'aTki
PenecaHcy Ta Pecdbopmaldii, 3aranom e BOHW — NoyaTok
Haworo Bbapoko, Toi crnanax, 3 sikoro BOHO B Hac noyaro-
cs... bapoko |. BMweHCbKOro — paHHe, Lwe novaTkoBe, a He
YCTilHEHE, PO3BUHEHE, OTXKe, LLie He LiNKOM TUMoBe, i Ha Le
Tpeba 3Baxatn" [8, c. 12-13]. TpuBae nepwmin nepiog oo
40-x pp. XVl cT., T06TO A0 NocTaHHA KneBo-MormnsiHCbKoi
akagemii, BOHO KynbTuByeTbCa He nuwe B Knesi, a 1 y 3axi-
[OHin YKpaiHi, 4yacTo noegHyunch i3 PeHecaHcoM.
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