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Abstract. The article is devoted to the study of the tonality of memories through the analysis of the associa-
tive field of the phrase “emergency grab bag” and synonyms for the word “suitcase” primarily as metaphors of memo-
ries in the discourse of Ukrainians about their war experience. If the image of a suitcase itself is often associated with
travel and does not necessarily mean danger, and the suitcase as a metaphor reflects the situation "in-between" with
its hidden anxiety, then the phrase "emergency grab bag" semantically highlights anxiety, the context of a certain dan-
ger. Therefore, "emergency grab bag" as a metaphor means the preservation and salvation of memories from the cha-
os caused by war. It is about unhidden anxious temporal-spatial "in-between-ness" with its endangered or saved as
well as healing memories. The research material was the archive of 104 semi-structured anonymous interviews rec-
orded by 6 researchers from the group “Prisma Ukraina: War, Migration, Memory” from the end of 2022 and throughout
2023. Despite the differences in the questionnaires for each of the six archive collections, all the interviews have some
common guestions about memories and history. A general description of the theme of each collection, as well as an
overview of the fieldwork, are presented in the tables. The examples of literal, figurative, and metaphorical use of words
with the semantics of suitcase found in the archive are classified into six varieties, namely: 1) one’s own “emergency
grab bag”, 2) “emergency grab bag” mentioned in the media, 3) the catchphrase “sitting on suitcases”, 4) the image of
“life packed in a suitcase”, 5) othering / distancing from strangers’ suitcases, 6) “interference in intimate space” / rob-
bery. The tonal peculiarities and nuances of each variety are analyzed using selected examples from interviews with
various collections. A generalized classification is presented in two other author's tables, namely: statistics of the corre-
sponding cases of use of each of the meanings in each of the archive collections, as well as examples with quotes for
each of the six varieties of meanings. Finally, detailed comments are also provided on additional examples. In the fu-
ture, the author is going to explore the (un)secure foundations of the tonality of the memories of this archive, in order to
thereby reveal the hierarchy of accessible, silenced, or repressed memories.

Keywords: remembrance, discourse, tonality, “sitting on suitcases”, displacement, uncertainty
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Kuiecbkuli HayioHanbHUU yHisepcumem imMeHi Tapaca lllegyeHka

AHomauiss. Cmammsi npucesiieHa O0CiOXeHHI MOHalbHOCMI crioeadie Yepe3 aHarsli3 acoyjiamueHoe20 rosisi
C/1080CMOIYHEHHST “MpPUBOXHa 8ani3ka” ma CUHOHIMie Ao criosa “prok3ak” Hacamreped sk Memacghop rnam’ami y OUCKypCi
yKpaiHuie rpo ixHiti doceid eiliHuU. SIKujo cam obpa3 8ani3u 4acmo acouitoemscsi 3 MOOOPOXXKI0 i He 0608’93K080 O3Ha4Yae
Hebeareky, a eaniza sik Memaghopa gidobpaxkae cumyauito «mo-Mix» 3 If IPUX08aHOI MPUB0200, MO ¢hpasa «mMpUBOXHa
earizka» ceMaHmu4HO MiOKPECsIHE mpueoay, KOHMeKCm rneeHoi Hebesneku. ToMy «mpueoXHa eariska» K Memagopa
03Hayuae 36epexeHi crio2adu, PAMmisHi 8i0 Xxaocy, CrPUYUHEHO20 6iliHow. Mdembcsa Mpo HerpuxosaHy MPUBOXHY Yaco8o-
pocmoposy «rno-MiX-Hicmb» 3 ii 3a2poxeHumu abo epsimosaHUMU, a makox uinrowumu crioeadamu. Mamepianom do-
cnioxeHHs nocnyxunu 104 HaniecmpyKkmypogaHux aHOHIMHUX iHmeps’to, 3anucaHux 6-ma docrnioHukamu epynu “Tlpusma
YkpaiHa: BitiHa, Miepauis, lNMam’amb” 3 kiHus 2022 i npomseom 2023. lNonpu pi3HUyro 3anumarnsHUKI8 KOXHOI 3 wecmu
Konekujit apxisy, crinbHUMuU 01151 8CiX iHMep8’to € psi0 numakb Mpo crio2adu U icmopito. Y3azanbHeHul ornuc memu KOXHOI
3 Konekyil, a makox 021510 rosibogoi pobomu rpedcmasneHo y 8idnoegidHux mabnuusx. BusieneHi 6 mpaHckpubogaHux
mekcmax iHmeps'ro npuknadu 6ykeanbHO20, hicypanbHO20 i MemagopuyHO20 8XUMKY Crlig i3 cemaHmukoto bazaxa
KnacugbikogaHo 3a wicmbMma pisHoguGamu, a came 5K: 1) enacHoi “mpueoxHoi 8anisku”, 2) 3zadaHoi y media “mpugoxHoI
eani3ku”, 3) ¢paseonoeziam “cudimu Ha eanizax”, 4) obpa3 “3anakoeaHozo y eanidy xumms’, 5) iHwysaHHs / Ou-
CcmaHuyjtoeaHHs 8i0 earnis He3Halomyis, 6) “empydaHHs y npueamHul npocmip”/ nogpabysaHHs. ToHanbHa c80€EPIOHICMb |
HIAHCU KOXHO20 pi3HoBUOY rnpoaHasizoeaHo Ha nidibpaHux rnpuknadax 3 iHMepP.8’to Pi3HUX KOMeKuil. Y3asanbHeHy Kia-
cudbikayjito npedcmasnsitome asmopchki mabnuyj, a came: cmamucmuka 6i0rnosioOHUX 8unadkKig 8XUMKY KOXHOEZ0 i3 3Ha-
YeHb 0 KOXHIU 3 KOMeKyil apxigy, a makox rnpuknadu 3 yumamamu o KOXHOMY 3 wecmu pi3Ho8uOdi8 3Ha4YeHb.
HacamkiHeyb makox rnodaHo OoknadHi komeHmapi wodo dodamkosux rnpuknadie. Y nodanbuwili nepcriekmusi asmop
ninaHye docnidumu (He)6e3ney4Hi 0CHOBU MoOHaribHOCMI crio2adie ub020 apxigy, Wobu mumMm camum eusseuMU iepapxiro
docmyrHuX, 3aMo84YaHUX YU perpecosaHux criozadis.

Kmro4oei cnoea: nam’ssme, OUCKypc, moHasnbHicms, “cudimu Ha eanizax”, nepemilieHHs, He8U3Ha4YeHiCmkb.

for them, especially if it is a home for several

Family memory is a powerful instrument, generations of the same family. When leaving due to the

and it motivates better than official proclamations do. war, Ukrainians took with them in their backpacks or

Y. Hrytsak, “Tse vitchyzniana viina5.”  suitcases the keys to their home they planned to return

to soon. And although this “soon” stretched for years,

Statement of the issue. In the “era of  and not all houses survived the bombings and shelling,
transnational ~ migrations” [17, p. 248], when  the keys to these apartments and houses are still kept

“homelessness itself becomes a symbol of globality” [17, by their owners as a valuable souvenir.
p. 248], Ukrainians, most of whom had in Ukraine their “Sitting on suitcases” is a catchphrase that
own housing6, from which they were driven out by a full-  Ukrainians sometimes use to describe their own

scale war, discovered the world of renters, because few  condition or the condition they observed of other
people abroad own their homes. In many cases, people  Ukrainians during the war (SV 11, 20; NZCh 117).
there find it more expedient to rent housing. In the  Similar English expression “living on a suitcase” is a
Ukrainian “super-homeownership society” [28] and inthe ~ metaphor that can describe a nomadic lifestyle (namely
European societies of tenants of housing, there are  spending a lot of time travelling) as far as “the simplest

completely different attitudes towards home and,  and most obvious interpretation of a suitcase is to see it
accordingly, towards forced departure from it or, even  as a tool facilitating travel” [7, p. 9]. And in this context, it
more so, towards its loss due to war. So for war-  evokes rather pleasant connotations associated with

migrants, refugees or displaced persons a suitcase or a  vacations, relaxation, desire for mobility etc. It would
bag becomes more than just a temporary pack of things  seem that the image of a suitcase is often associated
for a trip. It becomes a symbol of connection with home,  with travel and does not necessarily mean danger. But
as some kind of small “shell” with an unlimited supply of  Elizabeth Carnegie and Jerzy Kociakiewicz, in addition
memories of a former life: “like that hermit crab, | always to travel in relation to “suitcases”, consider two more
carried my shell with me, where | could hide” [17, p.  dimensions: exile and incarceration. Not only different
245]. Ukrainians keep the “emotional and symbolic  conditions of transit and temporary homelessness may
relationships with that place” [32] which means “home” intersect in the image of the “suitcase” as such but also
memories full of emotions and sentiments:

“The suitcase has become a metaphor for the act
of travel, and as a container for those possessions that

® On 2 March 2022, an op-ed in the online newspaper
Ukrains'ka pravda “This Is a Patriotic [vitchyzniana] War
of the Ukrainian Nation against Russia.” by the Ukrainian
historian Yaroslav Hrytsak. https://www.pravda.com.ua/

/columns/2022/03/2/7327443/ ! Anonymous interviews from various archive collections
6 According to the studies, 95 % of the housing stock in of the research group “Prisma Ukraina: War, Migration,
Ukraine is in the hands of private owners [28; 10] Memory”.
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best reflect us at the time of packing even at the
heightened time of forced mobility. (Additionally,
suitcases serve as places to store those objects which
have no purpose in the present but have sentimental or
symbolic value that ensures they are kept for no obvious
or immediate purpose)” [7, p. 4].

So, such a metaphor reflects both the situation of
“in-between” with its hidden anxiety in the hope for the
best, and some sentiments8 with symbolic values. It is
important for me that the image of a “suitcase” combines
not only the material and symbolic dimensions of culture,
nomadism, but also it combines some memories about
the past, the present, and some hope for the future
[Lofgren]: “the very promise of their meaningful contents,
of evocation of pastlife and provision of tools for the
future one” [7, p. 824]. This very openness to time or
even to ‘“intertemporality” that contextually relates a
suitcase and memory.

Thus, the image of a suitcase is capable of
accumulating layers of a complex network of individual,
collective, and cultural memories as far as the
expression sitting on suitcases can be used to indicate a
state of waiting in a situation of uncertainty [1] especially
considering that “the suit-case has become an
international symbol of migration” because it “unities a
mutual experience” [9, p. 190-191] of different migrants
as well as refugees [19] etc. For example, the Estonian
sculpture of 21 yellow suitcases9 by Marko Maetamm
and Kaido Ole symbolise forced mobility (deportation,
exile, or imprisonment) due to the Second World War.

Unlike the image of a “suitcase”, the image of an
“emergency grab bag” already in its semantics contains
anxiety, an undertone of some danger. The phrase
“emergency grab bag of memory” in the title of my paper
is a metaphor of saving and rescuing memories from the
chaos caused by the war. It is about endangered or
saved as well as healing memories. An “emergency grab
bag” should contain a minimum of items that you should
always have with you: every time you go down to a
shelter or basement during an air raid or when going on
a longer trip.

The full-scale invasion of Russian troops into
Ukraine has unprecedentedly increased the mobility of
Ukrainians: during the first days after that more than 4.4
million people left Ukraine and more than 7 million are
considered internally displaced [6]. The temporary
residence of Ukrainians in the conditions of war in the
common hope for the victory of Ukraine makes one feel
like living on a “bridge”, namely between two countries
and orders: “Uncertainty about the duration and scope of
the ongoing war, imaginaries of possible return and

8 “Negative discourse prosodies were evident in the
discussion of war and some of its agents” [Lorincz, p.
61].

° It was created for the Estonian Pavilion at the Venice
Biennale of 2003. Now it is in the Vabamu Museum of
Occupations and Freedom in Tallinn
https://medium.com/@kevin.gruenstein/21-suitcases-
and-the-perils-of-decontextualization-6b97785f5743
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everyday struggles of settling in a foreign country have
left many torn between staying abroad and returning to
Ukraine” [23, p. 238]. And although, in essence, life as
such is a kind of “in-between” in time, for Ukrainians
displaced abroad, this temporal “in-between” is also
amplified by a spatial “in-between”, literally and
figuratively encouraging them to constantly keep their
suitcase, including their emergency grab bag, at hand.

The purpose of the article. The purpose of the
article is to find out with what tonality and with what
literal and metaphorical content of their emergency grab
bag Ukrainian civilians met the full-scale phase of the
war, in which of their memories were the suitcases and
their synonyms engraved, and how do they speak about
such memories?

Analysis of literature. From 3 to 10 March 2023,
the student-led art exhibition Suitcase10 ran at the
University of East Anglia. 5 suitcases, placed on
pedestals, presented the story of their owner (asylum
seekers from different countries, including Ukraine)
through their symbolically valuable objects from their
suitcase. A Ukrainian student, one of the 2022-23 cohort
of Sanctuary Scholars, Anastasia Petrenko took part in
the art project. Her suitcase is the focus of Chapter Il
from a five-chapters-film of the original student art
project11 devoted to the concepts of loss and belonging.

The metaphor of a suitcase is recently the focus
of psychological or psychoanalytic research. For
example, Jean Petrucelli reads the packing of a suitcase
as his patients’ self-expression in the context of their
future uncertainty [24, p. 256]. He pays special attention
to the contents of the suitcase, primarily clothing, while
noting an uncertainty as an “unhealthy” attitude towards
the future.

Another author, Carolina A. de Chirinos in her
interdisciplinary research [8] tries to combine art and
archetypal psychology to explore suffering of a people
forced to displace and the power of a collective. Her
research focuses on bronze sculptures known as the
“bipedal migrant suitcase”, which symbolize the
migratory journey into the unknown.

The article by Carnegie, Elizabeth and Jerzy
Kociatkiewicz about multiple meanings, contexts and
metaphors of suitcases [7] as some kind of attic of
memories deserves special attention, because through
the prism of different museum exhibitions, they focus
attention on cultural and historical memory, in particular
by interpreting a suitcase in a certain way: “a mobile
container for possessions becomes a mobile container
of history” [7, p. 826]. They observe the nuanced
symbolic meanings of the suitcase as a multifunctional
tool: not only of storing/hiding, containing, securing or
releasing memories, but also of limiting them in time and
space or even imprisoning them and “offering them up to
an often hostile and voyeuristic scrutiny” [7, p. 828—-829].
These ethical caveats are also important when it comes

10 https://www.ueasanctuary.org/the-suitcase/
" https://www.youtube.com/watch?v=TEtsnTyNuDQ
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to the topic of forced displacement.

Memory, dynamic and changeable by nature,
becomes even more mobile in the face of existential
challenges like the war. Moreover, the war exacerbates
the demand for memory deconstructing not only in
Ukrainian communities, but also in foreign communities
of war observers, so to speak, from a safe distance:
“Revising the memories, narratives and symbols to fit the
new reality of a full-scale war also has meant
renegotiating group boundaries in the solidarity with
Ukraine movement.” [30, p. 391]. Both revisions and
deconstructions of memory rely on emotionally or
rationally motivated reasoning, current beliefs [3, p. 3],
and expectations, that is why tonality matters.

Restrictions on the contents of suitcases when
crossing checkpoints or international borders do not
apply to the contents of essentially unlimited personal
memories, which are thus always with their owner, even
if he might want to get rid of some of them. People are
able to “hide” in their memories as a kind of “shelter” [29]
when necessary. And although memory is often
instrumentalized (as J. Hrytsak does in the fragment
quoted in the epigraph) or even weaponized, as, for
example, the Kremlin does in its current hybrid-genocidal
war against Ukrainians, such interpretations tend to
narrow and simplify the concept of memory. Actually, not
all memories are saving or empowering. Since memories
themselves are ‘“repositories” of culturally rooted
emotions [2], different emotions, the deconstruction of
memories will necessarily include a recalibration of their
emotional power [14]. Discourse prosodies refer to
attitudinal meanings expressed within the textual data [4,
p. 131]. Therefore, in memoirs, tonality is also important
as a concentrate of expressive means of any text [18],
because it “resonates with dimensions of affect and
desire” [15, p. 44] and can transmit a speaker’s intention
/ attitude to the objects of his / her memory discourse.
So the way Ukrainians remember and describe their
suitcases or their bags (as “co-producers of culture” [35,
p. 7]) in interviews will also reveal their culturally
embedded perception of reality, filled with certain
emotions, attitudes and intentions.

The main part. Omnia mea mecum porto is a
Latin proverb that means “l carry all that is mine with
me”. Of course, first of all, it can be interpreted as
ascetic minimalism and the priority of intellectual
property, because erudition, acquired knowledge
together with life experience contains a person’s
memory and all of this, figuratively speaking, “does not
burden the shoulders”. However, in a situation of threat,
risk and forced displacement, this also means an
extreme narrowing of personal space, an increase in
vulnerability, and at the same time it is an attempt to
somehow prepare for total unknownness.

In the postcolonial novel by Ukrainian writer
Oksana Zabuzhko, “Museum of Abandoned Secrets”, life
itself appears not so much as a journey, but as some
kind of “dimensionless suitcase, which is stuffed to the
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brim with exactly that junk that is completely useless to
outsiders”12 [33, c. 33]. Despite the time limits that every
human life has, Zabuzhko points to the possibilities of
life flowing into the limitlessness of memories. In the
context of forced displacement away from peaceful life,
suitcases are sometimes interpreted not only as
“remnants of life” [7, p. 825], but also as by-products of
the mechanism of war and genocide [31]. To explore the
contexts and meanings with which Ukrainians fill the
words suitcase, emergency grab bag and their
synonyms, | primarily relied on the analysis of the
archive of interviews with Ukrainians, as well as on
literature.

Methodology

Within the framework of the project “Prisma
Ukraina: War, Migration and Memory”13, headed by
V. Sereda, six researchers of the project conducted
interviews with Ukrainian citizens (of different ethnicities)
both inside and outside of Ukraine during 2022-2023. As
a result, an archive14 of Ukrainians’ memories was
gathered, which includes 6 collections of more than 100
recorded with audio-, online-, or telephone means oral
interviews or written interviews.

In each project, | highlighted those keywords that
relate to the umbrella theme (Ukraine, war, migration,
memory) and are also common to other projects (See:
Table 1). Obviously, each individual project has at least
1-2 keywords in common with the umbrella theme, and
other projects. The only thing that unites all the titles is
“Ukrainianness”, which, however, is expressed in
different forms: the toponym (4 “Ukraine” including the
umbrella theme) prevails over the ethnonym / nationality
“Ukrainians” (1 noun) and “Ukrainian” (1 adjective). And
although all projects relate to the memories of
Ukrainians, only three (including the umbrella project)
contain the appropriate keyword in their titles. Moreover,
D. Shatalov’s project is even double focused on the
memory (the memory of the remembering) and doubly
focused on each of the last two big wars in Ukraine.

All respondents are adults of various ages (18-
70), the vast majority of whom are women. For example,
two collections (21 interviews conducted by V. Sereda
and 25 conducted by N. Zaitceva-Chipak) contain only
female testimonies. Among other collections (21
conducted by M.Homanuk, 8 conducted by
A. Mozolevska, 16 by D. Shatalov, and 13 by me) there
are interviews with both men and women.

All the interviews differ somewhat in the ways in
which they were conducted and recorded. Most of the
interviews were, for various reasons, recorded remotely
(Internet, phone), many were audio recordings of face-
to-face meetings, and 2 were written. However, they

12 came XUTTS NOCTaE He CTiMbkM SiK MaHApiBKa, CKifbKu
AK sikacb "Ge3po3mipHa Banisa, sika € BWepTb HanxaHa
AKpa3 TUM TreTb 0Ee3yKMTKOBMM Ans  CTOPOHHIX
MOTIIOXOM".

13 https://www.prisma-ukraina.de/projekte/prisma-
ukraina-war-migration-and-memory

' The Data Collection Space.
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Table 1. Themes of 6 Interviews Collections of the “Prisma Ukraina” Archive

2022-2023 Individual Projects

Olha Haidamachuk

The Tonality of the Archives of Ukrainian Migrants’ Memory

Mykola Homanyuk

War and Ethnic Minorities in Ukraine

Alina Mozolevska

Borders, Maps and Identities: Narrating and Living in the Russo-Ukraine War

Viktoriya Sereda

PRISMA UKRAINA: War, Migration and Memory

Denys Shatalov

‘That War’ and ‘This War’: The Entanglement and Interaction of the Imagination,
Commemoration and Memory of World War |l and the Ongoing War in Ukraine

Natalia Zaitseva-Chipak

Ukrainians Displaced: The Fluidity of Roles

Source: Own elaboration.

Table 2: Summary of the fieldwork of the “Prisma Ukraina” research group

2022-2023 Respondent group Number of interviews Female + Male

0. Haidamachuk Displaced Ukrainians in Berlin 13 / face-to-face 1MMF+2M

M. Homanyuk Tirks + Roma in Kherson region 21 [ face-to-face 11F

A. Mozolevska Ukrainians, who wrote a wardiary 8 / online 7TF+1M

V. Sereda Displaced Ukrainians in Germany and Poland | 21 / online 21F

D. Shatalov Residents of Kryvyi Rih (Ukraine) 16: (face-to-face, zoom/ tele- | 6 F + 10 M
phone, written)

N. Zaitseva- 15 displaced Ukrainians in Germany / 10| 25/ online 25F

Chipak IDPs and near the front residents

Source: Own elaboration.
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were all eventually transcribed15 and stored in a shared
cloud archive with restricted access because of
vulnerability of the gathered data.

The questionnaires of each researcher contained
several common questions16. All the interviews were
held in Ukrainian or in Russian at the choice of
respondents or sometimes in some kind of mixture of
both the languages. These interviews were recorded
with the verbal participants’ consent and later they were
transcribed and anonymised. The archive of the
interviews as a whole ended up being diverse in terms of
age (from 18 to 70), gender, education and occupations
of interviewees. Despite some ethnic diversity (M.
Homanyuk’s collection contains only interviews with
Ukrainian Turks-Mechetians and Roma), all the
interviewees self-identify as Ukrainians (the short
summary of the fieldwork see in Table

Some empirical material from these interviews
has already been analysed in individual qualitative
studies. In particular, some of the results of each project
can be found in a collection of articles published this
year [26].

By close reading of all transcripts, | selected
those fragments where respondents mention emergency
grab bag, and such synonyms of suitcase like backpack,
handbag, bag etc. to research its meanings, contexts
and tonalities.

Results and discussion. Although only my
questionnaire  contained some questions about
emergency grab bags, it was interesting to find out that
not only my respondents mentioned them in their stories.
There is at least one such interview almost in each of the
collections (except M. Homanuk’'s one). In addition,
various synonyms of the word suitcase are found in 36
such cases in 6 different contexts, namely about:

1. their own emergency grab bag (TpuBOXHy Banisky);
mentioned in media emergency grab bag;
the state of “sitting on suitcases”;
experiencing “life packed in a suitcase”;
othering (people and suitcases);
the vulnerability of privacy boundaries.

The list of the meanings in which Ukrainians
speak of suitcases and backpacks are summarized in
Table 3, where are highlighted the cases of the use of
the phrase emergency grab bag, and then are provided
nuances by meaning. The numbers in the table indicate
the code of a specific interview in which some synonyms
were used.

o0k whN

'® Most of the interviews were transcribed by two Ukrain-
ian companies: InfoSapiens & SOCIOINFORM.

'® For example, such common questions could include
the following: Have you or your relatives ever had the
experience of forced displacement? Have you ever vol-
unteered? What does “being Ukrainian” mean to you?
How would you describe Ukraine - what is it like? Now,
because of the war, there is a lot of talk about Ukraine’s
past, but what about your environment? etc.
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In general, a suitcase containing items taken
away during forced displacement (both inside and out-
side of Ukraine) due to the war symbolizes not only
memories of peaceful pre-war life, but also the hopes
directly associated with it for returning home “after the
war’.

Words with non-neutral semantics are highlighted
in Table 4. The range of tonalities here varies from re-
straint (2) to sincere despair (4). One of the older re-
spondents immerses into his childhood memories full of
mixed feelings (5), while another one shares her indigna-
tion at the thief's invasion of her personal space, namely
inside her suitcase (6).

What is special about each of these contexts and
how do respondents integrate such words as suitcase or
bag into their memories?

Cases when respondents mention their own
emergency grab bag (TpuBoxHa Baniska) are the most
numerous in the context of a conversation about
individual war experiences. The very possibility of war
seemed then to contradict common sense, and rational
arguments retreated. The tension that “hung in the air”
could hardly be ignored. But the reaction it provoked was
mostly emotional:

“I know what an emergency grab bag is.
However, | did not have such a bag when the war began.
| had gathered the documents, but the bag itself was not
there. Although | had the idea that such an attack from
Russia was quite possible and rather probable, but |
postponed the creation of this bag, although | planned it.
| postponed it. | did not want to believe it. | thought about
it, but | did not want to believe it17” (OH-3, F 60th).

This cyclical repetitions and denial of perceived
danger (the feelings versus intuition) seems more like
logic of magical thinking: by postponing packing a
suitcase to “postpone” the threat itself. At the beginning
of the first episode of the film Train directed by
V. Yanoshchuk, one of the characters, finally responds to
her brother’s persistent requests to pack her own
emergency grab bag, reasoning her procrastination in a
similarly irrational way: “If | pack this emergency grab
bag, it's like I'm agreeing that there will be a war18” [25,
12:40 min.]. Behind such arguments are strong

17 «

JI0Cs TIPO 11e, ajie BIPUTH HE XOTijocs”
1. .

8 “sxmo s 30epy 110 TPUBOXKHY Bali3y, TO
Haue MOro/Kych 3 THM, 1110 BiifHa Oyne”

s 3HaI0, IO IIe Take "TpuBOoXHA Bamizka". [Ipote 5
HE Majla TakKol Balli3KH, KOJIM IIoYaiacs BiiiHa. Y MeHe
Oynu 310paHi JOKYMEHTH, a caMOi Baji3Ku He OyJo.
Xoua y MeHe Oyna nymMKa mpo Te. 0 TaKWii HACTYM 3
6oky Pocii 1iikoM MOXJIHMBHH 1 cKopillle HMOBIPHUIA,
aje s BIAKJIagana CTBOPEHHS IIi€i Balli3KH, Xoua Iuia-
HyBana 1e. Bigkmanama. He xotinocs Biputu. [yma-


https://www.sapiens.com.ua/
https://socioinform.com/
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Table 3. Use of emergency grab bag / synonyms like suitcase, backpacks,
bags in 6 interviews collections of the “Prisma Ukraina” archive

2022-2023 Haidamachu | Homanuk Mozolevska Sereda Shatalov Zaitceva
k
“emergency grab bag/ | 11 cases 3 cases 1 case 1 case 1 cases
(TpuBOKHA) BaJTizKa” (3-13) 1; 4; 6) (15) ) (8)
17 cases
1. Own 3, 4,5, 6, 8, 1,4,6 15 2 8
Em.Grab Bag 12,13
2. Mass media: 6,7,9 10,11
Em.Grab Bag
3. Sitting on suitcases 11, 20 11
4. “Life in a suitcase” 8 9,16 18
5. Own / other’s suit- 1,2 T4I3m 5,7,9,10 7,10,12,15
cases, bags...
6. (someone) is rum- 11P, 15P 4
maging (in my) back-
pack
All - 36 cases 13 cases 3 cases 3 cases 8 cases 1 case 8 cases
(1-13) (T4Ism + P11, | (1;4;6) 5; 7, 9; 10;1(2) (4, 7; 8; 10;
P15) 11; 15; 16; 20) 11; 12; 15; 18)

Source: Own elaboration.

emotions. This motif of internal resistance to the
imminent danger often resounds in Ukrainians’
memories of the February days of 2022 preceding the
24th. At the same time, there was a clear understanding
of what such a bag is:

“An emergency grab bag is the bag that is
needed during anxiety, during trouble. It causes a feeling
of trouble and inevitability. If there is a need for such a
bag, it means trouble is close and it is possible19” (OH-
3, F 60th).

The associative context in which such a bag is
inscribed in the respondent's memory is full of both
ominous tones (anxiety, trouble, inevitability) and some
scaling: “large-scale disorder... they [emergency grab
bags] were gathered when they [people] need to flee,

1 “TpuBOXHa Baniska - Lie Ta Bani3ka, sika noTpibHa nig

yac TpuBoru, nig vac 6igu. BoHa Buknukae BigvyTTa Gign
i HeMUHYyyYOCTI. AKWO € noTpeba B Takin Baniaui, Le 3Ha-
unTb 6iga 6nn3bko i BOHa MoxnvBea”
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people flee for a reason20” (OH-8, F 20th). Such a tone
is perceived as a harbinger of threat, so memories or
conversations about the war itself also set an alarming
tone. Negative discourse prosodies were evident in the
discussion of war [21, p. 125] as well as in media
discourses about the war [12; 13]. Even the doctor
couldn’t bring herself to take the instructions for filling
such a bag seriously: “I know what an emergency grab
bag is by virtue of my profession. | remember: we were
gathering it as a team... | never thought that | would ever
even think about it or read about what should go in this
particular bag” (OH-5, F 40th). It is noteworthy how
differently this alarming tone is perceived in a pre-
disaster situation, when the inertia of routine seems so
charming (so deafening), and during a disaster itself,
when any positive tones seem to lose their meaning.

“It scared me too, because the child’s psyche was

20 “MmacTaGHui Herapasg... [TpuBoXHi Banian] 3bvpa-

10Tb, KOonu Tpeba TikaTb, TiKalTb NOAM HE NPoCTo TaK”
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Tabnuuys 4. Examples of the Use of Suitcase / Bag in the Interviews

1. Own
Em.Grab Bag

DSh 2: “when the war started, all (people) packed their emergency grab bag”"” (F 40th)

AM 4: “we had quite normally packed emergency grab bagzz” (M 40th)

2. Mass media:

OH 6: “there was written about the emergency grab bag in the press, and on the Internet,

Em.Grab Bag and at my wife's work...*” (M 60th)
3. Sitting on VS 11: “well, many are sitting on suitcases**” (F 40th)
suitcases

4. “Life packed in
a suitcase”

NZCh 18: “(you) pack it in the morning, and the backpack - and unpack (it) in the evening. And
(you do all this) with such tears that your whole life is placed in this backpackzs”(F 30th)

5. Own / other’s

suitcases, bags sa)*®” (M 30th)

MH T4lI3m: “I remember my deceased mother packing our suitcases (from Uzbekistan to Ode-

6. (someone) is
rummaging (in
my) backpack

MH 15P: “I had an experience where a completely white man rummaged through my back-
pack trying to steal something...>”” (F 30th)

“It scared me too, because the child’s psyche was
disturbed, she constantly lived in fear. When (in school)
was told her to make home a badge with her blood type,
with her parents’ data, she makes it all up, when the
alarm starts, she goes to the bomb shelter, the streets
are constantly being mined, schools are being mined28”
(VS-3, F 40th).

21 “yorga Hauanack BOVHA, BCE K COBUPANU mMpeeoXHbIe

yeMoOaHyYuKu”
22 «g Hac Oynun JocuTb HopManbHO 3ibpaHi mpueoXHi
prok3aku”

% “Mos OPYXunHa 3bupana mpueoxHy earnisy ons piten
y prok3aykax, Ta 3asganerigb 3bupana B aBTO NOTPIOHi

eyi”

* “Hy, MHOMVe cudsim Ha YemodaHax”
% “oue Tak, 3paHKy 30bupaelucs, i ptok3ak - i BBevepi
po3bupaewl. | oT 3 Takumm cnbo3amu, OT Lo 8Ce mBoeE
XXummsi riomiweHe 8 yel prok3adok, i Bce. Hy, sikock Tak,
ue, SK TO KaxyTb, He onucaTtun”
% “nam’aTato, To X y3beku, To X BiiHa 6yna Tam. 3i6pa-
nu 4yemodaHu, 9 nam’dAtaro, K MaTtu nokinHa 36upana
yemoOlaHu (B Opecy)”

7“5 MeHe € [0OCBIf, K SIKMACHL LiNKOM Binuii My>xuk
pUBCS B MEHE 8 PIOK3aKy, Hamarar4mnch LLoChb 8Kpacmu.
| a pymato, wo Garato € npodanniHry, Konu nogu 3a
TUM, SIK BUrNsgae noanHa, NpunucyoTb, Lo BOHA MOXe

BUYMHUTU 3MOYNH YU Hi”

28
MeHe TeX ue OyxXe ndakano, ToMy wo B OUTUHU NO-

pylwyBanacs fncuxika, BOHa MOCTIMHO >Xuna B CTpaxy.
Konu, 3HaunTb, Aoma - roBopsiTb - 3po0UTU 6eldXuK 3
2pyrnoto Kposi, 3 AaHuMn 6aTbkiB, BOHa Lie BCE BUrOTOB-
Nnsie, KONM NOYUHAETLCS TpUBOra, 3Ha4nuTb B Bombocxo-
BULLE, NMOCTINHO BYNUL, 3aMiHyBaHHS LKin”
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The state of anxiety significantly increased in
those parents who experienced a real threat to the lives
of their children. And this tone is echoed in their stories
through the corresponding emotional vocabulary:
scared, disturbed, in fear, alarm, bomb, mined etc.
Moreover, the very need to inform outsiders about your
blood type or the blood type of your relatives can also
have a depressing effect under war conditions despite
the articulation of the need by neutral words. Because it
forces you to prepare both your and your child’s body for
“voicelessness” (and loss of consciousness), when
further life becomes dependent more on chance and
less on these written words. Such representation of an
individual in a potential communication crisis may
promise, but not guarantee, the right to be heard in time.

And while in the case of a suitcase for safe travel
its contents can be interpreted as an “extended self’ of
its owner “in a culture oriented toward material objects”
[Belk], in the case of an emergency grab bag its contents
are more likely to indicate an “extended fear” of its
owner, for example of musician, whose emergency grab
bag were limited to only her own musical instrument,
expensive cosmetics, and documents (OH-12, F 20th).
And since the musical instrument here is truly conceived
as her “extended self” and an important component of
her self-identity, it is with its loss that the respondent
associates her fears. The same logic of ‘extended fears’
to ‘an extended self can be found in the case of the
mother of two little children: “My emergency grab bag, as
I now think, was not entirely successful. | put medicine in
it, as the first things necessary for the children, candles,
matches, toilet paper, food” (OH-13, F 30th). This list
focuses on taking care of children on the road if they
suddenly get sick or hungry. In retrospect, it was strange
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and incomprehensible to the respondent herself why she
also took matches and candles (important items from the
emergency list of the generation of grandparents who
survived World War 1l). As well as for small child are very
valuable their toys: “| told (my) child that he needed to
pack up quickly, he put his toys he wanted to take in his
backpack29” (NZCh-10, F 40th). And it can also be a
manifestation of care and responsibility. But fear of the
unknown can evoke a need for unnecessary things,
which will only become apparent later, as soon as a
gained experience will transform the unknown into the
known. Although the Ukrainian authorities tried to inform
the population through the mass media about the time-
tested list of things needed in such a bag.

Many people mentioned the topic of emergency
grab bag (TpuBoxHa Baniska) in the Ukrainian mass
media discourse 2-3 weeks before February 24, 202230.
What exactly should be inside a civilian emergency bag
is described, for example, by I.Zenchenko [34, p. 299-
300] in her short text. But the interviewees themselves
also talk about their own versions of the list of essential
things needed in urgent evacuation: “I know about an
emergency grab bag: it was said on TV that there should
be: documents, all the cards... some medicine for the
first time, some food, a phone, maybe a battery...
flashlights, [and everybody should] go down to the
shelter with this bag31” (OH-7, F 70th). For some, this

list could include “essentials, maybe some non-
perishable food32” (OH-9 M 20th) or “children’s
documents and apartment documents33” (OH-10 F

40th). While some people think calmly and restrainedly
about the imperative nature of such lists (only
emergency and shelter hint at some anxiety of such
should be), others perceive it more as pressure than
concern: “before the start of the [full-scale] war, the mass
media repeatedly campaigned to gather it, because
something might happen. We thought it was unimportant
and nonserious34” (OH-11, F 40th). The obsessive

% g ckasana (cBoil) anTuHi, Wwo Tpeba 36upartucs

LWBKAKO, BiH B3IB Y PIOK3a4yOK CBOI irpallku, LO BiH
XOTiB B3sTU”

% “An ‘emergency grab bag’ is a backpack full of es-
sential things needed in urgent evacuation. In the
headlines of the online newspaper Ukrainska Pravda
on 24 February, the term was used literally: the mayor
of Kyiv asked the citizens to keep their ‘emergency
grab bag’ ready. | often use it figuratively, asking which
memories people are able to take with them in emer-
genmes "[12].

‘(Mpo) TPMBOXHY Bani3ky A 3Halo, WO po3KasyBanu
no Tenesi3opy, WO Tam NMOBUHHO OyTW: AOKYMEHTH, BCI
KapTKW... 3anac SKUNCb NiKiB Ha MNepluun 4ac, xapdi
AKicb, TenedoH, MOXe, aKyMynaTop... nixTapuku, (i
noTpibHO) 3 Ljieto Bani3kow cryckaTmucs B yKpuTTs”.

“pevi nepLloi HeoOXiAHOCTI, MOXIMBO, iKack Xa,
KOTpa HeLlBMAKO NCyeTbes”
3 “ONTAYNI QOKYMEHTM | AOKYMEHTU Ha KBapTupy”

“00 Hayana BOWHbI HEOAHOKPATHO MO CpeacTBaMm

MaccoBoW WHGOpMauuuM arutupoBanu ee cobpartb,

34

imperative of repeatedly campaigned, on the one hand,
is clearly dissonant with the respondent’s attitude
towards it, on the other hand, because the very
(illocutive) force [22] of the imperative is undermined by
the inappropriate performative effect: unimportant and
nonserious. The underestimation of warrisks is also
indicated by the depersonalized and euphemistic
‘something’ might happen.

The catchphrase sitting on suitcases, already
mentioned in the introductory part of the paper, sounds
with slightly different nuances in the memories of several
respondents. Apart from simply stating the fact that
many Ukrainians live in this state of “in-between”
because of the ongoing war (example of VS-11 F 40th
from Table 4). And if in a broad generalization (many)
this problem of temporal-spatial “uncertainty” is
somewhat mitigated, then the focus, albeit on the
impersonal singular (as if you) and on everyday, on the
contrary exacerbates this problem: “every day it is as if
you are sitting on suitcases35” (NZCh-11 F 30th). At the
heart of this tension lies the conflict between
expectations of quick change (as good news) and the
further prolongation of uncertainty. This is even more
evident when respondents share their emotions and
feelings: “morally, it is very difficult to be here, it is as if
you are sitting on suitcases here every day, you want to
leave everything abruptly and go away. Loss of contact
with loved ones. | have seen them so often, but the
connection is lost, they have no light, it is difficult for me
not to communicate with my relatives. It is very difficult
for me to be at a distance36”. Emotional destabilization,
the dissonance of perception of the “here-and-now” as
opposed to the “there-and-then”, also disrupts the
balance in favor of the “in-between-ness”. An obsession
with (the desire for) rapid change can trap someone in a
chronic expectation, which in turn narrows their
perspective and makes it difficult to find other grounds
for certainty.

In the following example, this clearly articulated
connection of the suitcase with the home is important:
“and everyone is sitting on their suitcases and this is the
proverb, there is such a thing that it takes 10 minutes to
pack the suitcases home37” (VS-20 F 50th). Important at
the stage of rescue, the suitcase also retains its
importance as a tool of return home. It is noteworthy that
this multifunctionality is encoded in the oral tradition.
Using the meaningful laconicism of proverbs (culturally

NOTOMY YTO YTO-TO MOXET cnqubcg. Ham kasanocb
3TO HEBaXXHbIM N HECepbe3HbIM”.

%« ‘kaXabl AeHb Kak OyaTo Ha yemodaHax cuduwb”

% “MopanbHO OYeHb TSKEmNO 3[4eCb HAXOAUTCS, 3AeChb
Kaxabl AeHb Kak OyaTo Ha YemoOaHax culullb, XO4eT-
csi copBaTbCs U yexaTb. [loTepsi koHTakTa ¢ GrU3KUMMK.
HacTtonbko 4acto BMaenach, CBA3b npornagaet, cBeTa y
HUX HET, MHe TsKeno He obwaTtbcs ¢ pogHbiMu. Ha
paccTosiHUM ObITb OYEHb CITOXHO MHE”

ST 4 oT kOXeH cudumb Ha YemodaHax i Take oOT ue npu-
cnie’sa, Take €, wo xegatae 10 xB., wWob 3ibpaTn Banisu

aogomy”
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rooted and emotionally expressive), the respondent
expresses in the one sentence both the depth of her
being “in-between”, the vector of her expectations, and
the strength of her home-oriented thinking. Without a
doubt, the “center of gravity” in this fragment is the
“home”, and although an obstacle (to return home) as
such is silenced, its scale and strength are indirectly
indicated through the speed of packing a suitcase (10
minutes) once this obstacle is overcome. That is, the
suitcase is thought of as a tool “at hand” and at the same
time “in orbit” around the (temporal / true) “home”.

The image of life packed in a suitcase finds an
important place in some memories. And some of the
respondents discovered this experience with surprise,
catching themselves in rhetorical exaggerations: “I was
surprised when my life, when | came here, fit into one
suitcase... although I'm lying... a lot of things remained
home38” (OH-8 F 20th). Not only “extended self’ plays a
role in the case, but also the image of “life packed in a
suitcase” itself because of its beauty and, probably, it is
familiar to well-read, educated people. And in this
situation, it seemed appropriate to “try on” this image for
yourself. Because in addition to the aesthetic, it is
concretized by personal experience. Reality itself makes
its meaning more expressive. Not only for sentimental
and emotionally vulnerable people, as one might
assume, the suitcase does indeed become an object of
memory as a reservoir of culturally rooted emotions [2]
recalibrated [14] by air raid sirens, rescue from
bombings, communication in shelters and attempts to
survive in the pauses between them: “That’s right, in the
morning you pack, and you (pack) your bag - and in the
evening you unpack (it). And with such tears (you do it),
that's how your whole life is placed in this bag, and that's
it. Well, somehow, it's, as they say, indescribable39”
(NZCh 18, F 30th). It is difficult for the woman who
survived the Russian occupation to cope with her
whirlwind of freshly experienced emotions and to find the
right ~words. According to E.Carnegie and
J. Kociatkiewicz, each suitcase is like “a locus of
remembrance” [7, p. 827] and each of the recounted
stories seems like “a memory in which life is packed into
a suitcase” [7, p. 828] with both the voiced and the
silenced experiences. The silenced or hidden in irony or
in despair context of these revelations is not so much
how little the respondents could take of their former life
with them, but how much they were forced to leave
behind or lose.

In their memories of forced evacuation,
Ukrainians also sometimes place suitcases in the
context of othering, talking about their stay surrounded
by many other passengers and their various other

38 g 34MBYBanacs, Konv Moe Xumms, Konu a1 npuixana

clogun, romicmunocbs 8 OOHy earnisy... xo4da Opeuwy...
GaraTo peyel 3anuwnnocy”

% “oue TaK, 3paHKy 30upaellcs, i ptok3ak (36upaew) - i
BBeYepi po3bupaeww (noro). | ot 3 TakumMu cnbosamu (Ue
pobuLL), OT L0 8Cce MBOE Xummsi roMileHe 8 Uel prok3a-
4ok, i Bce. Hy, sikocb Tak, Le, SIK TO KaXyTb, He onucatin’

35

suitcases. This variety of oppositions between “my”
backpack and someone else’s suitcases resonates in
different tones: from empathy to indignation.

Those who dared to leave their homes and go
into obscurity were more frightened by the known danger
of war than by the unknown obscurity: “I had someone to
go to (abroad). And those people who just went with a
suitcase or a backpack, | don’t know what was going on
in that person’s head, he/ she had nowhere to go - that's
all. And, maybe, he/ she doesn’t have the money either.
It's very scary40” (NZCh-10, F 40th). The respondent’s
own situation seems less scary compared to what
scares her more. And the empathy she expresses,
instead reducing, rather emphasizes this distance
between her and her fear of the “other” as obscurity.

In a completely different tone, another respon-dent
consistently contrasts their “small” backpacks of her and
her two children in contrast to the “significantly bigger”
suitcases of other passengers in general or of a certain
woman in particular: “When we got off the (evacuation)
train, again, no one knew where to go. People took their
suitcases. And we only had backpacks on our shoulders
(...) We were with these small backpacks, and she (the
woman) is pulling this (huge) suitcase!41” (OH-1, F 40th).
This chasm of misunderstanding, underlined by an
exclamation mark, and intolerance of the “otherness” of
unfamiliar fellow citizens can also be rooted in fear, as well
as in stress or fatigue.

A suitcase, as an island of private property in a
sea of strangers’ suitcases, is not only included in the
intimate space of its owner, it also represents the
boundaries of this vulnerable space. Therefore, the
memories of those who, being forced to displace,
survived rummaging or stealing in an evacuation
situation seem especially painful: “when | was traveling
from Odesa to Turkey, as soon as we arrived [in Turkey],
my backpack was stolen with almost all my equipment (I
had a laptop, a tablet) and some of my documents. This
was after 40 hours of travel from the war [in Ukraine] -
this [was] the first thing that happened, [that's why] | was
so hysterical, my mother was hysterical. In the end, |
realized that [I] was alive, | was not under bombs - this is
the most important thing42” (NZCh-4, F 20th). In the

40 ug Marna, A0 KOoro ixatu. A Ti moau, siki NpocTo ixanu 3

YyemogaHoM abo PHOK3aKoM, S HE 3Halo, Lo B TiEi noau-
HW B rofioBi TBOPUNOChL, OT BOHa He Mae, Kyau ixaTtu - i
Bce. A, MOXnuBo, i kowTiB. Lle ayxe ctpawHo”

! “konu BUAWIM 3 (eBakyauinHOro) notdra, 3HOBY X
Taku, HIXTO He 3HaB, kyan ntu. Jiogn 3abpanu cBoi
Banisau. A y Hac 3 coboto Byno Tinbku 3a nnedvma prok-
3aku (...) MU 3 UMMM pHOK3ayKaMu ManeHbKuMK, a BOHa
S)2KiHKa) uto (BenuyesHy) Baniay tsrHe!”

“korga s exana ns Opeccobl B Typuuto, Kak TOMbKO Mbl
npuvexanu [B Typumio], y MEHs yKpanu prok3ak npaxktuye-
CKW CO BCEN MOEel TEXHWKOW (y MeHs1 Tam Obin HOyTOYK,
nnaHweT) n HeKoTopble AOKYMEeHTbl Mou. JTo nocne 40
YacoB A0OPOrK C BOVHbI [B YkpaunHe] - 3To [6bino] nepeoe,
4YTO Crny4unoch, [No3ToMy] y MeHsl Takasi uctepuka Obl-
na, y Mambl 6bina ncrepuka. B ntore, s noHana, 4to [s]
XWUBa, s He nog bombammu — 3TO camoe rnaeHoe”
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context of a perceived existential threat to her own life
and health, when “in wartime, large-scale loss and
destruction lay bare otherwise taken-for-granted
affective entanglements between the human and the
nonhuman” [27, p. 54], even the painful loss of material
values makes the respondent realize the importance of
the ability to focus on the positive side of any adversity.
Especially considering that often things can survive war,
marauding, displacement etc. regardless of their
relationships with both its true owner [16] and its inventor
/ maker / producer.

Conclusions. The archive of interviews with
Ukrainians collected by the group “Prizma Ukraine” after
the full-scale invasion of Russian troops in Ukraine can
be interpreted as a symbolic ‘emergency grab bag’ of
memories. Since memory itself is understood as a
reservoir of emotions, both a suitcase with its synonyms,
and an emergency grab bag are often used not only
literally but also in figurative meanings in the memories
of Ukrainians. Such words can frame the (im)mobility of
people and their memories. It is worth noting that these
interviews were recorded against a backdrop of powerful
unity, collective enthusiasm, and optimistic belief in a
quick victory among Ukrainians.

Through close-reading the archive of interviews |
have revealed the 36 cases of using such words by the
respondents. All the cases can be divided into 6 different
contexts: 1) the respondent's own emergency bag; 2)
the emergency bag mentioned in the media; 3) the state
of “sitting on suitcases”; 4) the experience of “life packed
in a suitcase”; 5) othering (people and suitcases); 6) and
rummaging as a vulnerability of privacy boundaries. A
suitcase containing items symbolizes not only memories
of peaceful pre-war life, but also the hopes directly
associated with it for returning home “after the war”. The
range of tonalities in the archive varies from restraint (2)
to sincere despair (4). Under the influence of an
existential threat, people are sometimes prone to
“magical thinking”, for example, trying to “postpone” the
threat itself by postponing packing a suitcase.

The content of an individual emergency grab bag
can represent not only some “extended self” of its owner
[5] but also their “extended fear” both in the case of
regular trips to shelters and in case of war displacement.

Calls in the Ukrainian media to citizens to pack
their anxiety bags 2-3 weeks before February 24, 2022
were taken seriously by few Ukrainians. The idea of the
contents of such a backpack reflects individual fears
more than real preparation, because this very phrase is
mostly written in an anxious context. And therefore,
some Ukrainians perceived these media calls as an
incitement of anxiety and prescriptive pressure, trying to
distance themselves from the threat by not taking it
seriously.

Describing this state of in-between because of
the ongoing war, the catchphrase sitting on suitcases
transmit this tension between expectations of quick
change (as good news) and the further prolongation of
uncertainty with its emotional destabilization, the
dissonance of perception of the here-and-now as
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opposed to the there-and-then. The (phantom) and
rooted in tradition connection of the suitcase with the
home is important both at the stage of rescue and
(postponed) returning home.

Through the aesthetic of the image of a life-
packed-in-a-suitcase, imprinted in memory, the
respondents try to silence, ironize or complain how much
they were forced to leave behind or lose.

This variety of opposition between my backpack
and others’ suitcases resonates in different tones: from
empathy (with accent on this distancing from the fear of
the “other” as obscurity) to indignation rooted in the
same fear, stress or fatigue.

The state’s monopolized right to interfere in the
private space of suitcases, such as when crossing the
border, is probably less outrageous than a stranger’s
illegal encroachment on the boundaries of privacy and
property clearly defined by a suitcase/backpack. Anxiety,
threat, and in-betweenness not only conditionally narrow
“privacy” but also exacerbate personal vulnerability not
only in terms of thieves, but also in terms of what
borders will have to be crossed and what memories
(including digital gadgets and social networks),
depending on the situation, will have the power to
discredit or save their owner.
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