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The article examines the contemporary stage of literary relations between Azerbaijan and Turkey and shows itself in its new stage in
modern times. Ensuring cultural development of each nation is more effective in interacting with other peoples. It is known that opening
of borders since the 80s has once again caused the development of previous scientific, literary-cultural relations. During the years of
independence, these relations have gained momentum and have continued to develop in the context of closer ties. Thus, in the
contemporary era, we see that the Azerbaijan-Turkish literary and scientific relations are moving to a completely new stage. In this context,
the study of Azerbaijan literary in scientific-theoretical Turkish literature has positive results. First, in this literary relationship, Azerbaijani
literature has expanded its scope. The Azerbaijan-Turkish literary processes are getting closer to each other; the works published there
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It is known that ensuring the cultural development of each
nation is more effective in interacting with other peoples.
Because in the development of science, artistic aesthetic
thinking, each nation has its own literary criterion, and the
opportunities that develop it are enriched and expanded.
While these capacities of different nations are united, the
developmental processes that take place in the world are
introduced into a new medium, and intercultural synthesis
occurs. Azerbaijan-Turkey literary relations have also
developed in this aspect, having a long history. But in the early
years of the Soviet Union, though, this relationship existed,
but since the borders were closed, relations between nations
that had common culture and artistic thoughts were cut off for
many years. The opening of borders since the 80s once again
contributed to the development of previous scientific and
literary-cultural relations. During the years of independence,
these relations have gained a wider scope and have
continued to develop in the context of internal relations. The
reason for this is that first of all, the Azerbaijani and Turkish
peoples have the same historical, political, literary and artistic
thoughts. At this stage, the relationship between the two
nations has covered all the parameters and areas (political,
economic, literary, cultural, etc.). The political opening of the
borders has opened a new stage in the expansion of relations
between Turkic peoples. Ethnic Turkic peoples have also
taken some steps to restore literary ties that they have lost in
the past. The political steps taken by the heads of the Turkic

peoples have allowed them to become literary, cultural and
economically reconciled. The relevance of this issue was the
basis of Azerbaijan's current policy. Heydar Aliyev, in his
speech at the Ill Congress of Turkish World Writers,
underscored the need for unity of Turkic peoples, saying:
"...The culture and literature of our peoples — Turkic peoples,
countries have been contradictory and at the same time a very
glorious and successful way in the twentieth century. On the
one hand, attempts to separate our spirituality, culture,
literature, and to prevent nationalism had been strong. On the
other hand, the socio-political situation and our people using
different opportunities and closer ties with the world culture,
resulted evolving of our literature and our culture” [1].
Certainly, changes in the society and political life also
affect other areas. In this sense, at this stage, political events
in the world and in the region have given a certain boost to
literary-cultural processes. with the beginning of a new era in
the literature, culture, mutual enrichment has reached its new
stage. First and foremost, these relationships, along with
continuing and systematic character, have given preference
to the scientific-practical theory. Although some difficulties
emerged in the initial phase of the new mutual enrichment,
characterized by literary benefit and influence, theoretical
principles were taken into account in the evaluation of events,
even though it was publicistic. Doctor of Philology Ismayil
Valiyev finds this opinion very accurately when evaluating the
possibilities of these relations: "New airborne created by
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reconciliation and discovery led literary connections to a
radical quality change. In addition to other literatures, it has
also opened new opportunities for neighboring peoples which
integration forbidden. The fact that works of prominent figures
who are forced to flee to foreign countries, including
M. Rasulzadeh, his companion Mirza Bala, and Almas
Yildirim, have had a way to public opinion in Azerbaijan is an
example of this" [1, 6-7].

During the years of independence Azerbaijan-Turkey
literary relations have mutually developed in all parameters.
This relationship between the two brotherly nations is richer,
diverse and multifaceted than ever before. These settings
can be displayed as following:

a) Formation of new stage of literary relations in the
context of personal relations of Azerbaijani and Turkish
scientists;

b) Establishing relations at the level of literary and
scientific organizations. (Writers Union of Azerbaijan, Institute
of Literature named after Nizami Ganjavi, Institute of Oriental
Studies, separate literary, public organizations etc.);

c) The publication of articles and books by Azerbaijani
and Turkish writers and scholars in Turkey and in
Azerbaijan;

d) Mutual arrangement of anniversaries, literary and
cultural events held by the Ministries of Culture of both
countries;

e) Publication of common literary, artistic anthology,
literature and history teaching aids;

9) Conducting scientific conferences, symposiums in
both countries, entering a new stage of cooperation between
universities;

i) Fundamental scientific researches and writing of
scientific researches on Turkish writers in Azerbaijan, in
Turkey on Azerbaijan writers or literature.

It should be said that the last issue was mutually
consistent; There are dozens of articles and research on
Turkish literature in Azerbaijan and in Turkey on Azerbaijani.
It is sufficient to say only that the articles published at joint
meetings and symposiums in these years cover interactively
history and present day of literature. Researchs that
contributes to the mutual development of literature have
written by dozens of researchers from Azerbaijan by Bakir
Nabiyev, Tofik Hajiyev, Isa Habibbeyli, Nizami Jafarov,
Mukhtar Imanov, Kamil Veli, Maharram Gasimli, Vagif
Sultanli, Mubariz Suleymanli, Bedirhan Ahmadov, Huseyn
Hashimli, Ismayil Valiyev, Ramiz Asker, Asker Rasulov, Ali
Shamil, Mammad Ismayil, Tofik Abdin, Arif Acaloglu, Gulli
Yuloglu, Elman Mustafa, Elmira Mammadova, Aynur
Gazanfargizi, and from Turkey by Fikret Turkmen, Bilge
Ercilasun, Yavuz Akpinar, Ali Duymaz, Ali Erol, Alaaddin
Uca, Ayan Huseyin, Ayse Atan, Betil Aslan, Dogan Kaya,
Enver Aras, Orhan Aras, Ali Kafkasyali, Yusif Gedikli,
Glilsen Seyhan Alisik, Nail Tan, Sedat Adigozal and others.
The works of Azerbaijani poets and writers published in
Turkey and their performances have already shown that
national artistic thought is included in the Turkish literary
process. In general, the existence of modern technologies
in the new era, the establishment of organizations and
interpersonal relationships have also had a significant
impact on the approach of both literary processes. In these
years, "Azeri Literature Research" by Yavuz Akpinar, Ali
Erol's "Abdulla Shayik Talibzade: Life, Art, Works",
"Romanticism in Azerbaijan Poetry" (1905-1917), "Social
criticism in Hophopname", Ayan Huseyn's "Nesimi: Life,
Literary Personality, Works and Criticism of Turkic Divan",
"Hiuseyinzade Ali Bey in Caucasus: An Overview of the
Turkic Movement" by Dindar Akunal, Enver Aras's
"Azerbaijan Anthology of Ashiks", "Hazardan Hazara Elmas

Yildinm", Enver Uzun's "Koroglu", "Huseyin Javid and
Turkish literature", Dodan Kaya's "Ashik lines and festive
line in our literature", "Azerbaijan's national poet Elmas
Yildinm" by Aydogmus Giinerkan, "Anar: Life, Art and
Stories”, "Anar with his Poems" by Ayse Atay, Sedat
Adiguzel's "Elgin: Novels in the Sociology of Literature”,
"The Independence Struggle of Azerbaijan" by Samshir
Sebahattin, "Mikayil Azafli: Life, Art and Works" by
E. Kafkasyali and other research works were published. At
the same time, many articles and research works have been
published about the Azerbaijani immigrants and the
founders of the Repubilic.

At the new stage the research has gone in several
directions; a) investigation of folk literature; b) research of
medieval Azerbaijani literature; c) study of literature of XIX-
XX centuries; d) study of Azerbaijan literature in the Soviet
period; e)investigating the creativity of contemporary
Azerbaijani literature and its representatives. Nevertheless,
modern Turkish researchers appeal to the creativity of most
of our contemporaries, their works are published in Turkey
and systematic studies are conducted. Among these studies
prose and poetry, as well as its representatives dominate.
Yavuz Akpinard is one of the researchers in this area for
more than fifty years. In his book "Studies of Azeri Literature"
a complete picture of Azerbaijani literature is created. The
researcher does not only look at the historical development
of Azerbaijani literature, but also evaluates its stages and
problems, analyze the creativity of personalities. There is no
such thing in Azerbaijani literature that Y. Akpinar has not
commented on it. As the researcher evaluates the features
of the 60's, it comes to a fair conclusion: "In the 1960s,
poetry began to open in the contemporary world, with a new
swift move in Azeri literature. The softening of the official
outlook has helped to put ideological works in the
background. Contemporary man's self-esteem, attitude to
social and political issues, including the South Azerbaijan,
and the new, more elaborate look at the national problems,
the peasant, the workers and the intelligentsia, led to major
changes in the Azeri poetry.

The writing habit on any topics (rhyme, story) has
become an irreplaceable disease of the azeri poetry, and the
life stories of socialist heroes, which have become similar to
each other, have filled Azeri poetry" [3, 84].

It is known that romanticism is one of the most common
problems of Soviet literary criticism. However, it is clear that
no matter how many studies have been conducted on this
problem, these studies have been unilaterally and the
problem has not been investigated comprehensively. One of
the main reasons for this was the ideological approach of
the Soviet literary criticism to the problem. Literary
processes that took place in the early twentieth century were
also connected with public-political processes. Therefore,
romanticism and realism flows took its source from social
and political events. These events resulted in the
establishment of Azerbaijan's state independence. In the
years of independence, romantic enthusiasm and military,
national patriotism motifs in the literature have grown
stronger. The subsequent events did not promise anything
good for the future of romanticism. Though, H. Cavid
continued his creative activity during the Soviet, but his
works such as "Prophet', "Lame Teymur", "CIiff",
"Sayavush" and "Khayyam" were not properly understood
by the literary criticism and were subject to keen criticism. If
we take into account the fact that the subject of the writings
in this period was devoted entirely to the Soviet society, to
contemporary events, then it is possible to understand the
reasons of the dramatist's subjective criticism. The
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researcher is also likely to search for reasons for the exile of
H. Javid to Siberia.

Among the studies conducted in contemporary Turkish
literary studies, the works of prominent representatives of
the 20th century M. A. Sabir, H. Cavid, Abdulla Shaig took
the lead. Researchers also sought to explore the ways and
problems of the development of romanticism and critical
realism. Among them is the problem of romanticism. In
A. Erol, A. Uzun and others' researches have given a great
attention of research on both romanticism and works of its
prominent representatives H. Javid, A. Shaig, A. Sahhat,
M. Hadi. The interest of Turkish researchers to the problem
of a century ago romanticism was primarily due to the
conceptual essence of romanticism, while feeding on
Turkish romanticism and drinking water from the same
source. At the same time, the fact that romanticism was not
unambiguous in the era of sosrealism, the essence of
interest to romanticisim becomes clearer.

Researcher A. Erol's "Romanticism in Azerbaijani Poetry
(1905-1917)" research is very important from the point of
view of science, systematics and conceptual solution of the
problem. The researcher studies the romanticisim of
Azerbaijan in many aspects. These parameters completely
cover the factors that form the national romanticism. "Social,
political and economic developments”, "Realism and
romantic tendencies", "Revolutionary democratic trends",
"Enlightenment realist trends", "Romanticism in Azerbaijani
literature" and other factors of research are being analyzed
from a new position. By analyzing the social and cultural
development which forms romanticism, as well as
processes in the economic and industrial fields, the author
correctly identifies the reasons why these events give a rise
to a certain development of romanticism. Looking at the
development trends of political events in Azerbaijan until the
twentieth century, the researcher finds out that these events
have an impact on cultural, literary processes, and defines
the possible effects of revolutionary, freedom movements in
Europe. There is also certain legitimacy in the author's
attempt to link romanticism to national independence.
Because, unlike the other peoples, romanticism of the
Azerbaijani people manifesting during the national
movement is its uniqueness. It is good case that the
researcher does not distinguish between the works of
J. Jabbarli, A.Cavad, A.Jannati, A.Musnib in the
Azerbaijani romantics. A researcher who looks at the
similarities and differences of Romanticism with European
romanticism writes: "Romanticism as a literary and artistic
phenomenon, having a common character, it has shown
itself in different cultures, in different ways. There are
differences between the development and acceptance of
romanticism in England, France, or Germany, despite their
qualitative  characteristics. Even when we accept
romanticism within the framework of "romance", it is possible
to understand even the different romantic tendencies as
between the same culture and the generation" [4, 62].

Researcher A. Erol also finds certain affiliation between
romanticism and realism in Azerbaijan. While Mir Jalal and
Mammad Jafar Jafarov's views were mentioned in the
literary criticism of Azerbaijan, there was no systematic
investigation of the problem. It is interesting that the
researcher characterizes this feature as an aspect that
separates the Azerbaijani romanticism from the rmanticism
of other nations. In our opinion, there are certain truths in A.
Erol's ideas. Because of the fact that realism process took
place during the romanticism spread and reached at the
peak in Azerbaijan. The researcher expresses this idea as:
"However, the most important feature that separates
Azerbaijani romance from others is the tendency of romantic

poets and writers inclination to realism. The European
romanticism, which begins with England, Germany and
finally reaches at peak with its representatives in France,
being a human-minded approach, creates a basis for a new
trend, a basis for realism, and Azerbaijan's romanticism,
along with realism, has gained a great deal of opportunity to
live and emerge" [4, 62-63]. This idea makes sense because
Azerbaijani romaticism has been associated with critical
realism, long after the Euopean romaticism. Apparently, the
currents in the parallel direction have had many
opportunities to influence each other.

As it is known, in the studies of Soviet literary critics, the
romanticism was mentioned in the European arm, although
the name of the Turkish arm was mentioned, but it was not
investigated. In general, since the subject of Turkey was
closed for a certain period of time, romantic researchers did
not give much research on this aspect of Azerbaijani
romanticism. Unlike them, A. Erol conducted extensively
research on the Turkish arm of Azerbaijani romance, studied
the influence of poets such as Namik Kemal, Tofik Fikret,
Rza Tofik. These effects are analyzed on the basis of
separate examples from N.Kamal, T.Fictat, R. Tofik.
A. Erol pointed out that the subsequent development of the
new Turkish literature derived from Regulation literature
caused romanticism. All this is one of a few studied issues
in Azerbaijan romanticism. One of the most important
aspects of the research is that researcher for the first time
attributes A. Javad to romanticism. Although there was
episodic ideas, it was not justified until now. A. Erol involved
A.Javad in the analysis as a young representative of
romanticism. In our view, there is a truth here; the previous
stage of the poet's work also confirms that he was a
representative of this trend for some time. But the
researcher is often dependent on the views of Azerbaijani
romantic scholars. Because in certain thoughts, errors in the
romanticism of the Azerbaijani literary criticism in the Soviet
era are repeated. From this point of view, it is absolutely
unacceptable that the investigator took the boundaries of
romanticism in the literary space of Azerbaijan in 1905—
1917, just as in Soviet literature. The researcher, in his
conclusions, basically referring to literary critic Kamran
Aliyev: "As Aliyev put it, this relationship between literature
and social and political development will have an impact on
the classification of the future. Especially in the naming, titles
will reflect the political atmosphere of the era, such as
"1901-1917 constitutional period literature”, "Azerbaijan
during the revolution”, "Revolutionary democratic literature”,
"Great October Socialist revolution and Azerbaijan Soviet
literature", "Literature on the evolution of socialist revolution"
[4, 2]. Of course, this monograph of K. Aliyev was written in
the early 80s of the last century. Then the literary scholar
could not completely break the framework of socrealism and
could not be fully free from ideology. However, in this
monograph of A. Erol, written in another context and time,
about thirty years later, romance is analyzed with almost the
same invasion. Apparently, the researcher could not
overcome existing studies of socrealism while evaluating the
Azerbaijani romanticism.

First of all, romanticism gradually emerged as a trend
and gradually abandoned the boundaries of artistic thought.
The date shown is nothing more than the first Russian
revolution, the Soviet revolution in Russia. Secondly, these
dates, shown as its formation dates, do not necessarily
reflect the objective reality, as it does not define its
boundaries. The reflection of these dates in the book's name
once again makes it clear that the author approaches
Azerbaijan's romanticism from the context of Soviet
literature in Azerbaijan. However, in the period of
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independence in literary criticism romanticism has been
investigated in the new context and has been objectively
evaluated. Prof. B. Ahmedov writes without agreeing with
the existing ideas about the history of the Azerbaijani
romanticism: "Behind the scenes (national romanticism is
intended to be connected to the Russian Revolution-N.M)
was the attempt to link the creation of a romantic literary with
a revolution in Russia. The borders of the Azerbaijani
romance were limited to Russian revolutions as compared
to European romanticism, which was the product of a new
historical situation as a result of European revolutions" [5,
80].

A. Erol's research on the early twentieth century was not
limited only to romanticism, but also it covers the life and
creativity of the prominent representative of romanticism,
Abdulla Shaig (6) and the founder of satirical poetry
M. A. Sabir [7]. The monograph, dedicated to M. A. Sabir, is
called "social criticism in Hophopname". It should be said
that such an approach is quite accurate to Sabir's critique.
Because the poet's creativity has long been studied
ideologically in the literary criticism of socrealism, and his
social nature has not been opened. In this study of A. Erol,
it is important to approach from a sociological side to Sabir's
work and to introduce to the new generation. The researcher
correctly defines the criticisms of Sabir's satire and exposes
its social content. Analyzing the poet's satirical poems
written about Iran and Turkey, he concludes: "The concepts
of courage and self-consciousness that Sabir seeks to clarify
with most references to Iran, either Ottoman or Russian, or
to the Independence Movement, form the cornerstone of
political criticism in his poems. In the target of this criticism,
there are administrative mechanisms, bureaucratic
identities, administrative class and "deputies" in their
expression, advocates, with antidemocratic approach to the
people" [7, 70].

Azerbaijani writers who are involved in the contemporary
Turkish literary process have also been in the focus of
scientific and theoretical thought. During the years of
independence, the works of B.Vahabzadeh, X.Rza,

R.Zeka, M. Araz, M. Ismayil, M. Aslan, V. Babanli,
Y. Samadoglu, V. Samadoglu, Anar, Elchin, K. Abdulla,
F. Goca, R. Behrudi, F. Mustafa, M. Yagub,

N. Abdulrahmanli, F. Ugurlu, Q. Najafzade and others are
included in the literary process of Turkey. The works of these
authors were published in the Turkish literary process, as
well as articles and research works were written about their
creativity. Among them, love for B. Vahabzade in Turkey is
at the highest level. Various scientific conferences have
been held and reports have been made about the poet's
creativity at different times. The "Erdem" journal of the
Ataturk Cultural Center has dedicated the special number to
poet's works in 2010. The magazine includes articles from
Turkish scholars such as Nurullah Cetin, Huisniye
Mayadoglu, M. Fatih Kanter, Mitat Durmus, Ulkii Eliuz,
Ahmet Buran, as well as scientific articles by Azerbaijani
researchers [8]. Generally, dozens of studies have been
written about B.Vahabzade's works in Turkey. Y. Akpinar,
Sherif Aktas, Shuayip Karakus, Nesrin Feyzioglu and other
researchers have tried to evaluate the creativity of the poet
in the Turkish scientific-theoretical thought. In dissertations,
monographs and articles about him written in Turkey, the
poet's works are viewed from a new perspective and he
receives a scientific-theoretical evaluation in the context of
the Turkic world, which shows how wide the scope of the
great artist is. In these studies, the main theme of the poet's
poetry and drama — human problems are widely studied. B.
Vahabzadeh's human not only keep national thought alive,
as also reflects human desires and ideals. While analyzing

the poet's poems, N.Feyzioglu draws attention to the
concept of the human being: "The person living in the poem
world of Vahabzade is not very comfortable. He is in the
jungle of a bi-directional graft. He is in the jungle of a bi-
directional graft. This man is a man who has been stuck
between the poet's inner world and the outer world —
fragmented, besieged Azerbaijan. In his poems, a human
which he describes is himself and his father is the movement
point while expressing himself" [9, 112].

An extensive research has been made and monographs
are written on the works of contemporary Azerbaijani writers
Elchin, Anar, Mammad Araz. Along with B. Vahabzadeh, the
works of poet M. Araz is also regularly studied. The main
criterion for research is that the poet has a unique creative
way and his influence on post-self-poetry. For this reason,
works of M. Araz were not only studied in Turkey, but also
monographs and dissertations were written. These studies
show that literary personality, works and art of M. Araz are
well-understood here, as well as loved by people. The poet,
known in many Turkic peoples, was converted to russian
language here during the Soviet era, and then after the
independence spread to Turkey. M. Araz representing
contemporary Azerbaijani literature has been put into the
books of the Turkic world.

M.Araz's creativity has been widely studied in Turkish
Literature Studies. Literary critic Saleh Okumush's
monograph "Contemporary Azerbaijan poet Mammad Araz"
is one of the first research works dedicated to the poet's
creativity. It should be noted that the poet's creative work
was also a doctor's research. In this work, the researcher
investigates the poet's birth, environment, childhood, youth
and education, poetry books, poetry world, as well as styles
and appearance in poetry. The researcher also examines
the sources published in Azerbaijan and Turkey in
connection with the poet's creativity. Investigating the
formation of poet's creativity is based on concrete
arguments. In particular, the passage of a poet's childhood
and part of his life in Soviet literary environment allows
S. Okumush to reach certain conclusions. In this sense, the
writings about the effect of the occurrence of a softening in
the literary environment in the 1960s on M. Araz's creativity
are quite visible. The positive impact of socio-political
processes on literature in the 1970s and 1980s had an impact
on its further development. In this study, there are some
points that are new to the Azerbaijani literary criticism. It turns
out that in 1991, he sent his poem "Ya Rabbim, this world is
not that you created" in the poetry competition on the occasion
of the birth of the Prophet and he win. At the same time, he
was invited to Turkey for the award. He did not stay here and
returned to his homeland, despite some friends coming
together for his treatment. The purpose of doing so was to not
put heavy burdens on them. In addition, the researcher
explained the social activity of the poet, the membership of
the National Independence Party and the establishment of the
"Mammad Araz printing company" [10, 86-87].

Literary critic S. Okumus has been involved in analyzing
all the stages of M. Araz's poetry from his first poetry called
"Burning Lights" to his poem "My Father's Book". And these
poems are analyzed in a totally new concept, not in the
context of socrealism. In this regard, the new approach to
the poet's "World" poem analysis shows itself. Considering
"the world is yours, the world is mine, no one's world"
hemistich a sample of philosophical lyricism, the researcher:

"The world is a camel to this tidal bazaar,
The world is a knit to this life-day pattern.
The eternal world laughs out loud unending,
The world is yours,
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The world is mine,

No one's world" —

"Bu get galler bazarina davadi diinya,
Bu 6mir-giin naxigina havadi diinya.
Obadiys qah-qah g¢akar abadi diinya,
Dunya sanin,

Dunya manim,

Dunya heg¢ kimin" —

draws attention to the philosophical weight of the figures: "If
it is to be noted, each one in this chapter is the logical
continuation of another; the world has seen a lot of "tidal
bazaar". After all, human beings usually follow one another.
The world tears the lifetime of life, such as a knit (tool used
for carpeting), and no creature is alive. Because the
existence of these creatures is not eternal. It is the eternal
world itself" [10, 199-200]. The researcher in the poem "The
world is yours, the world is mine" approaches to poet's
philosophy and notes that he is crying for the dangers
surrounding our contemporary world, and he tells people to
do nothing to betray nature.

It is known that the Araz issue, which occupies a major
place in the Azerbaijani poetry, is one of the main lines of
M. Araz's creativity. The problem, mentioned in the
pseudonym of the poet, has been reflected in the "Friends
did not meet", "I am an Araz poet", "My works returning to
me", "When my subjects are exhausted", "I'm lucky",
"Adults, children", "Araz language" and other poems. In his
poems, the poet writes all the aspects of South Azerbaijan,
not just the essence of the issue, but also as if it is calling on
the world to express the desire of the divided people to unite.
In his poems Araz is given as a symbol; the symbol of the
sorrow, division.

Writing up to thirty articles and two monographs on
Anar's creativity is not only of interest to the creativity of the
writer but also from the nationality and humanity of the
problems put in his works. In addition, the writer's works
were analyzed in separate investigations. Interest to the
writer's works began in the early 80's and continues today.
Anar's creativity is one of the object of research by literary
critics Bilge Ercilasun, Ahmed Kabakli, Oktay Akbal, Atilla
ilhan, Anda¢ Feridun, Ataol Bahramoglu, Yusif Gedikli,
Seving Cokum, Orhan Séylemez, Ozkan Fatma and other
researchers. Aysha Atay has completed her research in
monographs, expressing Anar's works thoroughly [11; 12]. If
she analyzes the writer's overall work in the monograph
"Anar: Life, Art and Stories", in "Anar with his poems" she
has appealed to poetry creativity of a writer, which is lesser
studied in the Azerbaijan literature study. The point is that
although Anar's poetry has been published in Azerbaijan,
these poems have not been a separate research object.
A. Atay studies the poetic aspects of the writer's creativity
and comes to certain scientific mind: "The source of the
sense of longing we often encounter in the poems of Anar is
nostalgia. The notion of time was reflected in his poetry, as
well as his stories as a sense of longing for the past, which
can never be restored. In other words, sometimes Anar's
poems appear as fragmentary commitments to complement
the stories and novels he wrote" [12, 96].

The writer Elchin's creativity was one of the actual
problems of Turkish literary environment. The writer's
dramas were staged here, his works were published, and
several research works on his creativity were written. It is
known that Elchin was in Turkey during the Soviet era and
introduced Turkey to a closed Soviet society, typing his
impressions of the famous "One month, one day in Turkey"
(1979). The love of Turkey, which was in this work of the
writer, later played a part in the formation of creative literary

relations. Many works of Elchin are of great interest in
Turkey and translated for Turkish readers. Since the early
1990s, Elchin's works have been widely distributed and
translated into Turkish. Since then, the Azerbaijani prose
and novels of individual writers have begun to be recognized
in Turkey. The works of Elchin "Mahmud and Maryam",
"Smoke covered Shusha Mountains", "White camel", "Death
sentence" were published in Turkish. These works, on the
one hand, confirm that the contemporary Turkish world
literature is a great heritage of our past and present
literature, on the other hand, the richness and deepness of
the Azerbaijan literature from the literary and cultural point
of view. By the way, it should be noted that, although the
name mentioned above is different from the name of
richness and depth, the traces of such a partnership today
are clear when it comes to the literary treasures of the Turkic
peoples living from the same root and feeding on the same
source, but living in different parts of the world.

Elchin also introduced the Azerbaijani theater as a
dramatist in Turkish theaters, which have a multi-million
audience. The Elchin drama has a special place in the
Turkish cultural environment. The play "My lovely mad" was
the first Azerbaijan drama to be played at the Turkish State
Drama Theater. The Turkish press and television regarded
the "Madhouse refugee" as a significant event in the
development of Azerbaijani-Turkish cultural relations. The
play "My husband is crazy" has also found an interesting
scene in the Turkish theater. The play performed in Erzurum
was later successfully performed in Kars, Erzincan, Sivas,
Konya, Antalya, Alanya and Ankara. The play "Murder under
the Stars" was performed in 2006 in Istanbul Metropolitan
Municipality City Theatre and in 2007 in Istanbul, Turkey, at
the famous Mohsen Ertugrul stage, and the press releases
were published. The "Shakespeare" tragedy has been met
with great interest by theater lovers. The famous "Mahmud
and Maryam" novel was turned into dramatic text, and
making a film in Turkey is a confirmation of the same
success. All this is an example of great interest in Elchin's
creativity in Turkey. In numerous articles devoted to the
creativity of the dramatist, plays were regarded as "worthy
examples of modern world drama".

Many of his works have been translated into Turkish and
have been published. The study of his works here has also
shaped Elchinism as a separate direction. Atrticles,
dissertations and scientific research works, resumes were
written on writer, dramatist's works in Turkish. The
prominent researchers such as Ali Yavuz Akpinar, Ali
Duymaz, Selim Conoglu, Sedat Adigdzal, Kaya Gliven have
fundamentally studied various aspects of writer's creativity.
S. Adigozal's monograph "Elchin: Novels in the Sociology of
Literature" (2011) can be regarded as approach of Turkish
literary and scientific environment to writer's works. The
researcher has come to certain conclusions by analyzing
Elchin's novels in terms of sociological problems in the
monograph. The novels such as "Death sentence",
"Mahmud and Maryam", "White camel" and so on were first
studied in Turkish scientific environment. The writer
describing the events in Azerbaijan during the Soviet era,
the collectivization and repression of the 1920s and the 70—
80s stagnation phase included many hidden stories on the
plot line of the novel. The researcher also analyzes the
sociological viewpoints of the writer, who describes the
anatomy of these events. Goes down to the bottom of the
moral and ethical burden of Alesger teacher, Khosrov
teacher, Murad Yildirimli, Abdul Qafarzadeh, Arzu, guard
Aflatun, Mir Jafar Bagirov and other dozens of characters in
the novel and explains the Turkish reader. According to
S. Adigozal's analysis, rates given to the reality of unrealistic
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events in the novel is convincing, as well as derived from
artistic logic. The researcher, capturing attention to the
problem of the internal solution is successfully applied in the
novel, writes: "In this way, the transmitter sends the inner
world of characters (the description of the inner world of the
character — N.M.) to readers. This technique is very
common in novel art. In "Death sentence", Elchin describes
the inner worlds of the characters by means of an internal
solution, indicating that the method of describing the inner
world of characters is not merely an internal solution, but
rather different methods. The writer benefits from all of
these. In the internal solution, the writer shows the status of
the hero, the ideas are of the writer himself" [13, 85].

Elchin's works was widely studied by Ali Duymaz. He
also translated the novel "Death sentence" and "White
camel" into Turkish. Therefore, it shows once again how well
he knows Elchin's creativity. The researcher's appeal to the
works of Elchin was in his doctoral dissertation on "Asli and
Kerem" epos. Use of the same topic in the novel increased
the interest of the researcher to the novel "Mahmud and
Maryam", he translated it before, and also analyzed the plot
and the characters. Duymaz writes about the state of
investigation of contemporary Azerbaijani literature in
Turkey: "The examples of the novel genre related to
Azerbaijani literature adapted to the Turkish language today
are of course not enough... However, we can easily say that
these works have a certain readership, and that the masses
also know Azerbaijani novel. The circles of science and
literature also used these works to carry out research on
literature of Azerbaijan" [14, 12].

The works of Kamal Abdulla, one of the contemporary
writers whose works translated to Turkish in the years of
independence, was also studied. It is known that in the last
twenty years, along with the writer's "Hidden Dede Gorgud"
scientific work, the novels "The Unfinished Manuscripts",
"The Valley of Wizards" and "Nobody to Forget" were also
published and investigations have been carried out. The
novels "The Unfinished Manuscripts" and "The Valley of
Wizards" draw more attention from Turkish literary critics.
A. Duymaz writes about this aspect of K. Abdulla's work:
"My research on Dede Gorgud's book, in a word, this book
("The Unfinished Manuscripts" is intended — N. M.) | have
read is similar to that in Turkey. It is closely related to the
novels written by Iskender Pala "Shah and Sultan" and Reha
Camuroglu "Ismail" in recent years. Reviewed from Post-
modern side, in my opinion, this work differs from others.
Kamal Abdulla, on the one hand, made the novel "Hidden
Dede Gorgud", while on the other hand, he created condition
to look at Shah Ismail from another side. The novel of Kamal
Abdulla, who resembled Umberto Eko with this work, has
been translated into many languages and has created a
strong resonance in the international arena" [14, 12].

In the novel "Valley of Wizards" by K. Abdulla in
postmodern style, connection between the Sufism of the
medieval Islamic world and the feelings of ordinary people
caused the interest of Turkish critics and research work
were written.

Contemporary Azerbaijani writers Yusif Samadoglu,
Vagif Samadoglu, Ramiz Rovshan, Mawlid Suleymanli, Agil
Abbas and other poets and writers'works have been read by
Turkish readers, and have also been in the center of
attention of literary critics, many articles have been written.
All this shows that both literary processes were closer to
each other during the independence. It turns out that if
during Soviet times our literature had turned to Russian
readers, during the years of independence, the importance

of the Turkish world and the readers of Turkey would be
appreciated. Therefore, Azerbaijani literature has been very
popular in Turkey for the last thirty years. It is even possible
to characterize this period as the richest and productive
stage. There are a number of factors that contribute to the
dissemination and study of Azerbaijani literature in Turkey,
which can be classified as follows:

1. The "One nation, two states" (H. Aliyev) formula of
the new stage of political processes has contributed to the
development of literary and cultural relations.

2. The periodicals, magazines and newspapers, as well
as internet resources have expanded the range of literary,
artistic works and, in a sense, entered into a single space.

3. The publication of books, anthology and literary
miscellany in both countries played a significant role in the
formation of literary relations.

4. As the boundaries of artistic thought united and
entered to common space, literary criticism and literary
studies made necessary the approach of literary
environments.

Thus, in the contemporary era, we see that the
Azerbaijan-Turkish literary and scientific relations are
moving to a completely new stage. In this context, the study
of Azerbaijan literary in scientific-theoretical Turkish
literature has positive results.

o Firstly, in this relations Azerbaijan literature has expanded
its spread. If earlier Azerbaijani writers had turned to Russian
audiences, Turkish readers dominate in the new stage.

e Secondly, the works written in Soviet times and
nowadays in Azerbaijan are completely new and different
results are achieved.

e Thirdly, the Azerbaijan-Turkish literary processes are
getting closer to each other; the works published there are read
and analyzed here, and vice versa. This is the basis of a
completely new stage in the creation of a single literary process.

e Fourthly, these literary relations generally create
enormous opportunities for expanding the scope of literature
and increasing its influence.

All this shows once again that the literary, cultural and
scientific environment of Azerbaijan and Turkey is moving
towards a single space, and literature, artistic thought and literary
study play an important role, as in the public-political sphere.
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H. MycTtadaeBa, a-p cdinocodii B ranysi cinonorii, aou.
AsepbanaxaHcbkui yHiBepcuTeT MmoB, Baky, Asepb6anaxaH

A3EPBAUMXAHCBKA NITEPATYPA Y NITEPATYPHO-TEOPETUYHIA AYMLI TYPEYUYUHU

HocnidxeHo cydyacHuli eman nimepamypHux eiOHOCUH Mix A3epbalioxaHoM i TypeyqyuHoro i 3a3Ha4eHO, W0 80HU ysiliwu y Hogy cmadiro. 3abes-
neyYyeHHs KyJsibmypHo20 po3eumky 6ydb-siko20 HapoOdy 6inbw eghekmueHo 8idbysaembcsi y 83aEM038 3Ky 3 iHwuMu Hapodamu. Bidomo, wjo eiokpumms
KopdoHie 3 KiHys1 1980-x pokie 3Hoey 06yMO8UJIO PO38UIMOK KOJTUWHIX HayKo8uX, JlimepamypHO-Ky/IbmypHUX 38 'A3kKie Mk 0soma dep)kasaMu. 3a poKu
He3anexHocmi yi iGHOCUHU cmanu wupwumu i IPodoexyeanu po3eusamuch y KOHMeKcmi 6inbw micHux 3e'a3kie. TakuM 4YUHOM, CbO200HIi MU cro-
ansidaemo, wjo nimepamypHi U Haykoei i0HOCcUHU Mi A3epbalidkaHoMm i TypeyqduHor euxodsimb Ha yinkom Hoeul emar. Bue4eHHs1 mypeubKoro slime-
pamypHolo i Haykoeo-meopemu4Hoto AyMKoro azepbalioxaHcbKoi limepamypu dano no3umueHi pesynsmamu. lMo-nepwe, y yux JsimepamypHux gioHo-
cuHax asepbalidxaHcbka slimepamypa 3006yna 6Ginbwe nowupeHHsi. 3 4acom aszepbalidxaHCbKO-mypeybKi imepamypHi 8i0HOCUHU cmaromb MiyHi-
wumu. Ony6nikoeaHi e AzepbalidxaHi azepbalidxaHcbki meopu, sueyaromscsl y TypeqyuHi, a azepbalidxaHcbki meopu, ony6nikoeaHi 8 TypeyduHi —
aHanisyrombcsi 8 Asepb6atidxaHi. Lje cmeopusno nidrpyHms 0ns yinkom Ho8o20 emary y 3ano4amkyeaHHi €OUHO20 slimepamypHo2o npouecy. Typeubki
nimepamypo3Haeui i kpumuku Bins2e EpdxinacyH, Axmed Kabaknu, Ani Epon, Ani [lylima3, Canex Okymyw, Cedam Aduze3esni, Okmal Ak6asn, Aminna
InbxaH, AHOay ®epudyH, Amaon Baxpamoany, FOcudg edeknu, CegiHdx Yokym, OpxaH Colineme3, O3kaH Pamma ma iHwi y ceoix 0ocnidKeHHsIX augyunu
cyy4acHul nimepamypHuli npoyec e Aszep6alidxaHi li meopyicmb OKPeMux NUCbMeHHUKIe.

Knroyoei cnoea: AzepbalidxaHcbka nimepamypa, nimepamypo3Haecmeo Typey4duHu, emarn, 00CiOKeHHSsI.

H. MycTtadpaeBa, a-p hunococum no connonoruu, gou.
A3sepbanxaHCKU yHMBepcuTeT A3bikoB, Baky, Asep6anmxaH

A3EPBAUOXAHCKASA NUTEPATYPA B IMTEPATYPHO-TEOPETUYECKOW MbICNN TYPLIUK

Hccnedyemcs coepemeHHbIl aman numepamypHbIX omHoweHuli mexdy AsepbatidxaHom u Typyuel u ommeyaemcs, 4mo 3mu cesi3u eowsiu
8 Hosyro cmaduro. Ob6ecrieyeHue KysibmMypHO20 pa3eumusi Kaxxdo2o Hapoda 6osiee aghgheKmuBHO ebipakaemcsi 80 83aUMOCesi3u ¢ Apy2umMu Hapo-
damu. M3eecmHo, Ymo omkpbimue 2paHuy, ¢ koHya 1980-x 20008 8HO8b 06yC108UJI0 pa3sumMuUe MPEXHUX Hay4YHbIX, JIUMepPamypHO-Ky/1bMYpPHbIX
ceszeli Mexdy deyMsi 2ocydapcmeamu. 3a 200bI He3a8UCUMOCMU 3MU OMHOWEHUS] Paclupusiuck U npoodosKanu pa3sueambscsi 8 KOHmMexkcme 60o-
Jnlee mecHbIx cesizeli. Takum o6pa3oM, 8 COBPEMEHHYIO 310Xy Mbl 8UGUM, YMO JlumepamypHble U Hay4YHble OMHOWeHUs1 Mexdy A3epbaliokaHoM u
Typyueli ebixodssm Ha coeepuieHHO Hoebll 3man. B amom KoHmekcme usyvyeHue mypeuykol siumepamypHol, Hay4YHO-mMeopemu4eckol MbIC/bIO
asepbaltioaHcKol Jumepamypbl UMeSIO MoJloKumesbHble pe3ybmamsl. Bo-nepebix, 8 amux numepamypHbIX OmMHOWeHuUsIX azepbalidxaHcKasi nu-
mepamypa pacwupuna cgepy ceoezo pacrnpocmpaHeHusi. Co epemeHeM asepbalidxxaHo-mypeykue umepamypHble omHoweHusi cmanu 6osnee
mecHbIMu: ony6nukoeaHHble 30echk, 8 AzepbalidxaHe, npouseedeHusi, Yumaromcsi u aHanusupyromces e Typyuu, u Hao6opom. 3mo cozdaem OcHogy
9OnsA coeepweHHO HOB020 amana 8 co3daHuu eAuHO20 JJumepamypHozo npouyecca. Typeykue numepamypoeeds! u Kpumuku bunb2a pdxunacyH,
Axmed Kabaknbi, Anu 3pon, Anu [lytima3, Canex Okymyuw, Cedam Adbizesen, Okmali Ak6an, Amunna UnbxaH, AHOa4 ®epudyH, Amaon baxpamoeany,
KOcug Medeknu, CeeuHdx Yokym, OpxaH Colinemes, O3kaH ®amma u Opyaue e ceoux uccsiedoeaHusIX U3y4usiu coepeMeHHbIl TumepamypHbIl
npoyecc AsepbalidxaHa u meop4yecmeo omaesibHbIX Nucamened.

Knroyesnie cnosa: azepbalidxaHckasi numepamypa, numepamyposedeHue Typyuu, amarn, uccnedosaHue.
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10. Ocapgua ®Peppeiipa, kKaHA. dinon. HayK, Hayk. cniBpo6.
IHcTuTyT nitepaTtypm im. Tapaca LeByeHka, HAHY, KuiB

AMNOHCBLKA NYBAILUCTUKA APYIroOi NOJIOBUHMU XIX cr.:
NMEPEAYMOBU ®OPMYBAHHA MOAEPHOIO NITEPATYPHO-KPUTUYHOIO AUCKYPCY

Cmamms npucesi4eHa rnoYyamkosoMy emarly po38umky SIMOHCbKOI nMy6niyucmuku i gpopmysaHHIO MacMeOiliHo20 rpocimopy & opy-
2iti nonosuHi XIX cm., ujo cmeopusio Heob6xiOHi 01 cmaHOBJIeHHSI CyYacHOI SAIMOHCLKOI slimepamypHoi kpumuku ymosu. [licns no6ix-
HO20 Hapucy 3 icmopii nosieu e SInoHii nepwux 2azem i xxypHasie ocobnuey yeaz2y npudineHo simepamypHuUM crinkam i 06'eGHaHHAM,
3acHOBHUKaM i eudasysiM nepwux rnpodgpeciliHux simepamypHuUx Yaconucie 5InoHil, a maKoxX xypHanam i 2azemam, Ha CIMopiHKax sKux
ghopmyeaecst MOOepHull JlimepamypHO-KpUMuU4HuUl OUCKypC.

Knroyoei cnoea: ny6niyucmuka, npogpecitiHa XypHasicmuka, Yyaconuc, QUCKYycisi, limepamypHa Kpumuka, limepamypHi 06'c¢OHaHHs.

OcobnuBy ponb y CTaHOBMEHHI NiTepaTypHO-KPUTWY-
HOro Auckypcy B ANoHii BigirpaB CTPIMKMI PO3BUTOK SAMOH-
CbKOI XXYpPHarniCTuku i nyoniumctukn. Y ubomy 3B'A3ky i byae
PO3rNAHYTO B AaHIiN CTaTTi NOYaTKOBMI eTan po3BUTKY Ma-
cMefinHoro npocTopy B AnOHii.

MowwnpeHHs iHdpopmauii B AnoHii 3a gobu Ego, sik ue no-
ka3aB YKepanbg 'peme [8], BinGyBanocs 3aBasku Tak 3Ba-
HUM tomiypi (an. Fi7E) — "cnisakaM-npoaasuaM”, SKi B PisHi
crnocobu cnosiwanu HOBUHM NPO HellodaBHi MicueBi noaii
(K NpaBwWIo, AKyCb OAHY KOHKPETHY) abo po3noBsiganu Han-
Pi3HOMaHITHILWI KOPOTEHbKI po3BaXaribHOro nnaHy icTopii 3
NiCEHHNM, TaHUOBANbHUM | My3U4YHMUM, @ Han4acTille — KOM-
6iHoBaHMM, cynpoBoaoM. 3apa3om Uomiypi npoaasanu ra-
3eTHOro WTUGY iHhopMaUifiHi MUCTKN KagapabaH (an. FLhR;
Kaeapa [OoCriBHO O3Hayae "kepamiyHa nnuTka" abo "nepe-
coxrne pycno piukn", 6aH (xaH) — "BinbuToK") — BiATUCKN 3
AelleBux i WBUOKMX Y BUTOTOBIEHHI AepeB'saHNX OOLLOK i3
Pi3HUMW TEKCTaMW, iNOCTpaLisiMn 40 HUX, MantoHKamu i ma-
namm micueBocTeln, aAe Tpanunucs nogii. Hanbinbwwui iHTe-
pec BMKNUKanu camorybcTsa 3akoxaHux wiHdxro (sn. [L71),
3eMreTpycu, NoXxexi, KpMBasi MOMCTU, NONITUYHI 3aKOMOTH i

OyHTW, Towo. HangaeHiwwun kagapabaH, Lo 36epirca Ao Ha-
KX Yacie, gatyetbea novatkom XVII cT., ogHak yxe Hanpu-
KiHLi CTONITTS BOHW BUrOTOBNSANUCA N NpodaBanuncs no BCil
KpaiHi. Binomo Takox, wo B cepeanHi XVII cT. nuwe B NiBHi-
YHi YacTuHi Eqo npomuwinsanmu 6nusbko 6 Tucay tomiypi pi-
3Horo wtnby. Ypsag TokyraBa HeoQHOPA3oBO Haknaaas 06-
MEXEHHS | BUAaBaB Hakasu nNpo 3abOpoHyY iXHbOI AisnbHO-
CTi, OCKinbkn B6a4aB y TOMy He Tinbku "6e3BignoBigansbHe
BUrOTOBIEHHS, BELUTAHHS HaBKOMO i NpoaaX KOpPOTKMX Mi-
CeHb (Koyma), MOOHUX HUHI LUTYYOK (xasipi copo komo) i no-
BiAOMMNEHb NPO He3BMYHI BUNagku Tux dacis" [8, c. 239],
TO6TO PO3MOBCIOAKEHHS NMITOK | NEerkogyMHoi 6yBanbLLMHW,
ane 1 cnocib NoLIMPEeHHs COPOMILIbKUX idewn i 3HeBara LjiH-
HOCTeWN, nponoBigyBaHnx odilinHoto igeonorieto. Monpu mo-
XINUWBI HAcMigKN Takoi NPaKTUYHO HECAaHKLiOHOBAHOI AisiNb-
HOCTIi, a came — apeLTn, JONUTK i CyQoBi NepecnigyBaHHSA
SK NpofaBsLiB, Tak i BuaaBLUiB kasapabaH, Hakasn Oynn He
HaaToO AIEBUMMW: TXHS YMCIIEHHICTb i YacTOTHICTb — B 1684,
1698, 1703, 1713 i npoTarom ycix 20-x pp. XVIII cT. — cBia-
yaTb, 3 04HOro 60Ky, MPO He HAATO CEPNO3HE CTaBIEHHS A0
3ab0poH ypsaay, a 3 iHWOoro — Npo HaA3BUYaNHY Nonynsip-
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