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CIIEIU®IKA MOJIOJIIKHOTO CJIEHT'Y B CYYACHIM MEPCHKII MOBI

MoBa — e ayxke ckiagHa i1 OaraTtomiapoBa CHUCTEMa, SIKa TMOCTIHHO 3MIHIOETHCS 1
po3BuBaeThCcs. OTHUM 13 OCHOBHUX Ta HaOLIBII TPOOIEMAaTHIHUX ACTIEKTIB JIEKCHKOJIOTII, €
CJICHT, IKUH BiJ0Opa)kae JTIHTBOKYIBTYPHI OCOOIUBOCTI COIiyMY, 110 HOTO BXKHUBAE.

AKTYaJlbHICTP TEMH BH3HAYA€THCS BIJICYTHICTIO KOMIUICKCHUX JIOCIIKCHb,
NPUCBAYEHUX THpoOieMaTH3alii po3yMiHHS OCOOIMBOCTEH IEPCHKOMOBHUX CIIEHTOBHX
OJMHMIIb, A TAKOX TOJSArac B OOIPYHTYBaHHI 3aKOHOMIPDHOCTEH B)KMBAaHHS Ta aHami3i
BUPAKaJIbHUX MOKJIMBOCTEHN CIIEHTY MEPChKOI MOBHU.

[Tepmr 3a Bce, MOJOADKHHUNA CIICHT XapaKTEPU3YETHCS SICKPABUM €MOLIHHO-OI[IHHUM
XapaKTepoM 3 MEepEeBakatoyOl0 EKCIPECUBHOK (YHKIIEI HAJ HOMiHaTUBHOMW [1]. 3HadeHHs
CIICHTOBHX BHUPAa3iB BaXXKO 3PO3YMITH 0€3 KOHTEKCTY, aJPKe 4YacTO BOHHM BXKHBAIOTHCS B
nepeHocHOMY 3HaueHHi. CieHry npuTaMaHHa BIIACTHBICTh [0 IIBUJKOI acuUMuIALii B
miteparypuy MoBy. llle ogHa prca cieHry — e Horo ryMOpUCTHYHICTh. MOJIOAIKHUN CIICHT
PI3HOMAHITHUM Yy CBOEMY TI'€HETUYHOMY CKJaJi, TOMY ILIO YTBOPEHMH 3 PI3HHUX JIKEepel
(>kaproH, 3armo3u4eHHs], MpoQecioHali3MU, KOMIT' IOTEPHI TEPMIHM, A1AJIEKTH TOIIO). Takox
HEB1/I’€MHOIO PUCOIO CIICHTY € HOT0 YCHUMN XapaKTep.

[TpryrHM HOLIMPEHHS TPUXOBAHOT MOBH CEPEJ] MOJIOOTO MOKOJIIHHS:

1) Po3puB nokosiHe a00 KOHQUIIKT M1k MOKOJIHHAMHU. BiACYTHICTH po3yMiHHS 11€H 1
IYMOK MDK JIBOMa TIOKOJIIHHAMHM Ta pO3YapyBaHHS MOJOAMX JIOJEH y HajJaroJKeHHi
YCHIIIHUX CTOCYHKIB 31 CBOIM IOINEPEIHIM MTOKOJIIHHSM.

2) Inentudikamis. [HmuM ¢akTopoM Moke OyTH Te, IO MOJOII JIOIU XOUYTh
SIKUMOCH YHHOM 3HaNTH CBOIO 1€HTUYHICTD.

3) Couianpauii THCK. CoIliaNbHUN THUCK 1 CTpax MOKapaHHS MOXKYTh OyTH OJHIEIO 3
MPUYMH CEpPHO3HIMIONO CHPUNHATTSA 1i€i MOBHM. 3BUYaliHO, 1€l BHIAJOK 3a3BHYall
MIOB’SI3aHUM 13 CTPaXOM BHCIIOBIIIOBATH COIliaJibHI Ta0y Ta BMIAAKH, SIKI CYCHUJIBCTBO HE
MO’K€ YITKO Ta BIJIBHO BHCJIOBIIOBAaTH. [0 HUX BIAHOCATB: CEKCyalbHi, MOpaibHi, peiriiiHi
Taldy.

Bunaineno Taki TeMaTHuH1 TPYNU MOJIOIKHOTO CIEHTY MepChKOi MOBH:

1) OCHOBHI, 3araJbHOBXMBaHI ClIeHT13MH: “Xali bastan” (1oci. 3aB’A3yBaTH IYCTOTY)
— nepeduIbLIyBaTH; “se sut” (J0CII. TpU CBUCTKA) — Jy’Ke IMIBUJIKO, ““Ha pa3 JABa Tpu .

2) cleHri3Mu, sKi 4acTO Ha3MBAIOTh ‘‘CioBa mapasuTH’: “pedar sag” (moci. 6aThKO
cobaka) — “cyunii CUH”, TypeHb.

3) clleHTi3MH 1HIIOMOBHOTO IMOXOJDKEHHS MEPEeBaXXHO aHrjiicbkoro: “@y kyu” (Bin
“IQ”) — KMITIIMBUNA, pO3yMHUIL; “Orijinal” — OpUTiHAIBHUH, CIIPaBKHIM.

4) crieHT COPTUBHOI Ta MUCTENbKOI TemaTtuku: “Jan-e Kuculu” (mocn. Manrok J{»oH
— repoit KpeMe3Hoi cratypu 3 ernocy npo PoGina 'yna,) — cnopTuBHe TiJo.
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5) cneHru-ckopodyeHHss 4M abpeBiaTypu: “otub” (ckopoueHHs Binx “otobus”) —
aBTOOYyC; “telef” — HOMEp Tenedony [2].

[TosiBa MOJOAIKHOTO CJIEHTY HE € HOBHM SIBHILEM B MOBI, 1€ LIJIKOM HPUPOAHIN 1
nocTidiHMA Tporiec B JiHrBicTuili. @akropamu, IO BIUIMBAIOTh HAa BHOKPEMIJICHHS
MOJIO/II’KHOTO CJICHTY Cepe/ MiJCUCTEM, €: COlliaJbHe OTOYCHHSI 1 KOJIO CITUIKYBaHHS MOJO/II,
BIIMIHHICTB TIOJIS 1HTEPECIB MOJIOJI BiJl CTapIIOTO TMOKOJIIHHS, BIIMIHHICTh B IMOTJISAAAaX HA
KUTTSI TOIIO, COIliAJIbHE KOJO MISUTBHOCTI (HaBYaHHS, CIUIbHI iHTepecu). TakuM YHHOM,
YTBOPIOETHCS TEBHA MOBHO-KYJIBTypHAa CIUIBHOTA, $Ka XapaKTePU3YEThCS CBOIMHU
0COOJIMBOCTSIMH.
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LINGUISTIC PECULIARITIES OF COLOR PALETTE SYMBOLS

In recent years dissatisfaction of word modelling has been expressed with the fact that
most studies of the combinability of words have followed similar lines. The linguistic study
of word systems is sure to have the potential to be very fruitful considering the specifics of
the human vision system, psychological peculiarities, lexical and socio-cultural grounds in
which different meanings are created. American scientists B. Berlin and P. Kay were the first
to have developed the theories of color linguistics in 1960. They were followed by such
foreign scholars as R. Jacobson, M. Halle, G. Lakoff, M. Johnsen, E. Rosch, A. Wierzbicka,
I. Davies, G. Corbett, D. Roberson, J. Davidoft, K. Cherry, L. Iljinska, M. Platonova and
native researchers as I. Babiy, D. Dergach, 1. Kovalska, L. Shevchenko, V. Karasik,
I. Privalova who presented their etymological, linguistic and psychological investigations
concerning color terms.

It is necessary to emphasize that each language has its own color scheme which
reflects the features of mentality, history of people, their culture and the world outlook. In
any national culture color has a complex range of symbolic meanings. The evaluation of
color adjective symbolism in semiotics with their semantic meanings is the reason for the
relevance of our study.

Color theory has always been full of definitions, concepts and design applications.
The color wheel, color harmony and the context of how colors matter are three basic
categories being logical and useful. Sir Isaac Newton developed the first circular diagram of
colors in 1666. Since then, scientists and artists have studied and designed numerous
variations of this concept. Differences of opinion about the validity of one format over
another continue to provoke debate. The aim of the paper is to study the language of literary
works in which the scientists distinguish the pictorial trinity "black - red - white" that
establish the basis of color palette.

The use of phraseological units, including coloronyms, confirms the opinion that
lexemes for red and white colors are often found in them. Both black and white are not
frequently included in the spectrum of colors, so some psychologists, in particular
M. Liischer, ignore them. However, J. V. Goethe considers them to be a basis for the
formation of all other colors: "for the emergence of color, light and darkness are necessary"
[10, 29].
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