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Cmamms npucesiuena 00CIiONCeHHIO cneyu@ixu QYHKYIOHYEAHHA ATIO3IIHUX IMeH 8
XVOOJUCHbOMY MeKCmi 8 Nosuyii 36epmarHsa. Bonu posenidaromvcs 8 pamkax nputiomy
MemapopuyHoi aHMOHOMA3IE ma MpaKmylomvCs 5K 6URaoku akmyanizayii amo3ii 6
XYOOHCHbOMY MeKCmi. Anto3iliHi iMeHa nodinaiomvCs Ha IMeHAa PeanbHuUx ocobucmocmeti ma
iMena nimepamypHux, OIONiHUX nepconadcis. BoHu makodic ananizylomvcs Sk 3acobu
eémopunHoi HomiHayii adpecama. Lleii npoyec 6i00yéaemvca Ha OCHOBI 6UOOPY CHILHOI
CEMaHMUYHOL O3HaKu Onsi CY0 '€Kmie NepeuHHOi ma eémopuHHOl HoMiHayil. Braszawi imena
PO3DIZHAIOMbCSL MAKOIC 34 CNYNeHeM 8I0oMocmi IXHIX denomamie 05 wumayie. OKpim iMer-
CUMBONIB  OOCTIONHCYIOMbCA  AMO3IUHI  IMeHa, 5AKI YMBOPIIOMbCA HA  OCHOBI  6MOPUHHOL
OKa3ioHanbHOI HoMIHayii. Bubip neenoi cninbHoi cemu ma Hetimpanizayis pisHUX onouyiti
dodaroms im excnpecugHocmi. Busnauaemobcsa poib KOHMeKCny npu akmyanizayii' anto3iiHux
iMeH ma Ha8oOSAMbCS NPUKIAOU HAOYNIMSL HUMU SIK NOZUIMUGHUX, MAK | He2AMUGHUX KOHOMAYill
6 3anexcrhocmi 6i0 Kowmexkcmy. OKpiM Ybo2o PpO32IA0AOMbCA  8aAPIAHMU  eKCHIIKAyll
Momueayii’ eubopy mici uu [HWOI 03HaKU Ol NEPEUMEHY8AHHS, A came 8 NPsMili MOsi abo
PeniKax nepcoHaxtcie (K Mosys, max i aopecama), 8 agmopcbKoMy meKcmi ma peMapKax.

Knrouosi cnosa: xyoooicHiti mexcm, aHMOHOMA3IA, AI03IA, 36EPMAHHSA, BMOPUHHA
HOMIHAYIsS, MOMUBAYist BUOOPY CEMAHMUYHOL O3HAKU.
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Cmambs nocesuena uccie008anuio cneyuury GYHKYUOHUPOBAHUS ANTIO3UBHBIX
uMen 8 XyooocecmeeHHoM mekcme 6 nosuyuu obpawjenus. OHU paccmampusaomcs 6
pamkax npuema Mmemagopuyeckol aHMOHOMACUU U MPAKMYIOMCA KAK  CAy4au
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AKMyamu3ayuy — auiosuy 6  IUMePAmypHOM — OUcKypce.  AnnosugHvie  umeHa
noopazoenaomes Ha UMEHA pPednlbHbIX JAUYHOCMmel U JUmepamypHuix, OubnelicKux
nepcouadiceli. OHu mMakoice AHATUBUPYIOMCA KAK CPeoCcmea SMOPUUHOU HOMUHAYUU
adpecama. Dmom npoyecc npoucxooum Ha OCHO8e 00We20 CeMaAHMUIEeCK020 NPUSHAKA
CYOBLEKmMO8 NepeudHoOl U GMOPUYHOL HOMUHAYUU. YKA3aHHble uUMeHd paziuyarmcs
makaice no CMmenexy U36eCHOCIU Ux 0eHomamos yumamenam. IIomumo cumeoruyeckux
UMEH UCCIeOVIOMCS ANNI03UBHbBIE UMEHA, KOMOpble CO30aI0MCs HA OCHO8E BMOPULHOL
OKKA3UOHANLHOU HOMUHAYUY. Bbibop onpedenennozo obujeco cemanmuuecko20 NpU3HaKa
U HeUmpanu3ayus pasiuyHbix OnnoO3uyul 006asnAem IKCHPeCcCUSHOCHU JMUM UMEHAM.
Onpedensemcs poab KOHMEKCMA NPy AKMyanu3ayull MaKux UMeH i npugooOsamcs npumepbsl
npuobpemenus umMu KAk NOIOHCUMENbHLIX, MAK U OMPUYAMENbHbIX KOHHOMAYUll 8
3a8ucumMocmu om Kowmexkcma. B cmamve makoice 6bl0ensilomcs i XapaKxmepusyomcs
6UObI MOMUBAYUU YROMPeONeHUs 6MOPUUHBIX HOMUHAYULI-0OpaeHuil. 00beKmueHas,
cybvekmuenan u peuesas. Kpome smoeo, paccmampusaomes 6apuanmyl SKCNAUKAyuu
MOMUSUPOBAHHOCTU 8b1O0PA MO20 UMY UHO20 NPUSHAKA OISl NePEeUMEHOBAHUSL, A UMEHHO
6 NpAMOU peyu Ulu pPeniuKax nepcouadcell (KaK 206opauje2o, max u aopecama), 6
A6MOPCKOM meKcme U peMapKax.

Knroueevle cno6a: xyooxcecmeeHHwill MEKCM, AHMOHOMA3USA,  ALII03US,
obpawyenie, MOPULHAS HOMUHAYUS, MOMUBAYUS 8b1O0PA CEMAHMULECKO20 NPUSHAKA.
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This paper is devoted to the study of specifics of allusive names functioning in
literary discourse. They are considered within the framework of metaphoric antonomasia
and are treated as cases of allusion actualization in literary discourse. Allusive names are
subdivided into names of real persons and names of literary, biblical characters. They are
analyzed as means of secondary nomination of the addressee. This process takes place on
the basis of common semantic feature of subjects of primary and secondary nomination.
The semantic feature that is in the focus of metaphoric antonomasia may take both central
and peripheral place in the semantic structure of original name. The given names are also
distinguished according to the familiarity of their denotata to the readers. Many names
have become symbols of certain human qualities. The denotata of such names are models
of a certain kind, i.e. they impersonate the highest degree of some quality. In their
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figurative use the weakening in quality intensity is observed for the occasional referent.
Besides symbolic names, allusive names based on secondary occasional nomination are
studied. The choice of certain common semantic features and neutralization of different
oppositions add expressivity to such names. The role of context during the actualization of
such names is established, and examples of acquiring by them positive or negative
connotations are discussed. Types of motivation of secondary nominations usage as
address forms are revealed and characterized in this paper: objective, subjective and
speech ones. Besides that, variants of explication of motivation for the choice of this or
that semantic feature for renaming are defined. They include direct speech or remarks of
the characters (both the speaker and addressee), author’s text or remarks.

Key words: literary discourse, antonomasia, allusion, form of address, secondary
nomination, motivation for the choice of semantic feature.

JlocnipkeHHsT eKCIIPECUBHUX 3aC00IB XyJ0KHBOIO TEKCTY, HAa HAIl TIOTJIS,
3aBKAM 3IMINIAETHCS aKTyalbHUM. JliTepaTypHuil mporiec Oe3mepepBHO TPHUBAE.
3’SBIAIOTHCA HOBi Xy[OKHi TBOPH i HOBi JKaHPHL. IX aBTOpH BIAIOTHCS JO PI3HHX
€KCIIEPUMEHTIB Ta JISMOHCTPYIOTh HOBI KPEaTUBHI TEXHIKU MHCbMa JUTs 3a1iKaBJICHHS
YUTaYiB Ta BUpaKeHHs B 00pa3Hiii popmi Habomimmx npobiieM nrozcTBa. /s kparioro
PO3YMIHHSI aBTOPCHKOTO 3aayMy HOTpiOcH 00 €KTHBHMI HaykoBmii aHamiz. Cepen
YKa3aHHMX EKCIIPECHBHUX 3ac00iB HAIlly yBary IpUBEpHYIH 3BepTaHHs. JlaHi ckiamHi
HOMIHATHBHI OJIMHHUIN PO3IJIAATKCS, SK MPABUIIO, B CTPYKTYPHO-CEMaHTHIHOMY
(FO. . Anpecs, O. I'. Betposa, B. €. I'ombaus, M. A. Omikosa, [Ix. JIna, M. Iopr),
nparmatugaoMy (H. /. ApytroroBa, M. M. baxrin, T.T. Ilogermos, M. JL Iper,
C. K. JleBincon)ra  cowjominreicrnuHomy  acnekrax  (P. Bbpayn, M. ®@opn,
A.M. Montromepi, C.M. EpBin-Tpin). Aje ix CTWICTHYHI 0COOIMBOCTI Ta
eKCIIPECHBHUI TIOTEHIliaJl He 3HAMILIM Ie JOCTATHBO IOBHOTO BiOOpakeHHS B
HayKoBi# siTepaTypi. Och YoMy 00’€KTOM HAIIOTO JIOCHIDKEHHS BUCTYIIAE CHCTEMA
€KCIPECHBHUX 3aCO0IB XYI0KHBOTO TEKCTY, a ii IPeMETOM — OCOOJIMBOCTI 3BEpPTaHb
SIK CKJIAJIOBAX BKAa3aHOI CHCTEMI. METOI0 TaHO! PO3BIIKH € JOCTIKESHHS CIeIA(iKA
(YHKIIIOHYyBaHHS aHTOHOMa3iii-3BEpTaHb B XyIO)KHBOMY TEKCTi Ha MaTepiajli TBOPIB
CY4YacHHX aHIJIOMOBHHX aBTODIB.

VY cTarTi CTBEpIKYETHCS, M0 MeTadOpUYHAa aHTOHOMAsis € OJHHMM i3
BUIAJIKIB aKTyai3awii ao3ii B jiTeparypHOMy JHMCKypci. MU Takox crpoOyeMo
MPOJEMOHCTPYBaTH, IO MeTaQoOpHMYHO BXXWBaHI BIIACHI IMEHa HaJeXaTh M0
KaTeropii mocmiank, TOOTO 0 OFHOTO i3 JBOX T'OJIOBHHX MapkepiB amosii [Perri
1978, p. 289-307].
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Amo3iiiHi BracHI iMeHa (aHTPONOHIMH) MOKHA PO3IUTHTH Ha JBi TPYIIH:
iMEeHa pealbHUX OCOOHMCTOCTEH (MMCHMEHHMKIB, aKTOPIB, MOJITHYHUX JiS4iB) Ta
iMeHa JiTepaTypHUX Ta/abo Oi0MiHHMX mepcoHaxiB. MeradopHyHHil TEpeHOC €
TUIIOBHM JIJTs TAKHX iMeH. [IpoaHanizyeMo eKibKa IPHUKIIaIiB i3 XyIOKHIX TBOPIB,
B SKHMX IMEHAa peaJbHHX OCOOHCTOCTEH Ta JITepaTypHHX IIEPCOHAXKIB
BUKOPHCTOBYIOTHCS SIK 3aCO00M BTOPUHHOT HOMiHawii anpecara [Tenns 1977, c. 191-
210]. Take pxuBaHHs 6a3y€ThCS HA IEBHUX CITUTHUX PHCAX CUTYAaTHBHOTO a/ipecara
Ta peaslbHOTO HOCIS TAaHOTO iMEHi.

(1) ...But Sarah stood aside and indicated the gasping, throat-clutching
Mprs. Poulteney, which gave Mrs. Fairley her chance to come to her aid. “You wicked
Jezebel — you have murdered her! "[Fowles 1980, p. 212]

(2) “Never mention a lady’s name in connection with a scandal, Sherlock.
Shame on you.’[Bellem 1978, p. 167]

(3) Tom: I'm going out on the terrace.

Jim (goes after him): You know, Shakespeare — I'm going to sell you a bill of
goods! [Bellem 1978, p. 176]

VY mepriioMy MpUKIIaai OAUH 3 IEPCOHAXKIB aIFO31MHO BXXKUBAE Oi0miitHe M,
3BEPTAIOYHCH JIO IHIIOro IepcoHaxa. B npyromy npuxnani im’s Llepioka Xomvca
JIyHA€ TPY 3BEPTaHHI JI0 3BUYAHOrO MPUBATHOTO NETeKTHBA. B TpeThoMy npukiiai
MOBellb BUKopHCTOBYe iM’si I1lekcripa y po3MoBi 31 CBOIM Jpyrom, sikuii mpoOye
3aiiMaThCs TMCBMEHHULITBOM.

Takum yrHOM TpH MeTaOpPHUHIM aHTOHOMA3il IepeHoc iMeHi 3 00’€KTa
NEpPBUHHOT HOMiHAlii Ha O0’€KT BTOPMHHOI HOMiHAlil BiJIOyBaeThCS HA OCHOBI
NIEBHOI CHUTBHOI CEMAaHTHYHOI O3HaKHW. AJle e Tpouec CYNpOBOKYETHCS
MOPYIICHHSIMH OOMEXEHb CIIOJyYyBaHOCTI, TOOTO HEUTpamizaIliero pisHUX
OTIO3HIIIH.

CemaHTHUYHA O3HAKa, fKa MOTpAIUie y Goxyc MeTapopuuHOi aHTOHOMA3II,
MOXe 3aliMaTH sIK IIEHTpaJbHEe, TaK 1 APYTOpSIHE Miclle B CEMAaHTHYHIN CTPYKTYpi
BuxigHOro imeni. OTxe BHIIE3rafaHi CEMAHTHYHI O3HAKA (CEMH) MOXKYTh
HEWTpaJIi3yBaTUCh y MEXKaX BKa3aHHMX OTIO3UINIH.

BBaxkaemMo 3a JOIUIGHE 3ayBaXKHTH, IO aJFO3idHI BJACHI iMCHA
PO3PI3HAIOTHCS TAKOXK 3a CTYIICHEM BIiIOMOCTI iXHIX JAeHOTaTiB. barato iMeH cTamu
CHMBOJIaMH TIEBHHX JIOJACBKHX sikocTed. Tak, Otemio cHMMBOJI3ye peBHOIMI,
Jamina — miacTynHicTh, cep [amaxam — OmaropoactBo. Takum YMHOM, TEHOTATH ITHX
IMEH € eTalloHaMK IEBHOTO POJTy, TOOTO BOHHU IIPECTAaBIIAIOTH HAMBHUIIY Mipy SIKOCTI.
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Ane y Bumagkax ix o0O0pa3HOTO BXXHBAHHSI CIIOCTEPIra€Thesl MOCIAONCHHS
IHTEHCHUBHOCTI TICBHOT SIKOCTI JUTsl OKa310HAILHOTO pedepeHTa.

[Ipore icHyIOTh amro3iiHI iMeHa, sKi BXHMBAIOTECI HE TaK YacTo SK
cuMBOJiyHI. JII1 HMX BTOPHMHHA HOMIHAINS Ma€ OKa3iOHAIBHHI Xapakrep
[AsHaypoBa 1977, c. 89-90]. SIkmio mpoliec mepexoay BIACHUX IMEH Yy 3BHYAMHI
TIPEICTABUTH Y BUTJBII MIKAIM, TO CHMBOJIIYHI iMEHa po3TamryBamcs 6 6mmk4e 10
1i KiHII (TOBHUH TIepexis 0 3BUYAifHIX iIMEH), HK OKa310HAIBHI aJF03iliHI iMeHa.

BuOip meBHMX CHUTPHMX CEMAaHTHYHMX O3HAK 1 HeWTpamizalis pi3HHX
OTIO3ULIH Oe3nepeyHo JI0AAI0Th EKCIIPECUBHOCTI SIK aJIFO3IHHUM IMEHaM, TaK i BCii
OTIOBifI 3arayioM. XOTiIOCS TIPOLTIOCTPYBATH TIOTIEPENHI TBEPIDKEHHS ACSKIMHU
MPHUKJIaIaMU 3 XYZI0)KHBOT JIITEpaTypH.

(1) “Wake up, Sleeping Beauty”, he heard Miss Withers saying, after what
seemed a lapse of only a few moments. “We're almost there, Oscar, I am very
happythat I never married you, for you snore like a sawmill. ”[Palmer 1978, p. 263]

(2) 1 ankled on deck and lamped him swimming clumsily around a houseboat
like a big white whale. “Hi, Moby Dick, ” I said.[Bellem 1978, p. 169]

VY mepmomy mpukiami iM’st Sleeping Beauty BKuBaeTbCS IpOHIYHO TIpU
JPY’KHbOMY 3BEpTaHHI O YOJIOBIKa i3 3BHYaliHOIO 30BHIlIHICTIO. CeMaHTHYHA
CTPYKTypa JaHOro IMEHI BKJIFOYA€ HACTYIHI 3HAYMMi CEMAHTHYHI O3HAKH:
1) mepeOyBatu y craHi cHy, 2) *®iHOYa CTaTh, 3) MPUBAOJINBA 30BHIIIHICTh. Y TAHOMY
BUINAJIKy Teplla O3HaKa — 3HAXO/PKCHHs y CTaHI CHy — oOpaHa SK CIIUIbHA.
HeliTpaiizaiiss ono3uiiii BiOyBaeThCS CTOCOBHO IHIIMX JBOX O3HaK (KiHOYa:
YOIIOBiYa CTaTh, MpHUBaOIMBA: 3BHYAiiHA 30BHIMIHICTB). IM’st Sleeping Beauty e
NPHKIAJIOM  KOMIUIEKCHOI abo  mojBiiiHOi  aHTOHOMa3ii. CrowaTky e
CIIOBOCIIONTyYCHHs Oyiio 3BHYaiiHOIO (hpa3oro. [loTiM BOHO CTaNo iMeHEM
JITEpPaTypHOTO NEepCOHaXka. Y HAIIOMY KOHTEKCTi CIIOCTEPIraeThesl HOro 4aCTKOBHIA
TIepexij] 0 KaTeropii 3arajJbHIXiMeH.

VY apyromy npuknazi iM’st Kuta 3 poMany MenBiuia 3By4nTh Yy 3BEpPTaHHi JI0
moauHd. Ha Hamry IymKy, TepBiCHe iM’si MICTUTh HACTYITHI 3HAuMMi O3HAKH:
1) TBapuHa, 2) 3MaTHICTh IUIaBATH, 3) BeJuKii po3mip. [Ipu anro3iiHOMyY BXKHUBaHHI
CNUIBHUMU € JIpyra Ta TpeTs O3HaKW. AJle 3HauMMa OIO3WIlisl TBapHHA:IIOIMHA
HEHUTpaNi3yeThesl B J@HOMY KOHTEKCTi. Lle mNpu3BOIUTH JO CTBOPEHHS
TYMOPUCTHYHOTO e()eKTY i IEBHIM YHHOM XapaKTepH3ye aBTOPa aJlro3ii.

Otmxe Ui pO3yMIHHS aIFO31IMHOTO IMEHi, YUTAY, YCBIIOMIIOIOYN HASIBHICTh
LIJIOTO CHEKTPa CEeMaHTUYHHX O3HAK, SIKI BXOJUITh JI0 OTO CEMaHTHYHOI CTPYKTYPH,
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Mae 00paTy 03HAaKH! PENEBAHTHI IS JAHOTO KOHTEKCTY.

Bci amrosiiiHi iMeHa TpoaHaNi3OBaHI BHINE SIK BHIAJKH MeTa(OpUYHOT
AHTOHOMa3il € CHTYaTHMBHUMHU 1 B)KMBAIOTBHCS TOpPSA i3 peaJbHUMM IMEHAMHU
nepcoHaxiB. [Ipore mpm meragopHyHOMY TEpeHOCI MOXYThb OYyTH 3afisHiI 5K
TIOCTilHI pucH (sIKocTi) pedepeHTa, Tak i ii/HOoro puUCH, SKi BHSABISTIOTHECS TITHKH B
NIeBHIN cuTyarii. [HImMMu clioBaMu, HepCOHaX1 MOYKYTh BUKOPHCTOBYBATH aJI0311HI
iMeHa K 3aco0u Oe3rocepenHbOi peakmii Ha TOBEAIHKY, CIOBAa Ta BYMHKH iX
CHiBOECITHUKIB B OKPEMHX CHTYAIIisX.

(1) Conveners: Charlatan! Madam Kill-joy! Mrs. Jeremiah!

Fortune Teller: And you! Mark my words before it’s too late. Where'll you
be?[Wilder 1988, p. 147]

(2) ‘Perfect,’ I said appreciatively, pulling down the anorak sleeves to
coverthem. ‘Thank you, Florence.”‘And Nightingale o you, too!,” she sais making a
face at me.[Francis 2000, p. 159]

VY mepmoMy TpHKIami aHTOHOMA3ist 0a3yeThCsl Ha 3ATHOCTI pedepeHTa
niependavaTy J0JI JIFoIeH, TOOTOo nepeadadyaT MaiiOyTHe. BoHa poOUTH 1ie 3aBASKU

CBOTM IIEBHUM YPOJPKEHHUM 31i0HOCTsIM. TyT airo3iitHO BXKUBAEThCs iM’st O10IiHOTO
mpopoka. HeWTparmizariis omo3uili 4OoNOBiK:KiHKa CIpHsIe€ HOro eKCIpecHBHOCTI.
INoennanHs cydacHoi (JOpMH Ta CTAPOBHHHOTO iMeHi 010JIHHOTO MPOpPOKa MOCUITIOE
eeKkT aTro3il Ta BHOKPEMITIOE .

VY nmpyromy mpuKIazi IepCOHAX BXKMBAE AMO3iiHE iM’S TIPU 3BEPTaHHI 10
cBoei Ky3uHM J[IkoaHn. BoHO ciyrye 3aco0oM BHpa)keHHS IHOTO CXBaJICHHS
ToTepeHIX i NiBuMHU. BOHa BIPaBHO 1 akypaTHO NepeOnHTYBasIA MOIIKO/DKEH]
3aI1’sICTKU cBOro OpaTa. ToMy BiH BUKOPHCTOBYE aJF03iitHO iM’ st MencecTpu Dioperc
Haiirinreiin, ska BiZoMa 3aBISKH CBOIM BIIJAHOCTI CHpaBi Ta BIpaBHOCTI. TyT
aITIo3iiHe 1M’s1 Ma€ MO3UTUBHY KOHOTAIIIO.

Xouya metadhopudHa aHTOHOMA3isl € OKPEMHM BHITAIKOM aKTyauTi3aril amo3il
Ha PIBHI MEPCOHAXIB, BOHA BCE K TAKH OIIOCEPEIKOBAHO aJpPECOBAHA YHTAYaM.
Edexr amosii nonsirae B ii posmizHanHi yntaueM. OTke, y HaBEICHOMY BHIIE
npuktani i3 ®nopenc Haitiareitn agpecar po3i3Hae aro3iro MOBILI Ta BiIIOBITHO
pearye Ha Hel. Ha Hamry nyMKy, OUIBLIICTH YMTayiB TEX JIETKO PO3MI3HAIOTH IO
AJTFO3II0 Ta 3p03yMiroTh 1i 3HaueHHs. [IpoTe B IESKUX IHIIMX CUTYalisX MepCOHaX-
ampecaT HE MOXKE pO3IMI3HATH AaJfo3if0 1 3MYIIEHWH MPOCHUTH MOSCHEHHS Y
criBOeciTHAKA.

>

(1) “Charles, my son, my son.’
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“How do you mean Charles?”’

“Do you have to be rich, Allen? Do you have to? "’[Steinbeck 1985, p.69]

(2) Chasuble. ... But I must not disturb Egeria and her pupil anylonger.

Miss Prism. Egeria?My name is Letitia, Doctor.[Wilde 1981, p. 98]

VY mepuiomMy npHKIaji mepcoHax AMOBIpHIle 3a Bce Mae Ha yBasi Uapibsa
Bona (ommoro 3 mepcoHaxiB pomanHy DomkHepa «ABecaioM, ABecaaom),
3BEPTAIOYNCH J0 CBOTO CHHA AIlleHa. Y IpyroMy MPHKIal MEPCOHAX aro3iiHO
BXKHBA€E M’ 3 pUMCBKOT MidhoJioril. B qaHux mpuKkiagax eKCIuliKailis He3IaTHOCTI
ampecaTa BU3HAUWTU aJFO3iF0 BUSBISE HEBIAMOBIMTHICTE MK oOcsramu (hDOHOBHX
3HaHB MIEPCOHAXIB 1 TAKMM YMHOM HaJIa€ YUTA4aM JI0JATKOBY iH(OpMAIIiIO PO HUX.
Ile B CBOW uepry JOIOMara€ duravyam 3pOOMTH HOBI BHCHOBKH CTOCOBHO
MIEPCOHAXKIB T4 CTOCYHKIB MK HUMH.

Peakuist unTadiB Ha qaHi aro3ii Oyze BapiroBaTHCS Bi OHIET 0COOUCTOCTI 110
iamoi. Ti gwradyi, sSKi pO3MI3HAIOTH ANMO3if0, OYIyTh 3aJOBOJICHI THM, IO BOHH
3MOIJIH 11e 3pOOUTH. A Ti YHMTAaYi, SIKI HE 3pO3YMLIM 3HAUCHHS AITFO31HHMX IMEH, BCE K
TaK MOXXYTh BIiIUyTH SKICh BIiOXIICHHS BiI TEKCTOBOi HOpMH. BikmBaHHS
aMO3IMHIX IMEH TOopsA 13 pealbHUMH IMCHAMH TIEPCOHAXIB Oyme me-
ABTOMATH3YBATH CIIPUAHSITTS TEKCTY TAaKMMH 4uTadaMu. Ha Hamty nymKy, 4acTuHA
TEKCTY 3 CUTYyaTUBHUMH QJIIO3IHHUMHU IMEHaMH BHPI3HAIOTBCS Ha (DOHI BCHOTO
TEKCTY, Je peabHi iMEeHa IIePCOHAXIB € HOPMOIO.

e opHMM crIOCOOOM MOCHIIEHHS BIUTUBY aJIFO31iHOT aHTOHOMA3ii Ha YnTa4ya
€ 3iCTaBJICHHS AJIFO3IMHOIO iMEHi 3 YaCTHHOKO BHUCJIOBIIIOBAHHS, SIKA HAJIEKUTH JI0
iHIOIOro CTWIIO (pericTpy) ab0 BHCIOBIIOBAHHS, SIKE MICTUTh alrO3ifiHe iM’s i3
CYMDKHHM BHCJIOBJTIOBAHHSIM B MEXaX OJTHOTO MOBJICHHEBOI'O OOMIHY.

(1) ‘So long, Savior! [Steinbeck 1985, p. 24]

(2) ‘Do you know what son of a bitch you are?’

‘Yes, O Daughter of Jerusalem. [Steinbeck 1985, p. 24]

VY nepuioMy npuKiag anro3iiiHe 0i0MiliHe iM Sl BKUBAETBCS 13 PO3ZMOBHOIO

¢pazoro «Iloka!» B 01HOMY BHCIIOBIIIOBaHHI. B ipyromy npukiai amosiiite im’s i3
Bibmii 3icTaBiseThCS i3 TAHKOO B MOTIEPEJHHOMY BUCIIOBITIOBaHHI. B 000X Brmamxax
BUKOPHCTAHHs aJIO3iHUX IMEH HaJa€ IpOHIYHOI Ta CapKACTUYHOI TOHAIBHOCTI
MOBJICHHIO TTIEPCOHAXIB.

[NpoananizyBaBmy Iily HU3KY NPUKIAAIB i3 BTOPMHHUMH HOMIiHAIiSIMU-
3BEPTAHHAMH, MOXXEMO MIiHTH BHUCHOBKY IPO ICHYBAaHHsS JEKUIBKOX BHIIB IX
BMOTHBOBAHOCTI, a came: 00’ €KTHBHO{, aCOIIaTUBHOI (Cy0’ €KTHBHOI) 1 MOBJICHHEBOI.
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[1ix 00’ EKTUBHOIO — MH PO3YMi€MO MOTHBAIIIIO, SIKA 0A3yETHCS Ha SIKIKCH 00’ €KTHBHO
MPUTAaMaHHIN aJpecaty abo XapaKTepHii Ui HhOro O3HaIIl.

(1) Ellie (groaning) Oh! Even the hair that ensnared him false!
Everythingfalse!

Mrs. Hushabye. Pull it and try. Other women can snare men in their hair; butl
canswing a baby on mine. Aha! You can’t do that, Goldilocks.[Shaw 1989, p. 105]

(2) “There is no supposition about what he’s done. He went to the Alcazar
Arms at eight fifteen tonight and throttled Ruby Rose Reading to death, Angel Face. ”
And that was the first time | heard myself called that. [Woolrich 1978, p. 235]

VY mepmioMy HpUKIIaA TAKOI O3HAKOKO € 30JI0TABE BOJIOCCS JiBUMHHM, a B
JPYTOMY — PHUBa0IIBA 30BHIIITHICTb.

AcormiaTuBHa a00 Cy0’ €KTHBHA MOTHBAILIIS TTepe0avyac BHHUKHEHHS Y MOBIIS
(HOMiHaTOpa) PI3HOMAHITHHUX AacoLliamii, sIKi CIIOHYKAITh HOTO O BXKUBAHHS
BTOPHHHUX HOMiHAIIii-3BepTaHb. HaBeneMo eKijbKa MpUKIIaIiB:

(1) He called them all killers.

“Hi-ya, Killer”, he would say to Sam. ...”Look, Killer,” he would say to
Dopey, “I got a horse in this next race that’s a cinch. ’[Saroyan 1975, p. 111]

(2) Bending to switch off the light, I continued the motion and attempted to
kiss him. ... My lips fell on the creased space of skin just beside one corner of his
mouth. “O.K., frog,” I said. [Updike 1987, p.407]

(3)Billy. Smooth move, Norman.

Norman. Thanks, cool breeze. That’s give talk, Ethel. [Saroyan 1975, p.94]

Iepmmii mpukian mMu B3 3 onosimanus B. CaposiHa «Mutiray. Jlis
BiZIOYBA€THCS B CEPEIOBHUII HIKOMY HE IOTPIOHHX JFOICH, SIKI ONMHIIIMCS HA JHI 1
MaiiKe BTPATWIIH JIFOAChKe 00mmadst. BiacHi HeBadi Ta MPpUHIWKEHHS TOPOIIITH B
HHUX HE CIBYYTTS ZI0 OJIMIKHBOTO, a MOPCTOKICTh 1 3HeBary Jio ciaboro. Coimu
CJIOBAMH Ta BYMHKAMH BOHM BOMBAIOTH BCE JIIOAsSHE B co0i Ta iHmmMX. Och YoMy
TOJIOBHUH Tepod IaHOTO ONOBiMaHHA Ha iM’s Mwuma (BOHO CHMBOJI3Yye HOTO
3aTHAHICTh Ta 3alIbKOBAHICTH) HA3MBA€ iX BOMBIIIMH, X04a 3HAE iX CIPaBXKHI IMEHA.
11i iMmeHa moIar0Thest TSI KOHTPACTY B aBTOPCHKOMY BBOJII TIPsIMOT MOBH. CriodyaTky
CJIOBO «BOMBIII» 3yCTPIYaETHCS B aBTOPCHKOMY TEKCTI SIK 3BUYaliHUH iMeHHUK. [ToTim
BOHO JIYHa€ sSIK aHTOHOMA3ii-3BEepTaHHS, SKi MO3HAYAIOTh Pi3HUX anpecatiB. s
MOBIISI (HOMiHAaTOpa) BOHM — TPEICTABHUKHN OJJHOTO KJIAHY, CTPAITHOI, pyHHiIBHOL
cwm. Ha #ioro mymKky, BOHM He JNOCTOMHI 3BUYaiHHX JIFOACHKUX iMeH. B maHomy
KOHTEKCTI IIe CJIOBO B TO3MIIil 3BEpTaHHs 30epirac CBOK HETAaTHBHY KOHOTAIIIIO,
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TOOTO aJrepeHTHa KOHOTAlisi HE NPOTUCTABIIETHCS IHrepeHTHid. Bkuparouu
3rajlaHi aHTOHOMa3ii-3BepPTaHHsI, MOBELb BUPAXKA€ CBOE HEraTMBHE CTABJICHHS IO
azpecaTiB, MPOTECT MPOTH IXHBOT JKOPCTOKOCTI.

VY npyroMmy HpHKIaai MOBEIb aIpecye 300MeTapOpPHIHE 3BEPTAHHS CBOEMY
NpUHOMHOMY cuHOBI. [lepes nmM BiH pO3MOBiAAB XJIOMYHMKY Ka3Ky BJIACHOTO
aBTOPCTBA PO HE3BHUAiHE Ta KyMenHe >KaOeHSATKO. | HesrpaOHuiA, Ge33aXnCHUIMA
XJIOIYMHA-TIUTITOK aCOIHIOETHCSI Y MOBI 13 jkaOCHATKOM 3 Horo ka3kw. B mamiit
cHUTyarlii MeTa)opuyuHe 3BEpPTaHHS Ma€ MO3UTHUBHI KOHOTaIlii. [Ipo 1ie cCBimuuTh Mist
MOBIIS, SIKa IIEPEIye 3BEPTAHHIO Ta BUPAKAETHCS I€CTOBOM «Kiss».

VY TpeTroMy HPHKJIAIi IPEACTAaBICHA CUTYAIlis CILIKYBaHHSA Tifa Ta OHyKa-
miritka. BoHM 3HaxomsThcs B UOBHI Ha o3epi. B’IOHKHMH, PyXJIMBHI OHYK
ACOLUIOETHCS Y JIi/Ia 13 MPOXOJIOHHM JIETKHM BiTepLieM, sIKuii Bie Ha o3epi. Ock oMy
JiTych BXKMBA€E Take MeTaopHiHe 3BepTaHHS.

IIpn MOBIIEHHEBIH MOTHBAMii CTUMYJIOM JUISl MOBISI — HOMIHaTOpa CIyrye
TIOTIepe/THs PeIlIika CriBpO3MOBHHKA a00 sKack ii yvactuHa. Hanpuknan:

“Oh, brother, I'm clean”, Hall said. “I wish I was always so clean as I am on
this one. I'm so clean, I glisten, I shine, I gleam.” ... They started for the door. At the
door Carella turned. “Oh. One more thing, Sun God. ” [McBain 1998, p. 124]

VY upoMy mpukiaai MeTadOpuvHEe aHTOHOMA3isf-3BEPTAHHS 3yCTPIYAETHCS B
Jia03i KOJMITHBOTO 3aCyIXKEHOT0 Ta iHCTICKTOpa MOMIIli. AHTOHOMA3is-3BepTaHHS
BXKUBAETHCS IHCIIEKTOPOM 1 € PEaKIIi€l0 Ha CJIOBA CMIBOECITHUKA, KU HAMAra€ThCst
JIOBECTH CBOIO IIOBHY HEIPUYETHICTh JIO CIpaBH. [HCIEKTOp He Moxe He OyTH
VIIUTMBAM IIIOJO CHiBOECITHHKA, SIKHI JAIeKO HEe TAaKUH BXKe OC3OTaHHUIMA, SKIM
xoue cebe MpelncTaBUTH. B OCHOBY IepeliMEeHyBaHHS MOBEIp (iHCIEKTOp) Oepe
O3HAKH, SIKI BUPaKCHI B MOBJICHHI CMIBOECIHMKA 3a JOMOMOIOI CHHOHIMIYHHX
miecniB «glisten», «shine», «gleamy». Y wmiit curyauii aHTOHOMa3is-3BepTaHHS
3BYYUTb CAPKACTHIHO, Yi/UTHBO.

Y KOHTEKCTI 3a3BUYail eKCILTIKYIOThCSI MOTUBH BUOOPY O3HAKH, SKa JISKUTh
B OCHOBI IepeiiMeHyBaHHsI a0 MOAAeThes iHopMallis, sika POOUTh MOTHBH Ta
IHTEHII{ MOBIIT 3pO3yMUTMMH UT YuTada. Taka iHpopMalis 3ycTpidyaeThes K B
ABTOPCBKOMY TEKCTi, TaK i B MOBJICHHI IepcOHaXKiB. BoHa wacTime nogaerscsi B
TIEPEATEKCTI, HK B TOCTTEKCTI.

VY nepmiomy 3 HaBEACHUX HWDKYE NPUKIIALIB B TIEPEITEKCTI ITOAAETHCS OIHIC
30BHIIIHOCTI 1 BKa3yeThCs Ta O3HAaKa ajpecara, Ha 0asi SKOI yTBOPIOETHCS
AQHTOHOMAa3is-3BEePTaHHA B HACTYIHIH PEILTiIli OJJHOTO 3 IEPCOHAXKIB.
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VY npyromy mpHKIani Taka O3HaKa 30BHIITHOCTI ajipecara MpeiCTaBICHA B
TIOCTTEKCTI MICIIs PETUTIKH IIEPCOHaXa, SIKa MICTHTh aHTOHOMa3ik0-3BepTaHHSI.

(1) Around a corner we looked at a short dirty wop in a purple silk shirt who
sat in a wired-together office chair... Red stepped behind him noiselessly. He said
gently: “Hi, Shorty. How’s all the bambinos” [Chandler 1985, p. 93].

(2) He laughed lightly. “Go back to your post, Slim. I'll look into this. He
movedlazily in front of me and the tall one appeared to fade into the dark. [Chandler
1985, p. 96]

MoruBattist BHOOpY 03HAKH y BTOPHHHHX HOMIHAIISIX-3BEPTAaHHAX MOXeE OyTH
eKCIUTIKOBaHa 3a JI0TIOMOTOI0 MOpiBHAHHA. HoMiHaTOp-MOBelb BXXHUBAE aHTOHOMA3ii-
3BEpTaHHs, KOJIM HE 3HA€ IMEHi afpecara ab0 HAMAraeThcsl BUPA3UTH B OOpasHil,
eKcIpecHBHii (opMi CBOE CTaBIICHHS JI0 aapecaTa, JaTH OLHKY THM YH iHIIAM HOTO
SIKOCTSIM. Y TIEpILIOMY BHIIAJIKY IlepeiiMeHyBaHHs BiIOYBa€ThCS, SIK IPABUIIO, HA OCHOBI
XapaKTepHOI 30BHIIIHBOI O3HAKW. B ApyroMy BHIAIKy MOMIMBOCTI Ui BHOODY
03HAaKW, Ha SIKil 0a3yeThes IepeiMeHyBaHHS, 3HAYHO IIHPIII.

Takum uMHOM, Yy pe3yJabTaTi NPOBENEHOIO JIOCHIDKEHHS MOXEMO
CTBEp/DKYBATH, IO AIFO3IMHI BJIACHI IMEHA, PO3IJITHYTI BHWINEC SIK TNPUKIAIN
AHTOHOMA3ii, € CKJTaJIOBUMH CHCTEMH EKCTIPECHBHHUX 3aC001B Xy I0/KHBOIO TEKCTY. [XHs
€KCIIPECHBHICTh (DOPMYETHCSI 3aBISKH TIOEHAHHIO MeTa()OPHIHOTO MEPEeHOCY i
€MOI1iiTHOT OLlIHKH. B KOHTEKCTI BOHM MOXKYTh Ha0YBaTH TIO3UTHBHUX 200 HETaTUBHHX
KOHOTALIIH Ta BUPaXKaTH HE/CXBAJICHHS NIEPCOHAXKEM-MOBLIEM TOBEIIiHKH, MOBJICHHS,
30BHIITHOCTI TOIIO TIEPCOHAXKA-a/IpecaTa B TIEBHUX CHTYAIlisIX. AJTFO3iiHI BJIacHI iMeHa
BUKOPUCTOBYIOTBCSL JUISl CTBOPEHHS 'yMOPHCTHYHOTO, IPOHIYHOTO e(eKTy Ta Jyis
XapaKTepUCTHKH TEePCOHaXIiB. MoTHBalisl BXMBaHHA AaHTOHOMA3iii-3BepTaHb
eKCIUTIKYETBCS B IPSMOMY MOBJICHHI i3 IPEICTABICHHSM O3HAKH, SIKA JISKUTh B OCHOBI
niepeliMeHyBaHHs, SIK B PEILTiLli MOBILSL, TaK 1 B perutini aapecara. J{o Toro x, 1t 03Haka
MOXKe OyTH INpeZCTaBieHa B aBTOPCHKOMY TEKCTIi Ta aBTOPCHKii pemapiii. Ha Harry
MKy, BCIM TIPEIICTABIICHUM 3ac0o0aM TIpUTaMaHHA pi3Ha CTYIIHb SKCIUTIKOBAHOCTI
MOTHBAIIIT: BiJi HAWBUILOT — JUIsI OE3MOCEPEHBOTO MOSICHEHHS B MPsIMii MOBI, J10
HaWMEHIIIO1 — PH BUBEICHHI i3 CHTYaIlii.
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