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JTOCJIJIPKEHHSI CEMAHTHUKH IPPEAJIBHOI'O: TEKCTOBUI BUMIP

Kpaseuv Mapia Banenmuniena,
BUKIL., ACH.
Kuiscoxuii ynisepcumem imeni bopuca I pinuenka

VY cTaTTi po3rNIANAEThCS MOHATTEBA KaTeropis ippeajbHOTO Ta MPOHNOHYEThCS METOAHMKA TOCIIIKEHHS 3
METOI0 HaHMoBHINIOro aHami3y ii cemanTuku. [lomaHo aHami3 TekcToOBOi cuTyaii ippeansHoro "[losiBa Hepe-
aJIbHOT 0COOM y peasbHOMY CBITi" Ta BU3HAYAIOTHCS MOBHI 3ac00M ii BUpa)KeHHS HA JJEKCHYHOMY Ta TPaMaTH-
YHOMY DiBHSIX.

Kniouoei crosa: kateropis ippealbHOT0, TEKCTOBA CUTYaIlisl, MOBHUH 3aci0, pedepeHt.

IMocTanoBka mpodaemu. BupueHHS ippeallbHOTO JOHWHI TOJATAN0 y JOCIIHKEHHI
rpaMaTHUYHUX 3aC00iB, IO BKa3yHOTh HA CIIOCIO CTaBICHHS MOBILIS 70 Jii a00 i B acleKTi
3niticHeHHOCTI / He3milicHeHHocTi [Hikympmmuua 2011; Lycan W. G. 2006]. Brtim, 3a
octranHi 10 pokiB, 3’ IBUIAcCS HU3KA JOCIIHKCHD, IPUCBIYCHUX PO3TILILY ippeaabHOro Ha
ceMaHTHYHOMY piBHI. Cepen TakMX HAyKOBUX MJOCHI[PKEHb MOJXXHA BHIUINTH HAayKOBI
npaui Jlesuipkoro O. E., Hazanosoi 1. O., Hikynemmnoi T. M., [Tonosoi O. C., Rescher N.
TuM He MeHIIle, MOJKHA CTBEP/KYBATH, IO TPAAMLIs aHaNi3y ippeabHOTO SIK MOHSTTEBOT
KaTeropii HapoKY€ETHCS JIUIIE 3apa3 1 Hece 3 00010 HU3KY 3anmuTaHb. Cepell HaralbHUX
po0JIeM — MOMIYK PiBHIB MPOSABY JaHOI KaTeropii Ta METOIB iX JOCITIKEHHS, TOMY aK-
TYaJBHICTh JIaHOI CTATTi MOJISITAae Y PO3IIISAL JaHOI KaTeropii Ik Ha TEKCTOBOMY, TakK 1 Ha
rpaMaTUYHOMY Ta JIEKCHYHOMY piBHAX. MeTa cTaTTi: OKpEeCIUTH MOXKIIMBI IUISXU JOC-
THKEHHS ippPeaIbHOTO SIK MTOHATTEBOI KaTeropii; mpeaMeT MOCJiMKeHHsI: TIOHATTEBA
CKJIQJIOBa KaTeropii ippeaqbHOro; 00’€KT AOCTiIKeHHs: MOBHI 3acO0M il BHpa)KCHHS;
HAYKOBAa HOBHU3HA IIOJISITAa€ Y Cpo0i PO3MIIIHYTH ippealibHe BCEOIYHO Y H0ro MOBHOMY
BUPa)XCHHI B TEKCTOBOMY AaCIEKTi, OCKUIBKH PO3BIAKH, IO PO3TISIAIOTH ippeaibHe Ha
CEMaHTUIHOMY PiBHI, € OMMHUYHUMH BUTIAAKAMH, K BXKe 3a3Hadanocs. OOuparovw Imiji-
XiJl 10 BUBUYCHHS ippeajbHOTO — Bij 3HAUEHHS O 3HAKy, BU3HAUCHHS MOHATTEBOI CKJa-
JIOBOT KaTeropii € yMOBOIO TMOZAJBIIOr0 BHOKPEMJICHHS 3ac00iB 1i BHpakeHHs. BTim,
3HAYCHHS 1pPEATBbHOTO SIK MTOHATTEBOI KaTeropii He Mae OJHOCTAWHOI y3TOKEHOCTI ce-
pel DOCIiTHHKIB, TaK CaMo, SIK i HeMae 11 y3ro/pKeHOro BU3HAYCHHS Yy CyMDKHUX HayKax
(pimocodis, mcuxonoris).

Buknaa ocHOBHOTO MaTepiajly Ta 00IPYHTYBaHHSI OTPHMMAHMX pe3yJbTaTiB q0cTi-
nxeHHsi. OCHOBHMMU 3aBJaHHSIMH JAHOI CTATTI € (JOPMYITIOBAHHS IMOHATTEBOT CKIIAIOBOT
Kareropii ippeallbHOrO Ta PO3II Ta aHaJli3 MOBHHX 3ac00iB, MO ii MOXYTh BHpa)KaTH.
Tomy, B Mekax HaIIOTO JOCITIIKEHHS, MH MIOCIyTOBYEMOCS BH3HAYECHHAM, COPMOBAHUM
Ha OCHOBI pe3yJIbTaTiB KOMIIOHEHTHOTO aHaizy JjekceMm "irreal", "irreality", "unreal",
"unreality" mm3ku cinoBHUKIB (The Collins Explanatory Dictionary, The Merriam-Webster
Dictionary, The Stanford English Dictionary) Ta aHami3y ippeaJlbHOTO y CYMIKHUX HayKax.
Otxe, KaTeropisi ippeanbHOTo € KaTeropielo 3arepedeHHs] pealbHOCTi: 10 Hel BiTHOCHTBCS
BCE YsIBHE, HEiCHYIOYE B JIIFICHOCTI, HEMOKIIMBE. PeanbHNM, Y HAyKOBOMY 3HaHHI, HA3UBa-
€ThbCSI OYTTS pedeid B HOTO TOPIBHAHHI 13 HEOYTTSAM, a TaKOX i3 IHIMUMHU GopMaMu OyTTS —
MOJKJIMBUMH, IMOBIPHHMU 1 T. I1.; Y OyZIeHHOMY 3HaHHI, peaJbHICTh OTOTOXKHIOETHCS 3 Jiii-
CHICTIO Ta [I03HAYA€E BCE T€, IO iICHYE HACTIPAB[i, € MOMIIMBUM [l BUKOHAHHS, 3/11HCHEH-
HUM, OCHOBA SIKOTO — PO3yMIHHSI Ta BpaxXyBaHHs CIIPaBXKHiX YMOB. KoMIoHeHTaMH KaTero-
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pii ippeasisHOTO € Taki cyOkareropii: Tpancuenaentre (bor, nyx, ayma, meradizuysi cyt-
HOCTI, 3arpOOHE XKHUTTA); HAANPUPOAHE (OKYJIBTHI ICTOTH, MaridHi oOpsau, MiCTUYHI Biac-
THUBOCTI Ta CHJIM, MipiuHi iCTOTH); CIoppeaibHe (Mpii, CHOBHIIHHS, TICUXIYHI pO3JIaaH, ysiB-
neHHs1, ¢anTasii). BinMiHHIMEU prcamu ippeanbHOTO € HEMOXKITUBICTD, aHOMAIILHICTh, AHB-
HICTbh, HETIOSICHIOBAHICTh, HE3PO3yMUIICTh, 3araIKOBICTh, TAEMHUYICTh.

BnactuBicTio kareropii € ii Cy0’€KTUBHICTh Ta BIJIHOCHICTh: TaK CaMO SIK BU3HAUCHHS
peanspHOTO, TaK 1 ippeaqTbHOTO 3AJICKUTE BiT aCIEKTy, KyTa 30py cy0’€KTa: moa0 iHIuBi-
IyyMa, pealbHUM € BCe, IO iCHY€ 103a HOro CBiZOMICTIO, BTIM BCE, IO BiIOOpaKaeThC
JIOICHKOIO CBIIOMICTIO Ta iCHY€ He3aJexHO BiJ Hei € Takox peanbHuM. [Tutanus "o €
peanbHHM, a 110 Hi?" HaBiTh y HapuHi (inocodii 4o cuX Mmip mie BiAKPUTE i MU HE CTaBH-
MO 3a METy BIiJTIOBICTH Ha HbOTO B HAIIOMY JOCIi/PKCHHI. [HITIOIO BIIACTHUBICTIO € BHUCO-
KUH piBEHb €eMOTHBHOCTI: OCKUIBKM BHU3HAYEHHS 1pPEANbHOTO 32 CBOEIO CYTTIO IOTpedye
MEPUENTUBHOI JisUILHOCTI, TO MPOSBHU ippeabHOTO NPU3BOIATH JI0 MOSIBH JKaxy, K peak-
1[i1 Ha HEMi3HAHE Ta He3pOo3yMiJie.

€IMHUM MOJMJIMBUM HUISIXOM BU3HAUCHHS IppeajbHOro, HAM BUIAETHCSA CIPoOa BU-
3HAYEHHS TOTO, 11O € ippeanbHuM I cy0’€KTa, 32 YMOBH aHaJli3y cy0’€KTa Ta mpocTopy,
B SIKOMY BiH 3HaXOJUTHCS, TAKUM YMHOM, 3aJ0BOJIBHSIOYM JBI OCOONMBOCTI KaTeropii
(cy0’€eKTHUBHICTh, BIZIHOCHICTH). MOBa JIMIIAETHCS YU HE €IMHUM 3aCOO0M BH3HAUCHHS
peanbHOTO / ippeanbHOro, OCKiIBKM MOBAa HOMIHATHBHA 32 CBO€IO IPUPOJOI0 — BOHA Ha-
3MBa€ MpSAMO ippeaibHe ab0 BKa3ye IMIUIIIUTHO HAa XapakTEPUCTUKU Y BIACTHUBOCTI ip-
peanbHoro [bapt 1994, 243]. MoBIEHHEBUM yTBOPEHHSM, IO YMOXKJIMBIIIOE BUKOHATU
TaKWi aHaji3, Ha HAaIlly JyMKY, € TeKCTOBi cutyarii (mam — TC).

Bopoo6itoBa O.I1. Buznauae TC sk TeMaTUYHO MOETHAHHUNA 3MICTOBAN KOMITOHEHT TEK-
CTy, SIKHH BigoOpakae CTPYKTypOBaHE 3HaHHS Npo (parMeHT AaiiicHocTi. BiH 00’exTH-
BYETBCSI 3aBJISIKA IEBHOMY KOMILJIEKCY MOBHUX 3ac00iB [BopobiioBa 1997, 19]. Pedepen-
IIi€}0 Ha3UBAIOTh BiIHECEHICTh aKTyaTi30BaHUX, TOOTO BKIIIOYCHUX B MOBJICHHS, BHpPa3iB
0 00’€eKTiB AificHOCTi, TOOTO — pedepeHTiB. OTxe, pedhepeHTOM € 00’€KT 1M03aMOBHOT
IiCHOCTI, AKMI Ma€eThCsS HA YBa3i MOBLEM B MOMEHT MOBJICHHA. BaxxnmuBum ¢axtom € Te,
10 MOBJICHHEBHH Bi/IPI30K MOKE MaTH peepeHT He JIHIIC B PeaTbHOMY, ale i B YIBHOMY
CBITi, 30KpeMa B yHIBEpPCYMi IIEBHOTO XyI0KHBKOTO TBOPY [SprieBa 1990, 410].

Oco0nuBicTIO TEKCTOBOI peaiizamii pedepeHTHOi cuTyallii € Heq3epKaIbHICTh BilO-
OpakeHHs HEero (pparMeHTy AIMCHOCTI, 11 OMKC HE € aBTOMATHYHOK (DiKCaIli€l0 MOBHUMU
3aco0aMHu TOTO, IO CIpUiMaeTbesi. TekcToBa pedepeHTHa CUTYaIlisl € pe3yJIbTaTOM 1HTe-
pripeTarii TiHCHOCTI MHCEMEHHUKOM. XyIO0XKHIN TEKCT — 11¢ MOBJICHHEBE YTBOPEHHS, IO
€ cy0’eKTHBHHUM BiIOOpaXEHHSM 00’ €KTUBHOTO CBITY, TOOTO BiH € APYTOPSIHUM TIO Bij-
HOUIEHHIO J10 peanbHoi cutyaii [Jlesuukwuii 2007, 176].

BpaxoByrounm Bce CKazaHe BHINE, I TOCHIIKEHHS KaTeropii, BHOKPEMIIOEMO TaKi
eTanu ii aHami3y: BU3HAYEHHS IOHATTEBOI CKJIAOBOI ippeasibHOT0; BHOKpemuieHHs TC
ippeanbHOro; aHajli3 MOBHHMX 3ac00iB, 32 JJOTIOMOTOIO SIKUX BUPAKA€ThCS ippeanbHe; BU-
3HAUEHHS MPOBIIHOTO / TPOTOTHIIOBOTO €JIEMEHTY KaTeropii y aBTOPChKHIA KapTHHI CBITY.

IIpuknagom TC ippeansroro € TC "llosBa HepeansHOI 0cobu y peaabHOMY CBITi", B
JAaHOMY BHIIAJIKy MOHATTEBA CKJIaI0Ba CUTYaLil MOJSAra€ B TOMY, IO B AiM T'OJOBHOTO
MEPCOHAXY MEBHUM HE3PO3yMIIMM YHMHOM MOTPAILISE JUBHUM TiCTh (HepeallbHa CYyTHICTD —
JusBoir), METOIO BI3UTY SIKOTO OyJio MpuAOaHHS JOACHKOI AyIli. B HayKoBOMy po3yMiH-
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Hi — CUTyauis ippeaibHa, B IEPCOHAKHOMY IAMCKYPCi — CHTYallisl ippeajibHa, 300paxyBa-
HuUl npoctip — peanbHuid. Takum unHoM, TC, siki 300pakyIOTh ippeaabHe MOBHICTIO a00
JaCTKOBO (BJIACTHBOCTI, SKOCTI, XapaKTEPHUCTHUKH), IO MAIOTh MICIe y PEAIbHOMY Ta
3BHYHOMY CBITi (MA€ThCS HA yBa3i CBIT XyIO’)KHBOTO TEKCTY) MOTPAILUISIOTh Y CEMAHTUYHY
rpyny "HepeanpHoro B peansHOMY".

MoBHuUMHE 3ac00aMi BUpaKEHHsI HepealbHOI CYTHOCTI € ii mpsiMa HomiHauis — "The
devil", eBbemizm: "the real character of the personage who had thus intruded upon his
hospitality". HeBimomicTe Toro, o abo XTO IIe € HACIPaBli, IEPENAETHCSI HEO3HAUCHUM
3aliMeHHUKOM: "something which lay stretched at full length upon the bed". Hactynni
JICCKPHIIILIT, SIKI € HOCISIMH CEMaHTUKH JUBHOCTI Ta BiIXWJICHHS BiJl HOPMH, TAKOX € 3a-
co0aMu BEpaXEHHS HEPEATbHOI CYTHOCTI:

1. HamsBuuaitna xynop0a, YOpHHI KOCTIOM, IO BXKE€ BUI[BIB Ta OYB 3IIUTHIN 32 MOJIOIO
MUHYJIOTO CTONITTS: "The philosopher's amazement did not prevent a narrow scrutiny of
the stranger's dress and appearance. The outlines of his figure, exceedingly lean, but
much above the common height, were rendered minutely distinct, by means of a faded suit
of black cloth which fitted tight to the skin, but was otherwise cut very much in the style of
a century ago" [Poe, 55], BinxuieHHS Big HOPMHU TYT NEpeAa€TbCs SKICHUM HPUCITiBHU-
KOM 3i 3Ha4CHHSIM "HaJ3BHYANHO", SIKUH MiJCKITIOE 3HAYCHHS IPUKMETHHKA (XapaKTepH-
cTuKH) "xynopisBuii — exceedingly lean"; mopiBHSIIEHOIO KOHCTPYKIIIEIO BUIIOTO CTYTIE-
Hs — "Habarato BUIIMH 3a cepeHii 3pict — much above the common height", onucoBumu
npukmetHukamu ("a faded suit of black cloth") ta iMmenHEKaMu — "cut very much in the
style of a century ago", i3 ceMaHTHKOIO nepeOiLIbIIeHHS: "qyX)e — very much".

2. BincyTHicTh COpOYKH, 3aB’sA3aHa HAJ3BUUAWHO MIITHO KpaBaTka: "About the entire
person there was no evidence of a shirt, but a white cravat, of filthy appearance, was tied
with extreme precision around the throat and the ends hanging down formally side by
side gave (although I dare say unintentionally) the idea of an ecclesiastic" [Poe, 55].

3. [loxmype Ta Omime, sk y w™epus obmmuus: "His entire physiognomy was
interestingly saturnine — even cadaverously pale. The forehead was lofty, and deeply
furrowed with the ridges of contemplation. The corners of the mouth were drawn down
into an expression of the most submissive humility" [Poe, 56].

4. Hes3BuuHa HOTa, HE3BUYHHI KAIENIOX, BIAUYTHE KOJNUXAHHS MalbTO, HA3BUYANHO
BHCOKUI piBeHb noBaru: "To say no more, the conformation of his visiter's feet was suffi-
ciently remarkable—he maintained lightly upon his head an inordinately tall hat—there
was a tremulous swelling about the hinder part of his breeches — and the vibration of his
coat tail was a palpable fact. Judge, then, with what feelings of satisfaction our hero
found himself thrown thus at once into the society of a person for whom he had at all
times entertained the most unqualified respect” [Poe, 55].

5. HemoxMBicTh TIOEHAHHS SIKOCTEH Y peabHOMY CBITI (K B TEKCTOBOMY, TaK i
M03aTEeKCTOBOMY) — (i3W4Ha 3[aTHICTL Oauntu Oe3 oueil: "..., his amazement was now
much increased by the spectacle which here presented itself to view. In raising his eyes,
with a strong feeling of curiosity to ascertain the color of his guest's, he found them by no
means black, as he had anticipated—nor gray, as might have been imagined—nor yet hazel
nor blue—nor indeed yellow nor red—nor purple—nor white—nor green—nor any other color
in the heavens above, or in the earth beneath, or in the waters under the earth. In short,
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Pierre Bon-Bon not only saw plainly that his Majesty had no eyes whatsoever, but could
discover no indications of their having existed at any previous period—for the space
where eyes should naturally have been was, I am constrained to say, simply a dead level
of flesh. "Eyes! my dear Bon-Bon — eyes! did you say?—oh!-ah!-I perceive! ... I will con-
vince you that my vision is more penetrating than your own" [Poe, 57].

Peanpauii mpoctip no3HavaeThest NpsIMUME HoMiHauismu: "the Cafe de Bon-Bon; It was
here, about twelve o'clock one night during the severe winter, the comforts of a leather-
bottomed arm-chair, and a fire of blazing fagots, It was one of those terrific nights which
are only met with once or twice during a century” [Poe, 54]. O6cTaBUHHM MiCIIsI Ta Yacy IIi-
JIKOM pealibHi — Hi4, OYyAiBJIs KaB’sipHi, SKa i € JOMIBKOIO MEPCOHAXKY, KPicio OIS KaMiHy.
J1s IepcoHaXka CHUTYaIlis TOBHICTIO ippeaibHa, TOMY IO BUKITUKAE BiAUYTTS XBIITIOBAHHSI,
SIKi TAaKOYK HA3WBAIOTHCS MPSMO — TIE€BHE XBIIIIOBAHHS, Yepe3 He3pO3yMuTi TiHi y KyTi KiM-
Hatu: "But in the chafing of his mind at these unaccountable vicissitudes, there did not fail
to be mingled some degree of that nervous anxiety which the fury of a boisterous night is so
well calculated to produce. ..., he could not help casting a wary and unquiet eye toward
those distant recesses of the apartment whose inexorable shadows not even the red firelight
itself could more than partially succeed in overcoming” [Poe, 54], anoriuHa moBeIiHKa,
oXapaKTepH30BaHa MPUKMETHUKOM "He3po3yminuii (unintelligible)": "Having completed a
scrutiny whose exact purpose was perhaps unintelligible to himself..." [Poe, 54], Ta Gaxxan-
HS 3pO3YMITH, IO BigOyBa€ThCs, BUPAKEHE CHUHTAKCHMYHO, 3aCO00M NMHUTAJIBHUX PEUCHHS:
"Very true! — what is very true?—how came you here?" vociferated the metaphysician, as
his eye fell upon something which lay stretched at full length upon the bed" [Bon-Bon, 55];
"My Exposition!—there now!—how do you know?—how came you to understand that I was
writing an Exposition?—good God!" [Poe, 55]. Bucokuii piBeHb eMOTUBHOCTI — 3MBYBaH-
Hsl, BUT'YK, SIK peakKIlis Ha Te, 0 BinOyBaetwcs: "The devil!” ejaculated our hero, starting to
his feet, overturning the table at his side, and staring around him in astonishment. "Very
true," calmly replied the voice" [Poe, 55].

CuTyanis nepexoauTh i3 CTaTycy ippeanbHoi B CTaTyc pealbHOl, KOJH nepectae OyTu
TaKOIO JUIS TEPCOHAXY — BUKOPHCTOBYIOTHCS JIEKCEMHU MO3HAYCHHS! 3BUYHOTO JIJIsI aHO-
MansHOI cyTHOCTi: "his visitor", "the gentleman”, "his companion", "the devil", "his
Majesty", "he". A Takox 3ac000M BHKOPHUCTaHHs HEUTpaidbHUX AieciiB — "J[usBox cka-
3aB", "¢inocod nsacHyB Horo Bemnunicts mo crnuHi": "...There was a time," said the
devil"” [Poe, 58]; "...Here the philosopher slapped his Majesty upon the back” [Poe, 63].

IIpoananizysasmm nany TC, MOXXHa BUOKPEMHUTH HACTYITHI IapaMeTpH Kiacudikamii
ippeanbHOTO. 37i0HOCTI ippealbHOiI CYTHOCTI: peanbHi 3MI0HOCTI — TOBOpPiHHS (calmly
replied the voice, said the devil);, nepeanbti 3110HOCTI — 31I0HICT OaunTH Oe3 oueil.

XapaKkTepuCTUKU ippeabHOI CYTHOCTI: peallbHI XapaKTePUCTUKH — OIiTICTh OO0IIaUs,
sk y mepus (His entire physiognomy was interestingly saturnine — even cadaverously
pale), mpoke 4oJ10 13 TTUOOKUMHU 3MOpIIKaMu (forehead was lofty, and deeply furrowed
with the ridges of contemplation); ippealbHi XapaKTePUCTUKH — XapaKTEPUCTUKH mepedi-
JBIICHHS, IO TO3HAYAIOTh BIIXWJICHHS BiJ HOPMH: HaJ3BHUalHO Xymui (exceedingly
lean), nabarato Bumuii (but much above the common height), oOpizanuii myxe CHIBHO
(cloth...cut very much), noB's3aHuii HaI3BUYANHO MIIHO (White cravat...was tied with
extreme precision around the throat), Havicmupennimii (The corners of the mouth were
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drawn down into an expression of the most submissive humility), TOCTaTHO HE3BHYHA
(visiter's feet was sufficiently remarkable), HanmipHo Bucokuii (an inordinately tall hat),
HaWUTIOBaXHIIHN (the most unqualified respect), XapaKTEpUCTUKH MICTHYHOTO: BiOpartii,
pyx nansto (and the vibration of his coat tail was a palpable fact).

CrpuiiHATTS ippeanbHOi CyTHOCTI peabHUM Cy0’€KTOM: 3IUBYBaHHS, IOAUB (the phi-
losopher's amazement, astonished at the incident, his amazement was now much in-
creased, "My Exposition!—there now!-how do you know?—how came you to understand
that I was writing an Exposition?—good God!", "The devil!" ejaculated our hero, starting
to his feet...and staring around him in astonishment), TpuBOTa, HECIIOKIl (some degree of
that nervous anxiety, casting a wary and unquiet eye), Binuytts caruchakuii (what feel-
ings of satisfaction our hero found), HE3pO3YMUTICTh CHTYAIlil JUISI TIEPCOHAXKY (Scrutiny
whose exact purpose was perhaps unintelligible).

BucHoBku. Kareropis ippealisHOro — cKjiagHa KaTeropis, o Mae JeKilibka cyOkare-
ropiif, 0COGNMMBI PUCH Ta BJIACTMBOCTI. 1i (yHKIis MoiArac y 3anepeueHHi peaabHOTo,
ITO3HAYEHHS BCHOTO HEICHYIOUOTO B JificHOCTI. JIo MOBHHX 3ac00iB mepeaadi ippeaabHo-
ro MOXKHA BIJTHECTH: JIEKCHYHI (eMOIiifHO 3a0apBiieHa JIEKCHKa HA TIO3HAYEHHS TOWBY,
CTpaxy; IpsMi HOMiHalii Ha MO3HAYEeHHS ippealibHOI CYTHOCTI, BAKOPHCTaHHS HEO3Hade-
HUX 3aiMEHHUKIB Ha MO3HAYCHHS HE3PO3yMIJIoro 00’ ekTa / cy0’ekra moJii) Ta rpaMaTuy-
Hi (OKIIMYHI Ta MUTAIBHI PEYSHHS, IO MEPeJaloTh MOJUB TEPCOHAXY Ta HOro OakaHHS
po3ziOpatucsa y cuTyalii, HPUKMETHUKN Ta NPUCIiBHUKH HAHBHUILOIO CTYIEHS MOPiBHSH-
Hsl, IO TIEpeIalOTh 3HAYEHHS TOTPAHUIHOCTI).

IlepcnekTHBM MOAANBIIMX JOCTIUKeHb IOJITAIOTh Y BHU3HAYCHHI MPOTOTHIIOBUX
€JIEMEHTIB 1ppeabHOro Y XyIOKHIX TEKCTaX Ta BUOKPEMJICHHI MOBHHUX 3aco0iB iX BUpa-
KCHHSI.

Kpaseu M. B., npenog., acn.
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HcciieoBaHue CeMaHTHKH HPPEAIbHOT0: TEKCTOBOE H3MepeHHe

B cTathe paccMaTpuBaeTCs MOHATUIHAS KaTEropHs UPpeabHOro U MpejyiaraeTcsd MeTOANKa e€ uccieno-
BaHUS C LIEJIBI0 UCUEPIIBIBAIOIETO aHAIN3a CEMaHTUKU. JlaeTcs aHaau3 TEKCTOBOW CUTyallud HPpPealbHOro
"[NostBIEHNE HEPEATFHOTO CYIIECTBA B peaTbHOM MHUpeE" M ONPEIeISIOTCS S3BIKOBBIE CPEICTBA €€ BEIPAKEHHS
Ha JEKCHYECKOM M TPaMMaTHIECKOM yPOBHSX.
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The Analysis of Irreal Semantics: Textual Dimension

The article investigates conceptual category of irreality and suggests the methods of its analysis for the
deepest meaning exploration. The textual situation of irreality — "The appearance of unreal individual in the
real world" has been analyzed in the article. The language means of its conveying on the lexical and
grammatical levels have been described.

Key words: the category of irreality, textual situation, language means, referent.
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