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I". Monnok noseonsiem npednosioxume, 4Ymo eedywell 8 ee meopyecmee sig/isiemcsi udeosiozudeckasi ycmaHogkKa, a He uccsiedogamersbcKas o-
3uyus. Konuenyus I'. lonnok ocHoebl8aemMcsi Ha MPakMOoBKe XXeHCKO20 U/lU MY)CKO20 Hayana 8 meopyecmee xyOOXXHUKa Kak 2eHOepPHbIX Kame-
2opusix, a makxe 2ocrodcmeyroujux e obwecmee coyuasnbHbIX POJISIX U Cmepeomurax.

KnioueBblie cnoBa: ['pu3enbaa MNonnok, heMuHucTM4eckoe NckyccTBoBeAeHNE, (PEMUHUCTNYECKAs KPUTUKA NCKYCCTBA.
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FEMINIST ART GRIZELDY POLLOK AS A CHALLENGE TO THE ART OF THE PAST

The theoretical work of one of the founders and leading figures of modern feminist art Griselda Pollock is considered. Representing research-
ers whose ideas were shaped by the radical cultural and social revolution of the 1960s and 1970s, she belongs to the second generation of feminist
art criticism. The author points to the eclectic methodological position of G. Pollock, which combines a number of areas associated with its "radi-
calism" in relation to the classical areas of art history and social thought. In particular, it is Marxism, poststructuralism of R. Bart and M. Foucault,
Freudian psychoanalysis etc. Methodological eclecticism G. Pollock suggests that the leading in her work is her ideological attitude, rather than
research position. Although G. Pollock's theoretical constructions are formally based on specific biographical and art studies of artists of the past,
methodological eclecticism does not allow to characterize them as scientific or at least consistently logical in their construction. The author con-
cludes that substantively, the concept of G. Pollock is based on the interpretation of female (and male) principles in the artist's work as a gender
category, defined by the prevailing social roles and stereotypes in society. G. Pollock uses the concept of "bourgeoisie" in relation to the culture of
the masculine society of the past; attempts to develop the concept of "death of the author” by R. Bart in the interpretation of the socially deter-
mined figure of the artist (on the example of W. Van Gogh); quite arbitrarily uses the apparatus of Freudian psychoanalysis to read ("deconstruct”)
works of art, in particular, paintings by W. Van Gogh and A. de Toulouse-Lautrec. Thus, G. Pollock turns feminist art criticism into an ideological
platform for the development of a range of ideological and theoretical currents, united by their radicalism and opposition to classical art and the
ideological foundations of modern civilization as a whole.
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A0 NMUTAHHA NPO CYYACHI MIOW.
MNONITUYHUA MI® K NPUKNAOHA Mi®onorisa

lMpucesiyeHo docnidxeHHI0 NOHAMMS "Mighy" ma susiesieHHIO CYmHiCHUX O3HaK "nonimuyHoezo migy", 3'ssicyeaHH0 ma nposi-
CHEHHI0 MUMaHHs1, Yum € "nonimuyHull Migh" cb0200€eHHs, SIKOI0 MOBOI0 8iH 208o0pumb, Ao 4020 anesoe. [JoeedeHo, wio "nosi-
muyHul Migh" € KoMyHikamueHor cucmeMoro, sika 0eghopmMye peasibHicmb. BcmaHoesieHo, wWo KoxeH "nosnimuyHull migh" mae
ceili cmpok npudamHocmi i mexi ceoei iHmepnpemauii. lliomeepdxeHo, wo "nonimu4Hull Mih" € 0OHUM i3 HalieghekmusHiwWuUx
iHcmpymeHmie Onsi 3a0080J1I€HHS MaKuXx MoimuYyHuUXx yined, sik docsi2HeHHs1 enadu ma if nezimumauisi. 3ae0siku OOCiOKEHHIO
cneyugiyHux o3HaK "nonimu4yHoz2o mighy" edanocs eusseumu, w0 NosaiMuYyHuli QUCKYPC € ippayioHasbHUM, a NoJlimu4Hi MPomMo-
8u anenromb 00 apeyMeHmy 4yymmeeoeo, a He payioHanbHozo. "llonimu4Hull mMigh" modentoe ceoro "KapmuHy ceimy”, sika €
CrpouwjeHor, caMo3po3yMmirnor, camooyesudHor. O6rpyHmoeaHo, wo 30amHicmb KPUMUYHO20 CYyOXXeHHsl, yMiHHSI npayroeamu
3 iHghopmauiero ma sikicHa aHaslimuka 3 eycm He3aaHzaxoeaHux 3MI ma ekcnepmHoz2o cepedoguuwia, Xo4 i He € nNaHayeero, ase
8ce X maku 4acmkoeo Higentoe "cuny"” "nonimuyHozo migy". OKpiM Ybo20, 8UsI8/IEHO POJIb i 3HaYeHHSsI MakKuX MoHsAMb, siK "Mno-
nimuyHa mazist’" ma "nonimu4Hull cnekmaknb" y kKoHmekcmi "nonimuyHoi mighonozii” sk npuknadHoi mighonoeaii.

KnrouyoBi cnoBa: mich, nonituyHuin mic, nonitrexHonorii, enekropar, NOMNITUYHI Lini, "Teopisa 3amoBK", "nonitTuyHa maris”, "noniTu4HnA
crneKTaknb".

"Braro Linoro BuMarae camoXepToBHOCTi OKpemMoro”, peanbHicTb (K. Wanropoackkuin [14]), sk 3Hapsoas Bnau-
®. Hiuwe By Ha enekTtopanbHi BnogobaHHs (0. Magpura [9]), sk 3a-
. . ci6 BNMMBY Ha iHOMBIAyanbHy Ta MacoBy CBiAOMICTb
Hiwo Tak He npuBaGnioe niofei, sk xara Ao Bnagu, (O. Bepesoscbka-YUminb Ta T.YepHuw [3], C. MatBieHkiB
came "sona Ao enaan” (®. Hiuwe) npoaykye 3acTocysaHHs Ta B. WTepH [10]) nopsag i3 BUBYEHHSIM posli Midy B KOH-
nepesipeHnx 4acom | emnipu4HNM AOCBIAOM IHCTPYMEHTIB TEKCTi BiApPOMKEHHS HaLjioHanbHOI CBIAOMOCTI yKpaiHCbKO-
NOMITTEXHONONIA, OAHUM i3 SKUX € MONITUYHWMI Midp. MNoni- ro Hapogay (FO. JleBeHeLb [6]).
TUYHWUIA Mid) peaHiMye Halli nepBiCHI NOYyTTs, anente 00 BignosigHo, JOCTIimKylouM Lo Temy, Mu Gygemo pyxa-
IHCTWHKTIB, fechOpMYe pearbHICTb. TUCb Bif "3aranbHOro o KoHKpeTHoro" (Mosoto I. Merens),
MpoGrema Midy € AOCUTE MaCLUTAGHOIO | BUBYAETLCS 3 Bif, NOHATTS "Micpy" B3arani 4o NoHATTA "MoniTMYHoro migy"
Pi3HMX MO3MUIN | 32 nocepegHUUTBa Pi3HUX METOAOMOrIN. 3okpema. Po3noyHemMo 3 NofjonaHHs nepeacydis, 3rigHoO 3
PoswmaiTtTs acnekTis miy posrnspaeTbea y cepax reHea- SKAMW BU3HAYEHHs "Micby" TPaKTyIoTb SK 3arafKkoBy OMOBidb
norii micpy, peniriesHaBcTsa, ncvxoaHanisy, mepia, pekna- NepBiCHMX Nofen, a cam "Mid" posrnaaaeTbea AK Takui, LWo
MU, niapy, MapkeTuHry ToLLo. Y mexax Li€i cTatTl Hac Ui nepenye HaykoBOMY CMPUMHATTIO CBiTY. Ha npoTusary Ta-
KaBWTb CYTHICTb Michy B Ti Cy4acHOMY KOHTEKCTi NpOYMTaH- KOMY BW3HA4YEHHIO, MW MPOMOHYEMO BM3Ha4YaTM "Mid" sk
Hs. OG'eKTOM Halloi Po3BiAKM € MOHATTA Midy B3arani, @ | cnoci6 nosicHeHHs CBITY, @ "MOMITMYHNI MiD" — K LUTYYHO
NPeAMETOM — CyTHICHI 03HaKW NONITUYHOTO Midhy. CTBOPEHY "pearnbHicTb", 0OyMOBMEHY arow 40 Brnagw, Lo
FAk TEOPEeTU4HOI OCHOBOI Ta AXepenosHaBuMM yH- [ocsraeTbcsi 3acoboM BMMUBY HA MacoBy CBISOMICTb.
AamMeHToM Mu nocryroByBatMuMemMochb po6oTamm 3BepHeMoch 00 anbdu i oMern JocrnimkeHHsa Midhono-
O. Ilocesa [8], A. Liynapnse [13], I'. lle6oHa [5], E. Kacipepa rii, a came — gocnimkeHHs O. JloceBa (1893—1988), dhino-
[4], M.Epenbmana (Murray Edelman) [16], T. Tiopopa cocha, nepeknagava, ictopuka, dinonora, aBTopa Takux
(Henry Tudor) [17], P. BapTa [2] Ta iH. Y BiTYM3HAHOMY po6iT, sik "®inocodis imMeHi", "[ianekTka XyaoxHLOI op-
KOHTEKCTI BMBYEHHS MONITUYHOTO Middy posrnspaeTses y mun", "lcTopist aHTW4HOI ecTeTukn" Ta "[ianektuka Midy",
Takmnx acnekrax, 4K NONTUYHUWU [HCTPYMEHT | NONITUYHa SKY MU N OCMUCIIIOEMO B MeXax Lboro ,U,OCﬂi,D,)KeHHﬂ. One-
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Kcin Jloces 3acTepirae Hac Bif ynepeaXeHoro CnpunHATTS
Micby siKk BMragkw, intosii, paHTasii, sika Bnactmea BUKIOY-
HO NepBiCHIN noaunHi. Takui "obmexeHnn" i "cnpoleHnin”
nornag Ha Mid 3yMOBSIEHWIA TUM, LLO MU CXWIbHi OLiHIOBaTU
noro 3 noauuii Hayku. MNpuragaemo, H. 'yameH moBMB npo
Hebe3neky "3aaHraxoBaHOro oka", sike € ynepemKeHnM Ha
npeaMeTi CBOro AOCNIAKEHHS!, WO NEpPEeLLKOKae Ha LUNsXy
00 OOCArHEHHS "po3yMiHHA" (y CEHCi repMeHeBTUKM). Takum
ynHoMm, O. JloceB i 3acTepirae Hac Bif TaKoOro NErkoBaXkHOro
CNPUAHATTS Midy "3aaHraxoBaHnmy o4mma”.

3a O. JloceBnMm, Midh He € BAragKow, a € CaMor AiNCHi-
CTIO, "KaTeropieto AymMku i xuntta", BignosigHo, Mic nosbdas-
NeHUn ycboro AoBINbHOro i BuragaHoro. Kpim Toro, mid He
€ XaOTUYHUM i iNO30PHMM, BiH Ma€ CBOK NTaKOHIYHY CTPYK-
Typy i € noriyHum, cebTo € "AianekTuyHo HeobxigHo KaTe-
ropieto csigomocrTi i 6yTTs B3arani" [8]. To6To Mid He € aHi
ineanbHUM ByTTAM, aHi BUragaHum, a € CMUCMOBUM OyT-
Tam. Mid Hi4oro He BUragye, a € KOMyHiKaTUBHOI NPaKkTy-
KOIO CNPUNHATTS, iHTepnpeTauii Ta NOSCHEHHSA AOBKOMNMLL-
HbOro cBiTy. BignoigHo, O. JloceB koHCTaTYE, WO Mith He €
NPUMITUBHO-HAYKOBOKO XMMEPOIo, a € "XMBMM CyO'ekT-
06'eEKTHUM B3aEMOOOMIHOM, LLO MICTUTb CBOHK BRacHy, no-
3aHayKOBY iICTUHHICTb, NPaBAMBICTb, 3aKOHOMIPHICTb | CTPY-
KTYpy", To6TO Mich — Lie 3aBxXaM icTopis Npo pearnbHe, XuBe
i 6esnocepenHe [8]. Takumu € pucu midy, 3a O. JloceBum.

Y cBoto yepry, P. bapt (1915-1980), ginocod, Teope-
TUK CEMIOTUKM, HayKu MPO 3HAKW i CMMBOMM) TaKOX LOCHi-
Kye Michy, ane posrnsgae ix 3 nornsgy cemionorii. Akumu
X € pucu midpy, 3a P. Baptom? Mig — ue:

® o-nepLue, KOMyHikaTMBHa CUCTEMA;

e no-gpyre, Mipu HiHOro He NPUXOBYIOTb, HE € iCTU-
Hoto abo xmbot, HaBMaku, BOHU CMOTBOPOTL Ta Aedop-
MYIOTb peanbHiCTb;

e O-TpeTe, Mihu MaloTb CBili CTPOK NpMAATHOCTI, Ue
o3Hayvae, Wo apxaivHi Midm MoxyTb OyTu i €, ane BiYHUX
MicpiB Hemae;

* no-yeTBEPTE, MiY MICTUTL ABi CEMIONOriyHi cucte-
MU: MOBY — 06'€KT Ta METaMOBY;

e no-n'ate, Mip Mae cmucr, opmy i 3HaveHHsA. Mid
0[HOYACHO Mo3Ha4vae, NOoBIAOMMSE, NEPEKOHYE, NPUMNNCYE;

e no-wocTe, Mip mMae iMnepaTMBHWIN Ta CMOHyKanb-
HWUIA XapakTep, BiH anentoe A0 KOHKPETHOro peuunieHTa [2].

Taknumu € pucu micy 3a P. baptom. Takox gocnigHuk
Haronowye Ha HeobXiAHOCTI BpaxyBaHHS 0COGnMBOCTEN
npoYMTaHHs Ta po3wudpyBaHHs Midis. OTxe, € Tpu cno-
cobu npountaHHa Mmidy. MNepwmn 3 HUX € GyKBanbHUM,
To6TO TakmMm, WO ¢oKycyeTbcst Ha dhopMi Mmicpy. Opyruin
nepepbayae BMiHHSI po3pi3HsATH cmucn Ta cdopmy. Came
Takvn KpUTUYHWUIA Nigxig [o3sonsie 3po3ymitv Mmid i noba-
untn noro "cnabki micua". TpeTin cnocib € cnoxvmeaubKknMm,
TOGTO HEKPUTUYHMM, WO nepenbayae Moro CrpunHATTS y
€OHOCTI cmucny i bopmMu, WO CTBOPHOE edekT NoaBiIMHOro
BMMUBY Midpy i XapakTepu3ye CnoXuBaLbKe, HEKpUTUYHE
cnpunHATTA [2]. Take cnoxuBaubke Ta "cnine" CnpunHATTS
Midy BigNoBidae MeTi MOro CTBOPEHHA. 3 3asBneHuX
P. BapTom Tpbox crnocobiB "npountaHHs" Micy nuwe aea
nepwmx cnocobn € pednekCUBHUMU Ta aHaniTU4HUMM i
[O3BOMNATb K BUABNATW, Tak i pynHyBatu micdu. P. bapt
NPOMOHYye A0 Hawoi yBarn "mMpoymtaHHa" Midy B Takmx
KOHTEKCTax Cy4acHOCTi, Sk peknama, mapkeTuHr, 3MI, aki
TMpaxyloTb iHdopMaLito i 3gaTHi Ao MaHinynsuin. OsHa-
NOMUBLUNCL i3 TakMM TpakTyBaHHAM MiiB y KoHuenuil
P.Bapta, My giiwnu TakMx nonepedHiXx BWCHOBKIB.
P. BapT, Ha BigMiHy, Big O. JloceBa, gocnimkye He apxaiy-
Hi, a cydacHi micpn. Ti michn, aki WITYYHO CTBOPHOKOTHLCH,
MaloTb CBOKO METYy i TepMiH npuaHadeHHs. Lle midw, ski
NOKNMKaHi NpuBepTaTh yBary, CnpusiT 36iMbLUEHHI0 Mpo-
Jaxis, Ti, 9Ki € XapakTepHUMM i nowmpeHumu gns “cyc-
NiNbCTB CNoXmBaHHsA". 30Kpema, pi3HOBMA TakMx Cy4acHUX

MichiB € y cdhepi peknamu. OcKinbkn My nonepeaHbo BXu-
N NOHATTSA "CyCniNbCTBO CMOXWMBAHHA", TO BBaXaeMo 3a
HeoOxigHe 3rapatm E. ®pomma, skuin HanmcaB poboTy
"Matu un 6yTn?", B Mexax sikoi chopmyritoBaB [ABa aHTa-
FOHICTUYHI NpuHUMNK "MaTn" i "6yTK", nepwmnii 3 SK1x Nos-
Hayae CnoXuBaHHsi, 3abe3neyeHHs] BMKIIOYHO MaTepiarnb-
HUX NoTpeb i 3anuUTIB Ta HEKPUTUYHE CMIPUAHATTS, a OPYrvn
— AKICHMI NOKa3HMK, Lo nepenbadae BMiHHA LiHyBaTK He-
obxigHe, KPpUTUYHO crnpuiMaTy iHopMaLiio Ta OpieHTyBa-
TUCS Ha BHYTPILIHI YECHOTM Ta LliHHOCTI.

3pewrToto, P. BapT nepekoHnMBo foBOAUTb, WO "Midh"
"Oie eKOHOMHO, 3HULLYE HaHiBeUb CKMNafHIiCTb fHOOCHbKNX
BUMHKIB, Hagae M MpOCTOTU cyTHocTen", "Mic" cTBOptoE
cBiT 6e3 npoTtupiv. "Mic" cnpoluye cBiT, 3B0AWUTbL WOro Ao
NpOCTUX anropuTMmiB, a B Takomy "3py4yHomy" CBITi BTpaya-
€TbCSl 3BMYKA MOCMYroBYBaTUCb 34ATHICTIO KPUTUYHOTO
mMucneHHa. Mig — ue 3aexaun "ictopis”, ToBTO Mid NosicHoE
CBiT CMpPOLUEHO0 MOBOK. TakMM YMHOM, Cy4acHun Mid
komcopTHO "novyBae" cebe y chepax macmegia, peknami
Ta noniTuui. BignoBigHO A0 KOPOTKOCTPOKOBOI METU KOX-
HOro 3 Takux MidiB 3[INCHIOETLCSA OMUCAHHS CBIiTY, CTBO-
ptoeTbCs  into3ia, Takulm cobi  "cumynsakp" (MoBOHO
XK. Boppisipa), 3aBaskn KoMy i focAraeTbca MeTa.

Bia noHatTa "micpy" B iHTepnpeTauiax O. JloceBa Ta
P. Bapta neperiiemMo A0 BU3HAYEHHS CYTHICHMX O3HaK Lue
OOHOro pi3HOBMAY CydacHuX MiciB — "nonitmyHoro midy".
Os3HanoMuBLUMCE 3 Pi3HMMK MigXoA4amMyu A0 BU3HAYEHHS
OCTaHHbOr0, MU NMPUINMAEMO SIK aKCiOMY MONOXEHHS, 3rigHO
3 AKMM "MONITUYHUIA Midd" CTBOPHOETLCA B NAaboOpaToOpHMX
yMoOBax AN BigNoBigHUX NONITUYHKX Uinen, skummn € 6opo-
Tb0a 3a Bnagy ("Bons go Bnagu" @. Hiuwe), neritumauis
BNaaW, OOCArHEHHs MOMITUYHOro AoMiHyBaHHA. Bignosia-
HO, ideTbCcsa NpPO MihK, SIKi CTBOPIOKOTLCHA i BUKOPUCTOBY-
IOTbCHA Y KOHTEKCTi NONiTUYHOI GopoTLOM.

OfHuM i3 meplumx, XTO 3anpornoHyBaB BUKOPUCTOBY-
BaTM Mid SK noniTM4HuIM iHcTpymeHT, 6yB XK. Copenb
(1847-1922), dpaHuy3bkuii dinocod i couionor, Akuin
BBaXkaB, WO "Michy MalTb CTBOPHOBATUCHL LUTYYHO, abu
Haguxatn Mmacu" [11]. XK. Copenb npoTuctaBuB Mid £K
yTonii, Tak i ineonorii. CyTHICHOIO 03HaKo Midy € OpieH-
Tauis Ha TenepiwHe, a He MUHYnNe Yn manbyTHe. Mid — ue
TenepiwHe, Le MOMeHT "TyT i 3apas", ue MoHonor, Lo
BUrOSOLWYETLCA 3 BM3HAYEHOK METOH. Y CBOK u4epry,
. Trogop [17] BM3HaumMB Midh 5K "igeonoriyHo MapKoBaHy
onosigb", ska Mae 3a MeTy CTBOpUTM "CBi CBIT", CBOO
"npasay" Npo MUHyNe Ta TenepiwHe. BnacHe, CXUNbHICTb
CTBOpIOBATK Midu K 3acid BNnuBYy Ha |HWKX i € 03HaKO
cy4dacHoro cBiTy. Mi — ue gpamaTnyHa KOHCTPYKLis, WO
BCcTynae y 60poTb0y 3 peanbHicTio.

O. CypkoB y ctatTi "Mid, cuna i Hacunns B dinocodii
K. Copensa" [11] nigkpecnus, WO Mic — ue "CykynHicTb 00-
pasiB, AKi 30aTHi IHCTUHKTMBHO BUKIUKATW B NtoAen Heobxia-
Hi NOYYTTA ANA OOCATHEHHA TUX YK iHWKX Ain. Mid cnig pos-
rnsgaTti nopsg 3 yronieto i ineonorieto. O. CypkoB NosicHIOE
mic cnosamu P. BapTa, ToBTO TpakTye OoCTaHHil sk "noaBin-
Hy cemionoriyHy cuctemy". Mid BukopuctoBye criosa "Gy-
[OEHHOT MOBM, No36aBnsAoYM X CMUCTY i HAZINS4YY HOBUM,
Oinbw dyHKUIOHaNbHUM, NpUAATHUM NS NOMITUYHOTO BUW-
kopucTaHHs". Hanpuknag, K. Jlesi-CTpocc OTOTOXHIOE MidD i
noniTM4Hy igeornorito, "HilWO He Haragye Tak Michonorito, sk
nonitmyHa igeonoria" [11]. Ana P. Bapta mid — ue 3acid
3pincHeHHs igeonorii. Mic TpumaeTbes Ha Bipi, intosii, a He
paujioHanbHuUX aprymeHTax. [nsi Toro, abu mid peanizysas-
Csl, XTOCb Mae MigcunuTn Koro Bipok, MOBIPUTU B OMBO, Ha-
OinuTn oymMKy emouieto, abv BoHa 3Bydana noMiTHille.

3rigHo 3 ekcnepTHoto ouiHkoto A. Llynaase [13], "noni-
TM4Ha Micdonoria" € npuknagHoto Micponorieto, Aka 3asxan
HamaraeTbCcs cTaTu peanbHicTio. Lle iHTeHuinHa miconoris,
TOOTO Taka, WO CnpsMOBaHa Ha KOHKPETHy rpyny nwoaewn
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abo appecoBaHa KOHKpeTHOMy peuunieHTy. A. Llynagse
BMOKpPEMIOE "TexHomnorivHi" Ta "BiuHi"/apxaivni "micn".
"TexHOoNnOoriyHi" — ue cydacHi Micu, aKi CTBOPIOOTLCA LUTYY-
HO, a "apxaiyHi" — ue midw, sKi nepefaroTbCst HAM y cnagok
BiZ nonepeaHix NoKosiHb.

3a A. Uynagse "nonitmyHun micp" — ue 3aBxau "Ha-
CUNNsa Hag peanbHicTO", agxke Taki Mibu CNOTBOPIOOTb
peanbHiCTb. Takum eK3UCTEHUIMHO TpariyHum npuknagom
"Hacunna midy Hap peanbHicTio" € "xonogHa BiiHA", fka
nopoawna BUKPUBMEHE CMPUAHATTA pearnbHOCTI B POCISH i
XapakTepusyeTtbca HebakaHHAM Mac MUpUTUCS i3 iCTWH-
HUM cTaHOM nogin. Lle i € nepwonpuynHOD NOsIBU TakuUxX
HeobXigHUX "nepemor”, siki He 3aBOMOBYIOTbCH, @ LUTYYHO
CTBOPIOOTLCA. TOOTO MpPU3HAYEHHST TakMX MidhiB CTBOPUTH
edbekT conigapHocTi Mmac. BignosigHo, NolMpeHiCTb Taknx
"noniTmyHmnx Midis" cnpuyunHeHa pobotoio 3MI, siki cTBO-
ptotoTh "iHopMaUiviHI iH'eKLi", WO TUpaXyloTb WTYYHI "ne-
pemorn" Ta NOCUMIOKTL iXHin "ycnix".

A. Llynagse nOSAACHIOE TaKy CXWUIbHICTb [0 LWTYYHUX
"nepemMor" HEroTOBHICTIO 4O peanbHUX XepTB. A Taki "cum-
BOSIYHI" BiHW Ta Nnepemorn gocsaratoTb CBOEI METU, MOLLK-
ptotoumcb y 3MI i rpyHTYlOUMCb Ha CYMHIBHMX AaHuX, a ca-
Me — "KOHCMiponoriyHmx Teopisx" Ha KwTanT "CBIiTOBOI aH-
Tupocincekoi 3mosu" [11, c. 3]. Taka nonitTudHa "rpa" Ha
Mani CBiTy MPU3BOAMTbL A0 i30N4uii, @ HEroTOBHICTb AiATU
3a BM3HaA4YeHVMMW NpaBunamMu CBITOBOrO MOPSAKY CNpUym-
HIOE 3aMOPOXEHUI KOHMIKT. CnoyaTtky ue "KOHMNIKT iHTe-
pnpeTtauin”, a 3rogom i "KOHGMIKT BOEHHMI" Ta PI3HOro TU-
ny ribpuaHi NpoTucTosiHHA. BeanepeyHo, Taka MoOmMiTUYHA
cTpaTteria He MICTUTb XXOAHWX pauioHanbHMX MigBanuH, a
nodekyau i NpoTUCTOITL "3gopoBomy rnysay". BogHouac
yce Mae CBOI NepLionpuymvHn. Yum 3yMOBNEHUM 3anuT ca-
Me Ha Taki "nonitnyHi micpn"? A. Llynagse Bkasye, Wo rnu-
OMHHI NEepLLIONPUYMHM Takoro 3anuTy YKOpiHEHi B MeHTanb-
HOMY CTaHi CycnifbHOI CBIQOMOCTI POCisiH, siKi HE JO3BONS-
I0Tb npopBatucsa iM B "ocboBuM 4ac". [o peui,
HO. LWWaviropoacobkuin [14] Takox BKasye Ha 3B'si30K MeHTari-
TeTy i nosBM BignosigHuX Migis. A. Llynagse BBaxae, Wwo
Pocii BapTo noknacTtu kpawn "imnepcbkum micdoam" i 3gincHm-
TV nepexig Big4 0CbOBOro Ao ictopuyHoro vacy [11]. Bigno-
BiJHO, OAHIEI0 3 HANEedEKTUBHILLMX MidOMOMYHNX KOHCTPY-
KUiv € "Teopia amoBn" (conspiracy theory), ika € 3py4HUM i
nepesipeHnM 3acobom Anst 4OCATHEHHST MOMITUYHUX Linen.
Cxewma, 3a sikoto ByayeTbes "Teopia 3moBu”, npocTa i ede-
KTMBHa. BoHa oxo4ve cnpuimaeTbCs, OCKINbKM CTBOPHOE
uinicHy n Hecynepeunuesy KapTuHy cBiTy. "Teopis 3moBn"
MOBUTb Yepes3 MocepeaHnUTBO "nMXoaiiB-xepTeun”, NpoTu-
CTOITb BOpOramMm, HecnpaeeanuBoCTi, € "MUPOTBOPYOID".
CnpoctyBaTtu "Teopito 3moBW" pauioHanbHUMKU MeTodamu
Malke HEMOXIMBO, OCKINbKM BOHA OyayeTbCca Ha HeaoBe-
OEeHVX, a BiONoBiAHO, HECMPOCTOBHMX akciomax [11, c. 100].
A. Uynaase BBaxae, WO B CyvyaCHOMY CBiTi Mid nodysa-
€TbCA AyXe "3aTULIHO", OCKINbKM 3 MPUXOAOM "ranakTuku
lN'yteHbepra" ponb 3MI i TeneingycTpii Habyna rnobanbHux
MacwTabis, To6T0 3MI bopMylOTb CycninbHy AyMKY, MaHi-
NynioTb, po3CTaBnsoyuM "xuTki" i "3aaHraxxoBaHi" akueHTn
B nogaHin iHdopmauii. HacnpaBgi TenebaveHHs He ne-
penbayvae 3BOPOTHBLOrO 3B'sI3KYy, BOHO Aa€ rotoBui megia-
NPOAYKT, SKUN MOXHa NuLle CroXuBaTh, ane HeMOXIMBO
AKicHO "nepeTpaButn". AK Hacnigok, ue npu3BOAUTbL 00
36inblueHHsA nae "cninux" cnoxueadyieB "noTpibHOro" mepia-
npoaykty. BignoeigHo, 6opoTb6a 3a KOHTPONb | BNAMB Ha
Mefia € BUMpaBOaHOK B MOMITUYHMX MEeperoHax, ajaxe
Oinbll CNpUATNIMBOrO MalgaHyMka AN BUCIIOBMIOBAHHSA
cBoei "npaBan" Baxko BigHanWTW. A. Llynagse nponoHye
neBHY TexHiKy 3axucTty Big Mmidy, sika nonsarae abo B irHo-
pyBaHHi noniTuku B3arani abo y CMPOMOXHOCTi 3aWHATK
BM3HaYeHy igeonoriyHy nosuuito [11, c. 269]. Y 6yab-akomy
pasi cnig 3aBxaun 30epiraTn NUNbHICTL "3g0poBoro rnysgy”

i He BTpayaTu 30aTHICTb KPUTUYHOTO MUCREHHs. Lle ne-
penbavae BMiHHA aHanisyBaTu, nopiBHioBaTh Oyab-Aki no-
BigomneHHst 3MI, cnig HaBumTUCA "untatn" i "npauytosatun” 3
iHdbopmauieto, BigokpemntoBaTn dhakTu Big ix iHTepnpeTa-
uii. Ycim 3MI BnactuBo apamartum3yBaTv nogii, Tomy cnig
HaBYUTUCHA CKENTUYHO CTaBUTUCS A0 "ceHcauin'".

CyTb "nonituyHoro Mmicpy" nonsrae B TOMy, O BiH 3aB-
XOM aApecyeTbCa KOHKPETHIN ayauTopii, Bpaxosye ii "cna-
Oki" micus, ocobnmeocTi MeHTaniTeTy. lNMaHiBHY noswuuito y
"nonitnyHomy Mmidpi" Bigirpae crtepeoTtun, Sk Habysae
CBOIX rinep6on y pi3HMX Bapiauisx Aoro TmpaxysaHHs. [o-
HecTuM OO0 peuunieHTa HoBy iHGOPMAaLilD MOXHa LUISXOM:
BMKOPUCTaHHSI BXE HasiBHUX CTEpPEeoTUMiB; LUMSAXOM 3MiHU
aKLEHTIB y CMMUCMOBOMY MOBIAOMIEHHI, ke agpecyeTbCs;
CTBOPEHHSIM HOBWX CTEpPeoTuniB, e Ginbl eMOLiHO 3a-
GapBneHux, Lo NpobymxyTb A0 akTMBHUX A [11, c. 5].
Byab-sakun crtepeoTnn POpMyeTbCA Ha y3aranbHEeHHSX.
CtepeoTvinu popMyOTbCS SK CTUXIAHO, TaK i LWTY4YHO. Y
YOMY X Monsrae pisHUUA MK cTepeoTunamu i michammn?
"CtepeoTvn — uUe NeBHWUA APRMK", SKWA KIiWye, paHXye,
SIKMA 3aa€ TOHambHICTb, KOHTEKCT, ane B HbOMY HeEMae
poanosigi, Hemae story. TobTto ctepeotun € copmoto, a
Mich € 3micToMm, icTopieto. Hanbinbw edekTuBHUM cTepeo-
TMNOM € TOW, WO npautoe 3 emouiamu. Jocnigxyioum nu-
TaHHSA Midy, A. Llynagse goxoamTb BUCHOBKY, WO BCS Ny6-
niyHa nonitvka ByaoyeTbCca nepeBaxHO Ha emouisx. Moxemo
npuragati NPOMOBW HaMBIAOMILLMX MOMITUKIB i NOMITUYHMX
nigepie, OiNbLUICTb SAKMX CKOHCTPYMOBaHa Ha eMoLisx i ane-
noe 0o NpobymKeHHA HeobXigHMX HACTPOIB Y enekTopary.
[MepeBaxxHO BMKOPUCTOBYETLCA anensuis 4o 6a3oBux noa-
CbkUx noTpeb, cTpaxy nepen HEBU3HAYEHICTIO, MNOYYTTH
000B'A3Ky i cCnpaBeAnvuBOCTi, NOYyTTA NpoBuHW. Lle € anens-
Lieto, HaBiTb He Tak OO €MOLi, K 40 CaMMX iHCTUHKTIB,
npupogHuX Haxmnis noauHn. Ockinbkn "nikyBaTtn" cycninbc-
TBO BaXKO i Aoporo, To "imiTauia" nikyBaHHsa cycninbCctea €
NPUIHATHMM BapiaHToM ans nonitukie [11]. Taka "imiTayis”
poboTun i3 cycninbcTBOM € "moniTmyHoto Mariero”. [o peui,
E. ®pomm y poboTi "3gopoBe cycninbcTeo" nuiie npo "icto-
pito xBopobM" cyvacHOro cycninbCcTea, NpuYMHy sikoro B6a-
Yae y BCEOCSPKHOMY Ta HEKOHTPONbOBaHOMY CrOXUBaHHI
pedyen, ToBapiB, MOACLKUX CTOCYHKIB. A. Llynaase nepeko-
HNUMBO AOBOAUTb, WO "MONiTMYHWMIA Mid" 3aBXaW CTBOPIHO-
€TbCA LUTYYHO 3 BiAMOBIAHOK MOMITUYHOK METOHO.

AKUMM XK € OCHOBHI 3HapAaAs MaHiNynauii NoniTMYHOro
Micby? 3 voro cknagaetbcsa "Tino" nonituyHoro Micy? 3
MexaHiamy "CBili — Yyxuii", npoTUcTosiHHA "gobpa — 3na”,
"npaean — kpueaun", "Nuxogiis — xepTB", "repos — KpMBOHMKA",
"reposi — aHTurepos”, "6inoro — yopHoro". Micp 3aBxam mae
CBOrO reposi, AKU Knaae BUKINUK i 3axuLlae ceoto "npasay".
Mich xapakTepusyeTbcs eMOUINHUM MNepeXuBaHHAaM, a He
KPUTUYHUM CNPURHATTAM icTopuyHOro matepiany. Micd mae
ippauioHanbHi NigBanuHM Ta Kepye emMouigMu 3a SONOMO-
roto ctepeotunis. Mic CTBOpOE CBOK pearbHiCTb Ta CTBO-
ptoe ecbekT conigapHoCTi mac.

Ak npoTtucToaTn "mMariyHoMmy" BAAMBY MOMNITUYHOrO Mi-
dy? Mid Hi4oro He MOSCHIOE, a CTBOPIOE edekT AuBa.
[nsa Toro wob 3axuctutuch Big Midy, cnig nam'atartu, Wwo
CrnoBa He TOTOXHi peanbHOCTi. [poTucTosaTn Micpy MoxHa
3aBASKN PO3BUTKY KPUTUYHOIO MUCMEHHSA 3acO60M LUMpO-
KOi NpOCBITM Mac, nosiBi He3aaHraxoBaHux 3MI, wo cnpwu-
ATMME PO3BUTKY aHamniTUMHOrO MUCIIEHHS, a He "cninomy"
MOro CMOXMBAHHIO. Y CBOK 4epry, MM He MOXeMO BuUMa-
ratu Bi4 Mac HEMOXITMBOro, OYEBUAHO, L0 aHaniTu4He
MUCIEHHS | 30aTHICTb KPUTUYHOTO CY[XKEHHS He npuTa-
MaHHi MacoBO| CBiJOMOCTiI.

BignosigHo, Micm Gynu, € i 3anuwarTbes HanedekTu-
BHILULMM 3Hapaa4saM MOMITTEXHONOrB 33418 OOCArHEeHHSs!
BiONOBIAHMX MONiITMYHMX Uinen. Micd go3sonsie 34iNCHUTM
pO3MOAIN CuM Ha CBOK KOPWCTb, AOCAITU Mepeposnoginy
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BNagHWX MOBHOBAaXEHb Ta OTpMMAaTU AOCTyNn OO HOBMX
BNagHux pecypcis. Mid po3snosigae cBoto "3aaHraxoBaHy"
icTopito i Wykae cBoix rnsgadvie. Yomy rnsgadis? Tomy Lo
NOSITUYHUIA Midd € TeaTpasnbHUM, ApamMaTUYHUM 3a CBOEH
cytTio. MNMpuragaemo P. bapTta [2], akun ka3as, wo Mmic no-
CNyroByeTbCHA TeaTparbHO BMMOBOK, MaridyHol TaBTomMo-
rieto i acpopucTuyHicTio. 3BiAcK, BiH BU3HAYae igeonorisa-
uito sk "mariyHuin Tun nosefiHkn". [o pedi, P. BapT BBa-
XaB, Wo nisi cunu (Ti napTii, Wo CToATb Ha igeanax couia-
NbHOI PIBHOCTI, AK coLjian-a4eMoKpaTuyHi Ta nisoniéeparnbHi
napTii) HeJOCTaTHbO OMaHyBanu Take MONiTUYHEe 3Hapsa-
A8, K Mid), He HaBYMNNCb HACTIMbKU OpaMaTUYHO BXMBa-
TMCA y ponb, Oyab-aki iHTeHLUiT micy 3 BycT niBux cun Bu-
JalTbCs WTYYHUMU, B HUX 3aHaATo "BigvyBaeTbCsl npuc-
Mak racna" [2]. Hanbinblw nepekoHnuBuM MidoMm € Mid,
BMIOMOLWIEHWA 3 BYCT MOAVMHW, sika € NoBOpHUKOM igen
CrnpaBeanuBOCTI i PIBHOCTI BCix i KoxHoro. 1o peui, uto
el BCEOCSKHOI cnpaeennmeocTi 6yno [ocutb rocTpo
po3kputunkoBaHo . JleboHom [5]. . NleboH (1841-1931) —
bpaHLy3bKMI MCMXOIOr, aHTPOMOSIOr, iCTOPUK, SKOMY Ha-
nexaTtb Taki crnosa: "[1t04CTBO MOCTIMHO 3 po3nayem Yinns-
€TbCA 3a MepTBi iaei i mepTBMX GoriB", a Halkpalli npea-
CTaBHMKU pO3yMy Hauiil 3amicTb roBoputy "ripky" npasay,
NepeKkoHylTb Macu B HICEHITHMLSAX, OOHIE 3 SKMX € iaes
piBHOCTi. . JleboH TBEpAWUTb, WO Macu nigxonunu igeto
PIBHOCTi | NPMALLNK A0 BiPOMOMHOrO | JOCUTb NErkoBaXHo-
ro BUCHOBKY MpO T€, L0 HEpPIBHICTb € HAacnigkoM BigMiHHO-
CTei y BMXOBaHHI, WO BCi NOAM HAPOOXKYHOTLCSH PO3YMHU-
Mu i gobpumun. BignoeigHo, 3acobom 6opoTbOU NPOTK He-
piBHOCTi € nepebynoBa iHCTUTYLiN, siki go3sonunu 6 ycim
dopmyBaTMCA B OAHAKOBUX YMOBaX i Matu piBHi MOXNUBO-
cTi. [lo peui, "Mcuxonorito Hapoais i mac" 6yno HanMcaHo
I". Ne6oHom y 1895 poui, a ines piBHOCTI i cborogHi gocsi-
raeTbCsl TakUMM camMMMu 3acobamu i BUSBMAETLCA Y BU-
rnsai yHicpikoBaHoi cuctemy npaea, AOTPWMaHHI MNpaB i
cBobon ntoanHu, 3abesneyeHHi couianbHUX rapaHTin rpo-
MaasHuHA. BignosigHo, AocAraeTbCs 3aBASAKN 3naroykKeHin
poboTi AepXaBHUX IHCTUTYUIN. Y LbOMy acnekTi 6a3oBux
NPVHLUMNIB i FTOMOBHO couianbHUX UiHHOCTEN i (YHKLiOHY-
toTb "Amnesty International”, "Venice Commission", meTta
OCTaHHbOI — BNPOBaKEHHS1 AeMokpaTii Yepes npaso, Lo
[OCAraeTbCsa 3aBASKN BNPOBAa[KEHHIO YHichikoBaHOI cuc-
TEMU MDKHApPOAHOro npaea 3acoboM TakuMxX KpuTepiiB, siK
nNpUBEAEHHS perioHanbHUX OepXXaBHUX IHCTUTYLIN 0O BU-
COKMX CTaHAapTiB EBPOMNENCHKOro NOPSAAKY.

I". NeboH nanko 3anepeyye ioet PiBHOCTI BCiX i KOXHO-
ro i HasvMBae Taki MOMITUYHI MPOEKTU BESIMKOK OMaHOI0.
BignosigHo, yHi(ikoBaHICTb IHCTUTYLIA | BCEOCSXKHICTb
NpOoCBITK, SIKi CTanu naHauee AN 30iIMCHEeHHs AeMOoKpa-
TUYHUX NepeTBopeHb, 3a ouiHkow [. JlebGoHa, € intosieto 3
HenepenbayvyBaHuMK Hacnigkamun. 3acobom npocBiTM 1
IHCTUTYLIW HEMOXITMBO BTINMTKU igeto piBHOCTI. JocnigHuk
nepeKkoHaHuu, Wo Taknumu 3acobamm He MOXHa BUMPaBUTK
i 3MIHUTW noAeKyaM HecnpaBensUBI 3aKOHU NPUPOAM.
OcTaHHi € He3MiHHUMW | He nepennucylTbCa MObMU.
. NeboH BBaxae, WO Le € XMMmepow. €auHe mxepeno
BaXNMBUX 3MiH, SIKi € NepLIONPUYMHOI0 OHOBMEHHS LMBIni-
3auin i Hauin, MICTUTBCA B ifesaX, NOHATTAX, BipyBaHHSAX [5].

Taknum 4nHOM, "NONITUYHMIA Mih" — Le LITYYHO CKOHCT-
pynoBaHa B nabopaTopHMX yMOBaXx iCTopig, L0 Yy cnpoLye-
Hi OPMIi NOSICHIOE CBIT, IPYHTYIOMUCH HA NpUHUMNax: "re-
pon — aHTurepon” Towo. Y Midi BigCyTHA noniBapiaHTHICTb,
HeMae CMWUCIOBUX BIATIHKIB, € Tinbkn "Gine (cBos npasaa) i
YopHe", oTXe, Mith — ue cnpoba CTBOPUTKM LiNICHY KapTUHY
CBiTY 0obMexeHuMun 3acobamu. Mid 3aBxau nigcuneHui
eMoLisiMX, CXUIMbHWUA [0 ApamaTusauii i TeaTpanbHOro
gincrea. Mid notpebye, abu Moro repovi NOBHICTIO BXMBa-
BCSA B HeobOXxigHui obpas um 10 "repos”, um 1O "Gopusa” 3a
cnpaseanmeicTb. Mip He posnosigalTb, MiPOM XUBYTb.

Mid — ue into3is 6axaHoro, ue obiuaHka kpailoro 6e3 ak-
TMBHUX Ai. Mid cTBOptoe intosito "amea", into3sito piBHOCTI
po3noainy 3eMHuX 6nar i iCTopuYHNX 3aBOKOBaHb, Mid) Cno-
TBOPIOE ICTOPUYHY KapTWHY OAHOOCIOHMMM nepemoramu,
Mich noyacTu canbcudikye ictopito.

[MonepeaHbO0 MU BXe 3ragyBanv CMUCOBY iHTEHLIto,
WO HanexuTb Hawomy konesi tO. lanropoacekomy [14],
cMUCN KO nondrae y npsiMOMy 3B'I3Ky MpUTaMaHHOro
CyCninbCTBY MEHTaniTeTy i NosiBM BiANoBigHMX MidiB, TO6-
TO NAeTbCA NPo cneundiky NPoYNTaHHS Midy, BpaxoBykoun
0Cco6nMBOCTI MeHTaniTeTy neBHoOi Hauii. Cnpobyemo npoi-
NOCTpYBaTV Takmi cneumdivyHniaz cnocid npounTaHHsa Micy
y BiTUM3HAHUX "nonboBux" ymosax. [lyxe yacTo 3 BYCT Bi-
[OMUX MONITUKIB 3BY4MTb iHTeHLUis "CuHranypcbkoro amea",
L0 NOpOoAXye Mid LUBMAKOrO pedopmyBaHHsS. 3BEpPHEMO
yBary, Lo B TaKUX roflocriBHUX NPOMOBAaX CMocTepiraeTbCs
npsiMe OTOTOXHEHHS pecdopM i avBa. Mu sk AocnigHUKKM
Maemo ByTv NOCNiAOBHUMY | BUBYATM nepLuonpuymHn. Bia-
nosigHo, GyayBaTu CBOK CTPYKTYpY aprymeHTauii Ha dak-
Tax. ToMmy My 3BepHynucb o nepwomkepena Jli Kyan O
"I3 TpeTboOro cBiTy — B nepwmi. lctopis Cunranypy (1965—
2000)" [7], HanpukiHui sikoro Jli Kyan KO 3i3HaeTbes, Lo
Takui NPUCKOPEHUIN EKOHOMIYHMI PO3BUTOK i iHAYCTpiani-
3auilo Boanocs BTINUTU B XWUTTHA 3aBOSKW NiiaHyBaHHIO [7,
c. 159]. Lle 6yna nnaHoBa, UinecnpsiMoBaHa gep>XaBHULb-
Ka nmonitTuka, a He nonitTuka "amea". CuHranyp — ue npuk-
naj, OHOBIEHHA KpaiHW 3aBASKU NOEAHAHHIO "naTpioTusmy,
nparmatuamy i TBOPYOi NMPaKTUKM Hapg ifeOonOriYHUMK KOH-
uenuismn” [7, c. 5]. HegocTtaTHiCcTb pecypciB Mana komne-
HCyBaTUCSl NepeBarolo B iHTeneKTi, Ancumnnidi i BuHaxig-
nuBocTi. Takvin nigxig [03BONMUB [OCATHYTM HebayveHux
€KOHOMIYHUX BepLUVH, 30kpeMa, B 1959 p., konu Jli KyaH O
cTaB npem'ep-miHicTpom Aepxasun, BBl Ha gywy Hace-
neHHsi ctaHosuno Bcboro 400 gon., a Bxe B 1990 p. BBl
CArHyno nosHadkn y 12200 gon., a 8 1999 p. BBI craHo-
BUno Bxe 22 tuc. gon. CborogHi CuHranyp € nigepom y
ranysi BUCOKMX TEXHOJON y NiBAEHHO-CXigHiN A3ii i LeHT-
pom Hayku. MNovnHaBCs Takuin WAsX i3 NONITUYHKUX Linen, a
came: JOCArHEeHHS MiKHApOL4HOro BM3HaHHSA HE3aneXHOoCTi
CuHranypy, opraHisaii 060pOHHOro KOMMIEKCY AepXaBu i
HapoLLeHHs "M'a3iB" ekoHOMikK. Big npobnemu cTBOpeHHs
pobo4mnx Mmicub, PO3BUTKY APIBHOro i Manoro nigNnPUEMHUL-
TBa B iM'A BUXMBaHHSA CuHranyp npowLwoB LWnsx Ao iHgyc-
Tpiani3auii, CTBOPEHHs1 NMPOMMUCIOBOCTI i BUOOPOB cTaTtyc
MEKKN BMCOKMX TexHonorin. Liboro Baamoca gocartm 3a-
BOSKU CNPUATIMBOMY iHBECTUUINHOMY KNiMaTy Ta npuxogy
aMepUKaHCbKNX TpaHCHaLioHanbHMX Komnain [7, c. 138].
MnaugapMom Takux 3MiH 6yB MOACLKUIA KaniTan i "4ecHun i
komneTeHTHUN ypag" [7, c. 141]. Ypsa cteopioBaB iHdpa-
CTPYKTYpPY, BMAINSAB KOWTWU ANsi PO3BUTKY NMPOMWUCITOBOCTI,
MiHiMi3yBaB (pickanbHe HaBaHTaXeHHSA, pO3pobuB cuctemy
cneuianbHUX cepTugikaTis, WO AaBanu npaBo CTPOKOM Ha
N'aTb POKiB OyTW 3BiNbHEHMM Bif (PiCkanbHUX BiapaxyBaHb.
I3 KpaiHM cupoBuMHHOro npuaatky CuHranyp 34iicHUB ne-
pexia 4o BUCOKOTEXHOMOrYHOro BUpOOHULTBA (Hanpuknag,
nikis). Ha momeHT 1997 p. B CuHranypi npautoBano noHag
200 amepurKaHCbK1X komnaHin [7, c. 154].

TakMuM 4YMHOM, pO3yMHA MaKPOEKOHOMIYHa noniTuka
nopsg 3i CNnpyaTAMBMMM YMOBaMM Ansi MPUBATHOrO Nianpu-
€MHMUTBA, a TakoX ambBiTHa MeTa NpoBeCTW iHAyCTpianisa-
Uit i gocartTn piBHA BMCOKOTEXHOMOMYHOrO BUPOOHMLTBA
ax Hisk He Oynu "guBOM", @ cTanu HacnigkoM TUTaHIYHOI,
LinecnpsiMoBaHol i NNaHOBOI AisAnNbHOCTI yciel kpaiHu. Mid,
HaBMaku, HIKOMM He roBOpPUTL BiABEPTO MPO MEeXaHiaM Bu-
KOHaHHS1 KOHKPETHWX 3aBfaHb, Mich He roBopuTb npaegy
npo Te, wo Tpeba Garato npautoBaTU, BiH 3aCMOKOKE i
06iusie anBo-edekT yxxe 3aBTpa. BiH pobute niogen nacu-
BHUMMW y MpoLiecax MUCIEHHS, arne akTMBHUMW y4aCcHUKamu
Y BUPI YyXKUX IHTEpeciB, Mith 3aBXaM MaHinyroe.
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Lle nigBoguTb Hac OO0 NUTaHHSA, 4M BTINUNUCA igeanu
MpocBiTHALTBA NPO BCEOCSKHICTb FIOACHLKOrO pPO3yMy B
OincHicTb. € pi3Hi norngam Ha ue nuTaHHs. Hanpwuknag,
E. Kacipep [4] BBaxae, L0 [AIACHICTb XapaKTepu3yeTbCH
nve HOMiHanbHUM BCTAHOBMEHHAM paLjioHanbHUX CTPYK-
Typ. MNMosiBa NOMITUYHKX | coLjianbHUX CTPYKTYP HE TOTOXHa
3HUKHEHHIO MichOnorivyHOi CTPYKTYpU cnpunHATTSA. lMoniTuka
— ue "AnHamivyHa piBHoBara", y nonituui Bce AoBOMi 3MiHHE
i BigHOCHE, ane €QuHO MPUHUMMOBUM i HE3MIHHUM Yy Moni-
Tvui € "Bonsa go Bnagun" (. Hiuwe): "Mid 3aBxan nopyd i3
Hammn i odikye cBoro u4acy" [4, c.580]. 3a ouiHkow
E. Kacipepa, Midon He BUHWUKAOTb CTUXINHO, a NuLle uinec-
NPsSIMOBaHO, BOHW € LWTYYHUMWU YTBOpPEHHsMU [4, c. 581].
E. Kacipep, Tak camo sk i P. BapT, knto4oBy ponb y Midi
BiBOAWTb MOBI, TOYHILLE, CIOBY, sike Ma€ ABa PiBHA BUKO-
puctaHHs. CrnoBoO MOXe MaTu siKk CeMaHTUYHUI, TakK i mari-
YHUIM BMAMB, MPUYOMY MaridyHUI 3aBXauM OOMIHYe Hapg ce-
MaHTU4YHOK byHKUieo cnoBa [4, c. 582]. E. Kacipep HaBo-
OUTb AyXe UiKaBUW NpuKnag Takoro "“KOHrNBaHHA" no-
HATTSIMM, 30Kpema [ABa HiMeLbKUX CIoBa, siki € 0OQHOKope-
HEBMMM, ane MICTATb CYTTEBMIN CMUCMOBUA aKUEHT, SKUA
BMAO3MIHIOE KOHTEKCT iX cnpunHATTA. € cnoso "Siegfriede”
(Munp yepes nepemory HimeuunHu) Ta "Siegerfriede" (mup,
YMOBU sIkOro OyayTb OMKTyBaTMCS Boporamu HimeuuunHm).
"Mioagwn, aki cTBopunu Ui cnosa, 6ynu cnpaeXHiMKW MaWncT-
pamu MucTeuTBa NOniTUYHOI NnponaraHaun” [4, c. 583].

Takvum umHoMm, E. Kacipep, A. Llynaase, P. bapTt BBaxa-
10Tb, WO Mid) HEMOXIMBO 3pYyMHYBaTK 3acOOOM pauioHarnb-
HUX aprymeHTiB, Micp NpUAMaeTbCa Ha Bipy, NIACUMOETLCA
€eMOLUiVHOK ApamaTtu3auieto, BigMNoBiAHO, MOro He MOXHa
CMpOCTOBYBATK 3a OMOMOrol cunoriamie. Pomnb dinocodii
nonsrae y Tomy, Lo BOHa "003BOMsiE HaM 3pO3yMiTy Cynpo-
TMBHUKKa. LLlobn nepemorty Bopora, My MaeMo 3HaTh Moro —
Lue € oAHUM i3 NpUHUMMIB npaBunbHOI cTparterii” [4, c. 586].
€avHe, npoTtu Yoro 3actepirae E. Kacipep — ue Big nerkosa-
XKHOro CTaBfieHHst 40 MibiB, "3po3ymiTh Migh 03Hayae 3po3y-
MiTU He nuwe 1noro cnabki micusa, ane ” ycBigOMWUTU Oro
cuny", cuny noro Bnnuey. BignosigHo, cnpuimaTtn midu sk
abcypaHi | KOMiYHI € BENMKOK OMaHoH.

Takuin ckencuc LWoAo pauioHanbHocTi 3bepiratoTb
M. EgenbmaH [16] i O. AysaH [1]. Hanbinbw penpeseHTa-
TMBHOI chepoto ippauioHanbHoro i € nonituka. 3okpema,
M. EpenbmaH CcTBepaXye, WO KinbKicTb iHopmauii He
TOTOXHA 1T AKICHOMY CNPUNHSATTIO, palioHanbHMX hakTiB y
nonituui Hemae. Tob6to M. EgenbmaH, sik i GinbLwicTe Hay-
KOBL|iB, CTBEPAXYE, WO MW — FIOAN — NULLE HOMIHaNbHO
BBa)aeMo, LLIO BCe B XWUTTi BiabyBaeTbcs 3rigHO 3 pauio-
HanbHICTIO i NoriyHoto nocnigosHicTio [16]. Bnnsbkumu € i
nornsaan O. AysaHa, skui nporonoLuye, wo MNpocBiTHMLb-
Ke ysBMeHHS Npo HeobMeXeHiCTb palioHanbHUX NIAChb-
KMUX 34aTHOCTEW CNPOCTOBYETbLCS XUTTEBMM [OCBIOOM
KOXHOro 3 Hac. HacnpaBgi My maemo cnpaBy 3 obmexe-
HOK pauioHanbHIiCTO, "nanHa NpoTU pauioHanbHOCTI"
[1, c. 10]. Mopsiaok TpUMaeTbLCA Ha NpaBunax i IHCTUTYL-
ax. M. EpenbmaH cTBepaXye, Wo noniTuka € noniTu4HuMm
crneKkTaknemM, MM Maemo crnpaBsy 3 3aaHraXXoBaHUMWU iHTe-
pnpeTauisiMu, Wwo o6yMOBMEHI NONITUYHUMU iHTEPECaMU i
ineonorisasmn. NonosHa kHura M EgenbMmaHa HasMBaeTbCS
"KoHcTpyKUia noniTuyHoro cnektakn" [16], y Hin igeTbca
npo ambiBaneHTHICTb MOMNITUYHUX HOBWUH, NOMITUYHY MOBY
i MONITUYHY peanbHiICTb, NOMITUYHE BUOOBULLE SK TaKTUKY
i micTndpikadito [16].

YpaxoBytoun TOW pakT, wo racno [lpoceiTHULTBA,
copmynboBaHe |. KanTom, "Sapere aude!" (3 nart. "maw
MYXHICTb MOCMyroByBaTUCb BracHMM po3ymom"), Lo 3Ha-
MeHyBaB COGOI HEMOXWUTHY Bipy B CUIY JOACLKOTO poO3y-
My, € O0CUTb BigHOCHMM. |. KaHT gocuTb meTadopuyHo
Ha3vBaB HEroTOBHICTb MOCMYroByBaTUCb BMACHUM PO3Y-
MOM "HENOBHOMITTAM", Y Cy4aCHOMY CBITi NIOAM CXUISIbHI

KopuctyBaTucb abo nparMaTMyHMM PO3paxyHKOM i aganTy-
BaTucs, abo 36epiratm pexumm "ekoHOMii MUCNeHHs", Lo
npu3BoaNTbL [0 CaMOBIMbHOI BiMOBM MOCMYroByBaTUCh
BNaCHMM PO3yMOM. FAKLO € CTifbKM "3pydHux" iHTepnpeTta-
LR, HaBillo Aoknagatk 3ycunb, wob gymatn? Came Mid i
[Jae TaKy crpoLleHy "kapTuHy CBIiTY", Ae BCe € camooyeBua-
HUM i He noTpebye aHi JoBedeHb, aHi CNpoCcTyBaHb i NPUI-
MaeTbCa Ha Bipy. JliHOWI po3yMy, CnoXuBaLbke CTaBEeHHS
no cebe i CBiTY, HErOTOBHICTb MPUWHATM He nuwe 6Gnara
csoboaun, ane W BIigNOBIgANbHICT MPU3BENUM A0 CTIKOro
edekTy MaHinynauin y nonitvui. Sk Hacnigok, "spmapka
06iusHOK" Npu3BoanTb A0 "iHnsUii peanbHux cnpas”.

BesnepeyHo, Mip He NpocTo AedhopMye peanbHiCTb, a
HamaraeTbCa OOCArHYTU CBOIX Linen 3acobom BNNuBy Ha
MacoBy CBIJOMICTb, LUO MOB'A3aHO 3 HaBiloBaHHAM. Bigno-
BiAHO, ANA Toro, abu 6Ginblw edgeKTUBHO KOHCTPYylOBaTK
Michn, cnif 03HAMOMUTUCL 3 OCHOBaMM McMxoaHaniay, noc-
TynatoMm sikoro € 6escBigome, sike hOpMye Hally peanb-
HicTb. 3okpema, B. LLepbakos [15], 4ocCnigxXyounm NUTaHHS
Micby B ncuxoaHanisi, cTBepaxye, wo Mmicp ansa 3. dperiga
OyB NiarpyHTTAM BUBYEHHS NMATEHTHUX MEXaHi3MiB KynbTy-
pHOI noBediHkn noanHn. Mid € gKepernom BUBYEHHS K
iHOMBiAyanbHOT Ncuxikn, Tak i Bkadye Ha "icTopito xBopobu"
noanHK couianbHoi. Mid 3aBxan € amGiBaneHTHUM, CKOH-
cTpyvoBaHum 3 "gobpa i 3na", "mobosi i HeHaBucTi",
"cTpaxgaHb i Haconogmn", "mocTynHocTi i 3aboponHn” [15].
Micp € iHCTpymeHTOM camoni3HaHHa nioauHKu, Mic Bege
icTopito Big bopMmyBaHHS TF€HETMYHOI NaMm'aTi 4O NOosBU
NOONHU  KyNbTypHOI. B icTOpuuHin nepcnektusi  Micy
3. ®peiig 3HaxXoOWUTb CTPYKTYPHi KOMMOHEHTU B KOHTEKC-
Tax: goni (AHaHke), iHuecTy (Egin), nobosi (Epoc), cmeprTi
(Isiga i Tanatoc), Hapuucmuamy (Hapuwmc), camonizHaHHsI
(AnonoH) [15]. Mic — ue "kntov" 4o BUBYEHHS "icTOpIT XBO-
pobun" nioavHKu, y TOMy Yicni NaTonorin, BiH NPUXOBYE MMn-
OVHHI MPUYMHU TUX YM HLIMX NOXIQHWX Ain noguHKM "couia-
nbHoro cBiTy". Y ncuxiatpii € aBa cnocobu npoyvMTaHHSA
[OCBiy MUHYMOro, NepLun 3 gkMx — rinHOTUYHWIA, a apy-
ri — ncuxoaHanituiHui, 3. Ppeng iMeHye nepLunin 3 HUX
"kocmeTuyHMM", a gpyrun — "Xipypriunum" [12]. BnacHe,
noniTMYHUA Midp — Ue "Aekopauia” XUTTS, sike He € camum
XUTTsIM. TNpounTaHHs Midy BMMarae 3acTocyBaHHS TaKMX
"XipypriyHnx" MeToAiB, SK aHaniTM4HMIM nigxig Ta cminu-
BiCTb KPUTUYHOTO MUCTIEHHSI.

YpaxoByoum Te, WO MU XMBEMO B MOCTIH(pOpMaLiiHy
[oby i MmaemMo JocTyn OO pisHMX mpkepen iHdopmadii, un-
cenbHUX AaHuX i pakTiB, AKi [03BONAIOTE CdopMyBaTu
CBOIO, OOI'pYHTOBaHy TOYKY 30pY, L€ CMPUSE 3MEHLLEHHIO
TepMiHy NpuaaTHOCTI NoniTMYHMX MidiB. BogHoyac y me-
Xax UbOro AOCNiMKEHHSI HaMm BOarocsi NpointocTpyBaTw,
HaCKIiNMbKN aKkTyanbHOK W e(PeKTUBHOK € MichonoriyHa KoH-
CTPYKLUiA i B KMX cepax BOHa npautoe. MonitnuHuin mic
He anerne 4o po3yMy, nuile Ao eMOLin, A0 iHCTUHKTIB, OO
0a3oBux noTped noamHu. KoxeH i3 Takmx cydacHux midis
CTBOPIOETLCSA 3 KOHKPETHOK METO, Michu 3aBxau nosic-
HIOOTb CBIT, CMPOLLYIOYM MOro, Michu BTilawTb i npuyapo-
BYIOTb "MariyHum edpektom", BOHM MOKMMKaHi po3'eaHyBaTu
abo, HaBnaku cTBoptoBaTK edhekT conigapHocTi mac. "Bons
0o Bnagun" i € TiEl KIMOYOBOK METOK CTBOPEHHSA Cy4acHUX
MichiB, Sika BMNpaBAoOBYye YCi 3acobu ii gocarHeHHs. Hane-
heKTUBHILLMM cepea AKuX i € MidD.
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KneBckuin HaumoHanbHbIW yHMBepcuteT uMeHu Tapaca LLleBuyeHko, Kues, YkpanHa

K BOMPOCY O COBPEMEHHbIX MU®AX.
"NONIMTUYECKNN MUD" KAK NPUKNAOHAA MUDONOIrna

IMocesiujeHo uccnedosaHuro MoHAMUs "Muga” u ebisi8NIEHUI0 CYUHOCMHbIX MPU3HaKo8 MOoHsAMuUs "nonumuyecko2o Muga”, OCMbICIIEHUIO 80-
npoca, yem sienissemcsi "nonumu4veckuli Mugh” ce2o0Hsl, Ha KaKOM sI3blKe OH 2080pum, K YeMy anesnupyem. B pamkax daHHO20 uccnedoeaHusi
doka3zaHo, Ymo "nmosumuyeckuii Mugh" sienssemcsi KOMMyHUKamueHol cucmemoli, komopasi deghopmupyem peasibHOCMb. YcmaHo8/1eHo, Ymo
KaxObIl "nonumuyeckuli Mmugh" umeem ceoli cpok 200Hocmu u npedenbl ceoeli uHmepnpemayuu. lodmeepxdeHo, Ymo "nonumuyeckuli mugh”
siensiemcsi 0OHUM U3 caMbix 3¢hghekmueHbIX UHCMPyMeHmoe OJisi peasu3ayuu makux rnosumuyeckux yesnel, kak 0ocmuxeHue efacmu u eé ne-
2umumayus. bnazodaps uccnedoeaHuro cneyugpuyeckux nNpusHakoe "nonumuyecko2o muga” ydanocb ycmaHogeumsb, Ymo nosumuyveckuli ouc-
Kypc siefisiemcsi uppayuoHabHbIM, a MosiumuYyeckKue peqyu anesnupyrom K apaymeHmy 4yyecmeeHHO20, a He palyuoHanbHo20 Ha4ana. "llonumuye-
cKuii Mmugh” modennupyem ceoro "KapmuHy Mupa", Komopasl siesiiemcsi ynpoujeHHol u camooyeeudHol. O60CcHOB8aHO, YmMo crnocobHocmb Kpumu-
4ecKoz20 cyxdeHusi, yMeHue pabomamb ¢ uHgpopmayuel u KayecmeeHHasi aHanumuka, paboma HesaaHaaxupoeaHHbix CMU u akcnepmHol cpedbl,
Xxomsi u He siensiemcsi naHaueel, HO 8ce )Xe YacMu4yHO Hueenupyrom "cuny" enusHus "nonumuyeckoz2o mugpa". Oco6oe eHUMaHuUe 8 OaHHOM
uccnedoeaHuu NoOcesiWeHO MakKum MoHAMUAM, Kak "nosumuyeckass Ma2usi” u "nonumuyeckull cr Nb" 8 KOt me "nonumu4eckol Mmugo-
noauu” Kak npuknadHoul mugbosioauu.

KnioueBble cnoBa: mud, nonutuyeckuii Mudp, NONMTTEXHONOMMK, dnekTopaT, NonMTUYeckme uenu, "Teopus 3arosopa”, "nonutuyeckast marms", "
YecKui cnekTakne".
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ON THE QUESTION OF MODERN MYTHS.
POLITICAL MYTH AS APPLIED MYTHOLOGY

In this article, the author argues that philosophy is a "methodology"” of understanding. Hermeneutics is the theory and methodology of interpre-
tation especially the interpretation philosophical texts. H.-G. Gadamer asserted that methodical contemplation is opposite to experience and reflec-
tion. We can reach the truth only by understanding or mastering our experience. According to H.-G. Gadamer, our understanding is not fixed but
rather is changing and always indicating new perspectives. The most important thing is to unfold the nature of individual understanding. Hermeneu-
tics is not just "art", but the methodology of "understanding.” Accordingly, philosophy is the methodology of understanding and interpretation.
Philosophy is a science with its own subject and object. Legal laws are not absolute, therefore they should be interpreted. It is the task of philoso-
phy. Philosophy speaks the language of concepts and evidence. Concepts should be specific, clear, defined. Philosophical work is the formulation
of concepts. On the basis of such understanding of philosophy, we will now study the question of "political myth".

Scientific exploration is devoted to the study of the concept of "myth” and identifying the essential features of the "political myth". What is "po-
litical myth" of modernity? What language is he speaking? What appealed? In this intelligence proved that "political myth" is a communication
system that distorts reality. It is established that every "political myth" has its own shelf life and the boundaries of its interpretation. It is confirmed
that "political myth" is one of the most effective tools to meet political goals, such as achievement of power and its legitimation. It is proved that
political discourse is irrational, and political speeches appeal to the argument of sensuous, not rational. "Political myth" models own "world pic-
ture”, which is a simplified, taken for granted, self-evident. It is proved that the ability of critical judgment, ability to work with information and quali-
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tative analysis from the mouth of the unbiased media and the expert environment, though not a panacea, but partially negate the "force," "political
myth". Myth has an irrational basis, and controls the emotions with the help of stereotypes. The myth creates its own reality and creates the effect
of solidarity of the masses. The essence of "political myth" is that he always addressed to specific audiences, takes into account the peculiarities of
mentality. A dominant position in the "political myth" plays a stereotype. Any stereotype is formed on the generalizations. What is the difference
between the stereotypes and myths? "A stereotype is a label”, which is the context, but it there is no story. That is, the stereotype is a form, and the
myth is content history. In addition, in this exploration of the role and value of such concepts as "political magic" and "political spectacle” in the
context of "political mythology” as applied mythology.
Keywords: myth, political myth, political strategies, constituency, political aims, "conspiracy theory", "political magic", "political spectacle".
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PHILOSOPHICAL LEGACY OF V. G. TABACHKOVSKYI:
HISTORICAL AND PHILOSOPHICAL RECONSTRUCTION

Purpose of this article is consists in the complex researche of the many-sidedness of the philosophical legacy of the famous
Ukrainian philosopher of the second half of the XXth century, one of the founders of philosophical anthropology in Ukraine —
Vitalii Tabachkovskyi (1944—2006). The theoretical and methodological basis of the study is historical and philosophical recon-
struction. A number of concepts and conclusions were applied, which take place in the context of the scientific works of Ukriani-
an authors on this issue. The author reveals the transformation of Vitalii Tabachkovsky's scientific research during the Soviet
period and revealed the specificity and its significance of legacy in the context of Ukrainian philosophical thought of the second
half of the twentieth century. Revealed that at the intersection of the 60s and 70s. The twentieth century in the center of attention
of V. Tabachkovsky was the problem of the relationship between personal and impersonal, as a result of which her thorough
research was the first that critically interpreted the key philosophical and anthropological problems of French personalizm. It was
revealed that, on the basis of the then official philosophy, the practice phenomenon occupied a significant place, which became a
key subject of research for Vitalii Tabachkovsky in the 1970s and until the mid-1980s. The peculiarity of his explication was that
the practice was not only epistemological content (in the spirit of the ideology of Marxism-Leninism), but also related to the inner
world of man. It was found that in the era of Perestroika and with the proclamation of independence of Ukraine, the scientific in-
terests of V. Tabachkovsky focused on understanding the human perception of the world, alienation, as well as essential and
existential in human nature.The practical significance of the study lies in the possibility and necessity of using its results in the
context of complex and systematic studies of the history of Ukrainian philosophy in the Soviet period.

Keywords: philosophical thought of the Soviet Ukraine, Vitalii Tabachkovskyi, philosophical anthropology, practice.

Introduction

Research of the legacy of Ukrainian philosophers of the
second half of the twentieth century is still a poorly devel-
oped topic. The urgency of comprehensive studies of the
key representatives of this period in the history of Ukrainian
philosophy is due to a number of reasons, namely: a bi-
ased view of the Ukrainian philosophy of the Soviet period,
the predominance of an essayistic, memoiristic character of
the works of researchers on this period. Thus, the expedi-
ency of a comprehensive and systematic of the scientific
legacy of Ukrainian thinkers of the second half of the twen-
tieth century appears, among which of them Vitali
G. Tabachkovskyi is one of the leading figure.

Sources

Scientific inquiries devoted to the personality of
V. Tabachkovskyi and the main problems, which he studied
were presented by the articles of Y. Andros [1], A. and
I. Bychko [2], S. Vilchinska [3], A. Danylyuk [5], V. Daren-
sky [6], V. Ryzhko [9]. At the same time, special attention
should be paid to the work of A. Zaluzhna [7], which analy-
sis the peculiarity of the exploration by the domestic Soviet
philosophers of the spiritual and moral issues of a person
in the conditions of the dialectical materialism's paradigm.

However, we can say that at present in the scientific lit-
erature there are no systematic studies devoted to
V. Tabachkovskyi, which would show the transformation of

his research interests, as well as the specifics of his philo-
sophical legacy during the Soviet period.

Methodology
The theoretical and methodological basis of the study is
historical and philosophical reconstruction. A number of
concepts and conclusions were applied, which take place
in the context of the scientific works of Ukrianian authors
on this issue.

Results

Intellectual area was inherent to philosophical thought
"late Soviet Marxism" 60 — 90 years of the twentieth centu-
ry, which showed the presence of two philosophies:

e as legalized, the official philosophy for the humani-
tarians of the party nomenclature, fully orientated to the
state party ideology;

e the philosophy of the sixties, as the "shadow",
which, in the framework of the absoluteization of the Marx-
ist-Leninist doctrine, ensured the preservation and renewal
of professional philosophy, which grew into the philosophi-
cal schools of E. llyenkov and A. Zinoviev, P. Kopnin and
V. Shynkaruk [7; 20].

Vitalyi Tabachkovskyi (1944-2006) is a Ukrainian
philosopher, who began his scientific career in 1968 and
was associated own his life with the NAS H. S. Skovoroda
Institute of Philosophy.
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