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tries. We hold that these distinct characteristics can be effectively illustrated in class in order to develop a variety of comparative and cross-cultural
competences within Ukrainian school students. To exemplify some of such cases: in Ukrainian fairy tales, benefactors usually appear as simple
people or heroes with a supernatural power magically born, whereas in most cases French benefactors are princes, aristocrats or princesses often
paralleled with a noble night or a beautiful lady with roots in the medieval courtesy. In continuation, in French folklore dexterity is usually presented
as a courteous wit later implemented to some of Charles Perrault’s literary fairy-tales embraced by French classicism; meanwhile, in the Ukrainian
texts tricksters often pass for self-centered achievers. Further, compared to Ukrainian context, where a flying fire-breathing snake can be embodied
as a man, usually a peasant, the image of a dragon in French cases is exceptionally animalistic. There are some extra images of both benefactors,
such as fairies, as well as mischiefcreators, such as ogres, that have roots in earlier Celtic or Germanic myths and do not appear in Slavic-based
Ukrainian context or have other hypostases. Instead, the Ukrainian folkloric image of a demon is more variable and flexible (he can appear as a
trickster, an antagonistic warrior or even a peasant) than the character of a devil, the embodiment of the absolute evil, in French corpus, etc. These
and other examples considered in the paper can be investigated more fully and profoundly based on distinct European or Eastern cultural and
ethnic contexts, whereas particular observations and discoveries made on the bases of the proposed collection of folkloric material, can be used to
empower and facilitate cross-cultural and comparative competences with an emphasis on Ukrainian cultural authenticity as obligatory components
of the educational curricula for Ukrainian secondary schools in force.
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KuiBcbkui HauioHanbHUM yHiBepcuTeT iMeHi Tapaca LLleBuyeHka, Kui

MONITUYHICTb AUTAYOI0O ®OJILKINOPY

Po3zansiHymo ennue cycninbHo-nonimuyHoi cumyauii Ha mekcmu umsi4020 ¢hosibKITopy ma io2o mpaHcmiciro. HackpizHoro € me-
3a npo eUOKpeMsIeHHs1 OUMUHO Halnpocmiwux MapKepie 3a nosuyiero "ceitl — yyxui".

Knroyoei crioea: dumsyulil ¢honbKiop, nonimuyHicms 0umsi4o20 (hosIbKIIoOPY, OuMsiYi xaHpu, "Jyxull

meKcmax.

3paskn TEeKCTiB MONMITUYHOIrO PONbKMOPY HUHI MOXHa
BiALIYKaTU B MEpPEBaXHi BinbLUIOCTi YCHOMOETUYHUX XaH-
piB. Mpo uUe cBigYNTbL TOM (PaKT, WO EeTHIYHI CTepeoTunwu,
Hanpuknag, WMPOKO NpeacTaBneHi Bxe B AUTAYOMY horb-
krnopi. | gKwo donbknop Aopocnux Ans AiTen i3 3po3ymi-
NUX MPUYMH LLE MEePEBAXHO YHWKAE MOMITUYHMX TeM, TO
yXXe caMmi JiTM B TeKkcTax, Lo nobyTyTb y iXHbOMY cepe-
OOBWLLi, HABNAKK, 4O Taknx TeM TsxitoTb. Lle moxHa nosic-
HUTWU MCUXONOFNYHUM MpParHEeHHAM AWTUHW CTaTu LOpOocC-
11010, SIKOMOra LWBMALLE BBIATU OO0 CTapLUOi reHaepHoi rpy-
nu. 3BiACKM — MOpYLUEHHSI TabymoBaHUX Yu HebaxaHux y
BNacHOMy cepefoBuLLi TeM (SIK TO CEeKC, HapKOTUKW, Mnoni-
TVKa) Yn CNiB (BXMBAHHA HELIEH3YPHNX BUCIOBIB).

Pociicbknin gocnigHuk B. Jlypbe BigsHayae, wo cnoci6
noAiny Ha "cBoix" i "Jykmx" 3a HaUiOHaNbHOCTAMMU € Han3po-
3yminiwmnm gnsa airten. MNpy uboMy iHOETHIYHI NpeacTaBHUKM
Onsi HUX BiAA3epKanioTb TN NOBELHKU. Y AUTAYMX Porb-
KINopuX TeKCTax A0BOMi YaCTO MOXHA MOMITUTK, LLIO BXXMBAHHSA
Taknx eTHOHIMIB, 9K, Hanpuknag, "Jdykya", "kutaeup", BXuBa-
€TbCA Y 3HAYEHHI "HepO3yMHOI, 0GMexXeHoi ntoauHn" [5].

BogHouac goBoni 4acTto 40 eTHIYHOro KOHONIKTY B Au-
TAYMX PONBKNOPHNX TEKCTaxX AONy4aeTbCA KOHANIKT coui-
anbHWA. Hanpuknag, konu naetbcs Npo BigoOpakeHHS
KOJOHianbHOI Ta MOCTKOJOHIanbHOI AIMCHOCTI B YCHOMOe-
TUYHIA TBOPYOCTI AiTen i3 KpaiH KONMULIHLOIO pagsiHCbLKOro
couTabopy, MaeMO TakoX MNPOTUCTABMEHHS MeLLKaHus
OOMIHYIOYOro LieHTpY (cTonuui) i AMCKPMMIHOBaHOI NPOBIH-
uii. Llum MoxxHa nerko nosiCHUTU NOMYNSPHICTb Y pagsHCh-
KMX aHekaoTax (siK 4OpOCnuX, Tak i AUTAYUX) TaKMx Nepco-
HaxiB, K "Jykya", "rpy3vH" 4m rpynu nepcoHaxis, sik "Bip-
MeHCbke pagio”.

Mpyn UbOMY OKpiM "KracKM4HOro" e 3 HEKA3KOBOI MPO3un
BMCMIlOBAHHSA PO3YMOBUX 34iOHOCTEN YyXMHUIB (4acTo B
nobyToBUX CUTyaUisXx) Yy OUTSYMX (ONbKIOPHUX TeKcTax
NOMITHE TSXKIHHS 0O TabynMoBaHMX (a TOMY LikaBUX AiTSM)
OpanbHO-TEHITaNbHUX TEM HEKIMAaCU4YHOI CeKCyamnbHOI opie-
HTaUii rpy3vHa 4m horo cekcyanbHoi HenepebipnueocrTi. Lle
TaKkoX MNiOKPECIIOE CoLianbHy YyXiCTb kaBka3us, 60 3ma-
NbOBYE MeLUKaHUsi fip NpocTakyBaTMM BiQHOCHO MOAMHU
LEeHTpy. |3 pagsHCbKOi Tpaguuii Takuim cTepeoTmn y cyyac-
Hin Pocii nepeHecnu Ha Bcix MellkauiB KaBka3scbkoro peri-
OHy, MOEAHaBLUM 3 PeniriHO-TyCTaTUBHUMK MapKepamu
YYXUHLUIB. Xoya W BWUCMIOBaAHHA LbOro CeKcyaribHO-
coujanbHoOro ctepeoTuny HUHI Mae micue. Hanpuknag, y
TEKCTi aHeKOoTy, Ae MEepPCOoHaX HafiNeHUh O3HaKaMy He-
TpaaMUifHOI cekcyarnbHOI opieHTauil 1 HanexuTb 4o pooiT-

y umsidux ghosnIbKIIOPHUX

HMYoro couiymy. 3raganimMo aHekgoT Mpo MOAMHY, sika Ha-
3uBae cebe "reem", ane cniBpO3MOBHMK, 3'AcCyBaBLUM, LLO
Ta He HanexuTb 40 NPOrpecMBHOr0 MUCTELIBKOro npoLuap-
Ky, @ nmpauloe 3BUYaWHUM crnocapemM, pobuTb BUCHOBOK:
"Axknii xxe Bu ren? Bu — n...p!".

"MOXINMBICTb iCHYBaHHS B AOMOBHEHHAX A0 3BUYANHUNX
cTepeoTuniB "CcTepeoTuniB CTepPeoTUNiB" He € BUKIHOYHO
TEOPETUYHUM MpPUNYLEHHAM. AHekAoTM nobyaoBaHi He
nvwe Ha cTepeoTunax, ane i Ha rpi crepeoTtunamun”
[1, c.140]. Omxe, nonpu MEPBUHHICTL HaLiOHANbHOro
Mapkepa fK igeHTudikatopa "4yxoro", HasiBHICTb MeBHUX
MEHTanbHNX YN couianbHUX MOMITUYHUX CTepeoTuniB Ta-
KOX MPOCTEXYETHCS.

Ountadye mucneHHs pgosoni Gnv3bke [0 MEepBICHOrO.
J1. JleBi-bptonb 3a3Havae, WO "neBHa €4MHOCYTHICTb Big4y-
BaE€TbCA He NnULle MK YrneHamu ofgHiel ToTeMidHoi cim',
ane i Mix yciMa icToTamu, Lo cknagarTb YacTUHY OOHOrO i
TOrO X Krnacy... B sKoCTi neBHOi aHanorii 3 HaLoro BXWUTKY
MOXHa BKa3aTW Ha Te, WO iHLWi Ha3nBalTb PAcOBOK HeHa-
BUCTIO, HA eMoLii, SIKi BUKMMKAE HaBiTb Yy LMBIiNi3oBaHUX
noaen Ton, XTo cnpuiMaeTses vyxuHuem” [4, ¢.351].

Ockinbkn > nepernik 03HaK "4yXocTi" Haa3BUYaNHO LWN-
POKWU, a CBiTOrMNA4HA YW NOAEKYAW HaBiTb penirinHa Big-
MIHHICTb ANS AWTWHWU — LLe HaAToO CKNagHa kKaTteropid, wob
il BM3HA4YaTW, BOHA KOPWUCTYETbLCS HaMbINbL MOMITHUMMK
BidyanbHUMKN (30BHILUHWMIA BWUMMAA: APMONKWM Ta newncn y
€BpeiB, NapaHaXa y MyCynbMaHCbKOI XiHKM) Ta aydianb-
HUMK Mapkepamu. MoBHI 0COBNMBOCTI NpeaCcTaBHUKIB Pis-
HWX HaLioHanbHOCTEN YK couianbHUX NpoLUapkiB y nonitu-
YHOMY (PONbKIIOPi HE 3aBXAWU € peanbHUMU MiHBICTUYHUMN
XapakTepucTMkaMy, a nue CTepPeoTUNHUMU YSBNEHHAMU
npo Hux. [py3nMHCcbKa BMMOBA 3 ii HArornoLeHHsIM Ha rono-
CHUX, MPOTSHKHMI OGanTINCbKUN, TPYOUA YKPAiHCBbKUIA 4n
"akaloumin" MOCKOBCbKMIM aKUEHT Yy TeKCcTax NoniTU4HOro
GOoNbKNOpYy MEBHOK MIPOK TaKOX MalTb KarnbKyBaTh i
BHYTPILLHI OCOBUCTICHI XapakTepUCTUKN LUX €THOCIB: BifK-
PUTICTb | NPAMONIHIAHICTb, 3aranbMOBaHICTb, 3a34PiCHICTb,
3apo3yMinicTb.

MpoTe ponb Aopocnux y Npoueci BCTaHOBNEHHS €THi-
YMX CTEPeoTuNiB y AiTen BaXko HegoouiHMTK. Yepes Biacy-
THICTb BMAcHOro AocBigy No3uuis AUTUHU B TOMY YM iHLUO-
My "gopocnomy" NUTaHHI "3ano3ndyeTbeca” y OKpeMmnx ingu-
BifiB, O MawTb NEBHUA aBTOPUTET (HanW4acTile TaKMMu
BUCTYNaloTb 6aTbkn un 6nmnsbki pogudi), abo cykynHoctemn
iHOMBIAIB — cycninbCTBa (aX A0 piBHA HaUii).
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3rigHo 3 mipkyBaHHsM B. Jlypbe, goBoni yacto gntuHa
CTae He BMPA3HWKOM BIACHOI AYMKW, @ Nuvlle peTpaHcns-
TOPOM 4yXOi. 3a YaCTOTHICTIO Y/ CMIPAMOBAHICTIO AUTAYOT
peTpaHcrnsALuii MOXXHa NOA4EKYAM BU3HAYMTM Hanpsm npona-
raHay B gepxasi. Tak, O. Kaniua cikcye rpy 3 npyumoBkamm
6010 "4opHoi coTHI" Ta peBontouioHepie [3, c. 148]. "Yactu-
Ha TEKCTIB 3amo3nyyeTbCsl Y JOPOCHMX Ta CTapLuMx ToBa-
pvwis. [leski 3 HAX 4iTV afanTyloTb A0 CBOrO CMPUAHATTS i
PO3YMIHHA KOMIYHOro, Aesiki 3ano3uyyloTb 6e3 3MiH i He
3aBxXau 3po3ymini aitam. Ane 3Hatu Ta pos3nosigaTtv Taki
aHekOoTu Malxke 0boB'A3KoBO. AHEKOOT — NEBHUN CUMBON,
OOCUTb BaXnueui, Wob iHoai iMiTyBaTM MOro po3yMiHHSI.
YacTo onosigayi 3akiH4ylOTb aHekgoT croBamu "3po3yMi-
m?" un "ginwno?". Cnoyatky OiTAM Uikasi nuwe enemeH-
TapHi KOMiYHi cuTyauii. |, cnyxatoum aHekgoTn, BOHM BYaTb-
Csl CMISTUCS | Ni3HaBaTK KOMiYHe. FAK nokasanu onutyBaH-
HS, OiTV 3 Pi3HMM piBHEM PO3BUTKY pearyioTb Ha aHekgoTu
no-pisHomy. 3'ABMAETbCA MOXMMBICTb BUKOPUCTaTU aHeK-
OOT SIK TeCT Ha PO3BWTOK iHTEMNEKTY Ta MOYyTTs TyMOpy.
Yum cTapwi aitv, TuM Ginblunid BNnmB ¢onbKIopy A0poc-
nnX BOHU BigyyBatoTh" [5].

Moxemo roBopuTM Mpo ABa BUAM TPaAHCMICIi NONiTUy-
HUX CMMUCAIB, WO MalTb MicLe B AUTAYOMY NOMITUYHOMY
donbknopi. lMpsma 3acBotoeTbcsi GeanocepeaHbO Big
AOPOCNNX HOCIIB YCHOMOETUYHUX TEKCTIB, @ onocepenko-
BaHa, MpPOMWOBLUM NeBHY (inbTpauito, peanisyeTbCca ye-
pe3 ocsity n 3MI. ObuaBa Bnam TpaHCMmicii € BogHo4Yac
B32EMO- i He- 3anexHnMu, 60 He 3arpoXyloTb €K3UCTEHLUT
oJHe ogHOro, Xxo4a noBcsk4Yac TiCHO B3aemogitoTb. "Cnis-
BiOHOLWEHHS1 MiX 6e3LeH3ypHO (POnbKNOPHOK TBOPMiIC-
To Ta 3acobammn macoBoi iHdopmalii (npeca, pagio, Te-
nebayeHHs, KiHO), WO TaKy LUEH3ypy MpoxoasdTb, MOXe
3MiHoBaTucs. MapanenbHo 3 TUM, sk TabyloBaHi paHilwe
TeMU CTaloTb MeHLW GONIYNMK UM LLOKYOUMMU, BOHU MNO-
CTYMNOBO MOYMHAKTL BiAKPUTO 06GroBoproBaTUCs 3acobamm
MacoBoi iHpopmalii. Lie fo3Bonsie 3poduTh NpunyLLeHHs,
IO TEMATMYHE KOMNO YCHOro onbKopy, odeBuaHo, byne
Bykyatn. OgHak, MoxHa OyTM BMEBHEHUM, LIO MOKA €
Temu, ski Ang 6inbLOCTi YNeHiB Tiel Yun iHWOI rpynu cnpa-
BAi € Taby, icHyBatume 1 6esueH3ypHa ycHa Tpaguuis,
sIka 3arnoBHIOE CTBOPEHY MOpPOXHeYy. YCHUI onbKnop
MOXHa po3nsgaTtu sk Hanbinbw To4YHM GapoMeTp cycni-
NbHOI AYMKM 3 Hanbinbll CKNagHWX NUTaHb, BKIHOYHO 3
nonitnyHumm Temamun” [1, ¢.190].

Bigomuin Himeubkuin nucbmeHHUK E. M. Pemapk y cBoii
KHK3i "TiHi B pato" 3ragye "KnacuMyHuin" aHekaoT Takoro 3mi-
cTy: "3ragaemo ctapuvin aHekaoT, skuid po3snosiganu B 19-
My p. Yy HimeuuuHi. Konn xTocb cTBepaxyBaB, Have eBpei
BMHHI B TOMY, WO HiMeyynHa nporpana BiviHy, CniBPO3MOB-
HUK Ka3aB: "l| BenocuneancTn Takox". A gKLWOo MOro 3anuTy-
Banu: "Yomy Benocmnegmctn?" — BiH Bi4NOBIAAB NUTAHHAM
Ha nutaHHA: "A Jomy espei?" [6, c. 12]. KnacnyHe gutade
"Ecnu B KpaHe HeT BoAbl — 3HAUUT BbINUIK xuapl, // Ecnv B
KpaHe ecTb BOoAa — 3HA4YMT XuA Haccan Tyga" UiNkom Ko-
pentoe i3 JOPOCITUM aHEKAOTOM.

OuyeBnOHO, WO N iHOETHIYHI nepcoHaxi 4mM ixHi penpe-
3EeHTaHTU 3 NOMNyNApHUX cepen Aiten ax Ao KiHua 90-x
"cagnCTCbKUX BIPLIMKIB" TakoX BigA3epKaniolTb CTepeo-
TUMHI HACTPOI NOCTPaAsiHCbKOro JOPOCHOoro cycninbcrea. Y
HUX, MONPW XapTiBNUBI MOTMBKU "4OPHOrO rymopy", 4iTKO
NOMITHO MOMITUYHE npoTUCTaBneHHs: "[etwn B nogsane
urpanrm B CC // — 3Bepckn 3amyyeH BeCb MepBbIN
noavesn”, "0eTn B noaeane urpanu B rectano. // 3sepcku

3aMmydeH caHTexHuk [Motanos", "lUTupnuua 3sepckn Mio-
nnep nbitan, // HioxaTb NOpTsiHKM cBOW 3acTaensan”.

OpHo4YacHO He MOXHa He MOMITUTU NEBHOI MPUXOBAHOI,
xo4a 1 rinepbonizoBaHoi ipoHii B TeKCTax Mni3HbOro pagsH-
CbKOTrO Mnepiogy BMHWKHEHHS. FK 3a3HayaloTb CyyacHi po-
ciiceki BYeHi (A. Benoycos, B.TonosiH, €. Kynewos,
M. Nypbe), "6iNblicTb AOCNIAHWKIB NIGTPUMYIOTb  AYMKY
npo Te, WO "CagncTCbkni Bipw" € ogHieto i3 hopm "anbTe-
pHaTMBHOI CNOBECHOCTI" Mi3HbOPaAAHCLKO| €NOXu, MEBHUM
NigNITKOBMM NPOTECTOM MPOTK MPaBUA XUTTS, WO iX HaB'sa-
3ytoTb gopocni” [2, c. 227]; "3 yciMa BigMiHHOCTAMY y BU-
3HayeHHi 06'ekTy BUCMIlOBaHHSA, NapogiloBaHHA Ta nonemi-
KM CagWCTCbKi BipLi IHTEPNPETYIOTLCA AK XKaHp rocrtpoca-
TUPUYHUI, CNPAMOBAHMA Ha OMCKpeauTauito CTepeoTunis,
WO HaB'A3aHi NaHiBHOKW KynbTypow. BoHu GoptoTbes i3
nponaraHAol YCiX PiBHIB, BCINAKO AucKpeauTyroumn ii Ta
BUKOHYIOYM, TAKMM YMHOM, NMEBHY KOHTPMpOnaraHaUCTCbKY
dyHkui" [2, ¢. 227].

o peuvi, Ha KOPWUCTb NPOTECTHOrO HACTPOK lOHALTBA,
Wo BUSABNSETbCA 4epe3 "nepekpydyBaHHSa" "odidinHux"
TEKCTIiB, rOBOpUTL i NOOYTYBaHHS cepen AiTeln MOnoALoro
LUKINBHOrO BIKy XaHpy napogii Ha Bipwi knacukiB ("MeHi
TpUHapUATUn MuHano, // MeHni kynunu "XKuryni" un "MeHi
TPUHAZUSATUIA MuHano, // A rHaB ropinky 3a cernom") um
BidoMmi HapogHi nicHi ("Hece [ans Boay// Kopomucrno
rHeTbcq, // A naH "Mepcegecom” ige i cmieTbes" um "Tu X
MeHe nigmaHyna”.

ABTOMOGINb y KOHTEKCTi Liux HOBOTBOPIB MOCTaE coujia-
NbHUM MapKepoM erniTapHOCTi, HaNBULLMM BUSIBOM YCHiLL-
HOCTI, WO pO3BMHYBCS 3 aTpmbyTiB GaraTcTBa TpaguUinHux
XaHpiB — "cpibna-anara", "wosky", "wartie goporux", 6omo-
BOro KOHS. A mpouec camMoroHoBapiHHA BKasye Ha peanii
HaBKOMULLHBLOI AivcHocTi. Monpu Te, WO Npo NONITUYHICTb
LMX TEKCTIB Y BY3bKOMY PO3YMiHHI CBig4MTb nuwe 3ragka
iHCTUTYTY Miniuii ("MeHe miniyia wykana, // a 8 cuaiB y Oy-
p'aHi"), "Ayx enoxun" [O3BONSE HaAM BiQHOCWUTU ONMCaHi na-
pogaii 40 HagKaHPOBOI kKaTeropii "NoniTMYHUA ponbkop".
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POLITICS IN CHILD FOLKLORE

The article deals with the influence of the social-political situation in the country, society or even families on the texts of children folklore and
its transmission in different levels. The main thesis of the article complains the child’'s selection of the simplest markers in the position "own - al-
ien". Thesis deals with sub-genre category «political folklore». The article proposed a strategy for identifying political texts, depending on the sub-
ject and story, and based on different high and low semiosis level. This emphasizes the important role of collective author on political differentia-
tion of the text. The transmission of political meanings in diachronic and synchronic is traced. Presented political stereotypes of ethnic, religious,
social, ideological, racial groups at different levels of political conflict and dependent nature of their interaction «own - alien» On examples from
different genres and times presented national political concepts of the indigenous population of Ukraine. Also demonstrated their ways of imple-
mentation and transmission at present folklore communication. The article analyzes the poetic depiction of political features images, their attribu-
tion and mental markers. Done distribution of political texts: prose — on conflict topics; social lyrics and proverbs — according to valuation para-
digm of «collective author»; neoplasms — mechanisms for implementation in statics and dynamics. The thesis analyzes the ways of transmission of
political ideas of traditional folklore to modern texts with their new formation and vision.

Keywords: children's folklore, politics of children's folklore, children's genres, "foreign” in children'’s folklore texts, political folklore, transmis-
sion, image of «foreigner», ethnic stereotype, semiosis, overgenre category.



