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Abstract

The thesis "Animal-Inspired Fashion Terms" explores the profound influence of the
animal world on the fashion industry, manifested through the intricate vocabulary and
terminology employed within this dynamic realm. By delving into the multifaceted
relationship between fauna and fashion, this research aims to identify, examine, and
analyze the unique fashion terms inspired by animals, their characteristics, symbolic
connotations, and their impact on shaping contemporary fashion discourse. Through a
meticulous examination of existing animal-related terms, their usage across various
contexts, and the identification of emerging trends, this study seeks to unravel the
distinctive linguistic features and associative power of these terms. The thesis
employs a multidisciplinary approach, drawing upon linguistics, semiotics, cultural
studies, and discourse analysis to deconstruct the complex interplay between
language, fashion, and the natural world. Qualitative and quantitative methods are
seamlessly integrated, including discourse analysis, semantic analysis, data
collection, and case studies, ensuring a comprehensive and multifaceted
understanding of the phenomenon under investigation. By systematically analyzing
and categorizing animal-inspired fashion terms, this research contributes to a deeper
comprehension of their function, symbolism, and influence on contemporary fashion
discourse. Furthermore, it identifies promising directions for the evolution of this
lexical domain, fostering a broader appreciation for the intricate connections between
language, culture, and the natural environment within the dynamic and ever-evolving

realm of fashion.

Keywords: fashion term, animal name, fashion discourse, terminology, linguistics,
semantics, fashion vocabulary, animal symbolism, fashion language, discourse

analysis, semiotics, fauna terms, animal prints.



AHOTALA

bakanaBpceka poOota "AHIMamicTUYHA TEPMIHOJOTIA y CBITI MOAM" JOCTIIKYE
IIIMOOKUI BILUTUB CBITY TBapUH Ha MOJHY 1HIYCTPIiI0. 3aHYpPIOIOYHCH y OararorpaHHi
3B'3KM MK (payHOIO Ta MOJIOIO, 11€ JOCJIPKCHHS Ma€ Ha MET1 BUSBUTH, BUBUUTH Ta
IpoaHali3yBaTU TEPMIHU MOB’sI3aHI 31 TBapUHHUM CBITOM Ta CBITOM MOAM. Mu
MaeMO Ha METI JOCHIIWTH iXHI XapaKTEPUCTHUKH, KOHOTAIlli Ta iXHIM BIUIMB Ha
dopMyBaHHS Cy4acHOTO JUCKypcy Moau. UYepe3 peTenbHE BUBYCHHS HAasBHHUX
TEPMiHIB, MOB'SI3aHUX 13 TBapUHAMH, iX BHUKOPUCTAHHS B PI3HUX KOHTEKCTax Ta
BUSIBJICHHSI HOBUX TEHJICHIIM, 1€ JOCTIIKEHHS TMparHe pO3KpPUTH BUpa3HI
JIHTBICTUYHI OCOOJMBOCTI Ta acoLIaTUBHY CHJIy LHMX TEPMiHIB. AHaII3yIOUH
MeTaopUUHE 3aCTOCYBaHHs Ta 00pa3u, TIOB'S3aHI 3 MOJHOK JIEKCHKOIO,
HATXHEHHOIO TBapUHAMHU, MU MOXKEMO 3pO3YMITH iXHIO (YHKIII0O Ta BIUIUB Ha
CyYaCHHUM CBIT MOJM, a TAKOK BU3HAYWTHU MEPCIEKTUBHI HAMPSIMKH PO3BUTKY B IIii
ranysi. Y JUIJIOMHIA pOOOTI BUKOPUCTOBYETHCA MYJIbTUAUCUUIUTIHAPHUM MiAXI,
SKUM TIO€IHY€E JIHTBICTHUKY, CEMIOTHKY, KYJIbTYPOJOTiI0O Ta AMCKYpC-aHANI3 IS
JEKOHCTPYKINi CKJIaJHOI B3a€EMOJIi MiK MOBOIO, MOJIOIO Ta MPUPOJHUM CBITOM.
SkicHI Ta KUIbKICHI METOJY OpPraHiyHO IHTErPOBaHI, BKJIIOYAIOUU JIMCKYpC-aHai3,
CEeMaHTHYHUM aHami3, 30ip JaHUX Ta KeHc-crtail, mo 3ade3nedye BcebOiuHE Ta
OaratorpaHHe po3yMiHHS JOCTIKYyBaHOTO siBUIa. CHUCTEMATU3YIOYU TEPMIHU MOJIH,
HATXHEHHI TBAapUHHUM CBITOM, II€ JOCHIIPKCHHSI CHOpUSE TIHOIMIOMY PO3yMIHHIO
iXHBOI (PYHKIII1, CHMBOJIIKM Ta BIUIMBY Ha CydacHU# quckypc moau. Kpim Toro, BoHO
BHU3HAYA€ MEPCHEKTUBHI HANpPsIMKU PO3BUTKY L€l cdepu, CHOPUSIOUN HIHPIIOMY
YCBITOMJICHHIO CKJIQJHUX 3B'SI3KIB MDK MOBOIO, KYJbTYpOIO Ta MPUPOJTHUM

CEPEIOBUIIIEM y TMHAMIYHOMY Ta MOCTIHHO MIHJIMBOMY CBITI MO/IH.
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INTRODUCTION

In the world of fashion, words and images come to life, acquiring new
meanings and forms under the influence of various sources of inspiration. One of
these inexhaustible sources is the animal, a symbol of grace, strength and elegance. It
1s against this backdrop that the question of fashion terms inspired by the animal
world arises. Words full of images and associations that transport us to the wonderful
world of nature, where every living organism is the bearer of a unique aesthetic and
symbolism.

The topicality of the research is conditioned on the fact of growing interest in
environmental ethics and the animal world, as well as the constant evolution of trends
in the fashion industry. Original fashion terms inspired by animals are penetrating our
everyday language, becoming an integral part of our communication and culture. For
this reason, the study of this subject is of practical importance both to fashion and
style professionals and to the general public seeking to understand and appreciate
current trends.

The aim of this study is to provide an analysis of animal-inspired fashion terms
in order to identify their characteristics, symbolism and influence on contemporary
fashion. Specific objectives include examining existing terms, analysing their use in
different contexts and identifying trends and directions in their evolution.

The following research objectives have been set for achieving its aim:

- to identify approaches to defining the concept of " fashion term";

- to find out the classifications of terms;

- to identify the features of fashion discourse;

- to identify animal-related terms in fashion discourse and their linguistic
characteristics.

The purpose of the study is to analyse and systematize the terms used in the

fashion industry derived from the names of animals.
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The study will highlight and compare different perspectives on contemporary
solutions to the chosen problem, including the views of researchers, designers,
stylists, and the public.

Writing a thesis on "Animal inspired fashion terms" is of practical value for
both philologists and translators:

- Expanding vocabulary: Working on the translation of animal-inspired fashion
terms helps translators to expand their vocabulary and familiarise themselves with
new terms and expressions used in fashion.

-Learning contextual translation: Translation of fashion terms requires an
understanding of their contextual usage and the ability to convey not only meaning,
but also stylistic features and emotional colouring. This helps to develop
contextualisation skills in translators.

-Cultural Adaptation: Translating animal-inspired fashion terms also requires
cultural sensitivity and the associations associated with animals in different cultures.
Translators need to be able to adapt terminology to the target audience and their
cultural context.

-Linguistic analysis: The study of animal-inspired fashion terms provides an
opportunity for philologists to analyse the semantics, morphology and syntax of these
terms. This will help in understanding how linguistic tools are used to create certain
images and concepts in the field of fashion.

The object of the study is semantic and linguistic features of "animal" fashion
terms.

The subject of the study is discourse, used in media terms, their goals, areas of
influence on the final recipient.

The following methods were used in the research: the composite approach that
involves descriptive, comparative, historical and chronological methods, methods of
analysis, such as classification, semantic and structural analysis.

The methodological structure of the study will include an analytical review of

the scientific literature, publications in fashion magazines and journals. In addition,
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the fashion trend observation method, empirical data analysis and experimental
approaches will be used to identify patterns and trends.

This thesis therefore aims to systematise and analyse animal-inspired fashion
terms in order to understand their function and influence on contemporary fashion, as

well as to identify promising directions for development in this field.



1. FASHION DISCOURSE STUDIES in the 21st century

1.1. Discourse studies in the 21st century

Language is a special kind of human activity, it has a dual character because it
is aimed at both the image of the real world around the person and the reflection of
his inner state. By the mid-twentieth century, the concept of language as a system had
evolved into a separate theory.

Studying the history of the development of the concept of “discourse”, it
should be noted that initially the word “discours” in French linguistics meant
language in general, the text. In the middle of the twentieth century, E. Benveniste,
developing [12] the theory of expression, found linguistic application to this concept
and was one of the first to consistently give it terminological meaning, which defines
discourse as language appropriated by the speaker, as opposed to the story, which
unfolds without explicit intervention of the subject.

Contrasting these concepts, the French researcher attempts a communicative-
pragmatic understanding of discourse, according to which the participants of the
communicative act (speaker and listener) come to the fore, as well as the
communicative intentions of the speaker to influence the listener.

There is reason to speak of a broad and narrow understanding of the discourse
proposed by T. van Dijk. Discourse in a broad sense is a complex communicative
event that involves participants in a communicative act that takes place in specific
temporal, spatial, and other contexts [14]. A communicative act can be oral or
written, combining verbal and nonverbal components, which 1is especially
characteristic of its oral form. In a narrow sense, discourse is considered in the light
of a single verbal component, which is why this concept is interpreted as a "product"
of a communicative act (completed or not), expressed orally or in writing, and
interpreted by recipients. According to T. van Dijk, the basis of discourse is its
interactive nature, which considers the conditions of the social situation, however, the

scientist considers it necessary to analyse the written types of discourse, even though
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the interactive nature is less noticeable. Thus, the communicative action (act) can be
written and verbal, as well as contain both verbal and nonverbal components.

The discourse was originally interpreted as a dialogue — the interaction
between speaker and listener [33]. Thus, the discourse referred to authentic everyday
communications, mostly oral, included in a broad communicative context. So, among
the properties that allow us to speak of discourse as a specific unit of a higher-level

language, we can indicate the following [36]:

- Discourse differs from other language units in its structure, functioning as a

cohesive  whole with regular reproducibility in a given language.

- When translating discourse from one language to another, it is treated as a complete
unit. This process can reveal not only lexical gaps but also stylistic gaps,
necessitating stylistic transposition to achieve an appropriate style in the target

language.

- Discourse also possesses linguistic and ethnolinguistic specificity, particularly in its
poetic aspects, encompassing rhythm, metrics, rhymed organisation, and extending to

linguo-stylistic and linguo-cultural elements.

These elements manifest at the level of discourse, including specific genre
characteristics and varied use of discursive models across different linguistic cultures.
Furthermore, discourse has a structural specificity in a given language, modelling
certain situations and corresponding to a linguistic "stemma" with a complex
structure that holds systemic significance.

The emergence of discourse theory marked a qualitative leap in the development of
the science of language and set researchers a very difficult task - to provide a
linguistic description of discourse [23]. Having arisen within the framework of the
linguistics of the text, the theory of discourse never lost its connection with it, but

consistently went to the differentiation of the subject of its research, to the distinction
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between the concepts of "text" and "discourse". For example, according to the
definition of V.G. Borbotko [bop6otrko B. I'., 1998] discourse is a text, but one that
consists of communicative units of language - sentences and their combinations into
larger units that are in a continuous semantic connection, which allows us to perceive
it as a whole entity. V.G. Borbotko emphasises the fact that the text as linguistic
material is not always a coherent language, that is, a discourse. Text is a more general
concept than discourse. Discourse is always a text. Not every text is a discourse.
Discourse is a special case of text.
Discourse 1s understood as a complex communicative event, recorded in written texts
and oral speech, carried out “in inseparable connection with the situational context:
with social, cultural-historical, ideological, psychological and other factors, with the
system of communicative-pragmatic and cognitive attitudes of the author, interacting
with the addressee, causes a special order of language units of different levels in the
embodiment of the text” [34].
Laura Alba-Juez who has made noteworthy contributions to the fields of discourse
analysis and pragmatics, (Alba-Juez & Mackenzie 2016). notes that the term
'discourse' embodies both the textual component as well as the contextual factors,
with the latter encompassing social, cultural, and emotional elements.
Based on the analysis of modern concepts, we can identify several approaches to the
delimitation of the concepts of text and discourse, which are interrelated. The text is a
verbal representation of a communicative event, while the discourse is a “text in the

29 <6

event aspect”, “the functioning of language in live communication”. However, there
is no common understanding of discourse, nor is there any single classification of

types of discourse.

V.I. Karasik [5, c. 8] understands discourse as "a text immersed in the situation of
communication". Such a text allows a large number of dimensions and
complementary  approaches in the study, including pragmalinguistic,
psycholinguistic, structural-linguistic, linguocultural, sociolinguistic. He also

proposed five main approaches to discourse analysis: the Topic Approach, the
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Subject Approach, the Tonality Approach, the Regime Approach, and the Action
Approach.

The concept of "discourse" is understood in an inextricable connection with the
concepts of speech and text. Discourse as a communicative phenomenon is an
intermediate link between speech as verbal communication, as an activity, on the one
hand, and a specific text recorded in the course of communication, on the other. In a
simpler contrast, the discourse should be understood as a cognitive process, with
knowledge of the speech product, and the text - as the final result of the process of
linguistic activity, which flows into a certain finished form. This opposition of real
speech to its result leads to the realisation that the text can be interpreted as a
discourse only when it is actually perceived and enters the current consciousness of

its individual.

1.2. Fashion as a discourse variety

Fashion is one of the most ambiguous and multifaceted phenomena of modern
life; accordingly, the discourse of fashion has a complex nature, being born at the
intersection with advertising, pedagogical, scientific, educational, art, historical,

media and other discourses.

Due to its diversity and variation, fashion is an object of interdisciplinary
study. Among the humanities, which study fashion in different aspects, linguistics
distinguishes first of all communicative and semiotic aspects of fashion. At the same
time, the verbal aspect of fashion discourse is in the research focus.

In the modern world, the role of fashion and fashion business is steadily
growing, which, in turn, increases the role of specialists with communication skills in
this area. The multidimensionality of fashion communication determines the interest
to it from the side of researchers who consider it from the perspective of various
humanities: psychology, linguistics, sociology, etc. However, many questions

concerning the linguistic aspects of fashion discourse remain unresolved.
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Fashion discourse is a product of activity of a group of people of the fashion
world (vestimentary code), [30] where a set of significant oppositions and rules of
combination of clothing elements are specified. Otherwise, it is a product of
conscious creativity of people of the fashion world, which is a vestimentary code and
includes a set of significant oppositions and rules of combination of clothing
elements. Fashion is a relatively new topic of study for linguistics. In Europe, interest
in fashion texts first appeared within the framework of French structuralism in the
1960s. At that time, domestic linguists began to study fashion thanks to the

emergence of international glossy fashion magazines.

It is important to note that the formation of glossy magazines in the world was
based on British and American standards of the genre: most of the international
magazine brands exploited in the new markets from the UK and the USA [32]. As a
consequence, the emerging language of gloss at the turn of the 20™ ~ 21 centuries is

English, which is the international language of the modern fashion industry.

At this time, fashion discourse appears as one of the objects of study in
linguistics. It is understood as texts that are devoted to fashion: description of clothes,
appearance, advice on how a person should look like. It is a product of conscious
activity of people who belong to the world of fashion. The strategies of fashion

discourse are determined by its private goals:
1) to present, to characterise a model/ product;

2) to present a size chart and give explanations on the measurement of the

figure.
The theme of fashion discourse is fashion, presentation of models [38].

The precedent texts of fashion discourse are textbooks, manuals on cutting and
sewing, textbooks on the history of costume, encyclopaedias, textbooks on the history

of fashion, pattern books, magazines, articles, lectures, monographs, etc. The text in
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fashion discourse optimally performs the main discursive functions: it describes the
model accurately, briefly, clearly, so that any reader can understand the content of the
catalogue. The text has an auxiliary role, it comments on the photo, the phrases are
short, intended for quick reading.

Fashion discourse, being a complex communicative phenomenon, generates a
variety of genre forms. So, the discourse of fashion has peculiarities of linguistic
embodiment related to the extra-linguistic, extra-linguistic factor; writing is a
constitutive element of fashion, since fashion as an entity does not exist outside the
word.

Fashion can be referred to as fashion discourse which is a complex
phenomenon influenced by many social factors, which limit and control people’s
choices in clothing [39]. Fashion discourse includes a wide range of discussions,
analyses and interpretations related to the world of fashion, style and visual culture. It
covers not only trends and trends in clothing and accessories, but also their cultural,

social, economic and political aspects.

Even though fashion discourse becomes less centralised — with bloggers and
their self-fashioning practices — it remains aligned with dominant ideals of beauty and
standards of who is allowed into the inner circle of the fashion world [35]. However,
creative endeavours within the clothing and fashion industries are focused on
fostering competitiveness through design and research aimed at transforming the
landscape of these industries. Visual communication in the fashion realm necessitates
a broad, globally-minded perspective coupled with skills in artistic expression,
creativity, determination, and an understanding of symbolism. Fashion trends are
driven more by aspirational motivations rather than practical, logical, or intellectual
ones — favouring constant change over stability. Fashion resides at the intersection of

aesthetics and innovation, blending elements of pleasure and consumption [25].

The relationship between fashion and art has long been intertwined, with fashion
designers frequently drawing inspiration from various art movements, trends, and art

history when conceptualising their collections — resulting in wearable expressions
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meant to be experienced. Historically, fashion designers have asserted their status as
artists belonging to the elite world of high art, distinguishing themselves from mere

tailors and craftspeople.

This transition began with pioneering figures like Charles Frederic Worth [13],
regarded as the first fashion designer, and Paul Poiret [26], dubbed the "King of
Fashion." As this interconnected relationship between fashion and art progressed in
the modern era, collaborations between fashion designers and artists involved in
prominent movements became increasingly pivotal. One of the most renowned
examples is Elsa Schiaparelli's collaborations with Salvador Dali [27], leading figure
in the Surrealist movement. Schiaparelli, a flamboyant Italian fashion designer who
made her mark in Paris from the late 1920s through the 1950s, fostered friendships
with the artist that led to the creation of some of the most iconic haute couture works

the 20th century.

Figure 1. The Lobster Dress created by Elsa Schiaparelli (1937) with Salvador Dali
[89].

Fashion can also be described as a media discourse. Media discourse covers all forms
of communication and information transmission through various media channels such
as magazines, television, the internet, social media, etc. [31]. Fashion is a very
important part of the media discourse as it is often presented in media forms and

becomes the subject of debate and analysis in different media contexts.
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In media discourse, fashion is characterised by the following features:

- Fashion magazines: fashion magazines are one of the most important media
forms in which fashion is presented. They publish photographs, articles,
interviews and other material on fashion and style.

- Television programmes and shows: Fashion-related television programmes
such as fashion shows, fashion reality shows, style shows, etc. also play an
important role in the media discourse on fashion.

- Internet and social media: Currently, much of the fashion discourse takes place
on the Internet, on blogs, websites, social media, video hosting and other
online platforms. This includes sharing opinions, discussing trends, posting
photos and videos of fashion images, etc.

- Advertising and marketing: Fashion brands actively use media channels to
promote their collections, products and images. Advertising campaigns,
promotions, social media campaigns and other forms of PR play an important

role in shaping the image of fashion in the media.

Referring to the semantic features of media discourse, one can single out such
basic properties as coherence, intertextuality / precedence, and globality [18]
Coherence is broadly understood as the ability of media texts to exhibit lexical and
grammatical local connectivity at the sentence level (cohesion) and semantic global
connectivity across the entire text (integrity). In the case of electronic publications,
coherence extends beyond individual texts, headings, or publications, reaching
further into the vast expanse of the internet. Coherence is regarded as the primary
property of text and discourse. A significant event rapidly becomes the nexus of
interconnected sources and information types, providing readers with access to a
diverse array of information on a key issue and a wide variety of resources: relevant
articles, photographs, audio and video materials, tangentially relevant
recommendations from other readers, subscription offers, advertising, technical links

to print media, and more.
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Media texts are interconnected due to the incorporation of elements from other texts
and cultures within them. These properties are characterised as intertextuality and
precedence. Intertextuality represents a cultural code encompassing the material and
spiritual values traditionally held by humanity, while precedence is a life
phenomenon that may or may not become a cultural fact. The distinctive nature of
media discourse is more closely associated with precedence than intertextuality, and
it is precedent texts that serve as "influential texts" (Dulebova, 2020) in modern
society. The means of expressing precedence can take the form of quotations,
idiomatic expressions, allusions, puns, stylistic inclusions from other sources, and so
on. This technique is frequently employed in stylistically prominent positions of the
text, such as the heading, subheading, and concluding paragraph.
Development in the era of global, international communication has led to the
globalisation of media discourse, due to strong mutual influence and constant
borrowing of information from the media around the world. Globalisation can be
considered a defining property of media discourse, distinguishing it from other types
of discourse and reflecting the modern trend of many spheres of society towards the
mutual influence of cultures, internationalisation, which manifests itself in the press

earlier than in other discourses.

1.3. Terms as a component of discourse

The word "term" comes from the Latin word terminus, which means "border,
edge". According to the Dictionary of Foreign Language Words, terminology means
"a section of vocabulary covering terms from various fields of knowledge."
According to this dictionary, another definition of terminology is "a set of terms of
some field of science, technique, art or all the terms of this language" [60].
Terminology comes from the same Latin word as the term.

The concept of a "term" 1s defined through numerous generic constructs: verbal
complexes, specialised objects, specific concepts, language signs, words, specialised
words, lexicalized combinations, reductions, functions, terminological elements, and

the integrated unity of sign and concept as lexical units (TabanakoBa 2001, c. 28).
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Nevertheless, none of the current definitions fully satisfy scholars, who tend to
formulate their own interpretations (Kouan 2009, 30). Furthermore, this abundance of
grasps and definitions for the term concept reinforces the impossibility of establishing
a universal definition (Tabanakosa 2001, c. 28). However, this does not negate the
value in striving toward the most successful and widely accepted definition of a term.
V. Karaban (Kapaban, 2004) defines a term as “a linguistic sign representing the
concept of aspecial, professional field of science or technology”.

It is worth paying attention to such scientific publications as, for example, the
textbook "Terminology and translation", the compilers of which (L. P. Bilozerska, N.
V. Voznenko, S. V. Radetska) directly note: "Problems of terminology are today
among the most relevant issues of translation studies and linguistics" [1].
Summarising the research of many domestic scientists regarding the main methods of
term formation, leading Ukrainian philologists A. S. Dyakov, T. R. Kyyak, and Z. B.
Kudelko [3] note that the most common way of forming terms is using the potential
of words already existing in the literary language by giving them new terminological
meaning. They consider borrowing from other languages to be another common way
of creating terms. Thus, they conclude that there are three main ways of forming new
terms:

1. Use of internal language resources: a) coining derived words; b) giving
existing words new meanings; c) building foundations; d) putting together phrases.

2. Direct borrowing of terminoelements: a) full borrowing (internal form
together with external form); b) incomplete borrowing (only internal form).

3. Inventing artificial words (Surmin Y.P.).

In recent decades, research on issues of formation and application of terms in
connection with the spread of globalisation has significantly intensified. This is
explained by the important role played by terminology in view of the growing needs
for standardisation of various processes of modern life, which are constantly
accelerating, and the connections between these processes are constantly expanding.
As noted by D. Furt, a well-known specialist in terminology and translation: "In order

to achieve a unified designation and understanding of the essence and processes of



18

the surrounding world, as well as to obtain maximum efficiency from the activities of
specialists in the fields of science and production, the problems of unification and
harmonisation are being solved today terminology. The process of streamlining the
scientific and technical space largely depends on overcoming language fragmentation
in professional fields of knowledge, therefore, in linguistics, research aimed at
overcoming language barriers in professional fields of activity is of primary
importance" [17].

Terms are an important component of discourse. Discourse is a way of
communicating or presenting information that is used in a particular socio-cultural or
professional domain. Terms play a key role in discourse because they represent a
specific lexical unit that has a specific meaning in the context of that domain.

Here is how terms act as components of discourse:

- Specialised vocabulary: terms represent specialised vocabulary used in
specific areas of knowledge, such as science, medicine, law, technology, etc. These
terms often have unique meanings or definitions that can only be understood within
that domain.

- Identification with the community: the use of certain terms allows members
of a given professional community or society to identify with each other and confirm
their membership of that community. For example, professional terms can help
identify experts in a particular field.

- Defining and structuring knowledge: terms help to define and structure
knowledge in a given field. They serve as key elements to describe concepts,
phenomena or processes, and facilitate communication and information transfer
within the domain.

- Power and control: the use of certain terms can also serve as a means of
power and control in discourse. They can be used to assert authority or to establish
certain norms and rules of communication.

- Expressive and emotional meaning: certain terms may have an expressive or
emotional meaning that can influence the way information is perceived and

interpreted in discourse.
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- Terms therefore play an important role in the formation and interpretation of
discourse, and their use has a significant impact on communication and interaction in
various spheres of social life.

There are a number of terminological characteristics that make it possible to
define a word as a term. These requirements were formed in the works of D.S. Lotte
[29], who applied the following requirements to this term:

1. uniqueness;

2. simplicity;

3. brevity;

4. motivation;

5. sequence, which should be consistent with other existing terms in this area.

The term is also characterised by the following features:

1. logical correlation of the term with other existing ones;

2. the presence of a definition;

3. uniqueness of the semantic concept;

4. stylistic neutrality;

5. lack of expressiveness.

Thus, terms are characterised by all the above properties only when they are in

the terminological field, outside this field the term loses these properties.

Conclusion to Chapter 1

In this chapter the key concepts and theories related to language, discourse, fashion
discourse, and the role of terminology within discourse were explored.
Firstly, language is understood as a special human activity that reflects both the
external world and inner states. By the mid-20th century, the concept of language as a
system had evolved into a distinct theory. The notion of discourse emerged, initially
referring to language in general or text, but later taking on a more specific
communicative-pragmatic meaning involving the speaker, listener, and

communicative intentions.
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Discourse itself can be understood broadly as a complex communicative event
situated in particular contexts, or more narrowly as the verbal component and
"product" of that event. Discourse is not merely an abstract linguistic concept but a
dynamic interaction between speaker and listener, encompassing both oral and
written communications. This interaction includes specific linguistic and
ethnolinguistic features, especially in its poetic dimensions, such as rhythm and
metrics. The structural specificity of discourse in different languages allows it to
model situations and correspond to complex linguistic frameworks, highlighting its
systemic significance.

The concept of fashion discourse stems from fashion being a multidimensional
phenomenon intersecting with various other discourses like advertising, art, media,
etc. As a community-based "vestimentary code", fashion discourse reflects the
creativity and meaningful semiotics underlying clothing styles and trends. Its key
values centre on concepts like beauty, style, prestige, and trade.

Fashion discourse exhibits characteristics of media discourse, leveraging
diverse communication channels and exploiting properties like coherence,
intertextuality/ precedence, and globalisation. Its forms span fashion magazines,
television shows, internet/social media, advertising, etc. Enabled by new
technologies, fashion discourse has become increasingly global and interconnected.

Terminology plays a vital role within discourse by representing the specialised
vocabulary and unique meanings attached to specific domains of knowledge. Terms
play a crucial role in defining and structuring that knowledge, allowing discourse
community members to efficiently communicate concepts, assert expertise, and
exercise control over information flow.

However, for a lexical unit to fully qualify as a term, it must meet certain criteria like
uniqueness, simplicity, motivation, logical correlation with other terms, presence of a

clear definition, and stylistic neutrality.
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2. ANIMAL NAMES AS A COMPONENT OF FASHION TERMS

2.1. Animal diversity and animals in fashion

Animals have always aroused interest and inspiration in the fashion world.
Their graceful beauty and uniqueness attract the attention of designers and fashion

enthusiasts.

The modern fashion industry uses a wide range of materials, such as animal
skins, including goats, pigs, sheep, buffalo, cows, ostriches, horses, and others. Fans
of exquisite materials are also interested in the skin of fish and reptiles, such as

crocodile, python, ram, stingray.

A variety of animals are used in the fur industry, such as minks, sables, foxes,
raccoons, otters, nutria, arctic foxes, beavers, ferrets, chinchillas, rabbits, and others.
Feathers are incorporated into clothing and accessories to create a textured,
lightweight, and delicate look with a sense of movement. They are used on the hems
of skirts and dresses to add feathery texture, as well as on collars and cuffs as trim.
Feathers have also become a popular embellishment for jewellery like earrings,
necklaces, and brooches, as well as on shoes and boots in recent years. Fashion
designers have been exploring more bold and dramatic uses of feathers too, designing

standout pieces such as feathered capes and jackets [19 p. 11].

Even in the production of wool, although at first glance it seems that it does not
harm animals, there is evidence that animals such as sheep, angora rabbits, goats,
camels and alpacas suffer from mulesing and shearing injuries

[20].

Even the production of accessories can be harmful to animals, as it often uses
feathers from pheasants, geese, marabou, roosters, swans, and other bird species. The
iconic Italian fashion houses of Gucci, Prada and Valentino are clear examples of
this. Having banned fur in 2017, 2019 and 2021 respectively, each brand continues to

incorporate feathers into their collections. In recent years, Gucci has increasingly
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trimmed coats and dresses with ostrich feathers, even including a melange of feathers
as part of embellishment on a popular designer bag, the Dionysus shoulder bag

(parrot embroidered) [21].

Figure 2. GUCCI Dionysus shoulder bag (parrot embroidered) [71].

Today, the production of faux fur coats has become very common, and this
includes both well-known brands (Gucci, Versace, Prada) and the mass market (Zara,
Mango, Stradivarius, Bershka, etc.), as well as local producers (Look hunter, Mirna
Shuba). Ukrainian designers who refused to use fur also present artificial alternatives
in their showrooms (Oh my look!, Rito, Bevza, Ksenia Schnaider, Andre Tan, Nika

Medisan, Przhonskaya, Elenareva) [43].

The world of modern fashion offers many options that provide comfort and
warmth without using traditional fur. These can be both expensive brands and more
affordable alternatives. The choice of clothes according to the material has also

become convenient thanks to online shopping.

An ethical closet is based on the use of plant-based materials, as well as
synthetic materials that do not require the use of animal products. This includes
artificial eco-leather, as well as materials such as apple, pineapple, coconut, cork

leather, hemp fur, polyester, polyurethane, synthetic winterizer, acrylic, microfiber,
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fleece, lyocell, viscose, imitation suede, imitation nubuck, cotton, linen, hemp, nettle,
modal (eucalyptus and cellulose fabric), bamboo, banana fabric, wild silk, soy silk,
orange silk, spider silk and cupro. The fundamental principle of vegan fashion
revolves around adopting compassionate and environmentally-responsible methods in
the production of apparel, footwear, and accessories. This entails avoiding the use of
any materials derived from animals, such as leather, wool, silk, and fur. Instead,
vegan fashion embraces pioneering substitutes that are both sustainable and ethical,
spanning plant-based textiles like organic cotton and hemp, as well as synthetic and

plant-based alternatives to leather, and recycled materials like polyester and Tencel

[57].

Designers who use animal prints in their collections bring an element of

exoticism, sophistication and refinement to fashion.
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Dolce & Gabbana, an Italian brand often uses animal prints in their collections. They

create bold and bright looks wusing leopard, tiger, and =zebra prints.

Figures 3-4. DOLCE & GABBANA SS23 COLLECTION [68].

Designer Roberto Cavalli is famous for his sophisticated animal prints. He used a
variety of motifs, including leopard, zebra and tiger prints, to create luxurious and

extravagant looks.

Figure 5. Animal-print single-breasted blazer [63].
Figure 6. Jaguar-Jacquard Maxi Dress [75].
Figure 7. Animal-print single-breasted blazer [63].
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The Kenzo brand is known for its bright and expressive prints, including animal
motifs. Their collections often include peacock feathers, tiger stripes, and other

animal elements.

Figure 8. Kenzo Paris Tiger Print Jacket [77].
Figure 9. T-shirt with the tiger, monkey, giraffe print [84].

Designer Stella McCartney is known for her environmental focus, so her collections
often include animal prints that emphasise the importance of nature and its protection.
The winter 2023 collection is crafted from 92% responsible materials, making it the
brand’s most eco-conscious winter collection to date [50]. The appaloosa horse breed
1s prominently featured throughout the collection. Stella's mother bred, rode, and
photographed appaloosa horses during Stella's childhood, providing inspiration for

the designs of coats, sweaters, bags, and shoes.
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Figure 10. The Appaloosa Print Long Teddy Coat [87].
Figure 11. The Cow Print Long Teddy Coat [88].
Figure 12. The Pixel Horse Jacquard Knit Jumper [90].

2.2. Structural characteristics of fauna-inspired fashion terms

When analysing animal-related fashion terms in a fashion description, the following
aspects can be considered:

Animals. fashion terms can refer to different animals, such as rabbit, mink,
angora cat, etc. Depending on the context, this can evoke associations with luxury,
exclusivity or even exoticism.

Materials and fabrics. When describing clothing or accessories, fashion terms
can refer to the use of materials derived from animal products, such as leather, fur,

feathers or silk. This can give the impression of luxury, warmth or elegance.
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Associations and symbolism. The use of terms relating to animals can have a
symbolic meaning or evoke associations with certain characteristics. For example, the
association with tiger features can evoke images of bravery or strength, while the
name “marble” in a colour palette can be associated with elegance and luxury.

Metaphorical use. Animal-related terms are often used metaphorically to
describe characteristics of clothing or style. For example, “swan” can represent grace,
“lion” strength, “butterfly” lightness or elegance, etc.

By analysing the use of these terms in fashion descriptions, it is possible to
examine how they are perceived by the public, what associations they evoke and how
they contribute to the construction of image.

Fashion terms associated with animals can describe the following fashion
items:

Table 2.1

garments or accessories made from mohair, which
Fur ponchos ' .
gives a fluffy texture and provides warmth.

shoes made from a suede-like material that can be
Suede boots o
natural or artificial and usually looks elegant.

Patterns or details on clothing or accessories inspired
Eagle motifs by the appearance of an eagle or its feathers, often

used to express strength and power.

irises or paints reminiscent of starfish colours are
Starfish colour ' '
used to create lively, exotic looks.




trendy print that reproduces the look of a zebra

Zebra print o .
pattern, giving the look an exotic, elegant contrast.
material or print imitating the texture or appearance
Snakeskin of snakeskin, adding elegance and mystery to an

image.

Alpaca cardigans

Alpaca wool knitwear, known for its softness and

warmth, is ideal for creating a cosy and elegant look.

Peacock eye

details or patterns reminiscent of the peacock eye,

often used to create colourful, beautiful looks.

Lion colour

Rich shade of brown or gold associated with the
lion's coat, often used to create elegant, refined

looks.

Faux fur coats

Garments made from burlap that resemble the fur of
wild animals and can add strength and sophistication

to a look.

28

It's evident that the natural world, particularly the animal kingdom, has served as a

rich source of

inspiration for fashion designers and terminologists.
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If we explore the terms that are not directly related to the clothing, but more the

fashion world itself, we may discover many a few that contain animal names.

One of the distinctive examples can be a "catwalk" that refers to the raised, narrow
runway on which fashion models showcase garments during fashion shows. The
"catwalk" directly draws a parallel between the elevated runway and the way cats
gracefully and nimbly navigate narrow, raised surfaces like fence tops or window

ledges.

The term "ponytail" describes a hairstyle in which the hair is gathered and secured at
the back of the head, resembling the tail of a pony or horse. This hairstyle mimics the
natural appendage of equine species, with the hair mimicking the long, flowing tail.
The term highlights the similarity between the gathered hair and the sleek, elongated

tails of these animals.

[
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Figure 13. The ponytail hairstyle [81].

The pigtail hairstyle was a popular hairstyle in the past, particularly among men. This
hairstyle involves dividing the hair into two separate sections and then braiding or
tying each section tightly, creating two hanging braids or bunches of hair resembling
a pig's curly tail, hence the name "pigtails." While pigtail hairstyles and wigs were
once a fashionable accessory, their popularity began to decline in the late 18th and

early 19th centuries as hairstyles and fashion trends evolved. Today, pigtail wigs are
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rarely seen or worn, except perhaps in historical reenactments, period movies, or

theatrical ~ performances set in the 17th or  18th  centuries.

Figure 14. The 18th century men's powdered curly colonial pigtail wig [85].

Cowboy boots are a type of footwear characterised by a high heel, pointed toe, and
decorative stitching or embroidery. Their structural design is influenced by the
footwear worn by cowboys, who required sturdy and practical boots for riding horses
and working on ranches. The pointed toe resembles the shape of a horse's hoof, while
the high heel and sturdy construction provide the necessary support and grip for
horseback riding [28].

Figure 15. The cowboy boots [67].
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Honeycomb patterns are intricate, geometric designs that mimic the hexagonal cells
found in honeycomb structures created by bees. These patterns are often incorporated
into textile designs, embroidery, or surface treatments in fashion. Honeycomb
patterns reflect the symmetry, interlocking nature, and repetitive pattern found in the

honeycombs built by bees for storing honey and housing their larvae [10].
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Figure 16. Alexander McQueen's Spring/Summer 2013 collection on honeycombed
embroideries [62].
Figure 17. MADELEINE VIONNET Cocktail vintage dress, 1936. Black silk

organza tucked in a honeycomb pattern [79].

Fish scale patterns are textile designs or surface treatments that replicate the
overlapping, scaly patterns found on the skin of various fish species. These patterns
often feature repeating, curved shapes that resemble the individual scales of fish,
creating a textured and dynamic visual effect. Fish scale patterns capture the natural
armour-like protection and fluid movement associated with the scales of aquatic

creatures.
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Figure 18. YVES SAINT LAURENT Evening dress, 1983. Silver and brown sequin
and seed bead embroidered [91].

Cat-eye sunglasses are a distinctive style of eyewear characterised by an upswept or
winged frame that extends outward towards the temples. This design is inspired by
the almond-shaped eyes of felines, with the frames mimicking the elongated and
angled appearance of cats’ eyes. Cat-eye sunglasses evoke a sense of feline
sophistication and elegance, accentuating the wearer's facial features with a subtle

nod to the animal kingdom.

Marabou is a type of feather trim or embellishment derived from the downy under
feathers of the marabou stork. These feathers are known for their soft, fluffy texture
and are often used to create delicate, ethereal accents on garments or accessories.
Marabou feathers reflect the lightweight and airy nature of the stork's plumage,

adding a touch of whimsy and delicacy to fashion pieces.

Examples of the use of animalistic terms in the fashion related articles:

“Over her body-hugging shroud, she added a statement-making /eather jacket. The
coat was complete with eye-catching features, from the multi-tiered ruching at the

waistband to the wing-like draped sleeves and graphics on the back.” [51]
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“Gigi Hadid Is a Style Chameleon in Two Totally Different Outfits While Shooting in
New York.” [56]

“Whether you're on the prowl for a leopard jacket or a cool pair of snake print boots,
click through to shop the best pieces for fall.” [48]

“Zendaya showed up in head-to-toe tiger print, wearing a beige short suit
emblazoned with mocha brown tiger stripes.” [55]

“Hathaway, who made a rare-ish joint appearance with her husband Adam Shulman,
styled a fitted spaghetti strapped leopard mini-dress with leopard tights, leopard
pointy pumps, and a leopard clutch. She accessorised with honeycomb-style drop

earrings and sported a bold eyeliner look.” [49]

2.3. Lexico-semantic characteristics of fashion terms with the zoo component

In today's world, fashion has become an important means of communication,
giving rise to a multimodal discourse on fashion and an elaborate fashion narrative,
with numerous articles and posts on social media. Celebrities and Instagram
influencers create images that are imitated by thousands of fashion followers.
Pompous fashion events have become colourful social events, covered by
international media and playing an important role in the online realm. In the 21st
century, the environmental movement and the defence of animal rights have led to
radical changes in fashion. Wild and domestic animals have been used in fashion for
centuries, but the animal protection movement and vegan fashion have brought a new
perspective to the use of animals in fashion and inspired designers. This shift in
perspective has also influenced buyers' values and stimulated fashion designers'
creativity. Animal-inspired prints, clothing, footwear and accessories have become a
means of expression and embodiment.

Wearing animal print clothing makes a bold statement and expresses a desire to
stand out from the crowd. These eye-catching, multicoloured patterns with irregular
motifs naturally draw the viewer's gaze. In high-end fashion, animal prints are
considered timeless and elegant, while in mainstream fashion, they can sometimes be

viewed as cheap or gaudy [47].
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Today's designers are reinterpreting iconic images from the past, elevating
fashion to a new level and introducing new terms into the English language, helping
to spread the word of fashion [53].

One of the most popular animalistic elements in fashion is the zebra print.
The term "zebra print" refers to a pattern of alternating black and white stripes that
mimic the coat of the zebra. It is a boldly contrasting print that can range from
realistic depictions to more abstract interpretations. Closely related is the term "zebra
stripes," which describes striped patterns inspired by the zebra's distinctive coat, but
with more flexibility in the stripe width, spacing, and orientation. These stripes can

be narrow or wide, closely spaced or far apart, arranged horizontally, vertically, or

diagonally.

Figure 19. Kendall Jenner in a  zebra-stripes dress, 2022 [76].
Figure 20. Emily Ratajkowski wearing a miniskirt in a zebra print, 2021 [70].

From the semantic perspective, the zebra print carries connotations of elegance and
sophistication. Its monochromatic palette, coupled with the intricate interplay of
stripes, exudes an aura of exclusivity and refinement. Furthermore, the zebra print is
imbued with an inherent boldness and expressiveness. Its high-contrast stripes
demand attention, making it an ideal canvas for individuals who wish to make a

statement with their fashion choices. This quality of the zebra print aligns with the
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contemporary fashion landscape, where self-expression and individuality are

celebrated.

The term "lion print" denotes a pattern or textile design that emulates the distinctive
coat markings of the Panthera leo species. This lexical designation is frequently
applied to apparel, accessories, footwear, and other fashion articles that incorporate
such leonine motifs. Similarly, the phrase "lion elements" refers to the incorporation
of design features inspired by the physical attributes of the lion, such as its mane,

dentition, or ocular features, often manifested in jewellery and complementary

accoutrements.

Figures 21-22. Irina Shayk and Kylie Jenner in a black gown with an oversized lion

head [74].

The semantic implications of lion-inspired fashion nomenclature are multifaceted and
profound. Firstly, the lion is a potent symbol of strength, power, and authority, and
the invocation of its image in fashion is intended to imbue the wearer with a sense of
dominance and masculinity.

The use of the phrase "crocodile texture" in the fashion lexicon serves to impart

symbolic meanings beyond just aesthetic considerations. This term, describing a
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material or pattern mimicking a crocodile's distinctive scaly skin, warrants analysis

on both lexical and semantic levels.

The term "crocodile print" refers to a textile design or surface treatment that mimics
the distinctive scaly epidermis of the crocodilian order. This lexical designation is
frequently applied to various fashion articles, including apparel, footwear, and
accessories, that incorporate such crocodilian motifs.
The semantic significance of crocodile-inspired fashion terminology is intrinsically
tethered to the symbolic associations evoked by the crocodile itself. Principally, the
crocodile serves as a potent emblem of elegance and luxury, and the incorporation of
its likeness within fashion design is intended to imbue the garment or accessory with

a sense of refinement and opulence.

Figure 23. Hermes Birkin Sellier Vert Foncé Porosus Crocodile Bag [73].
Figure 24. Gucci Men's Horsebit Crocodile Countryside Loafers [72].

The phrase “peacock tail”’ often conveys a metaphorical representation of opulence
and refinement, akin to the resplendent tail of a peacock. This term encapsulates the
lavish array of colours and ornamental features that evoke an aura of grandeur and
cultivated taste, much like the majestic display of a peacock’s plumage. The term

"peacock feathers" typically refers to a design motif that emulates the aesthetic allure
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and diversity of a peacock’s feather. It is employed in the fashion industry to infuse a
variety of apparel, footwear, and accessories with a distinctive visual appeal. Peacock
feathers are often used for their striking iridescence [19 p. 11].

From the semantic perspective, the peacock is emblematic of beauty and elegance.
Incorporating peacock-inspired motifs into fashion design can introduce elements of
grace and a luxurious aesthetic to a garment or accessory. It is also synonymous with
exoticism and sophistication. It also carries a psychological association with
sexuality, which is why they are commonly found in alluring lingerie designs. Its

intense colours and elaborate patterns can contribute an element of intrigue and

opulence to a fashion piece, enhancing its overall visual impact and desirability.

Figure 25. The 2010 Victoria's Secret Fashion Show [86].
Figure 26. Adriana Lima at the 2018 Victoria's Secret Fashion Show [61].

The use of butterfly prints in fashion has been a recurring motif throughout various
eras, imbued with rich symbolism and diverse cultural connotations. Butterflies have
long been celebrated as symbols of transformation, rebirth, and the ephemeral nature
of life. In many cultures, they represent the soul's journey, metamorphosis, and the
transcendence of the physical realm. Biz Sherbert, a culture editor, believes the
widespread use of butterfly prints these days has deep symbolic significance. She
says during lockdowns, people were like caterpillars, confined and anxious. But now

as restrictions are lifted, people are emerging like butterflies through stylish butterfly-
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themed outfits. Since butterflies represent transformation, hope and freedom across
cultures, it makes sense this symbol resonates as everyone transitions to a new social

period after the pandemic's difficulties [45].

Figure 27. SS23 KIM DOLCE&GABBANA butterfly-print chiffon maxi dress [83].
Figure 28. Chung Thanh Phong butterfly dress, pre-fall 2023 show [66].

2.4. Terms of sustainable fashion

In recent years, the fashion industry has witnessed a growing consciousness towards
sustainability, driven by concerns about the environmental and social impacts of
traditional practices. As consumers become more aware of the importance of eco-
friendly and ethical fashion, a new lexicon has emerged to describe various aspects of
sustainable fashion.
Sustainable fashion, or eco fashion, is a part of the design philosophy. Sustainability
is about trying to balance different needs against an awareness of the environmental
and the social issues we face as a society [40].
The term "sustainable fashion" has become a widely used phrase, representing the
concept of developing and producing clothing in a manner that meets present needs
without compromising the ability of future generations to meet their own needs [54].
However, the vagueness and perceived lack of progress towards true sustainability

have led to mixed feelings among designers, activists, and policymakers. As a result,
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alternative terms such as "responsible fashion" and "conscious fashion" have gained

popularity.

One term that has garnered significant attention is "fast fashion" which refers to the
mass production of cheaply made, trendy clothing at a lower price point. The term
has proliferated across publications like Vogue, with the esteemed fashion magazine
featuring over 10,000 articles exploring such terminology and the brands/designers
embodying these values and practices. The "fast fashion" model encourages
overconsumption and contributes to the industry's environmental and social
challenges. It prioritises quickly producing vast amounts of clothing to cater to
consumer demand [34]. In contrast, "slow fashion" promotes buying better quality
garments less often, valuing fair treatment of people, animals, and the planet.
One of the most common terms is "vegan", which refers to clothing made without
any animal-derived materials like leather, wool, silk, or fur. In a December 2023
Vogue article on vegan leather, contributing editor Gia Yetikyel [59] compares vegan
leather to real leather, highlighting that while real leather has a longer lifespan and
breathable qualities, its production process involves chemicals and contributes to
deforestation and greenhouse gas emissions. By using the term “vegan” 23 times in
the article, the author explores that while vegan leather made from plastic materials
can still be harmful to the environment, plant-based leathers are a great eco-friendly

option.

Closely related is the descriptor "eco-friendly", which speaks to a brand's overall low
environmental impact through environ mentally-preferred materials, sustainable
manufacturing processes, and minimal waste. An April 24 Vogue piece coined the
term [42] “sophisticated eco-friendly designs” to describe Maria McManus’s

fashion creations in which she actively embraces sustainability.

The word "transparent" has taken on new meaning in fashion beyond just sheer
fabrics. It now refers to brands that provide full disclosure on things like material

sourcing, factory conditions, and environmental metrics. Vogue's 2024
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“The Sheer Power of Transparent Clothing” [21] article touches upon the societal
implications and cultural significance of embracing “transparency” as a form of self-

expression and rebellion against restrictive norms.

"Upcycled" is another huge sustainable buzzword, referring to clothing made by
repurposing and transforming existing textiles and garments rather than creating new
virgin materials. Emily Chan [45] highlighted rising designers like Ahluwalia,
Conner Ives, and Chopova Lowena who have been incorporating upcycled materials
into their collections for some time. Additionally, bigger brands like Balenciaga also
joined the trend presenting one-off upcycled looks, including a coat modelled by the

creative director's mother, under 1ts new Atelier label.

Figure 29. Balenciaga spring 2024 [64].

Cultural appropriation has become a hot-button issue, driving brands to use the term
"ethnic" to describe pieces inspired by indigenous motifs and craftsmanship while
respecting those communities' heritage. The incorporation of ethnic influences into
fashion design not only provides contemporary clothing designers with fresh sources
of inspiration and creative directions, but it has also yielded more significant

outcomes in terms of utilising national cultural motifs. By adeptly transforming and
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employing these national elements, styles that draw upon ethnic and indigenous
aesthetics are becoming increasingly favoured among a growing number of
consumers [24].
While some of these buzz terms like "iconic" and "casual" are common fashion
descriptors, they take on new resonance when combined with qualifiers like "vegan",
"upcycled", and "eco-friendly" to signify a marriage of style and sustainability. This
new sustainable lexicon allows publications like Vogue to accurately depict the

fashion world's latest ethical designs and conscientious business practices.

2.5. Celebrities and animals in fashion

In the ever-evolving world of fashion, the influence of celebrities and their affinity
for animal-inspired trends has become an undeniable force. From strutting down red
carpets adorned in exquisite fur coats [45] to embracing bold animal prints and
motifs, celebrities have consistently shaped and driven fashion trends, captivating
audiences worldwide.

Celebrities wield immense influence over popular culture, and their fashion choices
are closely scrutinised and emulated by countless fans and fashion enthusiasts. When
a celebrity dons an animal-inspired ensemble, it instantly becomes a talking point,
generating widespread attention and setting new trends in motion. This phenomenon
can be attributed to the aspirational nature of celebrity culture, where fans seek to
emulate the lifestyles and aesthetics of their idols.

One prominent example of this influence can be seen in the resurgence of fur fashion.
While controversial, the use of fur in haute couture and high-end fashion has been a
longstanding practice. However, when celebrities like Kim Kardashian, and Rihanna

step out in lavish fur coats or accessories, it sparks a renewed interest and demand for
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these luxury items among their dedicated followers.

Figure 30. Kim Kardashian in a Balenciaga striking leopard print coat, March 2024
[78].

Figure 31. Rihanna in a floor-length fur coat, April 2023 [82].

Figure 32. Dua Lipa in a sheer Gucci dress with the winter coat from Entire Studios

[69].

Beyond fur, animal prints and motifs have consistently maintained their allure in the
fashion world, transcending seasons and styles. Celebrities have played a significant
role in popularising these trends, showcasing their versatility and timeless appeal.
From Naomi Campbell's iconic leopard-print runway walks to Beyoncé's statement-
making snake print ensembles, animal-inspired fashion has become a staple in

celebrity wardrobes.
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Figure 33. Naomi Campbell wearing head-to-toe leopard print in Alaia’s
autumn/winter 1991 show [85].

Figure 34. Beyonce in a brown snake print outfit, 2023 [65].

In recent years, the rise of sustainable and ethical fashion has influenced the way
animal motifs are incorporated into celebrity looks. Designers and brands have
embraced innovative techniques, such as digital printing and eco-friendly materials,
to create animal-inspired pieces without compromising ethical standards. This shift
has allowed celebrities to embrace animal-inspired fashion while aligning with their
personal values and social responsibility.

While celebrity endorsement has undoubtedly propelled animal-inspired fashion
trends, it has also sparked debates and criticism from animal rights activists and
environmentalists. The use of fur, exotic skins, and other animal-derived materials
has faced scrutiny, prompting discussions about the ethical implications of such
practices.

Celebrities have found themselves at the centre of these controversies, facing
backlash for their fashion choices. In response, many have taken a stance against
unethical practices, opting for cruelty-free alternatives or advocating for animal

welfare. This has led to a shift in the industry, with designers and brands seeking



44

more sustainable and ethical solutions to cater to conscientious consumers and
celebrities alike.

As society becomes increasingly aware of environmental and ethical concerns, the
future of animal-inspired fashion is likely to undergo significant transformations.
Celebrities will play a pivotal role in shaping these changes, using their influential
platforms to promote responsible and sustainable practices.

One emerging trend is the rise of vegan and plant-based alternatives to animal-
derived materials. Innovative designers and companies are exploring the use of
materials like pineapple leaf fiber, mushroom leather, and lab-grown fur, offering
cruelty-free options that mimic the luxurious textures and aesthetics of traditional
animal-based products.

Additionally, the concept of "circular fashion" — where materials are responsibly
sourced, used, and recycled — is gaining traction. In the Circular Economy approach
[58] garments are meticulously crafted using high-quality materials and construction
methods that promote durability and longevity. This strategic design philosophy
minimises the necessity for frequent replacements. Consumers are actively
encouraged to prolong the lifespan of their clothing by engaging in repair and
maintenance practices, rather than discarding garments prematurely due to damage or
wear and tear. The underlying goal is to foster a mindset that values garment
preservation over frequent disposal and repurchasing. Celebrities may embrace this
movement, advocating for fashion practices that prioritise environmental
sustainability and ethical sourcing, while still allowing for the creative expression of

animal-inspired designs.
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Conclusion to Chapter 2

This chapter has explored the multifaceted role of animals in the world of
fashion, examining the diverse ways in which they have inspired design elements,
material choices, and industry trends. Several key points can be highlighted from the
discussion.

Firstly, animals have been a longstanding source of inspiration for the fashion
industry, providing a rich tapestry of textures, patterns, and motifs that have been
incorporated into clothing, accessories, and footwear. From the use of animal skins
and furs to the incorporation of feathers and intricate animal prints, the natural world
has served as a wellspring of creativity for designers and fashion houses.

The chapter also highlighted the ethical concerns surrounding the use of
animals in fashion, particularly in the production of materials like fur, leather, and
wool. The rise of sustainable and ethical fashion movements has prompted a
reassessment of these practices, leading to the exploration of innovative alternatives
that align with environmental and animal welfare values.

One notable development is the emergence of vegan fashion, which eschews
the use of any animal-derived materials in favour of plant-based and synthetic
alternatives. Terms such as "vegan leather" and "eco-friendly" have become prevalent
in the fashion lexicon, reflecting a growing consumer demand for ethically produced
and environmentally conscious products.

The chapter delved into the symbolic and cultural significance of various
animal motifs and prints, examining how they have been employed to convey
messages of luxury, power, elegance, and exoticism. From the bold contrast of zebra
stripes to the regal presence of lion motifs, these animalistic elements have become
powerful tools for self-expression and the creation of distinctive fashion narratives.

Furthermore, the influence of celebrities and their endorsement of animal-
inspired fashion trends was explored. As influential trendsetters, celebrities have the

power to propel certain styles into the mainstream, shaping consumer preferences and
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driving industry shifts. However, their fashion choices have also sparked debates and
criticisms, particularly regarding the use of unethical or unsustainable materials.

The chapter also highlighted the rise of sustainable fashion practices, such as
the circular economy approach, which emphasises responsible sourcing, durability,
and the prolonged lifespan of garments through repair and maintenance. This shift
towards more conscious consumption and production methods is poised to have a
significant impact on the industry's approach to animal-inspired fashion.

In conclusion, the relationship between animals and fashion is complex and
multifaceted, encompassing ethical considerations, symbolic interpretations, and the
ever-evolving landscape of sustainable practices. As society becomes increasingly
aware of environmental and ethical concerns, the fashion industry will need to adapt
and embrace innovative solutions that balance creativity with responsibility, ensuring
that the beauty and inspiration drawn from the natural world are celebrated in a

sustainable and ethical manner.
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CONCLUSION

The exploration of language, discourse, and the role of terminology, as elucidated in
Chapter 1, provides a foundational understanding of the intricate relationship between
linguistic constructs and their manifestation in specific domains, such as fashion.
Language is recognized as a complex human activity that reflects not only the
external world but also the innermost states of individuals. The concept of discourse
emerges as a multifaceted communicative event, encompassing both broad and
narrow interpretations, ranging from a comprehensive view of the entire exchange to
a more focused analysis of its verbal components.

Within this framework, fashion discourse is positioned as a dynamic
intersection of various discourses, including advertising, art, media, and others. It is a
product of the creative endeavours of the fashion community, embodying a
"vestimentary code" that incorporates meaningful oppositions and semiotic rules
governing the combination of clothing elements. Fashion discourse exhibits the
characteristics of media discourse, leveraging diverse communication channels and
exploiting properties such as coherence, intertextuality, precedence, and
globalisation.

The pivotal role of terminology within discourse is highlighted, as it represents
the specialised vocabulary and unique meanings attached to specific domains of
knowledge. Terms aid in defining, structuring, and communicating concepts,
enabling discourse community members to assert expertise and exercise control over
information flow. However, for a lexical unit to qualify as a term, it must meet
certain criteria, such as uniqueness, simplicity, motivation, logical correlation with
other terms, the presence of a clear definition, and stylistic neutrality.

Chapter 2 delves into the intricate interplay between animals and the fashion
industry, revealing a multifaceted tapestry of inspiration, materiality, and ethical
considerations. Animals have long been a source of fascination and creativity for
designers and fashion enthusiasts, providing a rich palette of textures, patterns, and

motifs that have been incorporated into clothing, accessories, and footwear.
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However, the chapter also explores the ethical concerns surrounding the use of
animals in fashion production, particularly in the procurement of materials like fur,
leather, and wool. This has prompted a reassessment of traditional practices and a
shift towards sustainable and ethical alternatives, such as vegan fashion and the
exploration of innovative plant-based and synthetic materials.

The symbolic and cultural significance of various animal motifs and prints is
examined, revealing how they have been employed to convey messages of luxury,
power, elegance, and exoticism. These animalistic elements have become powerful
tools for self-expression and the creation of distinctive fashion narratives,
transcending mere aesthetic considerations.

The influence of celebrities and their endorsement of animal-inspired fashion
trends is explored, highlighting their ability to shape consumer preferences and drive
industry shifts. However, their fashion choices have also sparked debates and
criticisms, particularly regarding the use of unethical or unsustainable materials,
prompting a call for greater accountability and responsible practices.

The rise of sustainable fashion practices, such as the circular economy
approach, emphasises responsible sourcing, durability, and the prolonged lifespan of
garments through repair and maintenance. This shift towards more conscious
consumption and production methods is poised to have a significant impact on the
industry's approach to animal-inspired fashion.

The significance of these findings lies in the recognition that fashion, like any
complex cultural phenomenon, is intrinsically linked to language, discourse, and the
evolution of terminology. The study of fashion discourse and the role of animal-
inspired elements within it offers insights into the multifaceted nature of fashion as a
means of communication, self-expression, and cultural representation.

Furthermore, the examination of ethical considerations and the emergence of
sustainable practices within the fashion industry underscores the need for a more
holistic and responsible approach to design and production. As society becomes
increasingly aware of environmental and ethical concerns, the fashion industry must

adapt and embrace innovative solutions that balance creativity with responsibility,
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ensuring that the beauty and inspiration drawn from the natural world are celebrated
in a sustainable and ethical manner.

The interplay between language, discourse, and the symbolic and material
aspects of fashion highlights the complex web of cultural, social, and economic
factors that shape our understanding and experience of this multifaceted
phenomenon. By exploring these interrelationships, we gain a deeper appreciation for
the rich tapestry of meanings, values, and aspirations that are woven into the fabric of
fashion.

Ultimately, this research contributes to a more nuanced understanding of fashion as a
holistic, multidimensional cultural expression, encompassing linguistic, symbolic,
ethical, and sustainable dimensions. It encourages a critical examination of the
industry's practices, prompting a dialogue on responsible and ethical approaches that
prioritise both creativity and environmental stewardship. As fashion continues to
evolve, this research provides a foundation for further exploration and innovation,

paving the way for a more conscious and sustainable future in the realm of fashion.
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https://www.horseandhound.co.uk/products/stella-mccartney-winter-2023-collection-inspired-by-horses-834982
https://www.horseandhound.co.uk/products/stella-mccartney-winter-2023-collection-inspired-by-horses-834982
https://resources.metmuseum.org/resources/metpublications/pdf/Haute_Couture.pdf
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SUMMARY

VY pocaimxeHHi OyB pO3INSHYTUH OaratorpaHHUil B3a€MO3B'S30K MK MOBOIO,
JTMCKYPCOM, TEPMIHOJIOTIEI0 Ta CBITOM MOJIH, 30CEPE/KYIOUMCh Ha JIIHTBICTUYHHX,
CUMBOJIIYHUX, €TUYHHX Ta EKOJIOTIYHMX BuUMIpax Ii€i chepu. IloHATTS muckypcy
TPAKTY€ThCS SIK KOMYHIKATUBHA IMOis, SIKa OXOIUTIOE SK IIMPOKE, TaK 1 BY3bKe
PO3yMiHHS BepOaJIbHUX 1 HEBEpOATbHUX KOMIIOHEHTIB. Y IIMPOKOMY CEHCI IUCKYPC -
e CKJIaJlHa KOMYHIKaTHBHA OIS, Ka BKJIIOYA€ yYACHUKIB KOMYHIKaTUBHOIO aKTy,
0 BiIOYBA€THCS B TMEBHUX TEMITOPATIbHUX, MPOCTOPOBUX Ta IHIIUX KOHTEKCTaX.
KomyHnikaTuBHUI aKT MOXKe OyTH YCHUM a00 MUCHBMOBHM, TIOE€HYBAaTH BepOaibHi Ta
HeBepOabHI KOMIIOHEHTH, IO OCOOJIMBO XapaKTepHO mJisi Horo ycHoi ¢gopmu. Y
BY3bKOMY CEHC1 IUCKYPC PO3IIIAIA€THCA B CBITII €IMHOTO BepOaIbHOrO KOMIIOHEHTA,
yepe3 M0 1€ TMOHSATTS TPAKTYeTbCd SAK "MPOIYKT' KOMYHIKaTUBHOTO aKTy
(3aBEepIICHOr0 YW Hi), BHUCJIOBJICHOTO YCHO YW IMCBMOBO Ta I1HTEPIPETOBAHOIO
peuunientamu. IlosiBa Teopli AMCKypcy MO3HA4MIIa SIKICHUM CTPUOOK Y PO3BUTKY
HayKH MpPO MOBY Ta MOCTaBWJa Mepena AOCTIAHUKAMH TyK€ CKJIaJHE 3aBJaHHS -
HAJaTH JIHTBICTUYHUI ONMUC TUCKYpPCY. BUHUKHYBIIM B paMKaXx JIHTBICTUKU TEKCTY,
TEOpisl MUCKYpPCy HIKOJHM HE BTpayaia 3 HEH 3B'S3Ky, aje MOCTIJOBHO HWILIA [0
nudepenIiaiii mpeaMeTa CBOro JOCIHIIKEHHS, JO PO3PI3HEHHS MOHATH "TekcT" 1
"nmuckypc".

VY po6oti Oyn0 MOCHIHKEHO Cren(iKy MOJHOTO AUCKYPCY SIK PI3HOBUIY JAUCKYPCY.
Mopa - oauH 13 HaWOaraTOTpaHHIMIIMX SIBUI CY4acHOTO KHUTTS; BIJAMOBIIHO,
JUCKYpC MOJU Ma€ CKJIAIHYy MPHUPOAY, HAPOKYIOUUCh Ha MEPETUHI 3 pEeKIaMHUM,
NeJaroriYHiuM, HayKOBUM, OCBITHIM, XYJO0KHIM, ICTOPUYHUM, MEIIMHUM Ta 1HIIAMHU
JTUCKypCaMHU.

Moga € BiTHOCHO HOBOIO TEMOIO JIJIs JIIHTBICTHYHHMX JOCHIKeHb. B €Bpori iHTepec
0 MOJIHMX TEKCTIB BIEpILIE 3'ABUBCS B pamMKax (PpaHIy3bKOro CTPYKTypadi3Mmy B
1960-x pokax. VY 1eil yac MOJHHMHI JUCKYpC MOCTA€ OJHUM 3 OO'€KTIB BUBUYEHHS B

JHTBICTUIL. MOTHUN HHUCKYpC PO3YMIETHCS SK TEKCTH, MPHUCBAYEHI MOJIi: OIHC
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OJIATY, 30BHILIHBOTO BUIJISAY, IOPaaH, IK MAa€ BUIJIAIATH JIIOAMHA. MOIHUI THUCKYpC
BKJIIOUYA€E HE JIUIIIE TEHACHIIT B O/s131 Ta aKcecyapax, ajie i iXHi KyJIbTypHi, COLlIajbHI,
€KOHOMIYHI Ta MOJIITUYH1 ACIEeKTH.
Takoxx Oyn0 PpO3MISIHYTO pPOJb TEPMIHIB $IK CKIAJOBOi AMCKYpCy. TepMiHU €
CIEI[1a1I30BaHOI0 JIEKCHKOIO, [0 BUKOPUCTOBYETHCA B KOHKPETHUX Taily3sX 3HaHb,
TaKUX SIK HayKa, MEIMLIMHA, [IpaBO, TEXHIKa TOL0. BOHM 1onomaratoTe BUSHAUUTH Ta
CTPYKTYypyBaTH 3HaHHSA B IEBHIM cdepi, MOJETUIYI0OUYM KOMYHIKALII0 Ta Mepenavy
iHpopMmairii. TepmiHM TakoX Ciy)aTh 3aco0oMm ineHTU]ikamii 3 npodeciiHum
CIIIBTOBAPUCTBOM Ta BCTAHOBJICHHS II€BHUX HOPM 1 TMPaBWI CHUJIKYBaHHS.
JlocnmipkeHHsT BKIIIOYA€ aHajli3 B3a€MO3B'SI3KY MK MOBOIO Ta MOJOIO, 30Kpema, SIK
MOBHI 3ac00HM BiI00Opa)xaroTh KyJIbTYpHI Ta COIllajibHI acmeKkTH Mojau. Hampukian,
MOBa y cdepi MOAM BUKOHYE POJIb IHCTPYMEHTY CTBOPEHHS 1 MIATPUMKH MEBHHUX
KyJbTYPHUX AacCIEKTIB, BIUIMBAIOYM Ha YABIEHHS MPO Kpacy, CTHIIb 1 €CTETHKY.
CuMBOJIIYHI 3HAYEHHS, MOB'SI3aHI 3 MOJHUMM TEPMIHAMHU, CIPHUSIOTH (POPMYBAHHIO
COLIlAJIbHUX HAapaTHUBIB Ta KyJIbTYPHUX HOPM, SIKI MOKYTh 3MIHIOBATHUCS B 3aJIEKHOCTI
B 1ICTOPUYHUX 1 COLIAILHUX KOHTEKCTIB.
VY pocnimpkeHHi Oyno poO3TsSHYTO PI3HOMAHITHICTh aHIMaJIICTUYHOT TEPMIHOJOT y
CBITI MOJH, MPOAHAIII30BAHO MaTepiajiu, M0 MOXOJATh BiJl TBAPWH, TaKi SIK IIKipa,
XYyTpoO, Mip's Ta BOBHA, sIKI BUKOPUCTOBYIOThCS Y BUPOOHHUIITBI OJSTY Ta aKcecyapis.
VY pob6oTi Oy0 aKIEHTOBAHO yBary Ha €THYHI acHeKTH Ta MpoOJjeMH, MOB'A3aHi 3
eKCIUTyaTalller0 TBAPUH y MOJIHIN 1HAYCTpili. [IpoananizoBaHo, K 11 TEPMIHU MOXKYTb
OMHUCYBAaTU PI3HI €JIEMEHTH OJfTy, aKcecyapiB Ta CTWIIO0, BUKJIMKAIOYM TI€BHI
acoranii Ta CUMBOJIIYHI1 3HAYEHHS.
PO3risitHyTO 1€KCHKO-CEMaHTUYHI OCOOJIMBOCTI MOJIHUX TEPMIHIB 3 aHIMaTiCTUHYHUM
komnoHenTtoMm. [lin dac pocmimkeHHs Oyno BiJ3HAYEHO, IO LI TEPMIHU YaCTO
BUKOPHUCTOBYIOTHCSI METaOpPUYHO MJI1 OMHCY XapaKTEPUCTUK OJSITY UM CTUIIIO,
BUKJIMKAIOUW TMEBHI KOHOTAIlll Ta CUMBOJIKY. Hanpuknaa, TepMiHU, 10 BKIIOYAIOTh
Ha3BM TBAapUH, MOXXYTh BUKOPHCTOBYBATHCS JUIsl MepeAaul MEBHUX BIIACTUBOCTEH
ogary abo  CTWIO, Takux SK  "TUrpoBud"  uM  "3MITHMH"  [PUHTH.

JocnipkeHHs ToKa3ano, M0 TBAPUHU 3aBKAU BUKJIMKAIU 1HTEpEC Ta HaIuXalu CBIT
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MOJIU CBOEIO TPAIIO3HOIO0 KPACOIO Ta YHIKAJIBHICTIO. AHIMATICTUYHI €JIEMEHTH Y MO/l
CTaJIM TOTY>KHUM 1HCTPYMEHTOM CaMOBHUPaXEHHS Ta 3aCOOOM TBOPEHHS YHIKAJTIbHUX
MOJIHMX HapaTHUBIB, 110 BUXOJATh 32 MEXI CYyTO €CTETUYHUX MIpKyBaHb. BusiBneno,
10 CyYyacHa MOJIHA 1HAYCTPisl MOCTYMOBO BIXOAUTH BiJl BUKOPUCTAHHS HATYPaTbHUX
MaTepiajgiB TBAPUHHOTO TIOXO/DKEHHS HA KOPHUCTh ETUYHUX Ta EKOJOTIYHUX
albTEpPHATHUB. 3'IBUJIOCS OaraTo TEPMIiHIB, MOB'SI3aHUX 31 CTIMKOK MOJIOIO, TAKUX SIK
"Beran-moza", "MOBTOpPHE BUKOpPUCTaHHS MarepiaiiB", "ekojoriyHa moja" TOUIO.
Oxkpemo OyJi0 MpOAHANI30BAaHO BIUIMB 3HAMEHUTOCTEM Ta I1XHE CTaBJICHHS [0
TBApUHHUX MOTHUBIB y MOJi. BuUsBIEHO, 110 3IpKH BiIIrPalOTh KIHOYOBY pPOJb Y
HoMyJsipu3aiii MEeBHUX TPEH[IB, MOB'SI3aHUX 3 BUKOPHUCTAHHSAM XYTpa, WIKIPU YU
aHIMAJIICTUYHUX TpUHTIB. BoaHoyac, 6arato 3HAMEHHUTOCTEM BUCTYIAIOTh MPOTH
KOPCTOKOI'O TOBOJKEHHS 3 TBAPUHAMHU Ta MIATPUMYIOTh €TUYHI Ta CTiMKI MPaKTUKH
y MOHIT 1HIYCTPIi.
PesynbTaTi gOCHIPKEHHS CB1IYaTh MPO TE, IO TeMa TBAPUH y MOJI1 3aJUIIAETHCS
aKTyaJIbHOI0 Ta KOHTPOBEPCIHHOIO. 3 OJHOTO OOKYy, TBapWHHU 3aBXKAM HaJAUXAIU
JW3aiiHepiB Ta MOJHY 1HAYCTPIIO CBOEIO YHIKAJIBHICTIO Ta KPacoro. 3 1HIIOTo OOKY,
3pOCTa€ YCBIIOMJIEHHSI HEOOXIJTHOCTI 3aXMCTy IpaB TBAapUH Ta BIPOBAIKECHHS
CTINKHUX IPAKTUK y BUPOOHUIITBI ozIAry Ta akcecyapis.
Otpumani pe3ynbTaTH MOXYTh OyTH BUKOPHMCTaHI JJi MOJAJBIIMX JOCTIIKEHb Y
rajxysi IUCKypC-aHali3y, TepMIHO3HABCTBA, & TAKOXK y MOCIIKCHHSX, TPUCBIUYCHUX
BUBUCHHIO MOBHM Ta KOMYHIKaIli B IHIyCcTpii Moau Ta nu3aiiHy. Kpim Ttoro, mi
pe3yJbTaTh MOXYTh OyTH KOPUCHUMHM [JIi PO3YMIHHSI TEHJACHIINA Ta BUKJIHUKIB, 3
SAKUMH CTHKA€ThCS Cyd4acHa MOJHA IHIYCTPIsl y KOHTEKCTI €TUYHUX Ta €KOJIOTTUHUX

IIUTaHb.

KirouoBi ciioBa: mepmin, mepminonozis, ouckypc, mooa, MOOHULL OUCKYDC, MBAPUHU,

AHIMANICMUYHUL,  MOOHI ~ MPEHOU,  CYYACHA  MOOd,  YUKIYHA ~ M0OOd
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