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INTRODUCTION

In the XXI century, linguistics is characterized by the search for complex
and integrated methods and techniques in the study of language and
communication, which is an integral, extremely complex and multidimensional
phenomenon in the life of society. Linguistics has evolved from the science of
language as a semiotic system on the theory of human communication and
thinking, where in the center is a person with their mentality, skills of interacting
with the world and other people.

Now, there is no doubt that communication should be treated as the unity of
verbal and non-verbal, because speech is not free from the semantics of gestures,
facial expressions, looks, poses, intonation, and so on. The study of the interaction
of verbal and non-verbal means of communication contributes to the
comprehensive disclosure of the pragmatic nature of speech.

The relevance of the study of non-verbal components of communication in
connection with verbal components is caused by the general focus of modern
linguistic research on the study of the functioning of language units in their
interaction with various code systems in order to adequately and effectively
transmit information, perceive, evaluate and understand communication partners.
Taking into account the inherent nature of sign-motor and voice accompaniment of
speech, the study of the forms and functions of non-verbal communicative
components and the patterns of their interaction with verbal components in the
modern communicative space becomes relevant.

Discourse and communication have become the subject of research of such
scientists as Ya. Savolainen, G.G. Pocheptsov, |. Pecheransky, H. Vaskul,
A.A. Kulikova, O.S. Kubryakova, V.G. Borobotko, N.D. Arutyunova. Discursive
analysis has been studied by scientists such as L. Suciu, H. Manzoor, S. Saeed,
O. Aleksandrova. Non-verbal and verbal components of communication have
become the subject of research of such scientists as L.R. Bezuglaya,
S.L. Goloshchuk, I.N. Gorelov, M.L. Knapp, V.A. Labunskaya, L.V. Soloshchuk.



Despite a large number of studies on the non-verbal and verbal components of
communication, to date, its emotional component has not been sufficiently studied.

The object of the research is verbal and non-verbal communicative
components in English-language discourse.

The subject of the research is a complex of discursive patterns of
interaction between verbal and non-verbal components of English-language
communication, as well as features of expressing emotions through verbal and
non-verbal components of communication in the text of American and British talk
shows.

The aim of this work is to clarify the nature of verbal and non-verbal
components of communication, their interaction and relationship between verbal
and non-verbal components in expressing emotions in modern English-language
discourse .

To achieve this goal, the following research objectives are set:

- to give an overview of the concept of “discourse” in modern
linguistics;

- to characterize the communication as social behavior;

- to explore the classification of verbal and non-verbal communicative
components;

- to define the barriers to effective communication

- to analyze the role of emotion in communication in Great Britain and
the USA,;

- to define ways of expressing emotions by means of verbal components
of communication in Great Britain and the USA;

- to explore the Functional meaning of emotion in non-verbal
communication in Great Britain and the USA;

- to analyze specific traits of expressing emotions by non-verbal
components of communication.

Supporting materials of the research consist of 20 episodes of British and

American talk-shows from 2020 to 2021 with an average duration of 30 minutes.
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Accordingly, 600 minutes of British and American talk shows were studied in
total.

An integrated approach to the study of the interaction of verbal and non-
verbal components of communication has led to the use of both purely linguistic
and general semiotic methods of analysis, among which the main ones are the
following:

e system-functional analysis of non-verbal components in their
interaction with verbal ones, including analogy, abstraction,
classification and the method of linguistic description;

e discourse analysis, which is not only a theory of speech
communication, but also a tool of cognition, the capabilities of which
go beyond linguistic boundaries;

e contextual analysis, aimed at finding out the meaning of components
in a certain context;

e methods of analysis and synthesis: induction, which allows you to
formulate conclusions based on the analysis of specific material, while
theoretical provisions are justified and illustrated by language data,
and deduction, thanks to which certain provisions regarding the
functioning of communication components are logically derived from
the general provisions of semiotics regarding the properties of sign
systems;

e method of lexical and semantic analysis of language units, which
makes it possible to study the features of verbal and non-verbal
component nominations.

The scientific novelty of the work lies in the fact that it is a contribution to
the theory of communication given the study of non-verbal and verbal components

was carried out in



CHAPTER 1. VERBAL AND NON-VERBAL COMPONENTS IN
DISCOURSE

1.1. The concept of “discourse” in modern linguistics

Language and speech are closely related to human consciousness, speech
is one of those elements that contribute to the formation of individual and
collective concepts, it has a reverse effect on the culture of both the individual
and the whole ethnic group, and the linguistic picture of the world is an
indicator of the mentality of the individual and a certain linguistic and cultural
society as a whole. It is worth emphasizing that language is not just a symbolic
activity of a certain subject in a particular situation; it is at the same time a
system of institutionalized, logical, formal and informal rules that exist
independently of the individual subject and impose restrictions on the acts of
language use in speech [46, p. 125].

In other words, in order to study the peculiarities of the language and, as
a consequence, to understand the peculiarities of the mentality of the ethnic
group, the researcher should consider human speech in action, and this is a
separate branch of linguistic science, which is called discourse, and the
justification of the role of language in discourse is a central problem for the
functional description of the language [60, p. 66].

Traditionally, in linguistics, discursology is defined as a linguistic
discipline, which is represented by methodologically and theoretically diverse
trends, linguistic schools and individual studies aimed at a comprehensive
description and characterization of speech communication of people in specific
and standard communicative situations, taking into account social, cultural,
cognitive, psychological, ethnic and other factors [48, p. 124]. This discipline
also includes the study of the form and meaning of statements in context. The
object of discourse is a variety of discursive practices of language, and the

subject is the organization of discourse.



A large number of foreign [9, 22, 39, 57, 64, 63] and Ukrainian [44; 48]
works are devoted to the study of characteristics, features and types of
discourse but today among researchers there is no common opinion about the
definition of “discourse”.

The notion of "discourse" is often considered to be the defining concept
to understanding human communication [59, p. 164], it is “a phenomenon of
reality with a sign nature and a certain structure” [46, p. 33].

In the linguistic encyclopedic dictionary, the concept of "discourse" is
defined as a coherent text in connection with extralinguistic — pragmatic,
socio-cultural, psychological and other factors; text, considered in the context
of events; speech, considered as a purposeful, social act, as a component
involved in the interaction of people and the mechanisms of their
consciousness (cognitive processes) [29, p.136].

As a term, discourse was reborn with the introduction of structural
linguistics in the middle of the last century to nominate mainly the oral dialogical
speech when linguists were in particular keen on the oral speech which had not
been pretty much investigated before [56, p. 298]. Discourse is studied in a broad
sense as an oral speech action, as a complex communicative phenomenon that
includes both the social context (gives an idea of the participants in
communication and their characteristics) and the processes of formation and
perception of the message.

Considering the notions “discourse” and “speech”, first of all, it should be
noted that the speech can be understood as follows: firstly, as an activity type (in
addition to labor, educational, game activity, etc.), secondly, as ‘“language
material”’, which includes the sum of individual acts of speaking and
understanding. Thus, the speech is understood as the process of speaking (speech
activity) and its result (the voice works, recorded by a memory or a letter) [47].
Discourse in the narrow sense is a coherent sequence of language units created

by a speaker for the listener at a specific time, purpose, and place [31].



Attention to the use of language for different purposes and to solve
various problems gives rise to an understanding of discourse as a free flow of
continuous communicative human activity that unfolds over time, as a process
of social interaction, as a social practice: discourse is not consciousness, which
places its project under the external form of language, is not the language itself
and, moreover, not the subject who speaks it, but a practice that has its own
forms of cohesion and its own forms of sequence [19, p. 48].

Discourse is directly related to speech. O. M. Morokhovsky defines
discourse as a sequence of interrelated statements [40, p. 5]; V. O. Zvegintsev
understands the discourse as two or more sentences that are connected to each
other in a meaningful context [23, p. 170]. According to V. Koch, discourse is
any text (or part of the text), in which there are signs of the same specific
motive [27, p.163]. According to V. G. Borbotko, discourse is the text which
consists of communicative units of language — sentences and their associations
in a larger unity, which is in continuous communication of meaning, and
allows to perceive it as a single entity, but not every text is a discourse [10, p.
81].

Discourse has an interactive nature, it contains interaction and dialogue,
because discourse is a certain sociolinguistic formation, which is produced by
the addressee and the addresser in specific communicative, pragmatic and
social conditions, situations [14, p. 68]. The coherence of discourse is
manifested in discursive continuity and is determined by specific patterns, rules
that underlie the formation of complex communicative units of language.
Metacommunicative self-organization (integrity) of discourse is manifested in the
continuous semantic interweaving of its components and consists of several
semantic-structural constituents, which are recognized as a result of the perception
of a discursive event as a complex [21, c. 14].

Discourse is a socially determined process of generation, objectification
and translation in a set of inherent texts of socially significant meaningful

forms that reflect the characteristics of the reproduced consciousness. As a
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communicative-cognitive phenomenon, it determines the way and nature of
representation and operation of information, as well as the nature and
nomenclature of reproducible meaningful forms, i.e. organized and value-
oriented sets of meanings, addressed in their existence to social practice, social
memory (tradition) and imagination [42, p. 26].

However, discourse is an extrovert figure of communication, unlike a
separate text, which is an introvertive figure of communication, that is, a set of
rules of linguistic and extralinguistic organization of the content of
communication of representatives of a certain linguistic and cultural society.
Thus, discourse is a set of verbal forms of practice of organization and design
of the content of communication of representatives of a certain linguistic and
cultural society [44, p.34].

According to H. H. Pocheptsov, discourse should match the norms of the
speech situation, communicative situation and the social situation; it is the
linguistic reality that is imposed on the social coordinates [46, p. 99]. After all,
“a person as a social individual exists in a common communicative space,
which, like any space, does not allow emptiness. Communicative
corresponding components (verbal or non-verbal) populate communicative
space. They are connected by complex linear and nonlinear relationships and
are capable of forming complex communicative systems” [48, p. 13].
Moreover, the two main functions of discourse — the accumulation of
knowledge and its transfer — require an appropriate organization of
discourse [40, c. 24].

The analysis of the linguistic literature devoted to the study of the
characteristic features and peculiarities of discourse showed that traditionally
there are three approaches to the study of discourse: formal [23],
functional [12; 30; 58] and situational [30] or cognitive [22; 28; 48].

Within the framework of a formal interpretation, which is carried out
from the standpoint of formally or structurally oriented linguistics, discourse is

interpreted as two or more sentences related in meaning. The discourse is
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understood as the formation of higher level proposals [23]. In functional
interpretation discourse is defined as the use of language, it is speech in all its
varieties. The key feature of this approach is the study of language functions in
a broad sociocultural context [12; 30].

Situational or cognitive interpretation of discourse is the consideration of
socially, psychologically and culturally significant conditions for the
circumstances of communication, that is, the field of pragmatic research [30, p.
68-75]. Situational or cognitive [10; 28] understanding of discourse also
involves considering it as a "coherent text with extralinguistic-pragmatic,
socio-cultural, psychological and other factors; text taken in the aspect of
events; broadcasting, which is considered as purposeful, social action, and as a
component involved in the interaction of people and mechanisms of their
consciousness (i.e. cognitive processes); the speech immersed in life" [1, pp.
136-137].

Discourse is a localized and time-limited system, which is characterized
by a large number of texts, united by a common orientation. This is a text
system with established and unspecified conventions, its history, mechanisms
of power management, institutional hierarchy, etc. [62, p. 34], which is
represented by explicitly and implicitly organized means of communication [9,
p. 46]. T. A. van Dijk, one of the representatives of the cognitive approach to
the study of discourse, understands this term as a complex communicative
phenomenon, including, in addition to the text, extralinguistic factors
(knowledge of the world, opinions, attitudes, goals of the addressee),
necessary for the understanding of the text [22, c. 8]. In addition, the discourse
has both verbal and non-verbal components.

Since the action and interaction of individuals takes place in a certain
communicative environment, in a certain social sphere of communication, then
we should talk about communicative discourse. Currently, there are several
interpretations of such a term as the discourse of communication. According to

O. V. Tolstikhina, “communicative discourse is the specification of language
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and represents stable modes of speech use, communicative behavior and
communication. It characterizes the formal interpretation of communication,
functional interpretation in the form of the use of language and its units in
communication and situational interpretation, as a characteristic of socio-
psychological and socio-cultural conditions and specific circumstances of
communication. Discourse indicates the communicative intentions of the
subject of communication, general ideological features and stylistic climate of
the era in general. It is characterized by specific environment and individuals,
genre and stylistic features, associations with the previous communicative
experience [46, p. 81]. Literary discourse is treated as a communicative act,
which does not necessarily and not primarily have goals, such as a question,
statement, threat, promise, characteristic, for example, for interpersonal
communication, or any other set of goals, which is characteristic of other types
of discourse [22, p.143].

Thus, discourse is a phenomenon of intermediate order between speech,
communication and speech behavior and communication that is fixed by the text.
There are different types of discourse (literary discourse, educational discourse,
political discourse, religious discourse, pedagogical discourse, business
discourse, industrial discourse), and the affiliation of a text to a certain type of
discourse depends on the communicative strategies that underlie the formation of
the text.

1.2.  Communication as social behavior

The term "communication" (from lat. communicatio "do common, bind")
received widespread use in the early twentieth century. Modern science uses
different in content, but at the same time relevant to our study definitions:
1) communication as a means of interaction between any objects of the
spiritual and material world, 2) communication as the transfer of information
from the individual to the individual, 3) communication in the sense of the

transfer and exchange of information in society in order to influence it [53].
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Communication is characterized by a wide range of linguistic and
paralinguistic ways of establishing and maintaining interaction. S. A. Mineeva,
and I. I. Churilov in the article "Relationship communication: what to teach in
the rhetoric of dialogue” [54] understand communication as a form of active,
purposeful, freeway (practical and spiritual) realization of the needs of an
individual as a subject in the other individual as a subject. It should be added
that communication is a two-way process of interaction and mutual influence
of people, in which emotional contact between the parties of communication is
established.

Any personal influence has a direct or indirect relation to other people,
as well as physical and communicative aspects. By communicative actions we
mean those actions that are consciously directed to their semantic perception
by the participants of communication.

The process of communication (including as a form of interaction) is
meant as one of the foundations of human life and society.

Linguists actively do research into interaction and communication and
put a sign of equality between them. The understanding of the interpretation of
communication in the broad sense as communication is followed by the
recognition that the main purpose of communication is to maintain the unity of
the individual and society. Interaction, acting as a form of human interaction,
reflects the social essence of the communicant. However, there is a significant
difference between them.

Communication is used:

1. To describe the properties of the structure of business and
interpersonal relationships between people.

2. To characterize the exchange of information within the framework of
communication, i.e. ideas, attitudes, feelings, etc. In other words, all this is the
information feature of the individual's communication. In addition,
communication is an exchange of elements of the sign system, where ideas,

thoughts, emotional states of both sides of communication are expressed.
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It is difficult to consider communication only as a process of information
exchange, it is also a way of creating a certain community, within which a
person comprehends the information and correlates its meanings with the
meanings of communication partners, forming a certain level of mutual
understanding on both sides. At the same time, not so much self-expression
and exchange of already formed ideas is carried out, as the joint creation of
meaning.

Thus, it is possible to assume that communication is a broader notion. It
includes both activity and mechanical aspects. Communication is included in
the activity cognitive communication environment, representing a purely
human activity. On the basis of the abovementioned, scientists consider
communication only from the point of view of the phenomenon of human
discursive activity in order to exchange information through language as a
system of signs.

Verbal communication is carried out through speech. Speech is
understood as a natural sound language, i.e. a system of phonetic signs, which
includes two principles — lexical and syntactic. Speech is a universal means of
communication, since the meaning of the message is transmitted with its help.
Through speech, information is encoded and decoded [16].

The function that language performs in the process of communication is
determined by the type of utterance and the selection of words. Depending on the
goals pursued by the communication participants, the following types of statements
are distinguished: message, opinion, judgment, recommendation, advice, criticism,
compliment, proposal, conclusions, summary, questions, answers.

Speech is divided into external speech and internal speech. Inner speech is
understood as a person's communication with himself. However, such
communication is not communication at all, since there is no exchange of
information. External speech includes dialogues and monologues, oral and written
speech. The problem of a dialogue is the main one for studying the communication

process. Dialogue is a type of speech characterized by dependence on the situation
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of the conversation, conditioned by previous statements. There are the following
types of dialogue: informative dialogue (the process of transferring information);
manipulative (hidden control of the interlocutor. Speech means of manipulation are
emotional impact, the use of social norms and ideas, linguistic substitution of
information); polemical; phatic (maintaining contact).

Verbal means of communication include writing and speaking, listening
and reading. Oral and written speech are involved in the production of the text
(the process of transferring information), and listening and reading — in the
perception of the text, the information contained in it [6, p. 56].

In oral speech dialogue is distinguished as one of the forms of verbal
communication. According to classification of types of a dialogue there are
informational, phatic, manipulative, and polemical dialogues [16].

The main function of communication is information exchange. It is an
exchange of messages, opinions, ideas, decisions that are made between the
communicants. The result of information exchange can be the achievement of
any specific goal, and the process of communication, implying the
maintenance of relations between people.

Psychologist B. D. Parygin [41] argues that any communication between
people occurs through the exchange of information, understood in the broadest
sense, but there is another function of communication, which does not fit into
the framework of utilitarian exchange of impersonal (business) information. It
iIs understood as a deep psychological connection of the subjects of
communication. This function consists of the transfer of elements of
uniqueness of a mental state and personal potential of the parties of
communication. Communication, as a polyphonic process of speech,
intellectual and mental activity of the individual, is aimed at both the
transmission of the message and the establishment and development of
relations with other individuals.

Different functions can be realized in single communication processes.

For example, informative, managerial and fatal functions. They differ in the
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nature of the message, its emotional color: motivational (persuasion,
suggestion, command, request); expressive (excitation of sensory experience);
informative (transmission of real or fictional information); fatal (approval and
preservation of contact). The main functions of the communication act are to
achieve social community, while the individuality of each part remains intact.

Language is realized through utterances performing communicative
function in speech [3, p. 56]. The main functions of the language in the process
of communication include:

o communicative (function of information exchange);

o constructive (formulating thoughts);

o appellative (impact on the addressee);

o emotive (immediate emotional reaction to a situation);

o phatic (exchange of ritual (etiquette) formulas);

o metalanguage (interpretation function.

It is used when it is necessary to check whether the interlocutors use the
same code) [7, c. 67].

There are different types of communication, i.e. a conversation, a
discussion, a dispute, an interview, a symposium and a lecture. A conversation
is a verbal exchange of opinions, information. A conversation and a discussion
presuppose the presence of 2 or more participants who, in a relaxed
atmosphere, express their opinions, considerations on a particular occasion
[16]. A discussion is conducted on a specific topic and each participant
expresses their point of view. An interview is a specially organized
conversation on social, scientific topics.

The word dispute is used to refer to the process of exchanging opposing
opinions. A dispute is understood as any clash of opinions, disagreements in
points of view on any issue, subject, and a struggle in which each of the parties
defends its innocence [6, c. 22].

A symposium is a series of presentations by a group of people with short

speeches on the same topic. As in a group discussion, its goals are usually not

16



reduced to resolving a problem or dispute, but to presenting different points of
view in order to expand the horizons of the audience and influence it. The
number of speakers should not exceed four or five, so as not to prolong the
meeting and not deprive each group member of the opportunity to develop a
point of view on the issue under discussion [53, c. 45]. In most cases, the
symposium adopted a procedure for both types of discussion. At the
symposium, comments or questions from the audience are sometimes allowed.

A lecture, being a single presentation followed by questions from the
audience and the lecturer's answers to them, is sometimes viewed as a
discussion. But it is more appropriate to talk about it in the section on the
symposium [3, p. 78]. The lecture form is often used in classes in the art of
speech, since it is not associated with a specific form and time. Oral speech is
presented by monologue, dialogue, polylogue [6, p. 79].

Thus, communication is an active, purposeful, free (practical and spiritual)
form of realizing the needs of an individual. The purpose of communication is to
describe interpersonal relationships between people, exchange information within
the framework of communication, that is, ideas, attitudes, feelings. The forms of
communication are writing and speaking, listening and reading. The functions of
communication are the function of exchanging information, formulating thoughts,
influencing the addressee, emotional, phatic, metalanguage. Types of
communication are conversation, symposium, lecture, dispute, interview,

discussion.

1.3. Classification of verbal and non-verbal communicative
components

Verbal communication is carried out as a process of creating, sending,
interpreting messages by means of language and speech, which provide the
exchange of information between individuals. It is woven into the process of
interpersonal communication, which has a complex dynamic character. Verbal

communication is a complex of joint activities of the interlocutors. "Language
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serves communication and can be called a communicative process in its purest
form ... Without language, any forms of communication become impossible™ [20,
p. 156-157]. Linguistic, verbal communication is the creation, exchange and
interpretation of messages by communicants using language as a code in order to
achieve changes in the behavior or consciousness of the addressee, necessary for
joint activities [49, p. 5-6].

Each nation, each culture has its own language system, the so-called system
of language codes, which serves as a verbal instrument of communication in a
given society. The languages of different cultures have their own characteristics,
their own codes. In order for the language to be convenient for communication,
each language has typical stereotypes with the help of which people of the same
language culture designate what is common for understanding. Communicative
influence in the process of verbal communication can be carried out when the
communicants have the same or similar encoding or decoding systems. In other
words, for mutual understanding, the interlocutors must speak the same language.

Karl Buhler, a representative of the Wiirzburg School of Psychology,
distinguishes four components of the speech process:

1. Speech action aimed at the result.

2. A language work that is sufficiently independent of the author.

3. A speech act as the process of speaking.

4. Linguistic structure, which has a personal, subjective character.

According to K. Buhler, the sender and recipient of a message, having their
own positions, come to a verbal agreement, which is based on interpersonal
communication [15, p. 30].

Verbal communication is carried out in two modes — discourse and situation.

Discourse is a type of communicative activity, a verbal flow, which is
regulated by strategies, tactics and principles of certain verbal behavior. Discourse
is speech, as a directed social action, in which the sender and the addressee
consciously interact. Discourse expresses the verbalized mental and speech activity

of the communicants, which reflects the processes of cognition, analysis, synthesis

18



and presentation of information to the addressee and understanding of his speech
picture of the addressee's reality.

Situation is an objectively existing environment in which verbal
communication takes place. The situation is divided into consituation, context,
presupposition and speaking. An objectively existing situation, the conditions in
which communication is carried out and chronotope are contained by consulting
which also includes the participants in the communication [50, p. 12-14].

Chronotope as a part of consulting is a characteristic of a situation,
indicating the time and place in which the communicative activity of the
communicants is carried out. In social psychology, a chronotope is interpreted as a
specific communicative situation, repeated at a certain time and a certain place [24,
p. 13].

Communicative activity in a communicative consciousness can be
symmetrical, when communicants have approximately the same set of social
characteristics, or asymmetric, when communicants differ in a set of social
characteristics, for example, communicants can come from families of different
social strata, have a significant difference in age, different levels of education, etc.

Scientists specializing in communications have calculated that modern
people speak about 30 thousand words a day. But often verbal communication is
accompanied by non-verbal communication elements that help to better understand
the speech text [13, p. 46].

Any communication interactions are effective when a person knows how to
understand not only words, but also correctly interpret visual information: the
partner's gestures, his gaze, posture, body movement, facial expressions, distance,
pace and timbre of speech. Language is the most popular and effective tool for
communication between people. But along with it, there is a fairly large number of
ways of transmitting information, which scientists have combined with the concept
of "non-verbal communication”.

Non-verbal communication honorably takes the place of the oldest form of

human interaction. Non-verbal means were used earlier than language, because
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they did not require a high level of development of human consciousness. And
they were stable and efficient in their original functions. In addition, they had a
number of their advantages: better perception, a stronger impact on the addressee,
the transmission of such emotions and feelings that could not be conveyed with the
help of undeveloped speech [13, p. 54].

Consequently, non-verbal communication is a certain type of interaction that
occurs without the use of words. The knowledge and ability to correctly apply such
elements of human behavior can give the advertiser a powerful tool to influence
the audience or the ability to prevent the negative result of misuse of non-verbal
elements in advertising.

Non-verbal communication is the exchange of non-verbal messages between
people, as well as their interpretation. It is possible because all symbols and signs
in each culture have a certain meaning that is understandable to others. True, if
necessary, they can easily be given a meaning that is understandable only to a few
initiates. For example, coughing can be a warning signal of the appearance of a
stranger [35, p. 18].

Based on the understanding of communication as a conscious, purposeful
transmission of information, the communicative significance of non-verbal
components means their ability to perform the role that is usually inherent in
language signs, namely to transmit information that promotes development,
promotion and regulation of the communicative process. Non-verbal components
are able to denote those denotations that do not require a mandatory verbal
definition in a particular communicative act [16].

The implementation of non-verbal components of communication is possible
only in the process of communication, provided there are two or more speakers. In
contrast to the verbal, the functioning of the non-verbal sign depends more on both
speakers and becomes important in the process of their discursive interaction [7, p.
60]. Discourse is dialogical in nature, and we consider it necessary to emphasize
this characteristic feature of discourse, noting that discourse is treated as direct

contact of speakers in the presence of each of them perception of both verbal and
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non-verbal components of speech, taking into account all discursive parameters of
communication [52, p. 30].

With the help of non-verbal means, we learn about the relationship of
communicants to each other, namely about their type of relationship, and about and
the dynamics of their relationship. According to V. P. Konetskaia, there are several
types of relationships:

— dominance or dependence;

— disposition or aversion [26, p. 24].

By non-verbal signs, one can also understand how people relate to the
situation: how comfortable they feel in it, whether they are interested in
communication or whether they want to get out of it as soon as possible [26, p. 24].
People most accurately express their thoughts, feelings and emotions using non-
verbal elements. Nevertheless, in different cultures, one or another sign is given a
different meaning, this is the specificity of non-verbal communication [13, p. 50].
This is especially important for professional ad creators, as misusing non-verbal
elements to advertise in another country or another region can offend people. To
communicate with people of other cultures or nationalities, it is necessary to know
and understand the non-verbal forms of communication inherent in this culture [32,
p. 29].

Scientists have come to the conclusion that non-verbal communication is
based on two sources — biological (innate) and social (acquired). Among the innate
elements, one can distinguish: facial expressions, gestures, body movements. They
serve as signals to get feedback. Another proof of the biological origin of some
non-verbal elements is the difficulty of controlling them. For example, it is
difficult for a person to restrain a smile.

In the course of evolutionary processes, the signals of emotions have
changed greatly. A smile is one of the most famous signs of a good emotional state
today, but it is believed that it originated from a simple animal grin of aggression.
Animals look away as a sign of pacification, if they do not want to fight, in humans

it is a sign of unwillingness to maintain contact [8, p. 40].
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The rules and foundations of social communication, according to ethologists,
a person receives in the course of the processes of inculturation and socialization.
Such norms can be national or ethnic in nature. For example, in Europe, they
usually say hello by shaking hands, while in India they fold both hands in front of
the chest and make a small bow [35, p. 84].

Different cultures have different symbols for communicating meanings.
Errors in recognizing the meanings assigned to a color or other characters can
cause serious problems. Here are some simple examples of how marketers have
failed to address the aspect of non-verbal communication.

— a manufacturer of water entertainment products suffered losses in Malaysia
because the company's dominant color — green — was associated with the jungle
and disease;

— a leading American golf ball manufacturer was deeply disappointed in its
attempt to penetrate the Japanese market. His mistake was packing golf balls in
packs of four. It turned out that four is a symbol of death in Japan.

There are not only universal signs that are understandable in all cultures, but
also the so-called specific signals used by only one culture. Based on the signs of
intention or unintentionality, scientists distinguish the following types of non-
verbal communication:

— behavioral signs — suggest signs of physiological reactions. For example,
sweating from excitement, shivering from cold;

— unintentional signs — appear in connection with a person's habits. For
example, scratching your nose, biting or licking your lips;

— communicative signs — transmit information in the process of
communicative interaction [33, p. 21].

It should be noted that the use of non-verbal elements in communication
occurs spontaneously and often cannot be controlled. And their use in advertising
and marketing requires a very careful approach and study of physiological and
cultural-specific features of non-verbal communication in the context of a given
culture [13, p. 19].
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Non-verbal behavior of an individual is modeled by social and cultural
values of society, its customs, traditions, beliefs, as a result of which in the non-
verbal sphere there are zones that are characteristic only for a certain linguistic
culture. That is, there are non-verbal components that are the same national
phenomenon as language itself. Like verbal language, they are passed down from
generation to generation as part of the general material and spiritual culture of
society. Non-verbal communication is as national as sound language. Every culture
has a set of rules that allow or prohibit the use of certain non-verbal actions in a
given communication situation. Knowledge of these rules belongs to the sphere of
communicative-discursive competence of speakers [51, ¢. 129].

Non-verbal components of communication include a set of non-verbal
components that the speaker creates as a result of physical (namely gestural-motor
and vocal) activities during communication and uses along with verbal means due
to their acquisition of communicative significance in communication. They have a
functional and dynamic nature [52, p. 18]. Given the characteristics of non-verbal
communicative components, basic systems of their creation and perception (visual
and acoustic), the following classes of non-verbal communicative components are
distinguished: Kkinesic communicative components, proxemic communicative
components, prosodic communicative components, takesic components, situational
components [52, p. 19].

1. Kinesic communicative components

The combination of gestures, body movements and postures used in
communication as additional expressive means of communication is called
Kinesics. This concept is used in the study of communication through body
movements. Keene is the smallest unit of human behavior. Elements of kinesics
are gestures, facial expressions, postures and views, reading which, a person
interprets messages. Some of the elements of kinesics have a physiological origin,
for example, stretching or yawning, and some have a sociocultural origin, for
example, a clenched fist [18, p. 12]. Kinesic communicative components are not

only body language (gestures, facial expressions, postures, gaze), but also the
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manner of dressing, combing and so on. Kinesics also include those that are
associated with the use of an object: slamming a door, creaking a chair,
handwriting [52, p. 19].

The manner of dressing is also one of the elements of kinesics. It is worth
noting here that this element is entirely due to the specific characteristics of a
particular culture. Every culture has models of clothing that can inform us about a
person's social status. There are no strict rules by which it is possible to accurately
determine the meaning of a particular image; it is necessary to study the cultural
characteristics of each society in which advertising will be created or public
performance [25, p. 77].

Sometimes you can learn about events in a person's life by clothes, for
example, a wedding or a funeral. Clothing can also indicate the profession of the
owner. With the help of the right clothes, you can get lost in the crowd, if
necessary, or vice versa, it is beneficial to stand out among competitors and attract
the attention of the audience at the presentation of the product.

Gestures are various kinds of movements of the body, arms or hands,
accompanying a person's speech in the process of communication and expressing
the person's attitude directly to the interlocutor to some event, another person, any
object, indicating the desires and state of the person. Scientists distinguish
voluntary and involuntary gestures. The so-called physiological gestures — adapters
are focused on themselves or on the use of physical objects [34, p. 51]. For
example, when a person rubs his hands or twirls a pencil in his hand). However,
most of the symbols are culturally related. Among them are: — illustrators —
descriptive, pictorial and expressive gestures, with the help of which the speaker
reveals the meaning of his message more deeply.

When greeting or saying goodbye, invitation, prohibition, insult, etc. a
person uses such gestures, which in turn can be directly interpreted into words.
Most often they are used consciously and are conditional movements. They are
used instead of words that are awkward to say out loud. These are: the gestures of

displeasure, delight, surprise, approval, irony, ignorance, uncertainty, distrust,
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suffering, concentration, meditation, confusion, confusion, disappointment,
disgust, joy, depression. With the help of these gestures, people express emotional
assessment and their state in relation to objects and people and are signals of the
subject's state of activity in the course of communication.

Thus, the cultural conditioning of all these gestures suggests the possible use
of the same sign in different cultures in different variations. So, for example, if we
talk about ourselves and at the same time point a finger at our chest, then this
seems to the Japanese as a strange gesture, since in such cases they touch the
nose [18, p. 88].

Body movements can also be used to express a desire to end or start a
conversation. For example, in European culture, signs of unwillingness to continue
a conversation can be evidenced by such signs as: frequent head nodding, touching
the floor with both feet, and cessation of eye contact between interlocutors.
Misusing gestures can lead to serious problems. A well-known example was when
one American politician visited Latin America. Speaking, he constantly
emphasized that the United States wanted to help this country, showed his
friendliness and goodwill to others. But his trip ended in failure. His biggest
mistake was that, getting off the plane, he showed the famous American "OK"
gesture, unaware that in Latin America this is a very indecent gesture.

People have the ability to control their emotions. Therefore, when
communicating with an interlocutor, it is important to monitor the consistency of
facial expressions and verbal expressions. This phenomenon is easy enough to
notice. When the inconsistency becomes strong enough, it immediately catches the
eye of even an inexperienced person. Strengthening emotions, as a rule, is
accompanied by greater expressiveness of facial expressions. Accuracy in
accordance with the nature and content of communication increases. But we can
also artificially enhance the expressiveness of facial expressions. For example,

show more upset emotions than they really are in order to get more empathy or

pity.
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Laughter in all Western countries is associated with joke and joy, but in
Japan laughter is a sign of embarrassment and insecurity, and therefore sometimes
situations of misunderstanding arise. The eyes can also express a person's feelings
and emotions. The use of eye movement and eye contact in communication is
studied ophthalmology. Visual contact or its absence in the process of
communication may indicate a particular desire of a person [11, p. 91]. For
example, a lack of eye contact is often a sign of unwillingness to continue the
conversation, but on the contrary, long eye contact with a representative of the
opposite sex may indicate that the person has sympathy for the interlocutor.
However, prolonged eye contact is annoying and unsettling. We perceive it as a
threat and a desire to dominate.

Scientists dealing with the problems of ophthalmology have calculated that a
person is able to perceive someone else's gaze without discomfort for no more than
three seconds [26, p. 13]. Nevertheless, in European culture, the lack of a direct
gaze when communicating is considered to be a bad sign. Such behavior of a
person is usually perceived by others as insincere. Most likely, such a person most
likely will not be trusted. It has been proven that self-confident people of the
dominant type make eye contact more often. But ophthalmology, like other
elements of kinesics and non-verbal communication in general, is subject to
culturally specific influences.

We have already figured out that in European culture, prolonged contact is a
sign of sincerity in a conversation. But in Asia, as a rule, women are not supposed
to look other people in the eye, especially unfamiliar men. It is also not customary
to look a subordinate in the eyes of a person who holds the position of a boss. All
this is explained by the fact that in Asian culture a form of expression of respect
for a person is the prohibition to look at him. Winks are also very important to
consider when creating ads. For example, if there is a wink at the viewer in an
advertisement created for India or Thailand, this can cause dissatisfaction of the

audience, since winking is an insult in these countries.
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The next important aspect of kinesics is posture. Pose is the position of the
human body and the movements that a person takes in the process of
communication. Posture is also one of the most difficult to control forms of non-
verbal communication [11, p. 101]. With the help of poses, you can understand
how a person feels: confident or insecure, and you can also draw a conclusion
about his desire to conduct a conversation.

There are about a thousand positions of the human body. Scientist
communicators distinguish, as a rule, two groups of postures: dominance or
dependence. Dominance is manifested, for example, in the sitting position, when
one leg is placed on the other and thus a triangle is formed. Dependance, on the
contrary, is represented in the uncertain position: stoop, looking upwards;
opposition or harmony.

The opposition is manifested in clenched fists, and a harmonious posture is
always open, free and synchronized with the posture of the interlocutor. People
who are closed for communication, cross their arms over their chest, cross their
fingers, sit in a cross-legged position. When ready to communicate, the person
smiles, the head and body are turned towards the partner, the body is tilted forward
[11, p. 103]. The gait of a person is closely related to the pose. The nature of the
gait can tell us how a person feels physically, it can indicate age, his emotional
state.

2. Proxemic communicative components

Proxemic communicative components focus not only on the ways
individuals orient themselves to other individuals and objects in their immediate
physical environment, but also on the perceptual and behavioural impact of these
spatial orientations [52, p. 19].

3. Prosodic communicative components

Prosodic components are understood as phonetic properties of speech,
rhythmic-intonational elements that organize speech through the opposition of
some elements of speech flow to others [18, p. 53].

4. Takesic communicative components
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Takesics is a field of psychology that studies the non-verbal communication
of people through tactile behavior: patting, shaking hands, kissing, hitting, etc. [32,
p. 19]. Different touches can give different meaning and results to the
communication process. People touch each other for different purposes and in
different ways. Scientists have divided tactile behavior in terms of purpose and
character into four types: —professional; — friendly; — ritual; — love. A person uses
touch to strengthen or weaken the communication process.

In takesics, the most important factor is a person's belonging to a particular
culture, gender, status, age, personality type. Each culture has its own rules of
tactile behavior, which are governed by the traditions and customs of this culture,
and the belonging of the interacting people to one sex or another. Men and women
can play different roles in different cultures. In some cultures, it is forbidden for a
man to touch a man, but does not restrict a woman to touch a woman. In other
cultures, women are prohibited from touching men, although men are traditionally
allowed to touch women when communicating.

Touching can also be common or absent across cultures. The former are
called contact, the latter are distant. It is customary to refer to contact: Latin
American, Eastern, South European cultures. So, Arabs, Jews, residents of Eastern
Europe and Mediterranean countries use touch when communicating quite
actively. The distant, low-contact cultures include: North Americans, Asians and
residents of Northern Europe [34, p. 29].

Thus, the skillful and competent use of touch can greatly facilitate the
communication process and express many human feelings and moods, inspire trust
and location of the partner. But in intercultural communication, one should take
into account the differences in views on the handshake among foreigners.

Rhythm, speed, stride length, degree of tension, position of the upper body
and head, accompanying arm movements, position of toes are the most important
factors in a person’'s gait [8, p. 66]. These parameters form different types of gait.

There are the following most popular types: — flat; — heavy; — smooth; — confident;
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—solid; — guilty. Arrogance is defined by walking with a proudly straight back. An
inspired and joyful state of a person is usually expressed by a rhythmic gait.

A sign of purposefulness, enterprise is walking with sweeping strides. If,
while walking, the upper body sways and the arms move actively, then this is a
sure sign that a person is at the mercy of his experiences and does not want to
succumb to anyone's influence. A person’s neatness and caution can be said by the
fact that he moves in small steps, unhurriedly. And, finally, a dragging, slow gait
indicates either a bad mood or a lack of interest.

Situational components of a static nature (clothing, hairstyle, jewelry, etc.),
which have the potential to influence the communication process and regulate it,
are defined as superverbal components. Superverbal components are taken into
account in the planning of communication strategies and tactics of behavior, if they
affect the choice of adequate situations of speech means of communication [20, p.
22] Unlike kinesic, prosodic and proxemic components, they are not always
perceived as a special symbolic world, because they are a kind of objective world,
some elements of which are interpreted semiotically [7, p. 30].

To sum up, there are several types of verbal and non-verbal components of

communication (see Table 1.1):

Table 1.1.
Verbal and non-verbal components of communication
Verbal components Non-verbal components
1.  speech action 1. Kinesic components (gestures postures,
2 language facial expressions)
3.  speech act 2. prosodic components (speed of speech,
4 linguistic structure volume of the voice tone, timbre of the voice, the

strength of the accent)
3. takesic components (touching, patting,
shaking hands, kissing, hitting, rhythm, speed,

stride length, degree of tension, position of the

upper body and head, accompanying arm
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movements, position of toes etc.)
4.  situational components (clothing, hairstyle,
jewelry etc.)

5. proxemic components (time and space)

Thus, non-verbal components of communication include a set of non-verbal
components that the speaker creates as a result of physical activities during
communication. The above components are the basis for further research of verbal

and non-verbal communication in Great Britain and the USA.

1.4. Effective verbal and non-verbal communication

In modern linguistics, for a comprehensive description of the language, a
term “linguistic personality” is used. The introduction of a language personality in
the center of communicative studies is a progressive step towards the study of
human speech activity, which allows scientists to focus on the subjects of
communication. Inclusion of non-verbal components in the range of linguistic and
communicative research has led to the expansion of the concept of linguistic
personality and the introduction of the concept of discursive personality. A
discursive personality operates in a continuous communicative space and is able to
use and interpret other semiotic codes along with the language code, depending on
the type of discursive relations in which it is involved in certain moments of
communication. The non-verbal communicative components used by the
discursive personality differ in the degree of structural complexity, accuracy and
depth of reflection of reality, purposefulness and are related to the verbal
components according to certain principles of interaction of verbal and non-verbal
components of communication [16]. The concept of discursive personality reflects
the individual ability of the speaker to respond flexibly to the discursive
environment, to take into account all components not only linguistic but also non-
verbal components, which make up the communicative process and which affect

its course, ie discursive personality is able to move from one type another.
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The process of transferring information may cause misunderstanding
between the participants of communication. This happens as a result of
unintentional distortion of information. This kind of misunderstanding is called
communication failure. There are different reasons for communication failures:

1) The logical barrier arises for partners with a different type of thinking.
Depending on what types and forms of thinking prevail in the intelligence
of each partner, they communicate at the level of understanding or
misunderstanding.

2) The stylistic barrier is the discrepancy between the form of information
presentation and its content. It occurs when the message is not properly
organized. The message should be built: from attention to interest; from
interest to fundamentals; from main points to objections and questions;
answers, conclusions, summary.

3) The semantic barrier arises when the linguistic vocabulary does not
match with semantic information, as well as due to differences in the
speech behavior of representatives of different cultures.

4) The phonetic barrier occurs when obstacles are created by the
peculiarities of the speaker's speech (diction, intonation, logical stress,
etc.). It is necessary to speak clearly, loudly enough.

The non-verbal component is a three-level formation, which reflects its
universal, ethnospecific and individually defined nature. The universality of non-
verbal components of communication ensures its accessibility and
comprehensibility to almost any speaker, regardless of his communicative
experience of communication with a partner [16]. Ethnospecificity narrows the
availability of non-verbal components of communication for communicative
partners who belong to other linguistic communities. Individual significance in the
structure of non-verbal components of communication requires additional
knowledge about the interlocutor for adequate decoding. This level in the structure
of non-verbal components of communication is the least studied, which determines

the relevance of our work.
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The multifunctionality of non-verbal components of communication
determines their dual nature, which is manifested at different levels in the
communication process. As a result, the use of the same non-verbal component can
lead to different communicative results [1, p. 44]. The double nature of non-verbal
components of communication is reflected in the following oppositions:

a) on the one hand, non-verbal components of communication are easy to
perform and perceive, on the other - complex, depending on the experience and
skills of the communicative process to decode them, desire to notice or not notice
them becomes the crucial role of the addressee for the interpretation of non-verbal
components of communication in the course of their involvement in the
communicative process;

b) there is a problem of possibility / impossibility of manipulating non-
verbal components of communication: it was usually believed that the speaker uses
non-verbal components of communication on a subconscious level and does not
control their use, and therefore, in case of a conflict between verbal and non-verbal
components of the message however, the speaker, depending on his experience and
communication skills, can use such a stereotypical idea to his advantage,
knowingly using non-verbal components of communication to convey false
information;

¢) non-verbal components of communication can be used both to intensify /
express the meaning of verbally represented intentions, and to mitigate, express
insecurity and verbalized intentions;

d) the same non-verbal component can express opposite meanings, which
are formed due to the violation of the stereotypical idea of the functional
orientation of non-verbal components of communication [52, p. 47].

Adequate interpretation of non-verbal components of communication is also
facilitated by knowledge of the norm in their use. The concept of norm is
represented in two aspects: the norm of using non-verbal components of

communication, which is associated with the non-verbal passport of the speaker,
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and the norm arising from stereotypes about the category of intensity in the use of
non-verbal components of communication [16].

The concept of discursive personality requires the introduction of the
concept of non-verbal passport of the speaker, which is understood as features of
non-verbal behavior of each individual who chooses a certain style of such
behavior during communication [6, p. 77]. Despite the well-known characteristics
and meanings of non-verbal components, everyone can use them and interpret
them according to their guidelines and intentions and experience due to the dual
nature of non-verbal components of communication.

According to the non-verbal passport, there are three types of speakers:
1) active users of non-verbal components of communication; 2) moderate users of
non-verbal components of communication; 3) passive users of non-verbal
components of communication [52, p. 57]. Active users are characterized by
hyperbolized use of non-verbal components of communication in communicative
activities, they go beyond the norms of use of these components, and then non-
verbal components of communication begin to lose communicative value,
reflecting mainly the hyperemotionality of the speaker. Insufficient presence of
non-verbal components of communication in the communicative activity of
speakers gives grounds for qualifying the latter as passive users of non-verbal
components of communication. Activity, moderation or passivity in the use of non-
verbal components of communication, as a rule, coincides with the degree of
verbal activity of speakers. Due to the knowledge of the non-verbal passport of the
communicative partner, the addressee adequately perceives the statement, which is
formed with the help of verbal and non-verbal components of communication.

The modified intensity scale made it possible to form an idea of the
peculiarities of the functioning of non-verbal components of communication in the
communicative process. The level of determining the intensity of use of non-verbal
components of communication is based on the collective-subjective idea of
neutrality, the norm of their use in certain communicative situations given the

speaker's empirical knowledge of this aspect of non-verbal components of
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communication, which is embedded in ontogenesis [16]. The addressee uses non-
verbal components to increase the likelihood of adequate perception of his
statement by the addressee. The non-verbal component of communication serves to
explain, intensify, confirm the propositional significance of the verbal part of the
statement with which it interacts, if it coincides with it in semantic and
communicative orientation according to the speaker's ideas about the appropriate
use of non-verbal components of communication in a given communicative
situation. Excessive deviation from the norm, over-intensification or de-
intensification in the use of non-verbal components of communication can lead to
the opposite effect [52, p. 67].

Kinesic, proxemic and prosodic communicative components, entering the
structure of dialogic discourse, interact with verbal components at two levels: at
the macro level and at the micro level [16].

The macro-interaction of verbal and non-verbal components of
communication occurs in the process of constructing individual dialogic cues using
non-verbal components. Such remarks are able to function in dialogue in an
autonomous mode, ie they have a complete semantic meaning without involving
verbal components in their structure [52, p. 68]. Thus, the speech act in the replica
becomes para-speech capable of performing all the functions normally inherent in
the speech act, independently, without the support of verbal expressions. Thus, the
cue is formed entirely of non-verbal components and interacts with other cues,
represented both verbally and non-verbally.

Only kinesic components are able to create independent paraverbal acts in
full. After all, prosodic components are realized only in conjunction with the
verbal code. For the most part, proxemic components can only modify the meaning
of a verbal utterance [16].

Thus, the autonomy of the functioning of non-verbal components is limited
by the use of kinesic components. Parallel acts created by kinesic components are
able to act in dialogic discourse as a stimulus-replica and as a reaction-replica.

Parallel acts are intensively used:
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1) in cases when communicators have to transmit the necessary information
to each other in the presence of third parties for whom it is not intended, and
therefore at least one of the communicators does not want to make it the property
of those present;

2) in cases when verbal activity is inhibited by physical reasons;

3) to express and denote social and etiquette norms of behavior, such as
greetings, farewells, apologies, gratitude, etc. [52, p. 68].

The use of speech acts is due to their greater expressiveness, as a result of
which it becomes possible not only the formation and transmission of a certain
communicative intention, but also the simultaneous expression of the
communicator's attitude to the partner.

Microinteraction of verbal and non-verbal components of communication
occurs in the case of their combination within a single cue, the structure of which
in such a situation consists of verbal and non-verbal components. The principles of
coupling (combination) of verbal and non-verbal components within a speech act
mentioned above are the most interesting in terms of the interaction of verbal and
non-verbal components of expression [6, p. 122]. The interaction of verbal and
non-verbal components within one cue can be organized according to four
principles: the principle of coordination, the principle of subordination, the
principle of identification and the principle of contradiction, which are
distinguished depending on the organization of the informative field of expression
and its structural and semantic construction.

We have a coordinative type of relationship between verbal and non-verbal
components within a cue when both verbal and non-verbal components contain
identical basic information that is semantically unidirectional and informatively
unambiguous [46, p. 45].

The subordinate type of relationship occurs when information in the replica
is distributed between verbal and non-verbal channels, the elimination of one of the
components leads to a violation of the communicative integrity of the replica and

creates an informative dissonance within the dialogic discourse [52, p. 67].
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The interaction of verbal and non-verbal components on the principle of
identification occurs in cases where the structural and semantic organization of
verbal expression is not informative enough to express its communicative
orientation [46, p. 90]. That is, the essence of this principle is to determine the
intentional orientation of syntactically and semantically identical statements
through their appropriate non-verbal design.

In case of contradictory interaction of verbal components and non-verbal
components, information that is opposite in communicative content is transmitted
through verbal and non-verbal channels. There is a semantic inconsistency in the
interaction of the verbal and non-verbal components of the statement, they
contradict each other [52, p. 72].

The principle of contradictory interaction of verbal and non-verbal
components of communication provides two oppositely directed tendencies in the
communicative activity of a discursive personality: the tendency to transmit certain
information and the tendency to hide it. One of the necessary components of
successful communicative activity of a discursive personality is its ability to
flexibly use both verbal and non-verbal codes in a changing discursive
environment.

To conclude, the process of transferring information may cause
misunderstanding between the participants of communication because of such
reasons for communication failures, as: logical barrier, stylistic barrier, semantic
barrier, phonetic barrier. The non-verbal component is a three-level formation. The
multifunctionality of non-verbal components of communication determines their
dual nature. Non-verbal components of communication, on the one hand,
accelerate and facilitate the communication process, which is an important factor
in an era of increased communicative and informative saturation of individuals,
and on the other hand, require additional knowledge and efforts of communicators
to decode them due to their dual nature. Overcoming difficulties of this type is
possible provided that the principles of interconnection and interaction of verbal

and non-verbal components of the communicative process are taken into account.
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CONCLUSION

Discourse is a set of verbal forms of practice of organization and design
of the content of communication of representatives of a certain linguistic and
cultural society. Based on these factors, different types of discourse are
distinguished, and the affiliation of a text to a certain type of discourse depends on
the communicative strategies that underlie the formation of the text.

Communication is not only a process of information exchange, but also a
way of creating a certain community, within which a person comprehends the
information and correlates its meanings with the meanings of communication
partners, forming a certain level of mutual understanding on both sides.

There are such types of verbal communication as: speaking, writing,
listening, and reading. Oral and written speech are involved in the production
of the text (the process of transferring information), and listening and reading
— in the perception of the text, the information contained in it. The main
function of communication is information exchange. There are different types
of communication: a conversation, a discussion, a dispute, an interview, a
symposium and a lecture.

Verbal communication is carried out as a process of creating, sending,
interpreting messages by means of language and speech, which provide the
exchange of information between individuals. Non-verbal communication is a
certain type of interaction that occurs without the use of words. There are verbal
and non — verbal components of communication. To verbal componens refer
speech action, language, speech act and linguistic structure. Non-verbal
components are kinesic (gestures postures, facial expressions), prosodic (speed of
speech, volume of the voice tone, timbre of the voice, the strength of the accent),
takesic (touching, patting, shaking hands, kissing, hitting, rhythm, speed, stride
length, degree of tension, position of the upper body and head, accompanying arm
movements, position of toes etc.), situational (clothing, hairstyle, jewelry etc.),

proxemic (time and space).
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The interaction between verbal and non-verbal components occurs when
they are combined within a single phrase. It is organized on the basis of the
following principles: the principle of coordination, the principle of subordination,
the principle of identification, the principle of contradiction, distinguished
depending on the peculiarities of the organization of the informative field of the
statement, its structural and semantic construction and pragmatic attitude.

The transferring of information may cause misunderstanding between the
participants of communication. There are 4 reasons for communication failures,
namely the logical barrier, the stylistic barrier, the semantic barrier and the
phonetic barrier. In order to overcome the difficulties and establish effective
communication, both verbal and non-verbal components of the communicative

process have to be involved.
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CHAPTER 2. PECULIARITIES OF VERBAL COMPONENTS IN
EXPRESSING EMOTIONS IN GREAT BRITAIN AND THE USA

2.1. The role of emotion in communication in Great Britain and the
USA

The emotional state of a person can be judged by their speech, which is a
powerful indicator of their condition. There is no doubt that the possibilities of
fixing emotional and sensory experiences by means of language are extremely
great, and the ability to understand the emotions of the interlocutor is the ideal way
to establish contact.

Among theorists who have devoted their works to the study of emotions
from the point of view of psycholinguistics, it is important to note W. James, F.
Kruger, S. L. Rubenstein, N. Ya. Groot. Emotions were also studied from the point
of view of pragmatics by I.N. Gorelov [17,18], N.D. Arutyunova [1,2], V.G. Gak,
E.V. Paducheva, T.Van Dyck [22], G.P. Grice and C. Morris. A pragmatic
approach in describing linguistic means of conveying emotions demonstrates how
the narrator selects and organizes linguistic means in such a way that they not only
convey meaning, but also, evoke a reaction from the interlocutor or reader.

The influence exerted by emotional processes on speech is enormous and
all-encompassing. The speaker chooses linguistic means that provide the most
adequate transfer of the mental state experienced at the time of speaking under the
influence of emotions. The use of special linguistic means leads to the fact that
emotional speech becomes more appealing at the level of pragmatics, more
categorical at the level of content and get a special structural organization at the
level of form.

The highlighted specific features of emotional speech allow us to consider it
as a qualitatively different product of speech activity, different from speech created
in a neutral emotional state.

The variety of linguistic means used to create the emotional coloring of

speech is quite diverse and includes units of almost all language levels. The single
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nature of all emotional processes predetermined one of the main features of these
funds - their multifunctionality. The overwhelming majority of the allocated
linguistic means can be used to express a variety of emotional experiences, which
allows them to be characterized as general emotional means of the English
language.

Emotions are inextricably linked with the communication process. Cultural
differences greatly influence the expression of the emotions of a particular nation.
It is considered that the Americans and the British are like fire and ice. If we
compare these two nations, the Americans are extraordinary emotional and
optimistic and the British are considered to be very reserved and even hard —
hearted.

The main feature of the British people is equanimity, crying in public is
considered to be indecent, such behaviour is appropriate only in very exceptional
circumstances. Courageous Britons prefer to remain calm and to behave as if
nothing has happened. In 2009, the Center for the Study of Social Issues in Oxford
in the UK conducted a survey with the participation of more than 2,500 Britons
and it turned out that less than 20% of Britons have shown their emotions during
the last 24 hours, and 19% of those surveyed said they did not remember the last
time they got emotional [66]. A recent study was also held by the Charity Center
for Mental Health called Mind. The results of this study were as follows: four out
of five Britons aged 34 to 80 admit that they try not to show their emotions,
especially negative emotions, and according to a quarter of those surveyed, the
reign of emotions is a sign of weakness [66]. Some researchers believe that this
icyness and restraint of the British is a consequence of the brutal bombing during
the Second World War, which tempered the British. They have become reserved
and even a little alienated, which they demonstrate, for example, after a series of
terrorist attacks that took place in central London on July 7, 2005. Expressing
emotions can be disastrous in situations of grief and panic.

The biggest thing that differs Americans from the British is their attitude to

life. Americans are extremely positive and emotional. If something is good, then
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it's not just good, it's “great”, “fantastic” or “awesome”. It is common to smile,
laugh and radiate optimism in the USA. Americans rarely complain about life or
show that they are in a bad mood.

Scientists K.R. Scherer and H.G. Wallbott conducted a study in which they
examined differences in the expression of emotions by representatives of different
cultures. When these researchers compared Europeans and Americans, the
Americans indicated that they experience emotions longer and more intensely than
the Europeans. In the United States, emotions and inner experiences are
traditionally located in the heart. Placing emotions in the heart is of enormous
significance in American culture, as it speaks of the great importance of feelings as
something unique in itself that no one else has. By identifying emotion with the
heart, Americans are thereby comparing it to the most important biological organ
necessary for survival. In the United States, emotions are extremely significant [65,
pp. 5-30].

To understand the role of emotion in communication in Great Britain and the
USA better, we chose two American talk-shows (The Tonight Show Starring
Jimmy Fallon and The Late Show with Stephen Colbert) and two British talk-
shows (The Graham Norton Show and The Loose Women).

The Tonight Show Starring Jimmy Fallonis an American late-night talk
show hosted by Jimmy Fallon, that airs on NBC. The show premiered on February
17, 2014, and is produced by Broadway Video and Universal Television. It is the
seventh (and current) incarnation of NBC's long-running Tonight Show franchise,
with Fallon serving as the sixth host.

The Late Show with Stephen Colbertis an American late-night talk
show hosted by Stephen Colbert, which premiered on September 8, 2015.
Produced by Spartina Productions and CBS Studios, it is the second iteration
of CBS' Late Show franchise. The program is recorded at the Ed Sullivan
Theater in New York City and airs live to tape in most U.S. markets weeknights at
11:35 p.m. ET/PT, as with its competitors Jimmy Kimmel Live! and The Tonight

Show Starring Jimmy Fallon.
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The Graham Norton Show is a British comedy show presented by Graham
Norton. It was initially broadcast on BBC Two, from 22 February 2007, before
moving to BBC One in October 2009. It currently airs on Friday evenings.

The Loose Women is a British talk show that broadcasts on ITV weekdays
from 12:30 pm to 1:30 pm. The show was originally broadcast from Norwich, then
Manchester, before moving to London, and focuses on a panel of four female
presenters who interview celebrities, talk about aspects of their lives, and discuss
topical issues ranging from politics and current affairs to celebrity gossip and
entertainment news.

These television programs were selected for research work for the following
reason: these entertainment talk shows rank high on American and British
television and, therefore, we can consider that guests and hosts of these talkshows
represent cultural features of the USA and the UK in expressing emotions, both in
a verbal and non — verbal ways; that’s why, the selected talk shows are a feasible
study by this method.

20 episodes with an average duration of 30 minutes were rewieved,
accordingly, 600 minutes of material studied in American English and British
English. Episodes of different release years were selected: from 2020 to 2021, for
in-depth consideration of nowadays speech behavior and analysis of its change, if

any.

2.2. Ways of expressing emotions by means of verbal components of
communication in Great Britain

Emotions are realized in different ways. We decided to research how British
people express 4 different emotions - 2 positive (surprise and joy) and 2 negative
(anger and disgust). Inside the vocabulary level itself, we identified such parts of
speech for the analysis of the previously mentioned emotions as noun, verb,
adjective, adverb and conjunction or exclamation. We are going to explore each of

these 4 emotions in the context of each of the 5 selected parts of speech.
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The emotion SURPRISE is represented through the noun shock and
emphasized by the interjection exclamation Oh my gosh and the adjective
unbelievable in the following example.

a) Noun:

Oh my gosh! I am in shock right now. | cannot believe | dated Nicole

Kidman. This is unbelievable! (The Graham Norton Show with Taylor Swift,
Sophie Turner, Michael Fassbender, Jessica Chastain)

b) Verbs:

The emotion of surprise, which is realized in the verb surprise is
characterized by an ambiguous assessment, the impossibility of attributing it to
either a plus or a minus in the emotive coordinate system. So, if the emotion of joy
objectively refers to positive emotions, and the emotion sadness - to negative ones,
then the emotion surprise remains at the crossroads between plus and minus. The
next most frequently used lexeme in the speech of English speakers talk show is
surprise and its derivatives. The surprise lexeme counts direct nominee for
emotion surprise and in the Collins English Dictionary it is defined as “feeling that
you have when something unexpected happens” [59]. For example:

(1) Oh, I will tell you the song that surprised on this album. I did not
know there was a song called “Pete Davidson’ 'on your album. (The Graham
Norton Show with Taylor Swift, Sophie Turner, Michael Fassbender, Jessica
Chastain)

(2) The one that should not have surprised me but it did, it was Andrew
Dice Clay, who played your father. (The Loose Women: Jane’s Scandalous DNA
Discovery Delights The Loose Women)

In the first example, surprise is expressed by the verb in the past tense -
surprised, accented with the demonstrative that. In the second example, in addition
to the direct nomination, the duplication of the conjugate verb did is also used.

In the next example, the SURPRISE emotion is expressed by the idiom my
jaw dropped:
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Literally my jaws dropped and | was just going oh, oh. Seriously? Is this?

What? Is this gonna be like this forever? (The Graham Norton Show with Taylor
Swift, Sophie Turner, Michael Fassbender, Jessica Chastain).
According to the Cambridge Dictionary, when someone’s jaw dropps, it

means that someone is very surprised [59].

| am blown away by her, you know, she is, again, she blows me away at
every turn. She is incredible. | mean | was there, and | was just watching at awe
(The Loose Women: Jane’s Scandalous DNA Discovery Delights The Loose
Women)

In the example above, there are several means of implementing admiration at
once. Firstly, at the syntax level, it is lexical repetition. Secondly, using such
lexical units as the adjective incredible and the noun awe - "feeling of respect and
amazement that you have when you are faced with something wonderful and often
rather frightening» [59]. This definition allows us to conclude that the awe token
can also act as a token nominating both admiration and fear, anxiety. Admiration is
also represented by the phrasal verb blow somebody away, which is interpreted as
"to impress someone very much or make them very excited " in the Macmillan
English Dictionary.

c) Adjectives:

Surprise can also be represented using the lexeme stagger and its
derivatives:
| find it as such a beautiful story, and | said where can I sigh up. But he was like
no, this film is not going to happen for a while, and as you say it has come out at
this time, three has been such a shift in the past years, sort of trans issues coming
to the mainstream, but kind of what was staggering for me that their story
happened almost a hundred year ago and it is sort of astounding how little
progress has been. (The Graham Norton Show with Taylor Swift, Sophie Turner,
Michael Fassbender, Jessica Chastain)

In the example above, two lexemes are presented at once, nominating the

emotion of surprise - staggering and astounding. In the Collins English Dictionary,
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the verb form stagger is defined as "to astound or overwhelm, as with shock" and
the verb form astound is defined as "to overwhelm with amazement and wonder"
[59].

This is an example that really can speak to like larger picture. The example
IS so staggering but it really helps bring attention to the problem. (The Loose
Women: Jane’s Scandalous DNA Discovery Delights The Loose Women)

In this case, we see the lexeme-nominee stagger in the form of an adjective
in combination with the intensifier so.

In the next example, the emotion of surprise is reinforced by the adjective
shocked.

| was horrified and shocked and my stomach dropped because | just
realized that | had just seen the reunion. (The Loose Women: Jane’s Scandalous
DNA Discovery Delights The Loose Women)

The JOY emotion is often accompanied by admiration. Admiration is very
vividly represented in the talk show speech, the most commonly used lexeme
capable of nominating admiration is fan, which is a direct synonym for the admirer
lexeme. The dictionary defines the fan token as "someone who admires and
supports a person, sport, sports team, etc." [59] For example:

a) Nouns:

HOST: | have always been a big fan of yours.

GUEST: | am such a huge fan of Emma Thompson.

HOST: We just had her last week. | was absolutely blown away. | can feel
the greatness. (The Graham Norton Show with Taylor Swift, Sophie Turner,
Michael Fassbender, Jessica Chastain)

In addition, one of the most frequently used means of the nomination of
admiration is the lexeme admiration and its derivatives. In the works of foreign
linguists, this lexeme is the generally accepted nominee of admiration. The lexeme
admiration is defined as "a feeling of great liking and respect for a person or thing"
[59], from which it can be concluded that this lexeme expresses a feeling of deep

respect and affection for another person. Here are some examples:
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b) Verbs:

GUEST: He is great at everything. It is just the truth.

HOST: | admire him so much. Is this the first thing you have directed?

GUEST: Yeah.

HOST: Damn you! It is so beautiful. You know I like you it is hard not to like
you. | admire you as an actor, | do not mind you are attractive, but leave
something for the rest of us Bradley Cooper. (The Loose Women: Jane’s
Scandalous DNA Discovery Delights The Loose Women)

In the first example, the emotion of admiration is expressed by a direct
nomination and also using the idiom be great at. In the second example, in
addition to the direct nomination admire, the evaluative adjective beautiful with the
adverb intensifier so was used, as well as the exclamation damn you, which
indicates a high degree of emotionality.

c) Adjectives:

In the following examples, the emotion of admiration is actualized by the
adore token and its derivatives:

There is no one on the earth who adores her more than | do, she is an

incredible person.

And your daughter, she is so adorable. (The Graham Norton Show with
Taylor Swift, Sophie Turner, Michael Fassbender, Jessica Chastain)

The lexeme adore in the Collins English Dictionary is defined as "feel great
love and admiration for someone”, which allows us to attribute this lexeme to the
nominees of the emotion of admiration. In the first example, the direct nomination
is reinforced by the expression no one on the earth, using the comparative
construction more than and also the emotionally evaluative adjective incredible.

During the analysis of the empirical material, it was revealed that the
emotion of JOY in the speech of the participants of the talk show is expressed
situationally, and can also be expressed by describing the experience received.

(1) GUEST: It was pretty exciting. And Olivia Coleman who played the

Queen won, and it was such an unbelievable moment. And the director, who is like

46



very calm and stoic, was crying, and we all were just losing our minds. She is the

greatest. (The Graham Norton Show with Taylor Swift, Sophie Turner, Michael
Fassbender, Jessica Chastain)
(2) HOST: There is a picture of you receiving your place in the Theatre Hall

offame?

GUEST: Yeah. | have to say that is me trying to speak through tears because

| was so moved by that award. (The Graham Norton Show with Taylor Swift,
Sophie Turner, Michael Fassbender, Jessica Chastain)

In the first example, the emotion JOY is expressed by describing the
physiological state of the character was crying and the idiom lose one's mind, since
the actress playing the main role in the film won an Academy Award. All the
people involved in this film were happy for their colleague. In addition, JOY is
expressed by combining the adverb and adjective pretty exciting and using the
construction SUCH A / AN + ADJ (such an unbelievable moment). Note that the
JOY emotion is often represented by several lexemes with similar semantics in the
same context.

In the following example, the JOY emotion is represented by the vocabulary
describing the emotions of trying to speak through tears, i.e., speaking through
tears (because of joy) and using the combination be moved by sth. "touched;
emotionally affected"” [59].

HOST: Last year you won an Emmy, your first Emmy. You were nominated
many times, like a bunch of times.

GUEST: Oh, yeah! | have never thought of that, all I thought about was, oh
my god! I am out of my mind thrilled, | won right this minute. And | am out of my

mind thrilled. (The Loose Women: Jane’s Scandalous DNA Discovery Delights

The Loose Women)

The JOY emotion in the given example is actualized by lexical and by the
syntactic means of the language. The syntactic means of representing the JOY
emotion are the repetition of out of my mind thrilled replicas, as well as interjective

exclamations Oh, my god, Oh, yeah. The nominating lexeme in this case is the
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adjective thrilled, which is interpreted as "extremely happy about something™ [59],
which indicates a high degree of joy. The expression of joy is also reinforced by
the idiom out of my mind, which means that the guest was overjoyed.

Due to the fact that the talk show is an entertainment genre and involves a
friendly conversation, the emotion of ANGER was rarely represented and almost
always it was in a comic form. Therefore, the analysis revealed only one lexeme
nominating ANGER - madness and other lexemes with the same root:

They are very ticklish about how to use it, how you show it. It cannot be
shown this way; it has to be shown that way. Whatever you are doing you are not

allowed to take that off for any reason. They get really mad about that. They get

really mad about that. (The Loose Women: Jane’s Scandalous DNA Discovery
Delights The Loose Women)

The lexeme angry is interpreted as "you feel strongly dislike or impatience
about something™ [59]. In the Collins English Dictionary, the mad token has the
following definition: "if you say that someone is mad, you mean that they are very
angry"”, which indicates a higher degree of intensity of the represented emotion
ANGER compared to anger. In the example above, we used the repetition of
replicas and the expression get mad about something, which is reinforced by the
adverb really.

Thus, in English-language talk shows, the following lexemes are recorded,
which serve as a means of representing the emotion ANGER (including,
respectively, lexemes with an identical root): mad.

HOST: Julie Walters, did you meet your husband at a club?

GUEST: What do you want to know?

HOST: The answer.

HOST: Leave me alone!

GUEST: Why so?

HOST: Mind your own business! (The Graham Norton Show: Julie Walters

gets fed up with Graham)
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In the example above we can see the verbal phrase leave somebody alone
which according to Cambridge Dictionary means «to not annoy or touch someone
or something» that can be perceived as a verbal expression of anger. Moreover,
there is an idiom mind one s own business which has the definition: «this idiom is
used to tell someone in a rude way that you do not want them to ask about
something private.

During the analysis of English-language talk shows, several lexemes were
identified that nominate the emotions of DISGUST and CONTEMPT. The most
common lexeme is gross (including its derivatives). In the Collins English
Dictionary, the lexeme gross has the following definition: "you use gross to
describe something unacceptable or inappropriate to a very great amount, degree,
or intensity" [59]. Based on the definition, we can conclude that the intensity of the
emotion expressed is quite high. Let's turn to the examples:

Through the glass door, | was on the porch, | just saw the dog food and the

bowl and the biggest, grossest rat | have ever seen in my life eating the dog food. It

was so funny, he saw me and like split and like booked down the hallway and then
disappeared in the stove. And It was gross. (The Graham Norton Show with Taylor
Swift, Sophie Turner, Michael Fassbender, Jessica Chastain)

In the example above, DISGUST is updated by using the superlative
adjective - the grossest, nominating this emotion, and the lexeme gross. DISGUST
(disgust) in the presented case is reinforced by the phrase have / has ever seen in
my life.

HOST: What about anchovies?

GUEST 1: Oh, they are really disagreeable to touch!

GUEST 2: Okay but I like fish.

GUEST 1: | think that fish shoud be banned. 7 don 't care for fish.

HOST: Strong words.

GUEST: It is so smelly! When you go into the pub, it stinks of fish. | am

furious, | am so furious! (The Graham Norton Show: Hugh Grant has hilariously

strong opinions in fish!)
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In the example above we can see the use of the verb stink, which according
to Cambridge Dictionary means «to smell extremely bad or unpleasant». Such
phrases as fish shoud be banned and they are really disagreeable to touch only
emphasize the emotion of disgust. Moreover, the phrase | am furious which is
repeated here (the use of parallelism) with intensifier so only increases the degree
of emotions of the guest.

To sum up, the British seem to be quite emotional in talk shows. They use
such lexemes as shock, surprise, stagger and astound as different parts of speech to
express the emotion of surprise. The emotion of joy is often accompanied by
admiration and represented by the use of lexemes joy, fan, admiration, adore and
the idiom to be great at. The emotion of anger is expressed by the use of lexemes
angry and madness and the idiom to get mad about something. The emotion of

disgust is shown mainly by the use of adjective gross.

2.3. Ways of expressing emotions by means of verbal components of
communication in the USA

Emotions play a huge role in lives of the Americans. We decided to research
how American people express 4 emotions - 2 positive (surprise and joy) and 2
negative (anger and disgust). Inside the vocabulary level itself, we identified such
parts of speech for the analysis of the above emotions as noun, verb, adjective,
adverb and conjunction or exclamation. We will analyze each of these 4 emotions
in the context of each of the 5 selected parts of speech.

One of the most typical speech and behavioral reactions of a person to
previously unknown information is SURPRISE. The emotion of surprise, which is
realized in the verb surprise, allows communicants to show their attitude to what is
happening in situations of verbal communication. The emotion of surprise, as well
as the specifics of its expression in speech, is of interest both for psychology and
linguistics and, accordingly, for psycholinguistics, which combines the features of

both scientific directions.
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Analysis of the texts of video clips of talk shows allowed us to identify what
Is the most commonly used lexeme that serves as a means of nomination emotion
surprise which is shock. It should be noted that the expression of surprise in the
speech of people can have two different polarities - positive and negative. Despite
the fact that the lexeme shock in the Cambridge English Dictionary has a rather
negative meaning - “the emotional or physical reaction to a sudden, unexpected,
and usually unpleasant event or experience”, in speech contexts it is rather
positive. For example, as in the following examples:

a) Nouns:

It was more just like pure shock. (The Late Show with Stephen Colbert: Late
Show First Drafts: Happy Easter 2021)

The emotion of SURPRISE can also be actualized with the lexeme daze - “if
someone is in a daze, they are feeling confused and unable to think clearly, often
because they have had a shock or surprise” [59]:

| am in a daze and | do not know what is going on. (The Tonight Show
Starring Jimmy Fallon. Emma Watson Once Mistook Jimmy Fallon for Jimmy
Kimmel)

b) Verbs:

Regarding the next example, surprise is expressed by the nominee shock, as well as
by the vocabulary describing the guest's internal states - my stomach dropped.
Thus, among the verbs describing emotion, horrified, shocked, dropped, can not
believe should be distinguished.

| was totally shocked! | couldn’t even believe that your stomach just dropped

two floors. (The Tonight Show Starring Jimmy Fallon: Emma Watson Once
Mistook Jimmy Fallon for Jimmy Kimmel).

Let's move on to the next example:

HOST: What was your reaction when got to the very end of this?

GUEST: | was very shocked and surprised at certain events unfolding and
then | blubbed my eyes out. (The Tonight Show Starring Jimmy Fallon: Emma
Watson Once Mistook Jimmy Fallon for Jimmy Kimmel)
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In this case, the nominative lexemes shock and surprise have a negative
connotation, since the guest described a situation that plunged him into a deep
shock, as a result of which he was disappointed. The emotion of surprise was also
represented by the character's facial expressions | blubbed my eyes out, which adds
intensity to the emotion being expressed. Thus, this example uses the following
verbs: blubbed out, shocked, surprised.

GUEST 1: Did you even know that we were meant to have our first sex scene
later that night when you said that?

GUEST 2: No.

GUEST 1: Well, ok. Because it was very evident in my mind and | was like

oh it is the first one. So, you saying that and | was taken by surprise that my face

was so red and Sebastian like choked on his drink, frowning. (The Late Show with
Stephen Colbert: Late Show First Drafts: Happy Easter 2021)

The emotion SURPRISE is represented by the idiom to take by surprise,
which includes a direct nomination of the emotion of surprise. In addition, the
example describes the response to surprise using vocabulary describing the
emotion choked on his drink.

In the next example, the lexeme nominating the emotion SURPRISE is
amazement, which the Collins English Dictionary interprets as “the feeling you
have when something surprises you very much” [59]:

| got to tell, | am amazed by you, | mean, | am amazed by your physicality.
(The Late Show with Stephen Colbert: Late Show First Drafts: Happy Easter 2021)

This example also uses the syntactic technique of parallelism through the

phrase | am amazed by.

c¢) Adjectives:

In the following dialogue, the emotion of surprise was represented by the
lexeme stun and its derivatives. The Collins English Dictionary gives the next
definition: “to shock or overwhelm; to surprise or astound" [59]. From the
definition we can conclude that this lexeme is used at any intensity of expression
of emotion SURPRISE (surprise):

52



HOST: So, when you were a kid, did you care about money or you just cared
about technology and it just happened?

GUEST: Mostly I loved software. | do remember at the private school | went
to another kids whose families were better off. Like they had a Porsche or
something. But it was not that big of a deal. My thing was that I just loved doing
software. | loved hiring people. And | was stunned when it ended up being so
valuable. (The Tonight Show Starring Jimmy Fallon: Emma Watson Once
Mistook Jimmy Fallon for Jimmy Kimmel)

Based on the dictionary definition, we can conclude that the presented
lexeme has a high degree of intensity of expression surprise, as well as the lexeme
dumbfounded - “if you are dumbfounded, you are extremely surprised by
something” [59].

GUEST: | stood there dumbfounded.

HOST: Why? What was the reason? (The Tonight Show Starring Jimmy
Fallon: Emma Watson Once Mistook Jimmy Fallon for Jimmy Kimmel)

d) Adverbs:

The next most frequently used lexeme in the speech of American speakers

talk show is surprise and its derivatives:

HOST: What did you do?

GUEST: I was in Sundance, premiering Extremely Wicked, and the next day
... Press is always a little bit hard. | was looking forward to the next day where |
could go skiing, despite the press going really well, surprisingly. | woke up and got
a good review. (The Tonight Show Starring Jimmy Fallon: Emma Watson Once
Mistook Jimmy Fallon for Jimmy Kimmel)

In the example above, surprise is represented by the lexeme in adverbial
form - surprisingly.

e) Exclamations:

Due to the high degree of emotionality and unpredictability of this genre,

when expressing the emotion of surprise, guests or the host use idiomatic
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exclamations - holy cow, holy shit, damn you, as well as interjections wow, oh, ah,
etc.

HOST: How many years of shooting has it actually been like on air?

GUEST: Altogether the whole thing is a decade, 10 years.

HOST: Ten years, holy cow! (The Tonight Show Starring Jimmy Fallon:
Emma Watson Once Mistook Jimmy Fallon for Jimmy Kimmel)

Despite the fact that the lexeme joy is considered a direct nomination of the
emotion of JOY, it is used quite rarely in the speech of the participants of the talk
show. In the Collins English Dictionary, the joy token is defined as "a feeling of
great happiness". For example:

a) Nouns:

HOST: Do people have emotional connections to their scene partners?

GUEST: I really do! Genuinely! You cannot see, you know, the joy it brings
me. (The Tonight Show Starring Jimmy Fallon: Macaulay Culkin Netflix and
Chills with Home Alone for Girlfriend)

In this example, the guest responds to the host's question with genuine joy.
At the same time, exclamations at the beginning of the remark increase the
intensity of the utterance. To express joy, emphase is also used, the lexeme joy is
placed before the subject and the predicate it brings, the guest deliberately
emphasized this lexeme to enhance expressiveness.

The JOY emotion can be actualized using the bliss lexeme, which is defined
as "a state of complete happiness™” [59]. Based on the definition, we can conclude
that this token has a very high degree of intensity. Here is an example:

GUEST: ...l thought she would. Because when | jumped, | had like spiritual
experience. It is like when | walked up to the edge of the plain, you get attacked by
your mind. Your mind is like, you are stupid, you are stupid. It is screaming. And
when | walked up to that edge, and when | jumped and it is... | had an experience
of pure bliss! (The Tonight Show Starring Jimmy Fallon: Macaulay Culkin Netflix
and Chills with Home Alone for Girlfriend)
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In this example, the guest describes his past experience, which brought him
many joyful impressions. Joy is expressed by the direct nomination of bliss with
the intensifier in the form of the adjective pure.

b) Verbs:

In the following passage, the JOY emotion is nominated using the enjoy
token, which is given the following definition: "find pleasure and satisfaction in
doing or experiencing something” [59], which indicates a high degree of
satisfaction and intensity of the emotion expressed.

GUEST: Cher is such a huge influence for the line.

HOST: But she showed up at Met Gala. Did you know that?

GUEST: Yeah. There were people talking about it and | really enjoyed her

performance. (The Tonight Show Starring Jimmy Fallon: Zack Efron)

The emotion JOY is conveyed using the verb enjoy in the past tense, as in
most cases it is accompanied by the adverb really.

In the following example, the lexeme joy is expressed with the word excited,
which is interpreted as "feeling very happy and enthusiastic" [59]:

GUEST: The story that | get more excited about telling in my book involves

efforts across the country, a social movement to change who is the district attorney
iIs to elect a new kind of district attorney, who is promising to reduce
incarceration. (The Late Show with Stephen Colbert: Late Show First Drafts:
Happy Easter 2021)

In the example presented, the JOY emotion is actualized by the expression
get more excited about.

c¢) Adjectives:

Most often, JOY in the speech of talk show participants is represented by the
lexeme fun and its derivatives, while fun in the Collins English Dictionary is
interpreted as "you refer to an activity or situation as fun if you think it is pleasant
and enjoyable and it causes you to feel happy" [59]. Let's turn to the examples:

HOST: | would like to see you and Madonna hang out, though. I could see

that it would be a cool hang for both of you.
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GUEST: Yeah. We had a fun time watching Madonna at Met Gala. She
performed in this impromptu way. (The Tonight Show Starring Jimmy Fallon:
Emma Watson Once Mistook Jimmy Fallon for Jimmy Kimmel)

Note, that the second most frequently used lexeme expressing JOY is the
lexeme happiness and its derivatives:

(1) HOST: Your daughter is three, does she want an agent?

GUEST: No, no. She wants to be a dentist, which I am really happy about.
Because everybody needs a dentist. (The Late Show with Stephen Colbert: Late
Show First Drafts: Happy Easter 2021)

(2) HOST: Are you happy her and Justine Bibber are engaged? | think that
Is perfect, they are so in love.

GUEST: Yeah, whatever makes them happy, | am happy. | have been friends
with both of them for a very long time. So, everybody is happy and that makes me
happy. (The Late Show with Stephen Colbert: Late Show First Drafts: Happy
Easter 2021)

In the first example, JOY is represented by a direct nomination using the
happy token in combination with the amplifying adverb really. In the second
example, JOY is also expressed by the nominee lexeme, which was used 3 times,
this indicates lexical repetition to enhance expressiveness.

The emotion JOY can also be represented by the adjective glad, without
taking into account the cases when this lexeme is used as part of stable phrases, the
purpose of which is to express politeness (glad to see you, glad you are here), since
in this case the lexeme glad does not carry an emotional coloring.

HOST: Did you know how the series ended before you got to the end?

GUEST: | had my theories and all of them were wrong. And | am quite glad
that | never told anyone my theories. (The Tonight Show Starring Jimmy Fallon:
Emma Watson Once Mistook Jimmy Fallon for Jimmy Kimmel)

In the example presented, the emotion JOY is verbalized by a direct
nomination, using the lexeme glad - "pleased and happy" [59], which is reinforced

by the adverb quite. Along with it, the so intensifier is often used.

56



c) Adverbs:

Another lexeme that can nominate JOY is nice, which is interpreted as: " well,
pleasingly, attractively" [59], i.e., with the help of the nice lexeme, the speaker can
express a state close to happiness:

HOST: You have got a big honor recently. You were in The Queen's
Birthday Honors list this year. And what was it you were awarded?

GUEST: | am awarded something called an O.B.E., which means that | am
an officer of The British Empire. | mean | was not actually aware that Britain still
had an empire, but it is nice to be an officer anyway. (The Late Show with Stephen
Colbert: Late Show First Drafts: Happy Easter 2021)

e) Exclamations:

HOST: Zack, I like the way your friends use your fame as kind of like a joke.

GUEST: Oh, yeah! Oh, gosh! Yeas, they do. We had a lot of fun, mess with
them a lot. (The Tonight Show Starring Jimmy Fallon: Zack Efron)

The guest of this program expresses his feelings of joy and happiness. We
see the intensification of the expression JOY using interjective exclamations Oh,
yeah, Oh, gosh.

Exclamatory constructions What a (n) adjective + noun! or How + adjective
/ adverb!, are repeteadly used to express strong emotions:

- What an amazing concert it was!

- What a wonderful concert it was!

- Thank you, Ellen! How nice to hear that from you! (The Tonight Show
Starring Jimmy Fallon: Ellen Degeneres)

To conclude, the verbal expression of JOY emotion was found in most cases
in the form of an adjective.

In American talk-shows the emotion of ANGER was rarely represented and
almost always it was in a comic form.

a) Verbs:

HOST: Are these cockroaches?

GUEST: Yeah.
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HOST: Are you out of your mind? F*ck. Oh, my gosh! (The Tonight Show
Starring Jimmy Fallon: Can You Feel 1t? With Chrissy Teigen)

In this example, the ANGER emotion is presented by the expression to be
out of one’s mind, which IS interpreted as:
«If you say that someone is out of their mind, you mean that they are crazy or
stupid.» [59]

The analysis revealed two tokens nominating ANGER - anger and other
lexemes with the same root:

b) Adjectives:

HOST: Your friend Hailey Baldwin came on you show and she said that you
have a hidden talent. You can open a beer bottle with your teeth.

GUEST: | yell at her every time because it hurts my teeth. She is amazing
but I get really angry at her when does it. (The Late Show with Stephen Colbert:
Late Show First Drafts: Happy Easter 2021)

The lexeme angry is interpreted as "you feel strongly dislike or impatience

about something™ [59]. In the example above, we used the repetition of replicas
and the expression get angry at somebody, which is reinforced by the adverb
really.

Collins English dictionary gives the following definition of the emotion of
DISGUST - "a negative emotional state caused by objects (objects, people,
circumstances, etc.), contact with which (physiological interaction, communication
in communication, etc.) comes into sharp contradiction with the ideological, moral
or aesthetic principles and attitudes of the subject.” [59]. A person in the course of
growing up and socialization begins to feel disgust for various objects of the
surrounding world and for himself. DISGUST is most often caused by a feeling of
oversaturation or "bad taste” of the object, the impressions of which remain with
the person even after time has passed and each time cause the same feelings of
disgust for the object. In such cases, DISGUST may be accompanied by a slight
feeling of nausea and induces a feeling of rejection of the perceived object. In
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addition, there is the concept of a state of mental satiety, which most often appears
as a consequence of a state of monotonous activity.

The emotion of DISGUST has a close connection with the emotion of
CONTEMPT, since disgust is a certain basis for the feeling of contempt.
"Contempt is a specific manifestation of hostility, when one person feels not just
disgust for another, but expresses it in actions full of sarcasm (evil irony) or
hatred" [59]. It should be noted that the feeling of contempt can also be based on
the awareness of one's superiority over other people, i.e. on arrogance.

a) Verbs:

In the following example the emotion DISGUST is represented by the
phrasal verb gross out (makes you feel disgusted), as well as by the use of the
superlative adjective grossest and the expression on the earth, which increases the
intensity of the emotion of disgust. In addition, the guest expresses a feeling of
disgust, describing possible non-verbal manifestations of this emotion-throw up,
since DISGUST can sometimes cause nausea.

HOST: | cannot do mayonnaise at all. Just even saying it grosses me out. It

is the grossest thing on the earth.

GUEST: It is normal thing. | cannot do bananas. Like if I smell them | will
probably throw up. (The Late Show with Stephen Colbert: Late Show First Drafts:
Happy Easter 2021)

In the next example the emotion of DISGUST is realised through the use of
the verb vomit which means «to eject matter from the stomach through the mouthy.

GUEST: Come on! Try it! It tastes better than you think.

HOST: So, it5 like a fish meatboll. It looks awful! 5 seconds and | will start
to vomit! (The Tonight Show Starring Jimmy Fallon: Gal Gadot Tries Taco Bell
and More American Food for the First Time)

b) Adjectives:

HOST: What is it? It is something slippery.

GUEST: Yeah.
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HOST: (looks at the box with an eel) Ew! Ew! Gross! How disgusting! Ew!

(The Tonight Show Starring Jimmy Fallon: Can You Feel It? With Chrissy Teigen)

In this example the emotion DISGUST is represented by the adjective gross,
as well as by the use of the construction How + adjective, in our case adjective
disgusting, which makes the emotion of disgust more intensive. Moreover, the
guest expresses a feeling of disgust, saying Ew! Ew!.

¢) Exclamations:

HOST: Here we go.

GUEST: You can do it!

HOST: Gosh, oh, gosh, oh, gosh.

GUEST: Come on!

HOST: All right. Here we go... Ew! Ew! F*ck... is it... uh,uh, an egg? (The
Tonight Show Starring Jimmy Fallon: Can You Feel 1t? With Selena Gomez)

Exclamations Ew! Ew! are used to express disgust in the example above.

To conclude, American people are extremely emotional. They use such
lexemes as shock, surprise, daze, amasement, stun, dumbfounded in the form of
various parts of speech to express the emotion of surprise. The emotion of joy is
represented by the use of lexemes joy, bliss, nice, glad and enjoy. The emotion of
anger is expressed by the use of lexeme angry. The emotion of disgust is shown by
the use of 2 adjectives — disgusting and gross. The Americans like to use so —
intensifier and amplifying adverb really to increase the level of emotions. It is
important to notice that such exclamations as Oh, yeah!, Oh, gosh!, Holy cow! are
used very often in different situations, namely when expressing surprise, joy,

disgust and anger.

CONCLUSION
Emotions make the events that take place in our lives meaningful. They play
such an important role in our life that it is not surprising that culture, an invisible
component of experience, shapes our emotional world. Emotions are inextricably

linked with the communication process. Cultural differences greatly influence the
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expression of the emotions of a particular nation. It is considered that the
Americans and the British are totally different in expressing emotions.

We have analysed how the representatives of these two nations express their
4 emotions, namely surprise, joy, anger and disgust verbally.

Our research has shown that the British people are quite emotional in talk
shows. The Britons use such lexemes as shock, surprise, stagger and astound by
different parts of speech to express the emotion of surprise. The emotion of joy is
often accompanied by admiration and represented by the use of lexemes joy, fan,
admiration, adore and the idiom to be great at. The emotion of anger is expressed
by the use of lexeme madness and the idiom to get mad about something. The
emotion of disgust is shown mainly by the use of adjective gross.

Speaking of the Americans, we have noticed that they are extremely
emotional in talk shows. They use such lexemes as shock, surprise, daze,
amasement, stun, dumbfounded by various parts of speech to express the emotion
of surprise. The emotion of joy is represented by the use of lexemes joy, bliss, nice,
glad and enjoy. The emotion of anger is expressed by the use of lexeme angry. The
emotion of disgust is shown by the use of 2 adjectives — disgusting and gross. The
Americans like to use so — intensifier and amplifying adverb really to increase the
level of emotions. It is important to notice that such exclamations as Oh, yeah!,
Oh, gosh!, Holy cow! are used very often in different situations, namely when

expressing emotions of surprise, joy, disgust and anger.
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CHAPTER 3. PECULIARITIES OF NON-VERBAL COMPONENTS
IN EXPRESSING EMOTIONS IN GREAT BRITAIN AND THE USA

3.1. Functional meaning of emotion in non-verbal communication in
Great Britain and the USA

Non-verbal communication, sometimes called body language, is the process
of transmitting messages without spoken words that goes on in every face-to-face
encounter with another human being. Information can be conveyed through
gestures and facial expressions (kinesics), eye contact (oculesics), touching
(haptics), maintaining appropriate distance (proxemics), paralanguage (non-verbal
cues of the voice), as well as object communication.

The British, being notoriously undemonstrative, keep emotions hidden from
public view so as not to make anyone uncomfortable. Firstly, the language of
gestures is not frequently used in British culture, and only the most basic gestures
are performed.

Secondly, with regard to eye contact, Britons show a tendency to keep it
relatively short, as it can provoke misunderstandings between people. Direct eye
contact may be misinterpreted as hostility and aggressiveness. If you are talking to
a group, then you should make eye contact with all people, and not to focus your
attention on one person.

Thirdly, the idiom "keep a stiff upper lip" describes an attribute of British
people, who display fortitude in the face of adversity and exercise self-restraint in
the expression of emotion. During meetings your British colleagues will approach
business with an air of formality and detachment.

What is more, British culture shuns physical contact. Except for the
handshake, other forms of touching behaviour are inappropriate in business
relations. Men should not initiate physical contact with women. Touching, hugging
and kissing are usually used in family and with very close friends. As for eye
contact, British have a tendency to keep it relatively short, as it can certainly cause

misunderstanding between people and direct contact may be mistaken for hostility

62



and aggressiveness. If you are talking to a group, then make eye contact with all
people and do not focus your attention on one person alone. The reserved nature of
the British is emphasized by their respect towards personal space. It is highly
valued by them and keeping an acceptable distance is advised. In order to feel
comfortable, they create a kind of personal air bubble around them. During
conversation they prefer to stand next to each other rather than opposite. As far as
paralanguage is concerned, the British speak in low, measured tones, without
raising the voice. It is impolite to interrupt others; intonation conveys one has
finished speaking and, in British English, the voice usually goes down at the end of
an affirmative sentence. Last but not least, one should not ignore object
communication, of which the most common form is clothing.

Conservative dress is the norm for both men and women in British business
culture, where darker colours (black, dark blue, charcoal grey) and heavier fabrics
(wool) predominate. An almost snobbish awareness of "quality” can be noticed,
nonetheless the style of outfit varies depending on the profession. Thus, senior
bankers, civil servants, lawyers and accountants are still likely to wear traditional,
formal suits. Other occupations dress differently. For example, those in advertising
or media tend to wear something rather more flamboyant, though still stylish.
Women may wear trousers (including trouser-suits). Neither sex should wear
denim. Some British firms have introduced the concept of "dressdown™ Friday
with its code of "smart casual” but it is not universal and it is better to err on the
side of being over-dressed. Extremely informal clothing is not considered
appropriate even during leisure activities.

The language of gestures in Britain is not frequently used and only the most
basic gestures are used. Overdoing a gesture can sometimes come across as the
aggressive behavior. There are some gestures that Englishmen use: the index finger
IS used to point something. One more gesture is two people holding hands that
indicates a romantic relationship. Paralanguage is also concerned, the British speak

in a low tone without raising the voice. It is impolite to interrupt people and
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intonation conveys when one has finished speaking. In British culture the voice
normally goes down at the end of affirmative sentences.

The United States of America have both similarities and differences with
Great Britain’s non-verbal cues. Less space in the American culture may be
associated with either greater intimacy or aggressive behavior. When they are
listening to another person, they look almost constantly at the speaker’s eyes.
American people dress very casually and in a relaxed way. In the USA women’s
clothing is more decorated and they are obsessed with dress and personal
attractiveness while men’s clothing is more functional.

In the American culture smile is typically an expression of pleasure. Many
Americans smile freely in public places. American men hide grief or sorrow, so
scratching the head means three different things: thinking, being confused or
skeptical. To talk about first meetings, a regular handshake is acceptable. Light
hugs are common between good friends and family. They often raise their arm and
waggle it back from side to side. It is the sign of saying “hello” or “goodbye” or if
they want to get someone’s attention.

There are stereotypes about what are considered to be masculine and
feminine voices in the USA. Masculine voice is expected to be low-pitched and
load with moderate to low intonation. Feminine voice is expected to be
higherprinted, softer in volume and more expressive. Differences in cultural
context, mentality as well as perception of non-verbal signs influence the value of
non-verbal signs.

Now let's have a closer look of how American and British people express
their emotions non-verbally in TV shows in America and Britain. In course of
writing this work, series of 2 American and 2 English talk shows were studied. The
Tonight Show Starring Jimmy Fallon and The Late Show with Stephen Colbert
were chosen as American talk shows and The Graham Norton Show and The Loose

Women as British ones.
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3.2. Non-verbal components of communication in expressing emotions

The analysis of non-verbal behavior was conducted based on British and
American talk-shows.

First, we'll consider how emotions are expressed by non-verbal means based
on “The Graham Norton Show” episode 12 of season 19. This episode aired on
June 10, 2016. There were no specific criteria for choosing an episode, but an
ordinary episode was taken.

It is worth noting the environment in this show. The characteristics of the
environment in which the interaction takes place have a very serious impact on
human communication. Lighting, color schemes, furniture, and architecture, as
well as other features of the environment, affect not only what we say, but also
how often we say it; sometimes we even specifically build a communication
environment to get a certain reaction from the interlocutors.

The show takes place in a studio. The studio is divided into several parts: the
auditorium is located opposite the stage, on the stage there is a small corner sofa of
red color, a presenter's chair, a small TV, a stage for musical performances. The
scenery in the main shooting area is painted orange, with dark pink ovals. The
color is bright to attract the attention of the audience, and quite pleasant, creating
an atmosphere for a relaxed conversation between guests and the host.

Let's analyze the behavior and emotions of the guests and the host at
different stages of the show.

The emotion of SURPRISE is realised when Graham Norton runs out on a
separate small, circular stage, loudly shouting greetings, accompanied by shouts of
"Oh!", expressing admiration for the audience who came to the show. He spreads
his arms wide and raises himself slightly on his toes, as if trying to embrace
everyone in the audience.

The emotion of JOY is shown when Graham Norton wishes the audience a
good evening, pointing in their direction first with his right hand, and then with his

left hand and both hands in the center of the hall and the camera, thereby greeting
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all the viewers, both in the hall and at the TV screens. This is how Graham Norton

endears himself to the public (see Pic. 3.2.1).

Pic. 3.2.1 Non-verbal presentation of joy

Then, there is the opening speech of the presenter. It includes several topical
jokes. This is how Graham Norton endears himself to the public. After that the host
introduces the guests of the show, naming their merits, the most striking roles, and
so on. First, he invites the famous actor, the hero of such famous films as Jurassic
Park and the Grand Budapest Hotel, Jeff Goldblum. He appears from the wings,
raising his index finger up and waving his hand, greeting everyone and running up
the steps, making circular movements with his hands for a more spectacular
appearance. Graham Norton most often greets his guests with a hug, and he does
the same with Jeff Goldblum, hugging him and patting him on the shoulder (see
Pic. 3.2.2).

Pic. 3.2.2 Non-verbal presentation of joy (hugging)
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Such a tactical element as a pat on the shoulder is possible under the
condition of close relations, equality of the social status of those
communicating [8, p. 56].

JOY s also realized when Graham Norton invites Jeff Goldblum to sit
down, pointing to the couch. Jeff Goldblum waves to the audience, then puts his
hands to his forehead, as if looking into the distance, looks around the hall and
raises his thumbs up in admiration of the emotions of the audience at his
appearance. Jeff Goldblum has been acting in films since 1974, so he knows how
to behave in public and with the audience. He feels confident and at ease when
greeting. Most likely, these gestures have been worked out for a long time.

Next up, Graham Norton invites Liam Hemsworth on stage. He is a 28-year-
old Australian actor best known for the films The Hunger Games and The
Expendables. He comes out of the wings, waving his hand, and then translates this
gesture to the sign of the raised index and middle fingers "sign of peace". The host
shakes his hand and pats him on the shoulder, not hugging him, probably because
they don't know Liam that well, and invites him to sit on the couch. Liam
Hemsworth hugs Jeff Golbdlum.

And finally, Graham Norton invites Dwayne Johnson, expressing the
emotion of JOY Dby shouting his name loudly, stretching the last syllable and
highlighting it even louder in his voice. This technique was used to draw special
attention to the guest and to show his importance. Dwayne Johnson is a very
popular American actor who has starred in a huge number of the highest-grossing
and popular films. Dwayne Johnson was engaged in wrestling before his film
career and was very popular from there and the nickname "the rock", because of
his tall stature and athletic build. Dwayne Johnson calmly walks out of the wings
with a big smile, greets the host with a handshake and a hug. Then he goes to the
sofa and greets the guests. With Jeff Goldblum, he shakes hands, Jeff Goldblum
stretches his hand far out, shakes and squeezes Dwayne Johnson's wrist with his
other hand, a gesture called a "glove", usually used by political figures. The author

of this gesture tries to emphasize that he is honest and can be trusted, but if you use
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this gesture when meeting, you can produce the opposite effect. The recipient will
treat you with suspicion and caution in this case. This "glove" gesture should only
be applied to people you know well.

With Liam Hemsworth, Dwayne Johnson greets in the style of jiveshake
(see Pic. 3.2.4), which appeared in hip-hop culture back in the early eighties, when
two people extend their palms towards each other, and then close them, catching
on the bases of the thumb. Then they pull themselves together, hug each other, and
pat each other on the back. This gesture is used mainly in youth culture, it means a
greater degree of respect and trust to a person, since a person lets another person

into his intimate zone.

Pic. 3.2.4 Greeting in the style of jiveshake

During the show, Graham Norton focuses on the beauty and influence of the
guests, and shows their photos from childhood and youth, thereby wanting to cause
shame and embarrassment to the guests, as well as to cheer them and the audience.
He manages it, the photos are really funny. In this case Graham Norton wanted to
surprise them. Before Graham Norton shows a photo of someone, the
embarrassment becomes noticeable, for example, Jeff Goldblum takes a closed
pose, crossing his arms and legs. Jeff Goldblum smiles, but his eyes show that it is
not sincere, the expression in his eyes is tense, and the smile is strained. But when
Graham Norton shows photos edited by Internet users, in which Jeff Goldblum's
face is substituted for the middle of different flowers, Jeff Goldblum sincerely
smiles and laughs.

The emotion of ANGER appears in the show very rarely and in a humorous
form. The show begins with an appearance by host and main guest Dwayne

Johnson. Graham Norton says the show will feature music, movies, sports, and
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Dwayne "the rock" Johnson. Dwayne asks a question and, before Graham Norton
can answer, raises his voice very much, and answers himself, waving his hand in
the "baton gesture". Thus, causing Graham Norton to extend his hand forward

Dwayne, showing anger in a humorous manner (see Picture 3.2.3).

Pic. 3.2.3 Non-verbal presentation of anger

This gesture was made to highlight the awesomeness and strength of
Dwayne Johnson, as he mainly plays tough, strong-willed action heroes. This
moment was set by the directors of this show for fun and the mood of the audience
for a fun time. After that, Graham Norton, in a cheerful manner, calls for the
beginning of the show, showing that it was all a joke.

Compared to the guests, Jeff Goldblum seems more tense and nervous,
expressing the emotion of DISGUST. This manifests itself in scratching and
twitching of the chin (see Pic. 3.2.5), which means that he wants to speak out. He
also often straightens his tie, jacket, and straightens his trousers. Similar gestures
are seen in other guests to one degree or another, but in Jeff Goldblum they are

more striking.

Pic. 3.2.5. Scratching and twitching of the chin
The emotion of DISGUST can be analysed on eye behavior of the
communication participants during the show. Several people take part in the show,

so it is quite difficult to control eye movements and glances. Dwayne Johnson
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focuses on the speaker when talking to him during the conversation. When
Dwayne Johnson tells something, he pays attention to everyone with his eyes: the

host, the guests, the audience. It looks very confident (see Pic. 3.2.6).

Pic. 3.2.6. Dwayne Johnson’s eye behavior
Jeff Goldblum and Liam Hemsworth can often read uncertainty in their
eyes, they can not concentrate their gaze. Jeff Goldblum's gaze moves in different
directions during a conversation, and it is noticeable that he is looking at a certain

point, that is, the gaze is focused on something (see Pic. 3.2.7).

Pic. 3.2.7 Jeff Goldblum's gaze
Liam Hemsworth's gaze is as confident and calm as Dwayne Johnson's
during the conversation, but when he tells something, it is noticeable that his gaze

is not directed either at the interlocutor or at the audience (see Pic. 3.2.8).

s

Pic. 3.2.8 Liam Hemsworth's gaze
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Liam Hemsworth is a pronounced visual, he actively gestures during a
conversation with gestures that reinforce his words and in the absence of verbal
reinforcement would be inappropriate. This confirms that he is a visual and this
behavior of the eyes can be explained by the fact that he simply presents a picture
of what he is telling.

The next guest of this episode is Nicola Adams, who went down in history
as the first female boxer to win gold at the British, European, World, and Olympic
Championships. Nicola Adams walks calmly out of the wings, but there is a certain
tension-her shoulders are tilted forward, her arm is tightly pressed to her torso, a
tight smile. Nicola Adams greets and introduces the others with a handshake and a

cheek-to-cheek touch that mimics a kiss (see Pic. 3.2.9).

Pic. 3.2.9 Nicola Adams’ greeting

Graham Norton was the first to do this, and so were the others. With this
gesture, they emphasized that Nicola Adams was a girl and it was necessary to say
hello to her differently than to men. The show is comedic, so it could be a
prerequisite for a relaxed conversation.

However, sometimes this gesture can be unpleasant to the recipient when
communicating, as it is an invasion of the intimate area of a person causing the
emotion of DISGUST. But Nicola Adams took it very calmly.

Then she sat on the edge of the sofa, facing Graham Norton, and held a
conversation with him, her eyes and body position said so. This behavior was
reminiscent of interviews, which she was more used to because she mostly

answered the question clearly. She also often looked at the audience, checking how
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the audience evaluated her. Her gaze and posture were directed only at the speaker
or the audience, and she was smiling all the time (see Pic. 3.2.10). The fingers are
crossed or shuffled, and the hands are resting on the legs. Her slight nervousness

was also evident in her lip-licking and stiff posture.

Pic. 3.2.10 Nicola Adams’ gaze, posture and smiling

The last guest of this episode was Tom Odell, a 28-year-old British singer,
musician and composer. Tom Odell performed one of his songs and joined the
guests on the couch. Tom Odell greeted them all with the same handshake: hand
extended far forward, leaning forward slightly to shake hands. The handshake is
quick, Tom Odell's hand on top, which means that he controls the handshake even
though he gave it first, which on the contrary means pliability and compliance. In
communication, Tom Odell feels very calm. He immediately asked for the floor to
make a joke about the growth. Raising the hand with the index finger extended
upwards.

However, during further communication, he sat on the edge of the sofa,
sometimes standing up, or leaning forward strongly, as if wanting to leave. Which
suggests that he didn't feel very comfortable. Obviously because he had just met
everyone and joined the conversation later than the others.

The show ended with the traditional stories of the audience from the red
chair. Then Graham Norton said goodbye to the audience and once again named all
the guests of this show, after which everyone applauded and thanked each other.

Analysys of non-verbal means of communication in American talk-shows
was carried out on the material of American talk show The Tonight Show Starring
Jimmy Fallon which starts with an introductory video clip. It shows views of New

York City at night, which is the host of the program. A voiceover announces the
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guests and participants of the show. They are also shown on the streets of the city.
The camera then moves smoothly to the NBS logo, which can be seen on the wall
of one of the buildings. From the context, the viewer understands that this building
Is the filming location of the show. Jimmy Fallon enters it. The camera moves into
the studio. Jimmy Falllon is not immediately in the studio. At the announcement of
his assistant, the host enters the hall from the wings to the musical accompaniment
of the orchestra.

The program begins with a discussion of news about politics, sports, etc. The
host's bold sarcastic reflections on world events are accompanied by off-screen
laughter, comments from the co-host, and video selections. The presenter is
standing in the middle of the studio. The camera then switches to the orchestra.
The musicians are filmed in the middle. This completes the first semantic block of
the transmission. Then the host sits down at the table. In the background of the set
iIs a window with a view of New York City at night. This block has special
categories, such as "first meme". Each category has its own video exhibition. The
categories end with a musical performance by the orchestra. At the same time, the
show's logo appears on the screen. The next block is interactive for guests. It is
also filmed in the studio. The tasks for the stars are always different.

The guest's entrance is shown only within the hall. What happened behind
the scenes is not broadcast. When a guest appears, the audience gives a standing
ovation. As a rule, invited guests participate in the show. Therefore, the interview
takes 2 blocks in the program. They are separated by a music break in the studio,
as well as a commercial break on the TV channel. The last block of "The Tonight
Show Starring Jimmy Fallon™ is musical. The host invites popular artists to present
their new hit to the audience, often it is the premiere of a track or the presentation
of an album. At the end of the show, the host says goodbye to the audience both
verbally and physically. He enters the auditorium and "high-fives" everyone he can
reach.

Let's analyze the behavior and emotions of the guests and the host at

different stages of the show.
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The emotion of SURPRISE is realised in the first example which contains a
gesture that belongs to Miley Cyrus, the host of the American talk show The
Tonight Show Starring Jimmy Fallon. An example is selected from his interview
with the American pop singer and film actress Miley Cyrus:

1)  Your KNEE, your kneecap, is an impersonator (The Tonight Show
Starring Jimmy Fallon: Miley Cyrus)

Gesture 1 coincides in time with the voiceover of the word KNEE / KNEE,
on which the emphatic emphasis falls - the fingers of the right hand, palm forward,
determine the rounded shape of the object. The gesture is comparable to the object
of reference, explicitly represented verbally - Your KNEE, your kneecap (see Pic.
3.2.11).

Pic. 3.2.11 Non-verbal representation of SURPRISE (Miley Cyrus)

The actual kneecap of Miley Cyrus is both the object of reference and the
subject of a humorous interview, since the photos of this kneecap strangely
resemble photos of the faces of American celebrities. The development and
interpretation of this gesture is based on the rational sphere of consciousness -
ontological knowledge and ideas about such a part of the body as the kneecap. This
gesture provides information about what the reference object looks like by
depicting its attribute, such as a rounded shape. So, this gesture represents the
verbal component of the emotion of SURPRISE through the image of the attribute
associated with it.

The following few examples of iconic gestures are highlighted from an
interview with Barack Obama. Having invited the president to the interview, the

host Jimmy Fallon begins the conversation with a story about their first meeting,
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which turned out to be a funny situation. Jimmy Fallon received an invitation to the
barbecue and showed up in a suit and tie, wanting to make a good impression on
the president and first lady, while all the other guests were dressed in shorts and T-
shirts. As a result, the host was in an awkward position and, frankly, it was
ridiculous and expressed the emotion of SURPRISE.

The next gesture contains the rational cult gestures of Barack Obama (see
Pic. 3.2.12).

And | looked at you, and you had a short-sleeved shirt and khakis on. (The

Tonight Show Starring Jimmy Fallon: Barack Obama)

Pic. 3.2.12 Rational cult gestures of Barack Obama

The words of the presenter of a short-sleeved shirt are accompanied by a
gesture illustration: with his right hand on his left hand, he shows the length of the
short sleeve of the shirt (an iconic gesture). When the host remembers the khakis
that the president was wearing that day, he performs this gesture: the gaze is
directed down, the bent fingers of both hands - down, and then from the bottom up.
This gesture resembles an image of the process of putting on pants (see Pic.
3.2.13).

Pic. 3.2.13 Image of the process of putting on pants
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The iconic gesture 4 is explicitly represented in the verbal component of a
short-sleeved shirt through the image of its attribute, such as the length of the
sleeve (see Pic. 3.2.14), and the iconic gesture 5 refers to the explicitly expressed

referent khakis through the image of the associated action (see Pic. 3.2.15).

Pic. 3.2.15 Reference to khakis

The emotion of JOY was recognized during an interview with Barack
Obama, when Jimmy Fallon tells how he prepared and imagined a meeting with
Michelle Obama. The statement is accompanied by an illustrative gesture when the
host depicts a handshake when meeting the president's wife. The VHV represents a
reference event (acquaintance, greeting) through the image of the actions
associated with it (handshake) (see Pic. 3.2.16). The emotion of JOY is realized in
the following example:

She goes, "Oh, honey, oh, my gosh, you're so sweaty" (The Tonight Show

Starring Jimmy Fallon: Barack Obama)
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Pic. 3.2.16 Representation of greeting gesture
The emotion of ANGER is realized when the host points to himself, and
then with both hands performs a sharp gesture in the direction of himself, thus
adding an illustration of an explicitly presented subject-object action (they escorted
me out) (see Picture 3.2.17) and expressing ANGER towards himself:
They took the picture and they escorted me out! (The Tonight Show Starring
Jimmy Fallon: B. Obama)

Picture 3.2.17 Jimmy Fallon expresses anger

The emotion of DISGUST is realizing when the host replays the event of the
meeting with Michelle Obama at the barbecue. The verbal expression is
accompanied by the reproduction of her point of view / facial expressions and the
performance of an iconic gesture - the presenter performs a gesture in space by
touching the tie of the mentally present the opposite person. The reference event is
depicted through the probable location of the object (tie) in space and the
reproduction of the associated action-adjusting the tightening of the tie knot (see
Pic. 3.2.12).

Pic. 3.2.12. Non-verbal expressing of disgust
The emotion of DISGUST is represented in the facial expression, belonging
to Miley Cyrus. We can see that her eyebrows are lowered, upper lip is raised in an

inverted "U"” and lower lip is raised and slightly protruded. Furthermore, we can
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observe a wrinkling on the side and bridge of Miley’s nose, which is the most

easily recognizable and obvious sign of disgust. (see Pic. 3.2.13).

Pic. 3.2.13 Facial expression of disgust

| think that was actually the PEAK of awkwardness! (The Tonight Show
Starring Jimmy Fallon: Barack Obama)

The example above belongs to Barack Obama and is performed
synchronously with the utterance of the word peak. The gesture is an illustration of
the verbal component of the peak utterance - the right hand is raised up in a
vertical position, palm down; the bent fingers form a 90-degree angle (see Pic.
3.2.14).

Pic. 3.2.14 The bent fingers form a 90-degree angle
The gesture represents the characteristic of the corresponding physical object
- the highest point / vertex. However, this characteristic describes not a physical,
but an abstract object, designated by the category awkwardness, which embodies
the concept of inconvenience. We are talking about the inconvenience caused by

the senseless appearance of J. Fallon at a barbecue with the president. In this case
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Obama’s gestures demonstrate the emotion of DISGUST, because of unpredictable
situation described earlier,

I think you actually said ALL of them (The Tonight Show Starring Jimmy
Fallon: Barack Obama)

Gestures that represent the emotion of DISGUST belong to President Obama
and illustrate the verbal component of ALL of them, the reference of which is the
words of greeting by J. Fallon, said by M. Fallon. Obama took a lot of
congratulatory words and hesitated which ones wouldn’t be appropriate to express
the emotion of DISGUST (see Pic. 3.2.15).

Pic. 3.2.16 Open palms

The open palms in Picture 3.2.16 opposite each other seem to hold the
object; then the speaker places the palms at a greater distance from each other,
which expands the boundaries of the object and thus illustrates that J. Fallon
voiced all possible variants of the greeting.

To sum up, the British and the Americans tend to express their emotions
non-verbally by showing open palms, bent fingers, facial expressions of disgust

and hesitation and greeting other people.
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3.3. Specific traits of expressing emotions by non-verbal components of
communication

Appearance. The features of the appearance of the leading entertainment
programs of the two countries are similar. TV presenters of this genre in both the
United States and the United Kingdom have mostly ordinary, ordinary appearance.
This helps them get closer to the audience. The main element of successful talk
shows is an easy conversation between the hosts, guests and viewers. A presenter
with an ordinary appearance easily crushes the distance between himself, the
audience and guests, which gives the audience and guests self-confidence,
promotes free and convenient communication.

It should be noted that the TV presenters of the talk show look ordinary, but
they all stand out for their bright and unique personality. The specifics of program
management and speech are different for all of them. Jimmy Fallon is
characterized by creative self-expression, a short and clear style of speech, he has
fewer empty words. He often unexpectedly asks questions to guests, using as few
words as possible. The questions are acute, but he always treats the guests with
respect. Kaye Adams and Nadia Sawalha’s style is very kind and gentle, they
always listen carefully to guests and often inspire others with their story. Stephen
Colbert is characterized by his own humor, and makes the show accessible to
ordinary people. Graham Norton is popular with his humour and naughty
straightforward questions that give him a certain charm.

Clothes. The clothing styles of the TV talk show hosts of the two countries
are also similar. Basically, the clothing style of female TV presenters is bright,
fashionable and free. And the style of clothing of male TV presenters is a little
similar to the style of clothing of TV news presenters: suit, shirt, and tie. The
colors of the costume of American TV presenters are dark gray, dark blue and

black. Usually their tie is colored and bright (see Pic. 3.3.1).
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Pic. 3.3.1. Clothing style of American TV presenters

British TV presenters prefer to wear a bright tie. And their suits are colored:
white, red, pink, light blue, brown, etc. Sometimes instead of a suit, they wear a
jacket or vest. Compared to American male TV presenters, the clothing style of our

Britain's TV presenters is more relaxed (see Pic. 3.3.2).
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Pic. 3.3.2. Clothing style of British male TV presenter

The clothing styles of the female presenters in the UK often change to match
the topic of the talk show. Analyzing Kaye Adams and Nadia Sawalha talk-show
(Loose Women), we noticed that they often changes the style of clothing in their
program. When theydid interviews with the stars, they wear a long skirt with
unigue accessories. And when discussing serious topics, such as homosexuality,

clothing, refined with elegant makeup (see Pic. 3.3.3).
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On the one hand, the fashionable clothes of female TV presenters (Kaye
Adams and Nadia Sawalha) help them attract the attention of viewers to
themselves. On the other hand, unlike the clothing styles of TV news presenters,
the clothing of female TV presenters is looser, which helps TV presenters to
reduce the distance between themselves and the audience. This style of clothing
corresponds to the features of the talk show. After all, usually in talk shows there
are light conversations, and topics that are very close to everyday life and ordinary
people.

And male TV presenters (Stephen Colbert, Jimmy Fallon, Graham Norton)
usually dress formally. One of the reasons for this phenomenon is that the formal
style of clothing is clearly different from the humorous and relaxed atmosphere of
the program which to a certain extent enhances the comic effect.

Facial expressions and body movements. In a talk show, the program needs
three elements to create a humorous effect: the host's expression and facial
expressions, his body movements, and his creative language expression. Many
American talk show hosts used to be stand-up comedy artists. For example, Jay
Leno is the former host of "The Tonight Show by Jimmy Fallon”; Ellen Lee
Degeneres is the host of "Loose Women"; and David Michael Letterman is the host
of" Late Show with Stephen Colbert”.

Stand-up is a solo humorous performance, the artists of which show the
audience a story or a picture, they make you laugh only with the help of their body
movements, facial expressions and language expressions. Many American talk
show hosts have worked as stand-up comedy artists. So the famous American talk
shows often have pompous body language and refined expressions. Jimmy Falon's

sign is a "grimace" smile (see Pic. 3.3.4).

Pic. 3.3.4. Jimmy Falon's "grimace" smile
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Characteristic movements of Stephen Colbert are hug breasts with both

hands and point at the guest or audience with his index finger (see Pic. 3.3.5).

ATE
](SHOW—

Pic. 3.3.5. Characteristic movements of Stephen Colbert
Now, in British talk shows, the pompous gestures and expressions of TV
presenters can be seen often. Typical TV presenters who have rich body language

and expressions are Kaye Adams and Nadia Sawalha (see Pic. 3.3.6).

2 ~
P Wil Harry & Meghan inferview damage The Crown?

Pic. 3.3.6. Kaye Adams and Nadia Sawalha’s. body language

Therefore, they not only know how to make the audience laugh with their
funny gestures and expressions, but also know how to show other people.

The features of the appearance of the leading entertainment programs of
these two countries are similar. The TV presenters of the talk shows look ordinary
but they all stand out for their bright and unique personality. Compared to
American male TV presenters, the clothing style of our Britain's TV presenters is
more relaxed. The famous American talk shows as well as British ones often have

pompous body language and refined expressions.
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CONCLUSION

Information can be conveyed non-verbally through gestures and facial
expressions (kinesics), eye contact (oculesics), touching (haptics), maintaining
appropriate distance (proxemics) and paralanguage (non-verbal cues of the voice).

Based on the studied American and British talk-shows, we identified
similarities and differences between the TV presenters’ non-verbal expression of
emotions, namely emotions of surprise, joy, anger and disgust.

The British are less emotional than the Americans in terms of non-verbal
communication. They tend to keep emotions hidden from th public view so as not
to make anyone uncomfortable. Moreover, British culture shuns physical contact.

The language of gestures in Britain is not frequently used and only the most
basic gestures are used. The Britons opt mainly for formal clothing, extremely
informal clothing is not considered appropriate even during leisure activities. The
British speak in a low tone without raising the voice.

Many Americans smile freely in public places. They like to hug and to show
their emotions. American people dress very casually and in a relaxed manner.
There are differencies between masculine and feminine voices in the USA.
Masculine voice is expected to be low-pitched and load with moderate to low
intonation. Feminine voice is expected to be higherprinted, softer in volume and
more expressive.

Differences in cultural context, mentality as well as perception of non-verbal

signs influence the value of non-verbal signs.
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SUMMARY

Since the middle of the twentieth century, information has been gathered on
the role of verbal and non-verbal components in the communicative process, and
their significance for the organization and interpretation of human communicative
activity has been confirmed.

We analysed works on discourse and communication by Ya. Savolainen,
G.G. Pocheptsov, I. Pecheransky, H. Vaskul, A.A. Kulikova, O.S. Kubryakova,
V.G. Borobotko, N.D. Arutyunova; discursive analysis by L. Suciu, H. Manzoor,
S. Saeed, O. Aleksandrova; non-verbal and verbal components of communication
by L.R.Bezuglaya, S.L.Goloshchuk, [I.N. Gorelov, M.L. Kbnapp,
V.A. Labunskaya, L.V. Soloshchuk.

The material of our research was 20 episodes of British and American talk-
shows from 2020 to 2021 with an average duration of 30 minutes. 600 minutes of
British and American talk shows were studied in total.

Discourse is a set of verbal forms of practice of organization and design
of the content of communication of representatives of a certain linguistic and
cultural society. Communication can be verbal and non-verbal. Verbal
communication occurs with the use of words and non-verbal - without it. There are
such types of verbal communication: speaking, writing, listening, reading. The
communicative process consists of verbal and non-verbal components. To the
verbal componens refer speech action, language, speech act and linguistic
structure. The non-verbal components are kinesic, prosodic, takesic, situational and
proxemic. In order to establish effective communication, both verbal and non-
verbal components of the communicative process have to be involved.

The analysis of the practical material allowed us to draw a number of
conclusions. The repertoire of linguistic means used to create the emotional
coloring of speech is quite diverse and includes units of almost all language levels.
2 positive and 2 negative emotions were chosen for the analysis, namely surprise,
joy, anger and disgust. The analysis of verbal means of representation of these

emotions has shown that nouns, verbs, adjectives, adverbs, idioms, exclamations
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and conjunctions are mainly used. Among the features of the representation of the
category of emotivity in the genre of English-language talk shows, we can note the
predominance of lexemes describing the non-verbal manifestation of emotions, as
well as slang expressions, vocatives and invective vocabulary. In addition, during
the analysis of the speech of the participants of the talk show, it was found that
emotions can be expressed by the speaker situationally, directly at the moment of
reaction to the interlocutor's remarks.

The analysis showed that the non-verbal behavior of Englishmen and
Americans is expressed in different ways, such as gestures and facial expressions
(kinesics), eye contact (oculesics), touching (haptics), maintaining appropriate
distance (proxemics), paralanguage (non-verbal cues of the voice), as well as
object communication.

The results of the study can be used for the further analysis of verbal and
non-verbal expression of different emotions and comparative analysis of the
expression of different emotions in English-speaking countries. Moreover, the
results of the study can be used in theoretical and practical English language

courses for undergraduate and graduate students.
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PE3IOME

Y XXI cromiTTi Afs JIHTBICTUKM XapaKTepHUW TMONIYK CKIAJHUX Ta
IHTETPOBAHUX METOMIB 1 MPUHOMIB y BUBYCHHI MOBU Ta 11 (PYHKIIOHyBaHHI Y
CIIJKYBaHHI, II0 € HEBIJ €MHHUM, HQJ3BHYAMHO CKJIAJHUM 1 OaraTOBUMIpHUM
SIBUIIIEM Y JKUTTI CyCHiIbCTBA. MOBO3HABCTBO MEPETBOPHIIOCS 3 HAYKH PO MOBY B
CEMIOTHYHY CHCTEMY TeOpii JIOJCHKOTO CHUJIKYyBaHHS Ta MHCIEHHS, € B IICHTPI
SIKO1 3HaXOQUTHCS JIOJMHA 31 CBOIM MEHTAIITETOM, HaBUYKaMH B3a€MOJII 31 CBITOM
Ta IHITUMU JTFOABMHU.

3apa3 HeMae CyMHIBIB, IO CHUIKYBaHHS CJiJi TPakTyBaTU SK €IHICTb
BepOaIbHOI Ta HEBEpOAJIBHOT CKJIAI0BOI, OCKUIBKM MOBA IMOB'sA3aHa 3 CEMaHTUKOIO
’KeCTiB, MIMIKH, TMOTJISIAIB, 1103 Ta iHTOHAIlli. BuBUeHHs B3aeMo/ii BepOalbHUX Ta
HEeBEepOaIbHUX  3acO0IB  CIUIKYBaHHS  COpHsi€e  BCEOIYHOMY  PO3KPHUTTIO
parMaTuyHOl IPUPOJIN MOBIICHHS.

AKTyanbHICTh JOCTIIPKCHHS HEBEpOaJbHUX KOMIIOHEHTIB CIILJIKYBAaHHS Yy
3B’SI3Ky 3 BepOAJbHUMH KOMITOHEHTAMH 3yMOBJICHA 3arajlbHOIO CIPSIMOBAHICTIO
CyYaCHHUX JIIHTBICTUYHUX JIOCTI/DKEHb Ha BHUBYCHHS (PYHKI[IOHYBaHHS MOBHUX
OJIMHULIb y 1X B3a€MOJIi 3 pI3HUMHU KOJOBHUMU CHCTEMaMH 3 METOI0 aJ€KBaTHOI Ta
edekThBHOI nepenayi iHdopmarlli; CipuiiMaHHs, OL[IHKK Ta PO3yMIHHS MapTHEPIB
M0 CHUJIKYBaHHIO. 3 ypaxXyBaHHSIM XapakTepy 3HAKOBO-PYXOBOT'O Ta TOJOCOBOTO
CYNpOBOAY MOBJICHHSI aKTyaJIlbHUM CTa€ BHUBYEHHA QopM Ta (PyHKIIH
HeBEepOATbHUX KOMYHIKAaTUBHUX KOMITOHEHTIB Ta 3aKOHOMIPHOCTEH 1X B3aeMOJIII 3
BepOaTbHUMHU KOMIIOHEHTAMH B Cy4aCHOMY KOMYHIKaTUBHOMY IIPOCTOPI.

JIuckypc Ta CHiJIKyBaHHS CTAJIA MPEIMETOM JOCIIKCHHS TaKMX BUCHHX, K
4. Capomnaitnen, I'.I'. [louenmos, 1. Tleuepancekuii, X. Backyn, A.A. Kymikosa,
O.C. KyopsikoBa, B.I'. bopob6otbko, H.J[.ApyTioHoBa. JIMCKypcUBHUHN aHai3
BuB4yaBcs BueHumu JI. Cymo, X. Manzyp, C. Cain, O. Anekcanaposa.
HeepbanbHi Ta BepOasbHI KOMIIOHEHTH CIUIKYBAHHS JOCHIKYBAJUCS TaKUMU
BueHuMH, sk JI.P. besyrma, C.JI. I'omomyk, [.LH. T'openo, M.JI. Knann, B.A.

Jlabynceka, JI.B. Comomryk. Hes3Baxkaroun Ha BENMKY KUIBKICTh JTOCIHIIKEHb
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HeBepOaJIbHOI Ta BepOabHOT CKJIAJOBUX CIIUIKYBAaHHS, HA CbOTOJHIIIHINA JeHB 1l
eMOoIIiifHa CKJIaJioBa HEJIOCTATHLO BUBYECHA.

O6’ekTOM JOCHIKEHHSI € BepOalbHI Ta HeBepOalbHI KOMYHIKATHUBHI
KOMITOHEHTH B aHTJIOMOBHOMY JIUCKYPCI.

[IpenMeToM MOCHIKEHHS € KOMIUIEKC TUCKYPCUBHHMX 3pa3KiB B3a€MOJIl
MDK  BepOaTbHUMH Ta  HEBEPOAIBHMMH  KOMIIOHCHTAMH  aHTJIOMOBHOTO
CHUIKYBaHHS, a TaKOX OCOOJMBOCTI BHUPAKEHHS €MOLIA 3a JOMOMOTOI0
BepOAbHIX Ta HEBEPOATHHIX KOMIIOHEHTIB CITIIKYBaHHS B TEKCTI aMEPUKAHCHKHIX
Ta OPUTAHCHKUX TOK-IIOY.

Mertoto 1aHoi poOOTH € 3’siICyBaHHS MPUPOIU BepOaTbHUX Ta HEBEPOATHHUX
KOMITOHEHTIB CIUIKYBaHHS, iX B3a€MOJIl Ta B3a€MO3B 53Ky MK BepOalbHUMHU Ta
HEBEPOAIbHUMH  KOMIIOHEHTaMH y  BHUPQXKEHHI €MOIId y Cyd4acHOMY
aHTJIOMOBHOMY JUCKYPCI.

JUtst  mocsATHEHHS 1€l METH BCTAHOBIIOIOTHCS HACTYIHI  3aBAaHHS
JIOCIIHKEHHS

- IaTW OTJISi MOHATTS «IUCKYPC» y Cy4YacHIM JIHTBICTHII;

- OXapaKTepu3yBaTH CHUIKYBaHHS SIK COLIabHY MOBEIIHKY;

- TOCTHiANTH Kiacudikailiro BepOaJbHUX Ta HEBEpOATbHUX KOMYHIKATUBHUX
KOMITOHCHTIB;

- BU3HAYUTH Oap'epu 17151 €EeKTUBHOTO CIUIKYBaHHS

- IpoaHaJII3yBaTH poJib €MOLIN y criKyBaHH1 y BenukoOpuranii Ta CIIA;

- BH3HAUUTH CIIOCOOM BHUPAXKEHHS EMOIIA 3a JOMOMOIrol BepOaabHUX
KOMIIOHEHTIB CIJIKyBaHHsS Yy BenukoOputanii ta CILA;

- gocniauTi (YHKI[IOHAJIbHE 3HAUYCHHS eMOllii y HeBepOalibHIN KOMYHIKaIlii
y BenukoOpuranii Ta CIIIA;

- MpoaHaii3yBaTU cHeuu@diuHi PUCH BHUPAXKEHHS €MOLIN HeBepOaTbHUMU
KOMITOHEHTaMH CITIJTKYBaHHSI.

Marepianom nociipkenns € 20 cepiii OpuTaHCHKUX Ta aMEPUKAHCHKUX TOK-
oy 3 2020 o 2021 pik i3 cepeanboro TpuBaicTio 30 XxBUIMH. byjo qociiKeHo

600 XBWJIMH OPUTAHCHKUX Ta AMEPUKAHCHKUX TOK-IIIOY BiMIOBIIHO.
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KommiexkcHuit miaxia 10 BUBUEHHS B3a€MOIii BepOaibHOT Ta HEBEpOAIbHOI
CKJIaJIOBUX KOMYHIKaIlii MPU3BIB JO BUKOPHUCTAHHS SIK CYTO JIIHTBICTUYHHX, TaK 1
3arajJbHUX CEMIOTUYHUX METO/IIB aHAJI3Y, CEPEI IKUX OCHOBHUMU € TaKi:

* CHCTeMHO-(DYHKIIOHAJIbHMM aHaji3 HeBepOaJlbHUX KOMIIOHEHTIB Y
B3a€EMO/IIT 3 BepOATIbHUMH, BKJIIOYAIOUN aHAJIOTII0, a0CTpaKilifo, KiacuikaIlio Ta
METO/I JIIHTBICTUYHOTO OITHCY;

* IUCKYpPCHUH aHaji3, KWW € He JIMIIe TEOpI€I0 MOBHOI KOMYHIKaIli, a i
IHCTPYMEHTOM IMi3HAHHS, MOJIUBOCTI SIKOTO BUXOISATH 32 MEXI JIHTBICTHUHUX
MEX;

* KOHTEKCTHUI aHalli3, COPSIMOBAaHUMN Ha 3’sICYBaHHS 3HAUYCHHS KOMIIOHEHTIB
y IEBHOMY KOHTEKCTI;

* METOAM aHami3y Ta CHHTE3Y: IHAYKIS, [0 J03BOJIAE€ (POPMYIIOBATH
BUCHOBKM Ha OCHOBI aHaJli3y KOHKPETHOIO Marepially, TOAl SIK TEOpETHYHI
MOJIOKEHHSI OOIPYHTOBaHI Ta MPOUIIOCTPOBAHI MOBHMMH JAaHUMH, Ta JIETYKI,
3aBISIKA  SKIA TI€BHI TIOJIOKEHHS TMI0J0 (YHKIIIOHYBAaHHA KOMYHIKaIlIMHUX
KOMIIOHEHTIB € JIOTIYHO BHBEJICHI 13 3arajbHUX TOJIOKEHb CEMIOTHUKH MO0
BJIACTUBOCTEMN 3HAKOBHUX CHUCTEM;

* METOJ JIEKCHKO-CEMAaHTHYHOTO aHaji3y MOBHUX OJIMHHWI, M0 J1a€
MO>KJIMBICTh BUBYATH OCOOJMBOCTI BEpOAIbHUX Ta HEBEPOAIbHUX KOMIIOHEHTHHX
HOMIHAITIH.

HaykxoBa HOBH3HA pOOOTH MOJSTae B TOMY, IO BOHA € BHECKOM Yy TEOPIIO
CHJIKyBaHHs, BpaXOBYIOUM BUBYEHHS BepOaTbHUX Ta HEBEpOATbHUX KOMIIOHECHTIB,
MPOBEICHE B KOHTEKCTI BUPAKEHHS €MOIId Ha wmaTepialii OpUTAaHCHKHX Ta
aMEPUKAHCHKUX TOK-IIOY.

JumioMHa poboTa CKIAJAEThCS 13 BCTYITY, TPhOX PO3JILIIB, BUCHOBKIB JI0
KOKHOTO PO3JILTY, 3aralIbHOTO BUCHOBKY, PE3IOME, CIIMCKY JDKEpEI JITepaTypH Ta
JTOTIOMIXXHUX MaTepiaiB.

3 cepeaunu XX CTOMITTA 30UpaeThes 1HMOpMAILis TPO POJIb BEpOATbHUX Ta
HeBepOAIbHUX KOMIIOHEHTIB Y KOMYHIKAaTUBHOMY TIPOIIEC], TIATBEPKYETHCS 1X

3HAYEHHsI 1711 OpraHizailii Ta IHTeprpeTanii KOMyHIKaTUBHOT AISTHOCTI JIIOANHH.
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Mu nipoananizyBajid poOOTH Mpo AUCKYpc Ta criikyBaHHs S1. CaBonaiiHeHa,
I'.T". ITouenmona, I. Ileuepancrkoro, X. Backymna, A.A. Kynikosa, O.C.
Ky6pskosoi, B.I'. bopo6oTtrsko, H./[.ApyTioHOBO{; po qucKypcuBHUi aHaii3 JI.
Cyus, X. Mansypu, C. Cainga, O. AnekcanapoBoi; Ipo HeBepOalibHI Ta BepOaibHi
koMrioHeHTH criikyBanHs JI.P. besyrmnoi, C.JI. I'omomnryka, [.H. I'openosa, M.JI.
Knanma, B.A. JIabyHncbkoi, JI.B. Conomnryxka.

JIuckypc - 11e CyKYITHICTb CJIOBECHUX (hOpPM IPAKTUKW OpraHizallii Ta
o(opMIIeHHS 3MICTY CIJIKYBaHHS MIPECTABHUKIB IEBHOI'O MOBHO-KYJIBTYPHOTO
cycniibeTBa. CHijKyBaHHSA MOXke OyTH BepOalbHUM Ta HeBepOanbHUM. Bepbanbhe
CHUJIKYBaHHS Bi1I0YyBa€ThHCS 13 BYKMBAHHSM CJIiB, a HEBepOaJIbHE - 0€3 HbOTO.
[cCHYIOTH Taki TUIIH CIIOBECHOTO CIIJIKYBaHHS: pO3MOBA, MMCbMO, CITyXaHHS,
yuTaHHs. KoMyHIKaTUBHHI MPOIIEC CKIAAA€ThCS 3 BEpOAbHOT Ta HEBEpOATbHOT
CkJIaioBUX. JI0 CIIOBECHMX KOMIIOHEHTIB KOMYHIKAIlIi BITHOCSTh MOBJICHHEBY JIiI0,
MOBY, MOBJICHHEBUH aKT Ta MOBHY CTPYKTYypy. HeBepOanbHi KOMIIOHEHTH - 11e
KIHE3WYHUH, MPOCOUYHUN, CATYaTUBHUHN Ta MPOKCEMIYHUM KOMIOHEHTH. [1Jis
HaJaro)KeHHs €e(PeKTUBHOTO CIUIKYBaHHS HEOOX1HO 3aIy4aTH sIK BepOaibHi, TaK
1 HeBepOaIbHI KOMITOHEHTH KOMYHIKQTUBHOTO TIPOIIECY .

AHaJli3 MPaKTUYHOTO MaTepiaay JI03BOJUB 3pOOUTH PsijJi BUCHOBKIB.
Penepryap MoBHUX 3aC00iB, 1110 BUKOPUCTOBYIOTHCA JUIsl CTBOPEHHS EMOLIAHOTO
3a0apBJICHHS MOBJICHHSI, JIOCUTh PI3HOMaHITHHH 1 BKIIFOYA€ OJIMHMII MaiKe BCIX
MOBHUX piBHIB. JJig aHanizy OyJsio 0OpaHo 2 MO3UTHBHI Ta 2 HETaTUBHI €MOIIli, a
came 3[TMBYBaHHsI, PaJiCTh, THIB Ta OTHAY. AHAI3 CJIOBECHUX 3aC00IB BUPAKECHHSI
IIUX €MOIIii MMOKa3aB, MO 3/€O0LTBIIIOT0 BUKOPUCTOBYIOTHCSI IMEHHUKH, JII€CTIOBA,
MPUKMETHUKH, PUCTIBHUKY, 171I0MH, BUTYKHU Ta croyiydHuku. Cepen
0COOJIMBOCTEH MPEACTABICHHS KaTeropii eMOIIHHOCTI B )KaHP1 aHTJIOMOBHUX TOK-
10y MO’KHA BiI3HAYMTH TIEpEBaKaHHS JIEKCEM, 10 OMUCYIOTh HEBEpOaTbHUIMA
MPOSIB €MOIIIH, a TAKOX CIICHTOBUX BUPAa31B, BOKATUBIB T IHBEKTUBHO1 JICKCUKH.
Kpim Toro, mig yac aHasnizy BUCTYITy YYaCHHUKIB TOK-II0Y OYJI0 BCTAHOBJIEHO, L0
eMOIIi1 MOXKYTbh OYTH BUpPaXEH1 OPaTOPOM CUTYaTUBHO, O€3MO0CEPEIHBO B MOMEHT

peaxinii Ha 3ayBaKeHHS CIIIBPO3MOBHUKA.
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AHaJti3 eMoI11i 1Mokasas, 1110 HeBepOaJibHa MOBEIHKA aHTIIIMIIIB Ta
aMEPHUKaHIIIB BUPAKAETHCSA MO-PI3HOMY, HAITPUKJIIA, )KECTaMU Ta MIMIKOIO
(KiHECHKa), 30pOBHM KOHTAaKTOM (OKYyJIECHKa), TOPKAHHSAM (TaIlTHKa),
MIITPUMAHHAM BIIMOBIHOT AUCTAHII (MMpOKCEMIKa) Ta mapamMoBolo (0e3CmiBHI
PEIUTIKH TOJIOCY).

PesynbpTatu gociiakeHHs: MOXKYTh OyTH BUKOPUCTAHI JUIS TOAAJIBIIOTO
aHaji3y BepOaJIbHOTO Ta HEBEPOATBLHOTO BUPAKECHHS PI3HUX €MOIIii Ta
MOPIBHSAJIHOTO aHAJI3y BUPAKEHHS PI3HUX €MOLIil B aHTJIOMOBHHUX KpaiHax.
binbie Toro, pe3yapTaTé AOCTIKEHHS] MOXKYTh OyTH BUKOPUCTaHI Ha
TEOPETUYHUX Ta MPAKTUYHUX KypcaX aHTIMChKOT MOBH JIJIS CTY/ICHTIB

OakanaBpaTy Ta MaricTparypH.

91



BIBLIOGRAPHY

1. ApytionoBa H. . Huckypc / H. JI. ApytioHoBa //
JIMHTBUCTUYECKUN IHIUKIIONeANAYeCcKuil cioBaph / [oTB. pea. B. H. Apueral.
— M. : CoBerckag >unukiaonenus, 1990. — C. 136 — 137.

2. ApytionoBa H.J[. Monuyanue: KOHTEKCTHI ymnoTpeOnenus //
Jlornueckuil aHanmu3 s3blka: S3bIK peueBbIX neiicTBuit / orB. pen. H.J.
ApyTtionosa, H.K. Psbuesa. M., 1994. C. 117-127.

3.  bapr P. JluarBuctuka texcta / P. bapt // HoBoe B 3apyOexHOI
muHrBUCTHKE. — M. : [Iporpecc, 1978. — Boim. 8. — C. 442-450.

4.  bacumamueBa M.K. O TOHATHSX «TEKCT» U  «IUCKYpe» /
M.K. bacumamuesa // ®unonorndeckre Hayku. — 1999. — Ne 2. — C. 78-85.

5. baxtin M.M. Ilpo6iema TekcTy y JIHTBICTHUIl, (UIOJIOTII Ta 1HIIUX
rymaiTapuux Haykax / M.M. baxtin // AHToOnOris CBITOBOI JITEpaTypHO-
KpuTH4HO1 1ymMKu XX cT. — JIpBiB : JliTomuc, 2002. — C. 416-422.

6. banesuy @.C. OcHOBH KOMYHIKATHBHOI JIIHTBICTUKH : MiJIPYYHUK /
®.C. banesnu. — K. : Akagemis, 2004. — 334 c.

7. besyrna  JI.P.  Bep6amizamis  IMIUIIUTHUX  CMHUCIIB Yy
HIMEI[bKOMOBHOMY J1aJIOTIYHOMY AUCKypci : [MoHorpadisi] / besyrna JI. P. —
XapkiB : XHY imeni B.H. Kapasina, 2007. — 332 c.

8. bupkenbun B.®. 3wk wHTOHanumM, MuMukH, xectoB. — CIIb.:
[Tutep, 1997. 176 c.

9. borynkas WM. H. Jluareucruueckas CyYIHOCTb KJIACCHOTI'O
(aynutopHoro) ob6pasomarenbHoro auckypca / WM. H. borymkas // BectHuk
FOropckoro rocyaapctsennoro yuusepcurera. — 2009. — Ne 1. — C. 45 — 49.

10. bopb6oteko B.I'. Dnementsl Teopuu auckypca / B. I'. bop6oThko.
['po3nsii, 1989. - 81 c.

11. boposauna, I'.B. Ilcuxonorus nemnosoro obmenus. ['masa 7. Umumx
JIeIIOBOTO YeiaoBeka. — M.: JlenoBas kaura, 1998. — 247 c.;

12. Bunorpagor B.B. Hekotopele 3amaud M3y4eHUs] CHHTAKCHCA

npocToro npeanoxxeHus // Bonpocst si3piko3nanus. 1954. Nel. — C. 60-75.

92



13. Bunokyp, T.I'. T'oopsimuii u ciaymatomuii. BapuanTel pedeBoro
noseaeHus. —M.: Hayka, 1993. - 159 c.;

14. Bucoupka O.JI. HaykoBuil AHCKYypC y Cy4YaCHHX JIHTBICTHUHHUX
nociimkenusax // Monoauit Buenuii. - Ne 8 (60). - 2018 p. — C. 65-70.

15. TI'nmyxoB B., KoBmmkoB B. Ilcuxonunrsuctuka. Teopusi pedeBoit
nearensHocT. M.: ACT, 2007.

16. Tomomyk C.JI. Peamizaiisi HeBepOanbHUX 3acO0IB CHUIKYBaHHS Yy
cnoHykasibHOMY nuckypci [Enextponnmii pecypc] / C.JI. Tomomyk. — Pexum
noctymy : http://visnyk.sumdu.edu.ua/arhiv/2007/1(102_2)/4_Goloshuk.pdf

17. Topenos WM. H. HesepbOanbHble KOMIIOHEHTH KOMMYHHKAIIUU.
Mocksa, 2006.

18. TopenoB U.H. HeBepbanbHbie KOMIOHEHTH KOMMYHUKalUH. — M.:
«Hayxa», 1980. - 238 c.;

19. Toxman K. €. AxagemiuHuii TUCKypC y CHCTeMi I1HCTHTYLIHHUX
nuckypceiB // HaykoBuii BicHuk ITHITY im. K. JI. YmmaCchKOTO. 2018. Ne 26. C. 37-
47.

20. TI'pymesckas T.I'., IlonkoB B.JI., Camoxun A.Il. OcHOBbI
MEXKYJIbTYPHOH KOMMYHHMKaMu: Y4yeOHuk mis By3oB. M.: IOHUTU-IIAHA,
2003.

21. T'ymon A. M. HiMenbKOMOBHHI MAaTpUMOHIaIbHUN KOHQIIKTHHIMA
JMCKYpC: KOTHITUBHHMM BUMIp // TUC. HA 3100yTTS HAyKOBOT'O CTYIMEHS KaHAHWaaTa
dimonoriuaux Hayk: 10.02.04. — Yepnini, 2015. — 224 c.

22. [Jeiik T. A. Ban S3pik. I[lo3znanme. Kommynukanus / T. A. Ban
Heiik. — bnarosenienck : bI'K um. M. A. bonyana ae Kyprene, 2000. — 308 c.

23. 3serumnmes B. A. O 1uenbHOO(DOPMIECHHOCTH EIWHMI[ TEeKcTa [
B. A. 3serunnes // U3Bectuss AH CCCP. Cep. nmut. u 3. — 1980. — T. 31, Ne 1.
- C. 13 -21.

24. Karaa M.C. Mup ob6menus: [Ipobrema MeKCYyObEKTHBIX OTHOIICHHM.

M.: Ilonmutuzaar, 1988.

93



25. Kunann M.JI. Heepbanbabie komMmyHukanuu. — M.: Hayka, 1978. —
308 c.;

26. Konenxkas B.I1. Commonorus kommyHukanuu. — M.: MYBY, 1997, —
164 c.;

27. Kox B.A. IlpenBaputenbHblli HAOPOCOK NMCKYPCHUBHOTO aHAIM3a
cemantudeckoro tuma / B.A. Kox // HoBoe B 3apy0eXHOI TUHTBUCTHKE. — M.:
[Iporpecc, 1978. — C. 163—164.

28. Kpectunckuit C.B. KoMMyHHKAaTHBHO-3HauMMO€ MOJYaHUE B
CTPYKTYp€ A3BIKOBOr0 00OIIeHUs: aBTOped. AuC. ... KaHI. punosorud. Hayk. JI.,
1991.

29. Kpectunckuii C.B. KoMMyHUKaTHBHO-TIparMaTu4decKasi CTpyKTypa
akta Mom4aHusi // KoMMyHUKaTHMBHO-(GYHKIMOHAJIbHBIE ACHEKTHI S3bIKOBBIX
equuutl. TBeps, 1993. C. 59-66.

30. Kyo6psakosa E.C. O moHATHAX TUCKypCca U JUCKYPCUBHOTO aHAIN3a
B coBpemeHHO# nuHrBuctuke: [0630p] / E.C. KyOpskosa // Jluckypc, peub,
pedeBass JEATEABHOCTh: (YHKIIMOHAJIBHBIE W CTPYKTYpPHBIE aCIEKTHI
[C6opuuk 0630poB]. — M. : UHUOH PAH, 2000. — C. 5-13.

31. KymmkxoBa JI. A. Tekcr 1 muckypc sk ¢irypu KomyHikarii //
Moso3HaBcTBO — Kadenpa mimerpkoi dinomorii MITY b. Xmensautproro. — 2017. -
URL.: http://nimfilmdpu.mozello.com/vseukranska-internet-
konferencja/movoznavstvo/params/post/1336872/

32. Kynuna H.A. OCHOBBI CTHIIMCTUKH U KYJIbTYphl peun. — M.: OnuHTa,
2014. — 296 c.

33. Jlabynckas  B.A.  HesepbanpbHoe  moBeacHuE  (COLMAIBHO-
nepuenTUBHBIN oaxon). — Pocros-Ha-/lony: ®@enukc, 1988. — 246 c.

34. Jlabynckas B.A. Dxcrnpeccus yenoBeka: OOIEHUE U MEKIMYHOCTHOE
no3Hanue. — Poctos-na-Jlony: ®@enukc, 1999. — 214 c.

35. JlaBpunenko B.H. Ilcuxomorus u sTuka nenoBoro oomeHus. — M.:
IOnuTn-Jlana, 2002. — 416 c.;

36. JleoutseB A.A. Ilcuxoinorus oomenus. — M.: Cmbici, 1997. — 239 c.

94



37. JIMHTBUCTUYECKHUM DHIIUKIIONEAWYECKUNU cJoBapb / [IJI. pen.
B. H. fpuesa]. — M. : Cos. Dunuknonenus, 1990. — 682 c.

38. MuponoBa H. H. Jluckypc-aHaimm3 OIIEHOYHOW CEMaHTHKH /
H. H. MupounoBa. — M. : <HBN» - «Te3zaypyc», 1997. — 158 c.

39. Mopozoa O.H., bassimeBa O.A. Ormnpenenenue MOHITUSA
KOMMYHHUKAIlUM B COBpeMEHHOW nuHTBUCTHKE // BecTtHuk JleHUHTrpaackoro
rocyaapctBeHHoro ynusepcutera umenu A.C. Ilymkwuna. No 1. T. 7. CII6,
2011. C. 204-211.

40. Mopoxosckuit A. U. K npobieme TexkcTta U ero KaTeropuut /
A. U. MopoxoBckuit // Tekct u ero kareropuaibHbie npusHaku: CO. Hayd.
Tp./KT'TIMHUAL. - K., 1989. - C. 3 - 8.

41. Ilapeirun b.JI. Aratomus o6menus. CI1b, 1999.

42. Tleuepancwkuii I., Backyn X. CYYACHUM MEJIIMHUM JUCKYPC
TA POJIb ¥V HBOMY XKXYPHAJIICTCBKOI'O PO3CIIIAYBAHHSA // Bicauk
KuiBChKOrOo HaIllOHAJBLHOTO YHIBEpCUTETY KynbTypu 1 wMucreurs Cepis:
AymioBizyajgbHe MECTEITBO 1 BUpoOHUIITBO Bumyck 2 (2018). — C. 22-209.

43. TlemxoBckuii A. M. Pycckuil CHHTakCcuUC B HAyYHOM OCBEIIEHUU. M.:
YPCC, 2001.- 450c.

44, IluxtoBHukoBa JI. C. JIMHrBOCHMHEpPreTHKa: OCHOBBI MU OYEpK
HanpaineHut : moHorpadus / JI. C. [MuxtoBHumkoBa. — X. : XHY wumenu
B. H. Kapasuna, 2012. — 180 c.

45. TlocroBanmoBa B. WM. ®dumocodus sA3bka: OCHOBHBIC MOIAXOIBI M
napaaurMbel u3ydeHus (K tumnojioruu npexactasieHus) // X1 MexmayHapoaHas
koHpepeHuus. Jloruka, merononorus, punocodpus nHayku. Cekuus punocoduun
sa3b1ka. M., 1995.

46. Tlouenmos I'. I'. (moin.) Teopis komywnikanii / I'.I". [Tovenmos. - 2-
re Bua., gom. - K.: BI[ "KuiBchkuii yaisepcurtet", 1999. - 308 c.

47. Caponaitnen 1. MODERN APPROACHES TO THE STUDY OF
DISCOURSE. — 2020. — URL:

95



http://englishcontext.kpnu.edu.ua/2020/03/17/modern-approaches-to-the-study-of-
discourse/

48. CeniBaHnoBa 0. 0. JlinrBicTHYHA CHITUKJIOTIC 1T /
O. O. CeniBanosa. — [Tonrasa : Jlopkimng-K, 2011. — 844 c.

49. Cewmentok O.A., ITapamok B.}O. OcHoBu Teopii MOBHOT KOMYyHIKaIlii.
Kwuis: InJure, 20009.

50. Comomyk JI. B. TEOPII JUCKYPCHUBHOI B3AEMO/IT PI3BHUX
KOJIOBUX CHUCTEM VY MIXKVYIJIbTYPHOMY ACIIEKTI // BockMmuii
MDKHapoHUN HaykoBuil popym CydacHa repmaHICTHKA: HAYKOB1 JMCKYCIl Te3u
nonoBifgen. Xapkis, 2018. — 225 c.

51. Conomyk JI.B. Ponp HeBepOadbHUX KOMIIOHEHTIB KOMYHIKaIll Yy
peanizaiii KOHGPOHTAIIMHUX HAMIPIB Y Cy4aCHOMY aHIJIOMOBHOMY POJUHHOMY
nuckypcl / JI.B. Conouryk // Marepianu XIII MixuapogHO1 HayKOoBO1 KOH(pepeHli
“Kapazinceki yntanus: Jlroguna. MoBa. Komynikauis”, motuit 2014 p. — Xapkis:
XapkiBcbkuil HamioHaidbHuM yHiBepcuteT imeHi B.H. Kapasina, 2014. — C. 114-
115.

52. Xan /J.B., J[HopmxumeBa b.B., Jlmmxuesa O.C. [u gap.]
KoMMmyHuKaIusi B COBPEMEHHOW JIMHTBUCTUKE. // MoNoAEKHBIN Hay4YHBIN
dbopym: 'ymaHnuTapHble HayKu: 2JIEKTp. cO. cT. mo mar. XL MexayHap. CTy..
Hay4.-TIPaKT. KOHQ. No 11(39). Pexum JOCTyTna:
https://nauchforum.ru/archive/MNF_humanities/11(39).pdf

53. Uypunos U.U., MuneeBa C.A., 2004 — [DnexTpoHHBIN pecypc| —
Pexum noctyna: http://pedsovet.perm.ru/_pdocs/253.doc. [TpoBepeHo
18.01.2019.

54. Illnenrok WM. E. HayyHo-akagemMuyeckuid  JUCKypC  Kak
WHCTUTYIIMOHAJIbHBIA TUN JucKypca // I'ymaHuTapHble HayKH. — H3BECTHUSA

['oMenbCcKOro rocy1apCcTBEHHOTo yHUBepcuTeTa nMeHu @. ckopunbl. — 2016. —

Ne 4 (97). — C. 133-137.

96


http://pedsovet.perm.ru/_pdocs/253.doc.%20Проверено%2018.01.2019
http://pedsovet.perm.ru/_pdocs/253.doc.%20Проверено%2018.01.2019

55. Aleksandrova O. On the Problem of Contemporary Discourse in
Linguistics // Journal of Siberian Federal University. Humanities & Social
Sciences 3 (2017 10) 298-302.

56. Aleksandrova O., Mendzheritskaya E., Malakhova L. Dynamic
changes in modern English discourse. Training, Language and Culture, 1(1), 2017,
92-106.

57. Bauman R. The nature of performance // Verbal act as
performance / ed. by Bauman R. Mass., 1977.

58. Cameron D., and D. Kulick, 2003. Language and Sexuality.
Cambridge: Cambridge University Press.

59. Collins English Dictionary. Complete and Unbridged, 12th edition,
HarperCollins Publishers. URL.: https://www.collinsdictionary.com/

60. Dauenhauer B. P. 1980. Silence, The Phenomenon and Its Ontological
Significance. Bloomington, IN: Indiana University Press.

61. Green G. and C. Kahn, (eds). 1991. Making a Difference: Feminist
Literary Criticism. London: Routledge.

62. Jaworski Adam. 1997. ‘White and white: Metacommunicative and
metaphorical silences’ in Jaworski (1997): 381-401.

63. Manzoor H. , Saeed S., Panhwar A. H. Use of Discourse Analysis in
Various Disciplines. — 2019. - URL.:
http://www.ccsenet.org/journal/index.php/ijel/article/view/0/39432

64. Scherer, K. R., Matsumoto, D., Wallbott, H. G., & Kudoh, T. (1988).

Emotional experience in cultural context: A comparison between europe, japan,

and the united states. In Klaus R. Scherer (Ed.), Facets of emotion: Recent
research. (pp. 5-30): Lawrence Erlbaum Associates, Inc, Hillsdale, NJ, US.

65. Suciu L. Introductory Chapter: Discourse and Discourse Analysis. A
Retrospective Approach. — 20109. — URL:
https://www.intechopen.com/books/advances-in-discourse-analysis/introductory-

chapter-discourse-and-discourse-analysis-a-retrospective-approach

97


http://www.ccsenet.org/journal/index.php/ijel/article/view/0/39432
https://www.intechopen.com/books/advances-in-discourse-analysis/introductory-chapter-discourse-and-discourse-analysis-a-retrospective-approach
https://www.intechopen.com/books/advances-in-discourse-analysis/introductory-chapter-discourse-and-discourse-analysis-a-retrospective-approach

66. An online article «Is being reserved such a bad thing?» URL.:
www.bbc.com/russian/uk/2016/06/160608_vert_fut_is_being_reserved such_a ba

d_thing.amp

98


https://www.google.com.ua/amp/s/www.bbc.com/russian/uk/2016/06/160608_vert_fut_is_being_reserved_such_a_bad_thing.amp
https://www.google.com.ua/amp/s/www.bbc.com/russian/uk/2016/06/160608_vert_fut_is_being_reserved_such_a_bad_thing.amp

SUPPORTING MATERIALS

1. The Tonight Show” starring Jimmy Fallon https://www.nbc.com/the-
tonight-show

2. The Late Show with Stephen Colbert https://www.cbs.com/shows/the-late-
show-with-stephen-colbert/

3. The Graham Norton Show https://www.bbc.co.uk/programmes/b006xnzc

4. Loose Women https://www:.itv.com/loosewomen

5. The Graham Norton Show: Hugh Grant has hilariously strong opinions in
fish! https://youtu.be/AspFEKK-V8k

6. The Graham Norton Show: Julie Walters gets fed up with Graham
https://youtu.be/dt83FCSsHQQ

7. The Graham Norton Show with Chris Pratt, Bryce Dallas Howard, Jeff
Goldblum and Thandie Newton
https://www.youtube.com/watch?v=QLPTHQ9dN2s&t=127s

8. The Graham Norton Show with Taylor Swift, Sophie Turner, Michael

Fassbender, Jessica Chastain
https://www.youtube.com/watch?v=PgJauhoi2YQ

9. The Loose Women: Jane’s Scandalous DNA Discovery Delights The Loose
Women https://www.youtube.com/watch?v=zEsJOVsPJZI

10.The Tonight Show Starring Jimmy Fallon: Can You Feel 1t? With Chrissy
Teigen https://www.youtube.com/watch?v=xuUW6XxLbBbk&t=373s

11.The Tonight Show Starring Jimmy Fallon: Ellen Degeneres
https://www.youtube.com/watch?v=DkxeSCDPXKg

12.The Tonight Show Starring Jimmy Fallon: Emma Watson Once Mistook
Jimmy Fallon https://www.youtube.com/watch?v=xgs5gOCpsAE

13.The Tonight Show Starring Jimmy Fallon: Gal Gadot Tries Taco Bell and
More American Food for the First Time
https://www.youtube.com/watch?v=4rsY-Y ZaviIM&t=392s

14.The Late Show with Stephen Colbert: Late Show First Drafts: Happy Easter
2021 https://www.youtube.com/watch?v=N2lel1nd4qY
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https://www.itv.com/loosewomen
https://youtu.be/dt83FCSsHqQ

15.The Tonight Show Starring Jimmy Fallon: Macaulay Culkin Netflix and
Chills with Home Alone for Girlfriend
https://www.youtube.com/watch?v=wCvBveM9BVM

16.The Tonight Show Starring Jimmy Fallon: Miley Cyrus Vs. Jimmy Fallon
"Late Night with Jimmy Fallon - Ew!"
https://www.facebook.com/watch/?v=300632907795515

17.The Tonight Show Starring Jimmy Fallon: Zack Efron

18.The Tonight Show Starring Jimmy Fallon with Lena Dunham

19.The Tonight Show Starring Jimmy Fallon with Anthony Mackie
https://www.youtube.com/watch?v=RgwxECG6a50

20.The Tonight Show Starring Jimmy Fallon with Nicole Kidman
https://www.youtube.com/watch?v=qtsNbxgPngA
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