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MODERNIST INTERIORIZATION IN MEDEA BY T. STURGE MOORE

Background. This article examines Medea (1920), the dramatic poem by T. Sturge Moore, through the analytical framework
of modern receptions of classical myth (Chevrel, 2006). Rather than treating Moore's text as a straightforward rewriting of Euripides’
tragedy, the study approaches it as part of a broader modernist engagement with antiquity, in which myth is reinterpreted in
response to changing aesthetic, philosophical, and cultural conditions.

Me th ods. Drawing on reception theory, modernist poetics, and gender studies, the article argues that Moore's Medea represents
a psychological and symbolic reconfiguration of the ancient myth rather than a direct adaptation of Euripides' tragedy (del Arbol
Fernandez, & Vazquez Marruecos, 2002). The analysis situates Moore's work within the intellectual climate of early twentieth-century
modernism, emphasizing its investment in interiority, ethical ambiguity, and highly symbolic language. Particular attention is paid to the
transformation of dramatic structure and characterization, as well as to the shifting representation of responsibility.

Results. Unlike classical tragedy, which foregrounds external action, public confrontation, and divine intervention, Moore's
play internalizes conflict and presents violence as the outcome of unresolved psychological struggle and moral isolation. The
study highlights the significance of the post-infanticide structure of the play, the sustained lyrical tone of the dialogue, and the
complex portrayal of Medea as both grieving mother and self-conscious moral agent. This reinterpretation displaces spectacle in
favor of introspection.

Conclusions. The analysis demonstrates that Moore's Medea transforms myth into a modern meditation on responsibility,
loss, subjectivity, and ethical self-awareness, reflecting the broader cultural and moral concerns of the post-First World War period.
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Background

The figure of Medea has a central role in the Western literary
imagination for over two millennia. Since Euripides' Medea first
appeared on the Athenian stage in 431 BC, the myth has
generated a remarkable sequence of reinterpretations that
continually renegotiate questions of gender, violence,
foreignness, and moral responsibility. Medea's transgressive
actions, most notably the murder of her own children, have
rendered her both repellent and compelling, ensuring her
survival as one of the most frequently revisited figures of
classical mythology.

Early twentieth-century reworkings of Medea
increasingly emphasized psychological interiority and
symbolic abstraction, distancing themselves from the action-
driven structure of ancient tragedy (Pappa, 2014). Within
this context, T. Sturge Moore's Medea (1920) occupies a
distinctive position. Moore, a British poet, dramatist, and
critic associated with early modernism, consistently
privileged lyrical expression and philosophical inquiry over
theatrical realism in his dramatic works. His Medea is
conceived not as a dramatic spectacle but as a poetic
meditation on guilt, remorse, and moral responsibility in the
aftermath of violence (Moore, 1920).

In the modern period, and particularly in the early
twentieth century, classical myth became a privileged
resource for writers seeking to articulate the psychological
and ethical crises of their time. Modernist authors turned to
ancient narratives not as stable cultural inheritances, but as
flexible symbolic frameworks capable of expressing
fragmentation, alienation, and moral uncertainty. Myth, in
this context, functioned less as a repository of timeless
truths and more as a medium through which modern
subjectivity could be explored.

T. Sturge Moore's Medea (1920) must be understood within
this modernist re-engagement with classical material. Written in
the aftermath of the First World War, Moore's dramatic poem
reflects a cultural moment marked by disillusionment with
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traditional moral and social structures. Rather than reproducing
the dramatic conflict of Euripides' tragedy, Moore radically
restructures the myth, relocating the action to a psychological
and symbolic space that foregrounds interior suffering over
external action. Moore's Medea constitutes a distinctly
modernist reinterpretation of the myth, one that transforms
tragedy into an exploration of ethical responsibility, maternal
identity, and psychological isolation.

Methods

The present study adopts a qualitative literary
methodology grounded in classical reception theory,
modernist literary criticism, and myth criticism. Reception
theory provides the primary conceptual framework,
emphasizing the idea that modern adaptations of classical
myths are not derivative imitations, but creative acts of
reinterpretation shaped by their historical and -cultural
contexts. This approach allows Moore's Medea to be
examined as a dialogic engagement with earlier versions of
the myth, particularly Euripides' tragedy, rather than as a
subordinate adaptation.

The analysis is based on close reading of Moore's Medea,
with attention to narrative structure, characterization, language,
and symbolic motifs. Comparative references to Euripides and
to selected modern reinterpretations of Medea are employed to
clarify points of divergence and innovation. Rather than
attempting an exhaustive survey of the Medea tradition, the
study focuses on those aspects most relevant to Moore's
modernist transformation of the myth: psychological interiority,
ethical ambiguity, and the reconfiguration of maternal identity.

Results

Structural Innovation and Temporal Displacement

One of the most striking features of Moore's Medea is its
radical restructuring of dramatic time. In distinction to
Euripides' tragedy, which builds toward the act of infanticide,
Moore situates the entire play after the children's deaths.
This post-infanticide setting fundamentally alters the nature
of the drama. Action is replaced by retrospection, and
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suspense by psychological intensity. The audience is not
invited to witness Medea's decision-making process as it
unfolds, but to confront the emotional and ethical aftermath
of her actions.

This temporal displacement transforms the play into a
meditation on memory, remorse, and moral reckoning.
Medea's interactions with other figures—Proto, the Curtain-
Bearer, and her invisible children—function less as
conventional dialogue than as externalizations of her inner
conflict. The absence of visible interlocutors reinforces the
sense of isolation that defines Moore's protagonist and
underscores the modernist emphasis on interiority.

Psychological Interiorization of the Protagonist

In Moore's version, Medea is primarily defined by
psychological struggle rather than rhetorical power.
Whereas Euripides' heroine articulates her intentions with
formidable clarity and engages in public confrontation,
Moore's Medea is introspective, fragmented, and
emotionally vulnerable. This interiorization is articulated
directly through Medea's utterances, which foreground
solitude, remorse, and emotional exhaustion rather than
calculated revenge.

Medea explicitly associates isolation with psychological
survival, declaring:

"To be alone is vital to the mind; / As water is to the body.
Let me drink; / | have not tasted solitude for weeks" (Moore,
1920, p. 12).

Solitude here is not a punishment imposed from without,
but a necessity demanded by the fractured self. The
metaphor of thirst underscores the intensity of Medea's inner
deprivation and situates psychological suffering at the core
of the tragic experience.

Moore further emphasizes Medea's emotional
devastation through her retrospective account of betrayal:

"When | came back heart-wrecked from Jason's house,
/ The mother murdered in me" (Moore, 1920, p. 17).

The metaphorical murder of motherhood precedes the
literal infanticide, suggesting that the act of violence emerges
from an earlier psychic annihilation. Medea's maternal identity
is thus represented as already destroyed by emotional
abandonment before the physical deaths of the children.

This internal conflict is intensified when Medea
compares her former love for Jason with her present longing
for her children:

"Temptation grips me now more savagely / Than when |
followed Jason" (Moore, 1920, p. 17).

By equating maternal desire with erotic temptation,
Moore destabilizes conventional moral categories and
presents Medea's psyche as governed by competing,
irreconcilable impulses.

The invisibility of the children plays a crucial symbolic
role in this psychological portrait. Although their voices can
be heard, Medea cannot touch them, nor can they physically
interact with her. This separation intensifies the tragic
dimension of the play by transforming maternal affection into
an unattainable desire. The children's playful language,
drawn from the lexical field of games and laughter, stands in
painful contrast to the knowledge of their deaths,
heightening the emotional impact of the drama.

Language, Lyrical Tone, and Symbolism

Moore's Medea is characterized by a highly lyrical and
symbolic use of language. Archaisms and elevated diction
situate the play within a mythic register, while exclamations,
apostrophes, and hyperbolic expressions convey the
intensity of Medea's emotional state. The forest setting,
abstract and minimally defined, functions as a symbolic
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landscape rather than a realistic location, reflecting the
protagonist's psychological isolation.

The lyrical quality of the language allows Moore to
foreground emotional nuance over narrative progression.
Medea's utterances frequently blur the boundaries between
confession, justification, and lament, reinforcing the
modernist tendency to dissolve traditional dramatic forms.
Violence, in this context, is not sensationalized but
internalized, presented as the tragic outcome of conflicting
impulses rather than as an act of calculated revenge.

Moore's Medea in the Context of Twentieth-Century
Receptions of the Myth

Marina Pappa's comprehensive study Le mythe de
Meédée dans la littérature européenne du XXe siecle (2014)
provides a crucial theoretical framework for situating
Moore's Medea within the broader landscape of modern
myth reception (Brunel, 1988; 1992).

Pappa argues that twentieth-century rewritings of Medea
are characterized by a decisive shift away from myth as
collective, ritualized narrative toward myth as an instrument
of psychological, ethical, and ideological exploration. In
these modern versions, Medea is no longer primarily defined
by her function within a cosmic or divine order but emerges
as a figure through whom modern authors interrogate
subjectivity, responsibility, and marginality.

According to Pappa, one of the defining features of
modern Medea adaptations is the internalization of conflict.
Whereas ancient tragedy externalizes suffering through
action and confrontation, twentieth-century literature
increasingly relocates tragedy within the psyche of the
protagonist. Moore's Medea exemplifies this tendency with
exceptional clarity.

Pappa further observes that modern Medeas are frequently
stripped of divine legitimation. In Euripides, Medea's escape by
the chariot of Helios confers a disturbing form of transcendence
upon her crime. By contrast, modern reinterpretations deny
such metaphysical resolution, forcing Medea to confront the
ethical weight of her actions without recourse to supernatural
justification. Moore's Medea adheres closely to this pattern. The
play offers no divine intervention, no cathartic closure, and no
moral absolution. Medea remains alone with her guilt, her
longing, and her memories, embodying what Pappa describes
as the modern tragic subject: isolated, self-reflective, and
ethically exposed.

Another aspect is the reconfiguration of Medea's
maternal identity in twentieth-century literature. Moore's
portrayal resonates strongly with this interpretation. Medea
repeatedly asserts her maternal identity even after the death
of her children, insisting that her actions were motivated by
a distorted logic of protection rather than cruelty. This
insistence aligns Moore's work with the broader modern
tendency, identified by Pappa, to humanize Medea without
exonerating her.

Finally, modern Medea adaptations within specific
historical contexts tend to generate versions of the myth that
emphasize  ethical ambiguity and  psychological
fragmentation. Moore's Medea, written in the immediate
aftermath of the First World War, reflects this historical
sensitivity. The play's atmosphere of exhaustion,
disillusionment, and moral uncertainty mirrors a broader
cultural experience of loss and destabilization. In this sense,
Moore's work confirms the argument that modern receptions
of Medea function as mirrors of their time, translating ancient
myth into a language capable of articulating contemporary
anxieties (Backeés, 2010).
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Comparative: Moore, Christa Wolf, and Heiner Miiller

A brief comparative perspective further clarifies Moore's
position within twentieth-century reconfigurations of the
Medea myth. As Marina Pappa demonstrates, modern
rewritings of Medea frequently oscillate between two
dominant tendencies: the political dimension of the myth and
its psychological dimension (Pappa, 2014).

Christa Wolf's Medea: Stimmen (1996) represents a
paradigmatic example of the politicized Medea. Wolf
dismantles the traditional narrative by presenting Medea
through multiple voices, exposing the mechanisms of
exclusion, patriarchal power, and ideological violence that
construct Medea as a scapegoat. Infanticide, in Wolf's
version, is explicitly denied, and the myth is reinterpreted as
a story of political persecution and historical falsification.

By contrast, Heiner Miuller's Medeamaterial (Mller,
1982) exemplifies a radically deconstructed and historically
charged Medea. Miiller fragments the myth into dense
poetic blocks, transforming Medea into a figure that
embodies the violence of history itself.

Positioned between these two extremes, Moore's Medea
occupies a distinctively introspective middle ground. Moore
preserves Medea as a morally accountable individual whose
suffering is rooted in personal loss, emotional betrayal, and
maternal conflict. His focus remains firmly on the inner life of
the protagonist.

The analysis approaches Medea within a distinctly
modernist framework, examining Moore's transformation of
myth as part of early twentieth-century poetic dramaturgy.
Rather than adopting a historical comparison, Moore's
dramatic poem is placed within the modernist reconfiguration
of subjectivity, language, and theatrical form. In this context,
the contrast between Euripides' and Moore's heroines should
not be understood as a simple opposition between "rhetorical”
and "psychological" models, but as a historically conditioned
transformation of rhetorical approach.

In Euripides, rhetoric functions as the primary vehicle
through which internal conflict becomes visible within the
public sphere. Medea's utterances articulate competing
ethical claims, maternal identity, conjugal betrayal, justice,
and revenge, within a framework of polemic discourse. Her
rhetorical mastery is inseparable from her capacity to
intervene in civic and moral structures. By contrast, Moore's
Medea does not abandon rhetoric; rather, rhetoric is
internalized and presented through a careful aesthetic
approach. Persuasion gives way to lyrical self-address, and
public confrontation is replaced by introspective
fragmentation. What appears as "psychological" expression
is in fact a modernist reconfiguration of dramatic speech,
where subjectivity is staged as divided, unstable, and
temporally suspended.

This transformation is evident in the structural dynamics
of Moore's verse. Medea's utterances frequently shift
between apostrophe, confession, and lament without clear
rhetorical closure. The syntax often loosens into paratactic
sequences and exclamatory constructions, producing an
impression of emotional oscillation rather than
argumentative progression. Such shifts blur the distinction
between self-justification and self-accusation, creating a
dramatic voice that is in fact an internal dialogue. The
fragmentation of address, moving from invocation of absent
figures to inward reflection, signals a displacement of the
classical struggle into the interior space of consciousness.

The characterization of Moore's language as lyrical and
symbolic may be substantiated through its stylistic and scenic
features. The diction frequently incorporates elevated,
archaizing tonalities and metaphorical density that situate the
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drama within a mythic register rather than a mimetic one.
Exclamations and intensified imagery do not merely convey
heightened emotion; they restructure dramatic instances. The
verse tends toward rhythmic, slowing narrative progression in
favor of affective resonance.

Moreover, the forest setting operates less as a concrete
spatial environment and more as a symbolic topography.
The minimal scenic specification and recurrent atmospheric
references construct a landscape aligned with Medea's
psychic isolation. The absence of detailed realism and the
emphasis on elemental imagery, having elements like
darkness, silence, enclosure, render space reflective rather
than representational. In this sense, the forest becomes a
projection of interior dislocation, consistent with modernist
dramaturgy's preference for symbolic environments over
classical space.

Such scenic abstraction contrasts sharply with Euripides'
setting, where spatial organization reinforces political and
ethical confrontation. Moore's removal of Medea from a civic
framework into a symbolic landscape corresponds therefore
to the broader modernist retreat from public discourse
toward interiorized approach. The claim that violence in
Moore's text is internalized can also be grounded in
structural and lexical features. Instead of building toward
confrontation through argumentative escalation, the
dramatic tension unfolds through recursive reflection and
emotional intensification. Instead of calculated revenge,
there is exhaustion, solitude, and inward struggle. Self-
reflective tones contribute to the impression that the act of
violence emerges from unresolved psychic conflict rather
than strategic revenge.

Accordingly, Moore's Medea primarily as a modernist
rewriting of myth that presents lyrical interiority and relocates
tragic conflict from the public sphere to symbolic space. The
analysis approaches Medea within a distinctly modernist
framework, examining Moore's transformation of myth as part
of early twentieth-century poetic dramaturgy. Rather than
adopting a historical comparison, we situate Moore's dramatic
poem within the modernist reconfiguration of subjectivity,
language, and theatrical form. In this context, the contrast
between Euripides' and Moore's heroines should not be
understood as a simple opposition between "rhetorical" and
"psychological "approach, but as a transformation in historically
conditioned framework. Moore's text is internalized since
instead of confrontation through argumentative escalation, the
dramatic tension unfolds through recurred reflections and
emotional intensification.

Discussion and conclusions

Moore's Medea exemplifies a modernist reconfiguration
of classical tragedy in which ethical responsibility replaces
divine intervention as the central organizing principle. In
Euripides, Medea's actions are framed within a cosmological
order. By contrast, Moore strips the myth of supernatural
validation and situates Medea's crime entirely within the
realm of human psychology and moral choice.

This shift reflects broader modernist concerns with
subjectivity, guilt, and the fragility of ethical frameworks in
the aftermath of large-scale violence in the First World War.
Moore's Medea emerges not as a monstrous aberration or a
triumphant avenger, but as a tragic subject forced to
confront the irreversible consequences of her own actions.

Ultimately, Moore's Medea demonstrates how classical
myth can be transformed into a vehicle for modern reflection
without losing its tragic power. By internalizing conflict and
foregrounding psychological suffering, Moore creates a
version of Medea that speaks directly to modern anxieties
about responsibility, loss, and moral isolation.
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AdiHCcbKkMI HauioHanbHUM yHiBepcuTeT imeHi KanoaucTpii, AdiHn, Mpeuis

MOMOEPHICTCbKA IHTEPIOPU3ALIA Y "MEQEI" T. CTEPXKA MYPA

BcTyn. Y cmammi po3ensdaembcs dpamamudHa noema T. Cmepdxa Mypa "Medes" (1920) yepe3 aHanimu4Hy npusmy cy4yacHo20 crpul-
HIMms knacu4yHoz2o Migy (Chevrel, 2006). 3amicmb moeo, w06 posansdamu mekcm Mypa sik npsimy nepepobky mpazedii Eepinida, docnioxeHHs
nidxo0ums Ao Hb020 1K 00 YaCMUHU WUPWO20 MOGEepPHICMCLKO20 3aly4eHHs1 aHmu4yHoCMi, 8 SKOMY Migh nepeocMucIroembCsi y 8ionoeidb Ha MiH-
nuei ecmemudyHi, ghinocoghbcbki ma KynbmypHi ymosu.

MeToaun. Cnuparodyucb Ha meopito cripuliHIMmsi, MOGepHicCMCcLKYy noemuKy ma 2eHOepHi docidxeHHs1, cmammsi cmeepdxye, wo "Medes”
Mypa npedcmasnsiec co60r0 MCUX0I02iYHY Ma CUMEOJTiYHY PEKOHEi2ypauito aHmu4yHozo0 Mighy, a He npsMy adanmauito mpazedii Eepinida (del Arbol
Fernandez, & Vazquez Marruecos, 2002). AHani3 po3miujye meip Mypa e iHmenekmyanbHoMy Kiimami ModepHiamy noyamky XX cm., niOkpecnoroqu
lio20 30cepedxeHicmb Ha 6 HyMpiWHBLOMY ceimi, emuyYHili HeOOHO3Ha4YHOCMIi Ma eUCOKOCUMEOi4Hili Mosi. Ocobnusy yeazy npudineHo mpaHcgo-
pMayii 9pamamuyHoOi cmpykmypu ma xapakmepucmuKu nepcoHaxie, a maKkox 3MiHi ysienieHHs1 npo eidnoesidanbHicmb.

Pe3ynbTaTtu. Ha eidmiHy 8id knacuyHoi mpazedii, Aka eucyeae Ha nepwull nnaH 308HiwHi Oii, ny6niyHi KOHgiKMu ma 6oxecmeeHHe
empy4aHHsi, n'‘eca Mypa iHmepHanizye koHgnikm i npedcmassisic HacusibCmMeo siK pe3ysibmam HeeupiweHoI rncuxosno2iyHoi 6opomb6u ma Mopasnb-
Hofr i3onsuyii. [locnidxeHHs1 niOkpecnoe 3Ha4YeHHsI cmpykmypu n'ecu nicns e6uecmea dimel, cmiliko2o Nipu4HO20 MoHy Odianozie ma cknadHo20
306paxeHHs1 Meder sik ckop6omHoi Mamepi ma camoceidomoi MopanbHoi ocobu. Lisi peiHmepnpemauisi 3amiHioe sudoguuHicmb Ha iHmpocnekyiro.

BucHoBEKW. AHani3 nokasye, ujo "Medesi" Mypa nepemeoproe migh Ha cydacHy Medumauyiro npo eidnoeidansHicmb, empamy, cy6'ekmue-
Hicmb ma emuyHy camoceidomicmb, 8idobpaxkaroqu wupwi KynbmMypHi ma MmopanbHi npo6nemu nepiody nicns Mepwoi ceimoeoi giliHu.

Knio4yoBi cnoBa: Medesi, ModepHicmcbka Opama, peyenyisi Migpy, ncuxonoziyHa mpazedisi, T. Cmepdx Myp.

ABTOp 3asiBNsie Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CnoHcopy He Gpanu yyacTi B po3pobneHHi focnigXeHHs; y 36opi, aHanisi un
iHTepnpeTauii AaHWX; Y HanMCaHHI pykonucy; B pilleHHi Npo nybnikauito pe3ynbTarTis.
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